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AWCKYpC 3Toro nepuoja SABNAKTCA SAPKUM TMNPUMEPOM [MMOHMMaHUSA 3TUX BOMPOCOB B
aMepuKkaHCKoM oblecTBe M B XU3HM NMPOCTOro yenoseka. [laHHasa ctaTbd CBOEN LENbIO UMeeT
aHanu3 un obobweHne Hambonee NpuMHUMMNMANBHbLIX acNekKTOB aMepUKaHCKON nposieTapCcKown
nutepaTtypbl, Kak daBneHua 1920-30-x ronoB, W NeBOro MoOAUTUYECKOro AUCKYypca,
nponuvearwlwmne cBeT Ha B3auMMOCBA3b ABYX (EHOMEHOB, HENOCpPpeACTBEHHO CBSA3aHHbLIX C
aMEpPUKAHCKOMW MAEHTUYHOCTbI, - «Jpyroro» n “AMepukaHckon MeuTbl”. CTaTbsd OCHOBaHa Ha
MeXAUCUUMINHAPHOM  aHanuse, KOTOpblIM  MNO3BONSAET OpraHm3oBaTb W OCMBICANTb
nctopuyeckme, nutepaTtypHble U COUMaNbHO-MNONNTUYECKNE acneKTbl uccneayemblix iBJIeHUNA B
paMkKax 3TOW nuTepaTypHOW Tpaauumn. TeMbl MAEHTUYHOCTM M MHAKOBOCTM B aMepUKAHCKOMN
UCTOpUM N NuTepaType AaHHOro nepuoaa 6bINN KPUTUYECKU NpOaHanM3npoBaHbl Ha nNpuMmepe
NCTOPUYECKUX [AOKYMEHTOB, XYAOXECTBEHHbIX TEKCTOB W TeopeTU4YeCKMX UccnefoBaHun.
CtaTba BHOCMT BKJaA B HaAYy4HYl [AUCKYCCUMIO O B3auMMOCBSA3M JuUTepaTypbl, WUCTOPUU U
naeonormn B GOpMUPOBaHUW nNpeacTaBieHUn o dakTopax HOPMUPOBAHUA MAEHTUYHOCTU U
AVanornyecknx WUCKIIYEHUAX, BeaywuxX K TakKMM couuasibHbIM  MNOCAeACTBUAM, Kak
oTyyXAeHue n MmapruHanusaumsa. HoBuM3Ha nccnenoBaHUs 3aKNlOYaeTCsa B €e CUHTe3npyweMm
XapakTepe; BblBNeHbl BaXHble acnekTbl M 3aKOHOMepHOCTW, ob6beauHsAOWME KOpMyC
WCTOYHMKOB pa3Hoobpa3Horo Macwtaba no TemMe AMEpPWKaHCKOW MeuTbl W KOHUeNTa
"Opyroro", oTHOCSAWeEWNCS K OTAENbHbIM "AMUaM WAWM rpynnaM, KOTOpble WCKAYEHbl U3
naeanM3npoBaHHOro BUAEHUS ycnexa, No NMpUYMHE CYWeCTBOBAHUSA CUCTEMHbIX NMPensaATCTBUI
AOoCTyna K TeM >e BO3MOXHOCTAM MW pe3ynbTaTaM, KOTOpbiIMW ob6najaeT OCHOBHas Wau
AOMUHMpYOWasa KynbTypa. Pe3ynbTaTtel MccnegoBaHWs OTKpbIBAlOT NyTb ANS AajlbHEWLWNX
NMTepaTypoBeAvYeCcKMX uccnegosaHuin 6onee WNPOKNUX COUMANbHO-NOSINTUYECKUX KOHTEKCTOB,
KoTopble dopMMpoBanu MNPOU3BOACTBO W BOCMPUATME NpPONETapCcKoW nuTepaTypbl, W WX
3Ha4YeHUs AN COBPEMEHHOro NOHMMaHWA aMepuKaHCKoro obuwecTtsa M counasnbHbIX BbI3OBOB,
KOTOpble CTOAT Nepes HUM.

KnroueBble cnoBa:

CpaBHUTESNIbHOE nccnefoBaHue, nposietapckas NuTepaTypa, aMepUKaHCKMIA  poMaH,
NOSIMTUUYECKNIN ANCKYPC, AMEPUKAHCKAA MeuTa, MAEHTUUYHOCTb, KOHUEeNT [pyroro, MEMHCTPUM,

OTUYYXAEHWE, MapruHanmsaums

Introduction: The American Dream and the Concept of the "Other"

In 2020, the modern world faced a global crisis caused by the COVID-19 pandemic. Like
previous global economic crises, the subsequent coronavirus recession caused significant
changes in the social sphere. The pandemic has become another "black swan" of
globalization, which has intensified the existing problems of geopolitics and economics,
becoming a harbinger of serious social upheavals. Unequal access to public goods and
healthcare, deterioration of social well-being, loss of income have exacerbated the problems

of social differentiation and inequality [ p. 2139] The social consequences of the post-
coronavirus reality have been the displacement of people to the margins of society, to
social isolation and loneliness. These changes in people's lives and their social identity
happened unexpectedly, and all they were left with was an undermined self-awareness. For
these people, this is a time of survival, when many ideologies and beliefs are shaken and
questioned, including the trust and faith of the working class that “hard work will bring
prosperity,” as promised by national myths and stereotypes that give significance to events

in everyday life, such as the American Dream 2]
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The American Dream has long been revered as a cornerstone of the United States' national
identity. It encapsulates the belief that industriousness and perseverance pave the way for
success and upward mobility, irrespective of one's background or circumstances. This
aspirational framework has animated the ambitions of countless Americans across
generations, instilling in them an unwavering resolve to pursue their dreams and
aspirations. Nevertheless, amidst the vigorous pursuit of this ideal lies the stark reality of
exclusion and marginalization experienced by those categorized as “the other”.

The concept of “the other” is an integral element of modern identity theories, the relevance
of which in the light of the study of national and social identity is beyond doubt [3-Pp. 46-
471 The figure of Other is intuitively obvious to many researchers and is taken as an

abstract carrier of the function of a "boundary marker" or "mirror reflection" [4]l At the same
time, the transfer of the concept of “the other” from philosophy to the social sciences and
humanities requires the problematization of what seems "obvious". The processes of such
rethinking have already intensified in many disciplinary areas, including comparative
literature studies.

The purpose of the article is to summarize the most fundamental aspects of American
proletarian literature, as a phenomenon of the 1920s and 30s, and left-wing political
discourse, shedding light on the relationship between two phenomena directly related to
American identity - the "other" and the "American Dream" - and outline a range of issues
that need additional research and theoretical understanding. Critically, this exploration is
guided by an awareness of the structural limitations within the traditional narrative of the
American Dream, prompting a reevaluation of its inclusivity and accessibility. By critically
examining the underlying assumptions and inherent biases embedded within this narrative,
we seek to shed light on the discrepancies between the idealized vision of the American
Dream and the lived realities of marginalized communities. The concept of the "other" we
use to analyze the situation of marginalized individuals and groups who find themselves

deprived of the opportunity to fully realize the promises of the American dream [5. p. 28]
These people face systemic barriers and widespread discrimination based on factors such as
race, ethnicity, gender, or socioeconomic status that prevent them from accessing the same
opportunities and resources enjoyed by their more privileged counterparts.

Our analysis is based on an interdisciplinary approach combining historical, literary, and
socio-political aspects of the phenomenon under study. This will make it possible to
organize and comprehend the research material in the context of this literary tradition, as
well as the sociological and thematic boundaries that defined the genre of proletarian
literature. Based on a corpus of primary sources, including historical documents, literary
texts and theoretical studies, we critically analyze the themes of identity and otherness in
American history and literature of this period using the example of the American novel.
Using this methodological framework, we strive to contribute to the scientific discussion
about the relationship of literature, history and ideology in the formation of ideas about
national identity on the example of the United States.

Understanding the American Dream

The image of the American dream is deeply woven into the fabric of American society. There
have been many interpretations of the American dream. The symbol is multifaceted,
universal and still open to interpretation. According to Bernard DeVoto, “the feeling that
was not too accurately called the American dream is a complex feeling that is not so easy
to formulate... it was hidden in the desire to move West, which became both its result and
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condition” [8.p. 54]

The Merriam-Webster Dictionary defines it as “an American social ideal that stresses
egalitarianism and especially material prosperity,” to which it adds: “a happy way of living
that is thought of by many Americans as something that can be achieved by anyone in the

U.S. especially by working hard and becoming successful” Ill, while the definition given by
the Oxford English Dictionary almost rephrases the idea: the American Dream is “the ideal
that every citizen of the United States should have an equal opportunity to achieve success

and prosperity through hard work, determination, and initiative.” 121

One fundamental tenet underpinning the American Dream is the principle of equal
opportunity. At its essence, the American Dream encapsulates the belief that every
individual, regardless of their background, ethnicity, or socioeconomic status, possesses the
inherent right to pursue their aspirations, attain economic prosperity, and ultimately find
fulfillment and happiness. This foundational concept embodies the notion that the United
States is a land of boundless possibilities, where hard work, determination, and meritocracy
are the pathways to success.

Embedded within the fabric of the American Dream is the promise of upward mobility, where
individuals can transcend the circumstances of their birth and carve out their destinies. The
American Dream asserts that regardless of background, everyone has an equal chance to
realize their potential and fulfill their dreams.

Furthermore, the American Dream embodies the idea of a meritocratic society, wherein
individuals are rewarded based on their talents, efforts, and contributions rather than their
inherited privileges or social connections. This meritocratic ethos underscores the belief that
success is attainable through personal initiative and persistence rather than being
predetermined by factors beyond one's control. “[...] There could be no other limit to what
Americans could do but the sky. [...] There was no other limit but the sky: American
ingenuity, American willpower, American energy could not be stopped, and it would go on

forever [...]" [6.p. 551 1 essence, the American Dream encapsulates the aspirational vision
of a society where equality of opportunity is the cornerstone of progress and prosperity. It
is a beacon of hope that inspires individuals to pursue their ambitions, overcome obstacles,
and strive for a better future, regardless of their circumstances.

However, not everyone agrees with these beliefs. A number of researchers [S. p. 10] argue
that there is no single American dream. There are many American dreams, depending on the
ideas about it. The latter are formed under the influence of various factors such as class,
race, origin, age and religion. Thus, the American Dream can be described “as beliefs and
ideals associated with America and with achieving success in life, rather than with one

thing” 8], Nevertheless, it is a significant part of the national identity of Americans, which

remains a dream for many who believe in it [10],

Understanding America as an “invention” rather than a discovery is pivotal to grasping the
embryonic concept of the nation. In Marvelous Possessions: The Wonder of the New World
(1991), Stephen Greenblatt discusses this construction as the product of “the imagination
at work” or “practical imagination.” This notion of invention, or myth-making inherent in the
American Dream, starkly contrasts an authentic portrayal of America, serving as a means to
reveal the true essence of the nation. Greenblatt delves into the early discourse
surrounding discovery, viewing it as “a supremely powerful register of the characteristic

claims and limitations of European representational practice” 11, p. 23] This colonial
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discourse vividly illustrates the challenges encountered in bridging the gap between two
divergent systems of representation. By rejecting notions of reciprocity, the colonizers

“project vain fantasies” 12l The encounter with otherness occurs within the cultural

framework imposed by the “discoverers.” M1, p. 117] Thus, the concept of the American
Dream is symbolic, subjective and ambiguous to the extent that it absorbs different,
including opposite meanings, but the encounter with otherness (Yothering”) always occurs

within the framework of the culture imposed by the “discoverers” s3]
Defining “the Other”

The concept of the "other" is an important element of many modern theories of identity,

regardless of its level 15, p. 47] Having considered the genesis of the concept of the "other"
in interdisciplinary discourse, we will outline a number of points that are particularly
important for this study.

In the personalist philosophy of the 20th century, the concept of the "other" is primarily
associated with the problems of intersubjectivity and communication. At the same time,
some authors believe that the existence of the Other is an obligatory stage in the
development of an individual's personality, while others assert the opposite characteristics
of the Self and the Other. When analyzing the category of the Other as one of the central
ones in the theory of identity, we see that when moving from the topic of personality
formation to collective political identity, a system of the Self and the Other arises, as well
as models of Our Own - Others or Us - Them.

In modern research, the concept of the "other" is debatable. Its semantics are related to
otherness, differences that are perceived as significant, setting boundaries. Otherness has
various social consequences, from recognizing the dissimilarity of the Self and the Other to
antagonism and hostility. Since the category of the Other describes the construction of

boundaries, it is associated with a complete or partial exclusion 4l At the same time,
otherness is quite often associated with antagonism and extreme forms of exclusion, as
well as subsequent alienation and marginalization. Unlike political discourse, in social
practice, the construction of boundaries using differences does not always involve exclusion.
There is a multiplication of hybrid identities based on partial inclusion or exclusion for

various reasons Iﬁl

Most researchers of the phenomenon of the "other", considering the phenomenon of the
"other" within the constructivist paradigm, as a dynamic relationship. At the same time,
there are few studies that consider the mechanisms of its constitution and reproduction. An
interesting attempt to answer the question of the reasons for endowing individuals and
groups with the properties of the "other" is the work in the field of postcolonial and feminist
discourses.

Indian literary critic, Professor at the University of Pennsylvania Ania Loomba, “the Other”

as a concept is pivotal in shaping Creole and hybrid identities [14P.- 1791 Qtherness, within
a postcolonial context, establishes a distinction between the colonizer and the colonized.
Literary critic, postcolonial researcher and one of the most famous researchers in the field
of postcolonialism Homi Kharshedji Bhabha elaborates on this dynamic by illustrating how
the colonizer extends an “invitation to identity,” whereby individuals are categorized as
“doctors, writers, students,” thereby accentuating their perceived differences and solidifying

their status as part of the colonizer’s realm M5, p. 1741 This act of invitation effectively
constructs the Other. The notion of difference becomes central to the formation of the
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Other, as highlighted by Bhabha 015, pp. 12-23] He elucidates on the gap between the
colonialist self and the colonized Other, terming it as the figure of colonial otherness.
Literary critic Edward Said further explores this concept, contending that through the
imposition of hierarchies, the West delineates its own identity by juxtaposing it against the

essentialized characteristics attributed to the Oriental “other” 16 p. 210l The west
establishes its identity by accentuating cultural disparities and positioning the East as the
Other.

According to the American-Palestinian writer and literary critic Edward Said, the definition of
identity or otherness in the routine practice of individuals is based on socially shared

structures - "grammars" or sets of rules according to which "otherness" is articulated [is6],
The grammar of Said's orientalism dictates the logic of a hierarchically arranged binary
opposition, which represents the Self and the Other in a mirror image - direct or inverted.
Said argues that by imposing hierarchies, the West outlines its own identity, contrasting it

with the essential characteristics attributed to the Eastern “other" 17 P. 210l The west
establishes its identity by emphasizing cultural inequality and positioning the East as
something else.

Despite the widespread opinion that identities are formed through contrasting the identities
of significant others, there is no unity in the theoretical literature in understanding in which
cases the "other" can be considered "significant", and what makes it so. The notion of the
Other, as delineated above within postcolonial and feminist discourses, differs from the

concept articulated by Greenblatt M1l 1n Greenblatt’s framework, the Other is defined by
authority, where the determining factor lies in the perspective of the individual in power.
For instance, if the authoritative figure happens to be a woman, she may perceive a man as
the Other, mainly if she views him as possessing demonic or heretical traits. In this
context, the designation of the Other is contingent upon the subjective judgment of the
authority figure, representing an individualized decision-making process. In contrast, within
postcolonial and feminist studies, the construction of the Other is shaped by broader
societal, cultural, and historical forces. Here, what constitutes the Other is collectively
determined, reflecting the consensus of the community or culture at large. The alienation of
the Other within this framework is regarded as a socio-cultural phenomenon, stemming from
systemic processes rather than the unilateral decision of a single individual.

In postcolonial and feminist analyses, the construction of the Other is intricately tied to
power dynamics and historical narratives of domination and subjugation. Colonial
encounters often involved the imposition of Western norms and values onto colonized
peoples, categorizing the colonized as the Other. This process was instrumental in
justifying colonial rule and perpetuating systems of oppression. Similarly, within feminist
discourse, the concept of the "“other” is often linked to patriarchal structures that
marginalize and subordinate women, relegating them to a position of alterity vis-a-vis men.

Moreover, the construction of the Other within postcolonial and feminist frameworks
extends beyond individual interactions to encompass broader social structures and
discourses. It is not merely a matter of personal perception but rather a product of

entrenched societal norms, cultural representations, and historical legacies [0, p. 9] The
Otherness attributed to specific groups or individuals is often reinforced and perpetuated
through institutional practices, media representations, and discursive formations, shaping
both individual identities and collective consciousness. Thus, the the “other” is a critical
lens to interrogate power relations, cultural hegemony, and systems of privilege and
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marginalization in society. Thus, social identity is determined by many factors, but to a
greater extent by such “national” characteristics as social interactions and spatiality. The
concept of the “other”, in turn, reflects a critical view of power relations, cultural hegemony,
and systems of privilege and marginalization in society.

Calls for Rediscovery and Attempts at Counter narratives

The first years after the revolution were marked by an explosion of popular energy in many
countries. At this time, literature is born, which comes out of the depths of the artistic
potential of the common people. The literature of this period is characterized by an amazing
diversity of thought. The very concept of proletarian literature as a genre presupposes
literature that mediates the sociological reality of the working class and its cultural
expression, which was emphasized in the 1920s by Mike Gold's fundamental formulation
that the purpose of proletarian literature is "to create a picture of what the working class

looks like in this country" 1181 As Edwin Seaver argued at the Congress of American Writers
in 1935, "[... It is not the style, not the form, not the plot, not the characters and not the
class that are the fundamental differences of the proletarian novel, but the interest in
political issues" [19].

The onset of the Great Depression in the late 1920s called into question the notion of
individual economic success that was at the core of American identity. Leftist movements
gained momentum, and the number of members of the American Communist Party increased
dramatically, which sparked theoretical discussions about the cultural and political goals of
the movement. Publications such as New Masses, founded in 1926, became platforms for

intellectuals and writers to discuss the nature of “proletarian literature” 20, pp. 9-28]

In the midst of the economic turmoil of the Great Depression, a counter-project arose that

challenged the capitalist and individualist spirit of America [21]1 This counter-project
promoted a collective approach based on class struggle, challenging the idea of America as

a society of unlimited possibilities [22-2- 61,

On the one hand, the concept of "proletarian literature" is based on different slogans,
declarations and creative personalities, but, on the other hand, it represents a certain unity
of ideological and aesthetic phenomena, which reflected the features of literature, as it
seemed, of "multitudes", i.e. the masses awakened to active life. The works of these
authors provided an adjustment to depoliticized fiction focused on the whims of the
bourgeoisie. It was considered necessary to reflect the difficult and turbulent history of the

US labor movement and other interconnected and overlapping liberation movements [231

Literary works showcasing a variety of genres and formal experiments. Works by Michael
Gold (“Jews without Money”, 1930), Bruno Traven (*Death Ship”, 1926), Agnes Smedley
("Daughter of the Earth”, 1929), Edward Dahlberg (*Bottom Dogs”, 1929), John Dos Passos
"USA", 1930), Erskine Caldwell ("The American Land"“, 1931), Jack Conroy ("The
Disinherited", 1933), Robert Cantwell ("The Land of Plenty", 1934), Henry Roth ("Call It a
Dream", 1934), Clara Weatherwax’s (“"Marching! Marching!”, 1935) John Steinbeck (“The
Grapes of Wrath”, 1939), although they did not fully define the nature of all art words, but
they expressed the mood of the era, the peculiarity of the spiritual atmosphere of a
complex and controversial moment in American history.

Despite the ideological constraints imposed by the Communist Party, many writers
maintained autonomy. They incorporated experimental techniques from modernist
movements into their works. Left-wing writers and intellectuals, especially those associated
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with the “proletarian” movement of the early 1930s, sought to create counter-narratives in
their works, restoring American identity and rethinking it. Proletarian literature brought a
renewal of revolutionary romanticism," it created a fundamentally new psychological
atmosphere in literature. The novelists of the Great Depression period were the first artists
who "heard the footsteps" of the new hero. They endeavored to amplify alternative voices
from American history and discourse, experimenting with form and content and introducing
new figures such as the worker, the wanderer, and women. However, despite their efforts,
the legacy of these works has largely been overshadowed. The prevailing image of the
Great Depression remains one depicted by authors like Steinbeck, who focused on the plight
of poor farmers (Okies), or by photographers like Dorothea Lange, whose iconic images
captured stoic faces amidst adversity.

The commonality of the ideals of the galaxy of proletarian authors leads to a commonality
of stylistic tendencies, which manifests itself in the form of appeals, angry invectives,
socially saturated symbols. These literary works aimed to debunk the fundamental myths
about American identity, questioning concepts such as freedom of movement and the power
of personality. They deliberately featured foreign characters to emphasize the importance of
solidarity beyond national borders. However, despite their disagreement, the relationship of
radical writers with America remained difficult, as they often referred to the fundamental

principles of the nation, even challenging the prevailing narrative [17, pp. 21-30]

In fact, these attempts to create counter-narratives were aimed at offering alternative
interpretations of American identity and history, challenging the dominant discourse and
advocating social change.

It is important to note that proletarian literature in the United States has an ambiguous
history, full of hard struggle against repression and marginalization. The post-World War I
era in the United States was characterized by a resurgence of American identity, marked by

concrete measures of repression against perceived threats to national unity [24] 11 his 1920
election campaign, US President Warren G. Harding declared, "America’s present need is not
heroics, but healing; not nostrums, but normalcy; not revolution, but restoration; not
agitation, but adjustment; not surgery, but serenity; not the dramatic, but the
dispassionate; not experiment, but equipoise; not submergence in internationality, but

sustainment in triumphant nationality”w. This speech advocated a return to
normalcy, which starkly contrasted the policies of his predecessor, Woodrow Wilson.
Instead of venturing into international politics, Harding promoted America’s withdrawal
within its borders, encapsulated by his campaign slogan, “America first.” But what exactly
does this “"normalcy” he espouses entail?

Understanding this notion of “normalcy” requires considering the “abnormality” it seeks to
counter. In the 1920s, certain groups were excluded from the consolidation of the American
national narrative. This narrative centered on themes of success, individualism, and the
pursuit of prosperity, effectively marginalized various groups, including blacks, immigrants,
radicals, and avant-garde artists, deeming them “un-American.” Radicals, in particular, were
scrutinized due to their ethnic origins (many anarchists and communists were of foreign
descent), social beliefs (advocating for the proletariat contradicted individualism), and
political convictions (being labeled as “reds” implied subservience to foreign powers like the
Soviet Union).

During the “white terror” or red scare of 1919-1920, led by Minister of Justice A. Mitchell
Palmer, hundreds of anarchists, socialists, and communists were arrested, some subjected
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to beatings, and others deported to Russia [26, p. 119] Throughout the 1920s, strikes and
labor movements faced violent suppression, exemplified by events like the Gastonia strike
in North Carolina in 1929, which inspired novels such as “To Make My Bread” by Grace
Lumpkin and “"Beyond Desire” by Sherwood Anderson, both published in 1932. A defining
moment in the exclusion of the “other” from the national community occurred in 1920 with
the arrest of Nicola Sacco and Bartolomeo Vanzetti, anarchists and Italian immigrants,
whose subsequent execution in 1927 became symbolic of America’s rejection of certain
groups 27, p. 371 .

Questions arose about whether proletarian literature should exclusively feature proletarian
authors, focus solely on proletarian themes, or adopt a particular stylistic approach. These
debates were central to shaping the direction of the movement, particularly between
“organic” intellectuals of the Communist Party and fellow travelers accused of wavering in
their solidarity with workers.

The “"Americanization” of Communist Discourse and the Triumph of Consensus in the
American National Novel

Exclusivity is deeply rooted in American ideology, but it has been criticized more than once

[28, pp. 1-39]1 The American Communists were accused of overemphasizing the peculiarities
of capitalism in their country and of succumbing to factionalism. In particular, Stalin's
speeches delivered at the presidium of the Executive Committee of the Communist
International on May 6 and 14, 1929, were later translated and published in the United
States as a pamphlet in 1931. Against this background, the debate around the relationship
between communism and Americanism continued in party-related magazines throughout the

1930s, especially on cultural and literary issues [29, p. 13-36] For instance, in his article
“Wilder: Prophet of the Genteel Christ,” published in The New Republic in October 1930,
Michael Gold, the editor of New Masses, criticized writer Thornton Wilder for his
“cosmopolitanism”: *Mr. Wilder is he Swedish or Greek, or is he American? A foreigner would

have difficulty knowing this by reading his books” 130, p. 491 Eyen after the purges of the
late 1920s and the alignment with the proletarian turn of the Comintern, the question of
Americanness persisted. Writers and intellectuals who engaged with the Communist Party
and its ideals during the 1920s and 1930s often grappled with their relationship to their
own country. While vehemently condemning the capitalist system of the United States,
many could not completely renounce the ideal of America. As early as 1921, Michael Gold

saw in Walt Whitman the first American proletarian writer [22, pp. 20-24]

This convergence culminated in the politics of the popular front and Earl Browder's slogan in

1936: "Communism is the Americanism of the 20th century”M. Reflecting this shift,
a debate published in Partisan Review and Anvil in 1936 on the relationship between
Marxism and Americanism vividly illustrates the continuity many writers perceive between
the promise of America and communism. For Joseph Freeman,sy prideals of America
inevitable lead to communism: “Long before I heard of Lenin, Long before the October
Revolution, I leaned from America sources those ideas which, taken to their logical

conclusion, lead straight to communism” [32.pp. 4-141  proletarian novels abound with
references to the symbols of America: The War of Independence, the 4th of July, the
character of Washington, and the Declaration of Independence. These symbols aim to
reconstruct a new America by dissociating its foundations from those of capitalism. This
theme is evident in Clara Weatherwax’s novel “"Marching! Marching!” published in 1935. At
the end of the book, one of the characters attending a union meeting declares:
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“They talk about radical stuff from elsewhere. But communism is Americanism! That’s what
it is! Americanism? Didn't we make the revolution to create our country? To have our
freedom of expression? To have a government for the people and by the people? And the
people are not the masses? Well, I would like to see what we are if we are not the people.
And now that all these bosses and politicians are running the country with their pockets
full, it's time to take it back from them and run it for us, the people, again. We have

already buried some, kings. We did it in 1776, and good God we're going to do it again"lﬁf-
. 208

The nation’s history sets the stage for a communist revolution, wherein “the masses” and
“the people” become synonymous. Once viewed as a foreign ideology, Marxism becomes
seamlessly integrated into the national narrative.

In Michael Gold’s autobiographical novel “Jews Without Money” (1930), a similar theme
emerges. America is depicted as a land of illusion—a new Eden masking the reality of a new
Egypt for Jewish immigrants—and as the land of the free, offering the narrator the
opportunity to forge a new identity. Generational divides widen, with parents clinging to the
relics of their past. At the same time, their children strive to embrace America despite its
contradictions:

“The backyard was a curious spot. It had once been a graveyard. Some of the old American
headstones had been used to pave our Jewish yard. The inscriptions were dated a hundred
years ago. But we had read them all, we were tired of weaving romances around these ruins
of America. Once we had torn up a white gravestone. What an adventure. We scratched like
souls with our hands deep into the earth until we found moldy dirty human bones. What a
thrill that was. I owned chunks of knee bone, and yellow forearms, and parts of a worm-
eaten skull. I had them cached in a secret comer of my home, wrapped in burlap with other
treasured playthings” [34, p. 62]

Through their actions, the children create a dual identity: they are seen as both the
outsiders condemned by “native” Americans and the legitimate heirs to the abandoned
remnants of the nation. The transformation from pristine tombs to weathered bones
symbolizes reclaiming ownership as these artifacts find their way back into the hands of
those who identify with them. Immigrant children aspire to take ownership of these
remnants of America, even if they are worn and decayed. Their excitement arises from the
rebellious act and the sense of pride in finally possessing a tangible piece of America,
thereby solidifying their sense of belonging in this country.

The paradoxical integration of foreigners into the American narrative reaches its zenith in
John Dos Passos’ U.S.A. trilogy, where the characters of Sacco and Vanzetti - Italians,
workers, anarchists - are likened to the pilgrim fathers fleeing England for the New World in
the 17th century. They are thus portrayed as the true founders of America: "How can you
know who are your betrayers, America, or that this fish peddler you have in Charlestown Jail

is one of your founders, Massachusetts?” 35, p. 3501

Conversely, it is the “powerful” figures such as judges and university presidents who are
depicted as traitors, foreigners, “strangers who have turned our language inside out who

have taken the clean words our fathers spoke and made them slimy and foul” 35, p. 330]

The conflict between two classes transforms into a battle between two Americas.

The appropriation of American symbols by proletarian and radical novelists raises questions
about whether it amounts to an abandonment of dissent, merely reiterating the American
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promise without fundamentally challenging it. However, this recourse to founding ideals can
also be viewed as a deliberate form of protest, expressed within the framework of American
rhetoric, aimed at exposing the construction of a national narrative that, despite its
universal facade, ultimately serves to protect class interests. Despite this "Americanization”
of communist discourse, the legacy of these works was discreet at best, quickly
overshadowed by the more conciliatory tone of Popular Front productions. This raises
broader questions about the American national novel’s capacity to assimilate or erase
dissenting voices and whether it ultimately signifies the triumph of consensus.

Conclusion: Towards Further Inquiry

This study was devoted to generalizing the most fundamental aspects of American
proletarian literature, as a phenomenon of the 1920s and 30s, and left-wing political
discourse, shedding light on the relationship between two phenomena directly related to
American identity - the "Other" and the "American Dream".

To achieve this goal, we critically analyzed the concepts of the American dream, identifying
its inherent biases and limitations in taking into account the diverse experiences and
realities of marginalized communities. We have questioned the widespread notion of the
American Dream as a universally achievable goal, given how systemic inequalities and
entrenched social hierarchies prevent marginalized groups from realizing it.

In addition, we examined the approaches to the concept of the “other” that exist in
interdisciplinary discourse, including postcolonial and feminist analysis. These approaches
can hardly be automatically transferred to philology, but they seem very promising for the
purposes of literary analysis: studying the internal logic of different ways of using the
"other" makes it possible not only to simply admit that "there is no self without the "other",
but to analyze different modalities of identity formation at any level and dialogical
exceptions leading to social consequences such as exclusion and marginalization. However,
the “Self*-"Other" relationship is not limited to antagonism and exclusion. The range of
variants of “otherness” that can manifest themselves in different ways in relationships with
the “Self” is wide, so we can talk about the “multiplication of hybrid identities.”

The study of proletarian literature in combination with the left-wing political discourse of
the 1920s-30s gives an idea of the complex interaction of politics, culture and literary
criticism in the 1920s-30s and allows us to draw the following conclusions.

The marginalization of radical and proletarian works in subsequent decades, particularly
after McCarthyism and shifts in literary academia, underscores the enduring influence of
political ideology on cultural production and reception. This phenomenon highlights the
importance of historical context in shaping literary discourse and transmitting literary
heritage.

The enduring importance of proletarian literature lies in the formation of ideas about
American identity and cultural heritage. Further research is needed to better understand the
complexities associated with proletarian literature and its perception. Future research may
focus on the broader socio-political context that influenced the creation and perception of
these works, as well as their significance for modern understanding of American identity and
cultural heritage. Moreover, studies of the interrelationship of race, gender and class in
proletarian literature offer fertile ground for further research on identity construction and
representation, exploring how the voices of marginals intersect and diverge within the
proletarian literary landscape.
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By continuing to explore the intersections of politics, culture, and literary criticism, scholars
can contribute to a fuller understanding of the enduring legacy of proletarian literature and
its relevance to contemporary discourse. The revival of interest in proletarian literature
during the social upheavals of the 1960s and 1970s, as well as the revival of socialist
discourse in recent years, indicates the continued relevance of these works. This revival not
only helps to bring back the voices of the marginalized, but also encourages a critical

reassessment of the dominant narratives and cultural representations.

This study’s significant contribution lies in its elucidation of the concept of the “other”
within the context of the American Dream. By highlighting the exclusionary nature of the
idealized vision of success, we have underscored the pervasive systemic obstacles
marginalized individuals and groups face. Immigrants, people of color, and others
marginalized by societal structures often find themselves relegated to the periphery of the
American Dream, denied equal access to opportunities and outcomes enjoyed by the
dominant culture. While the American Dream remains deeply entrenched in American culture
as a symbol of hope and opportunity, our study reveals the urgent need for introspection
and action to address systemic inequalities and dismantle barriers to success. By
recognizing the realities faced by “others” and confronting them, we can strive to forge a
more inclusive vision of the American dream in light of ongoing discussions about social
justice and equality.
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Pe3ynbTaTbl Npoueaypbl peLueH3UpoBaHUA CTaTby

B cBS3uM C MOAUTUKOIN [BOKUHOrO CJ/IENOro peLeH3npOoOBaAHUS JIMYHOCTb PpPELIEH3EHTA HE
packpbiBaeTcs.

Co cnuckom PELEH3EHTOB n34arte/ibCtBa MOXHO O3HAaKOMUTbCSA 34€ECh.

MNpeacTaBneHHass Ha pacCMOTpPeHMe cTaTbs «AMepuKaHCKasi MeyTa M onpejesieHne «Apyroro»
npeanaraemMas k nybnukauum B >kypHane «Litera» Ha aHrAMWCKOM $A3blK, HECOMHEHHO,
sABNseTCa akTyalbHOW, BBuMAY obpalieHus aBTopa K M3y4dyeHUO ocobeHHOCTel peanunsauuu
«aMepuKaHCKOl MeuTbl», KoTopas Jonroe BpeMs 6bila  UeHTpaJibHbIM  MPUHUKUMOM
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HaunoHanbHoro ayxa B CoeanHeHHbIX LWTaTax.

B sTOl cTaThbe aBTOp uccieayeT NepeceyeHMe aMepuMKaHCKON MeuyTbl N KOHUEMNUUN «4pyroro»,
CTapasiCb BbIABUTb, KaK 3T ABE UAEN B3aUMOAENCTBYIOT U GOPMUPYIOT coumanbHbii NnaHawadT
CoeauHeHHbIX WTaToB.

CtaTbsl 9BNSe€TCA HOBATOPCKOW, OAHOM M3 MEepPBbIX B POCCUNCKON PUIOMOTrMN, NOCBSALWEHHON
nccnepgosaHuio nopgobHon npobnematnkm. OAHAKO He COBCEM MOHATHO K Kakon ob6bnactu
OTHOCUTCA WUCCNefOoBaHUsA, TakK Kak HuU duionormdyeckom, Hu Gunocodcko MeToaonormu
aBTOpoM He 6bJIO NPUMMEHEHO B XO0A4e MWCCNedoBaHUs. HesiceH npakTMyeckun maTepwuan
nccnepoBaHUA, Ha KOTOPbIM aBTOp onupaeTca B cBoel paboTte. TeopeTuyeckne M3MbILLIEHNS
He MWNAKCTPUPYIOTCS CTaTUCTUYECKMMUM AaHHbIMWU WAN S3bIKOBbIMW MNpuUMepaMu, a TakXe He
npeactaBneHbl ybeamTenbHble AaHHbIE, MONYYEHHbIE B X04€e UCCNEAO0BaHMUS.

PaboTa co3paeT BnevatieHne KOMNUASALMOHHON, HEXENN YeM UCCnenoBaTeIbCKOMN.
NccnepoBaHue BbINOMIHEHO B pyCc/lle COBPEMEHHbIX Hay4HbIX noaxonos, pabota cocTouT wm3
BBeAEeHWS, OCHOBHOM 4acTu M BbiBOAOB. CTPYKTYpHO BO BBeAEHWW OTCYTCTBYeT MOCTAaHOBKA
npobieMaTuku, HET YeTKMX uenen n 3ajayd, YTo He Mo3BONASEeT CONOCTaBUTb BBOAHYK 4YacTb C
BbiBOAAMW NO uToram paboTbl. BBOAHAs 4yacTb He MNO3BONSAET cAenaTh BbIBOA4 O Han4yuu
HOBMU3HblI NCCNEL0BaHNA U BOCMOJTHEHUN HAYYHOW NaKyHBbI.

B OCHOBHOW 4acTM OTCYTCTBYET XOA4 MCCNefO0oBaHWA, MNO3BONAKWWMA caenatb CyXAeHue o
HaaM4yMM Hay4dyHon MeTomonoruu. CyxaeHus aBTOpa He MOAKPEnJiEHbl Hay4YHbIMWU AAHHbIMU,
npuMmepamm, CTaTUCTUYECKUMWN BblKNaAKaMU.

3ak/yeHne B CcTaTb€ B HAYYHOM MOHWMMaHWKM OTCyTCTBYeT. ABTOpP He MNPWUBOAMT BbIBOAOB,
KOTOpble MOXHO 6bI10 CONOCTaBWUTb C MNOCTaBNEeHHbIMWM 3ajadvyaMu, TaKXKe OTCyTCTByeT
nepcnektuBa gasibHellero nccaeaoBaHus.

Bubnuorpadua ctaten HacuuTbiBaeT 20 MCTOYHWKOB, CpeAn KOTOPbIX MpeacTaBieHbl paboThl
KakK pOCCUMIHCKMX, Tak W 3apybexHblx wuccnepgoBatenen. HesicHo 3apybexHble paboTbl
npueBeneHbl B PyCCKOM NepeBoAe MM aBTOp NepeBes Ha3BaHUSA KHUI CaMOCTOATENbHO.
Cuntaem, 4yto obpauweHme K HayyHbiIM paboTaM pPOCCUWCKMX uncCcnepoBaTenein, TakKuMxX Kak
ancceptaumm n MoHorpadumM MO CXOAHOMW TeMaTuKe, HECOMHeHHOo, oboratmno 6bl
TeopeTU4YecKyl ocTaBastowy paboTbl.

B obwem u uenom, crneayet OTMETUTb, 4YTO CTaTbs HamNuMcaHa MNPOCTbIM, MOHSATHbIM AN
ynTaTens A3bIKOM.

Pabota sgBnsfeTca HOBATOPCKOW, MNpeAacTaBAsAlOWEN aBTOPCKOE  BUAEHWE  pelleHus
paccMaTpuBaeMoro BOMpoCa W MOXET MMeTb JlorM4eckoe npoAOJIKEeHME B AasibHENWNX
nccnepgosaHusax. [lpakTnueckas 3HAYMMOCTb MCCNefO0BaHMA 3akyaeTcsd B BO3MOXHOCTU
MCNONb30BaHUA €ro pe3ynbTaToB B MNpoLecce npenojaBaHUd BY30BCKUX KYpCOB MO TEOPUU M
KynbTypbl. CTaTbsl, HeCOMHeHHO, 6yaeT none3Ha WUMPOKOMY KpPyry vy, dunonoram,
MarmctpaHtTam W acnumpaHtaMm npodunabHbIXx By30B. CTaThd <«AMepuKaHCKas MedyTa WU
onpepeneHve «Apyroro» MoXxeT 6blTb pekOMeHAOBaHa K nybnuvkauumm B Hay4YHOM XypHane
nocsie BHeECEHUS KOPPEKTMB, @ UMEHHO YTOYHEHWEe MEeToAOJIOTMM UCCAefOBaHUsA, ero uenm wm
3ajady; noaTBepXAeHWUS BbiIBOAOB MNpakKTMYeCKUM MaTepuasioM, MOoAYYEeHHbIM B XxoAe
nccnenoBaHus.

PesynbTaTbl Npoueaypbl NOBTOPHOro peueH3npoBaHUsA CTaTbyn

B cBA3M C MOJANTUKON [ABOHHOrO CJ/EMNOro peLeH3MpoBaHUSA JIMYHOCTb pELEH3EHTa He
pacKkpblBaeTCcs.

Co CrnnMcKkoM peLeH3eHTOB U34aTtesibCTBa MOXHO O3HaKOMUTHLCS 34€ECh.

MpeaAMeTOM McCnefoBaHUA CTaTbM «AMEepUKAHCKasi MedyTa U onpejerieHne «Apyroro»» aBTop
BUAUT <UAEHTUYHOCTU, JAMHAMWKY BNacTM W COUMANbHOr0 HepaBeHCTBA .. MPUCYLLMX
ocylecTB/IeHUIO AMepUKaHCKOlM MeuTbl B aMepuMKaHCKOM obuiectse», pakTMYecKku Xxe, aBToOp
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aHanusnpyeT pabouee aBMXeHUe AMepUKN Mexay ABYMS BonHamu 20 Beka. To ecTb, B CTaTbe
NMPUCYTCTBYET HECOOTBETCTBME MEXAY 3asiB/IEHHbIM U peasibHbIM NMpeaMeTOM UccienoBaHus.
MeToponorus nccnenoBaHus, 3asBsieHHas aBTOpoOM, npeTteHayeT Ha eANHCTBO
COLMONOrNYecKoro, KynabTyYpHOro W MWCTOPUYECKOro aHannsza AMEepUKaAHCKOMW MeuTbl U ee
B3aMMOCBA3M C KoHuenuuen "Apyroro". ®aktmyeckm B CcTaTbe aBTOp npeanaraeTt HebonblwoOMn
0630p wuccnegoBaTeNlbCKMX TPaKTOBOK KOHUEMTa <«aMepuKaHCKas MeuyTa» W KOHUenuuu
«[lpyroro» B €ro 3THMYECKOM achneKkTe W UCTOPUYECKUI aHaNn3 MnosioXeHuna paboyero kak
Opyroro, Ha ocHoBaHWUM aMepuKaHCcKon nutepaTypbl 20-30-x rogos.

AKTyanbHOCTb UCCNeAOBaHMA, NO 3aMbiCNly aBTOpa, CBA3aHa C KPUTUKOW pacnpoCTPaHEHHOro
npeactaBneHms o6 AMepuUKaHCKOW MeyTe Kak 06 yHMBepcCasibHOW W AOCTUXUMOMK Uuenu,
BbISB/IEHMEM MEXAHW3MOB, KOHCTPYyMpOBaHWUA «[Apyroro» kak npeactaBuTens WHOW pachl,
3THUYECKON NpuHaANexXHoCTU, Knacca, noaa u Apyrux oce UAEHTUYHOCTM B aMEPUKAHCKOM
obwecTse.

HayuyHas HOBM3Ha cTaTbW AO/KHA 6blna 6bl COCTOATb B PacKpbITUM KPUTUYECKOTrOo noTeHuMana
KOoHUenTa «/[pyror» Mo OTHOWEHWIO K J[eKJ1apupyeMOMy YHMBEpCanaM3My aMepuKaHCKOWN
MeuTbl, UTO K COXaJiIeHUI0, HE MPOUCXOANT.

CTuNb CTaTbW XapaKTepeH ANS HaYYHbIX nybnukauymii B 061actm ryMaHuMTapHbIX nccneaoBaHum,
0AHAKO norvka nocTpoeHus paboTbl HapyweHa. ABTOp AonyckaeT JIOTMYECcKyk Oownbky,
3aKknlyaWwylcs B HECOOTBETCTBME MNOCTaBJ/IEHHbIX LUefeln W peanbHO OCYWeCTBAEHHbIX
3ajady. Psaa BbIBOAOB CTaTbWM HOCAT AeKNapaTUBHbLIA xapakTep. [puMMepoM 3TOMYy MOXeT
CNYXWUTb YTBEPXAEHWE O TOM, 4YTO «TWaTeSlbHO M3y4yas pa3/iMvyHble acnekTol AMEpPWKaAHCKOM
MeUTbl, Mbl BbISBUIN CUCTEMHbIE Bapbepbl U HEPAaBEHCTBO, YBEKOBEUYMNBAKOLWME €€ HEYIOBUMbIN
Xapaktep, 0cob6eHHO Ana MapruHaau3mpoBaHHbIX coobuwecTB», MOCKONbKY <«pa3inyHble
acnekTbl» nNpeacTaBfeHbl B paboTe pacCMOTPEHNEM HECKOIbKUX IMTEPATYPHbIX NPOU3BEAEHUN
W He 3aTparuBaloT HUKaKuMe J[pyruve acnekTbl KynbTypbl U COUMANbHOM >XWU3HW AMepuku,
BbIBOAbI C/INWKOM rnobasibHbl MO OTHOLWEHMWIO K MPOBOANMMON B CTaTbe aHanutuke. OTCyTCTBYET
B paboTe n 3asaBNeHHass MeTOAO0NI0OMMS — <«KA4YeCTBEHHbIA MoAxX04, BKJOYAOWMUIA KOHTEHT-
aHann3 N AUCKYPCUBHbIA aHanM3», KOTOPblE MO 3aMbICy aBTopa, AOJ/IXKHbI 661K 6bl NO3BOUTL
«feTanbHO pa3obpaTbCa B C/HOXHOCTAX AMEpPUMKAHCKOW Me4yTbl M ee MNocCAeaACTBUAX Ans
cniovyeHHoOCTH obwecTBa».

CTpyKTypa un copepxaHue npeactaBieHHOM paboTbl HE NOSTHOCTLIO COOTBETCTBYIOT 3asiBJIEHHOMN
TemMe. B 3arnaeum wn BBeAeHMW, aBTOP BblpaxaeT HaMepeHuWe wuccriepoBaTb AWHAMUKY
TPaKTOBOK «aMEPUKAHCKOW MeuTbl» U NMPaKTUKMU €e KPUTUKU C MO3ULUM MaAapruHanm3mpoBaHHbIX
rpynn, Ha KOTOPbIX He pacrnpoCTpPaHSATCA peanmum <«paBHbIX BO3MOXHOCTel». ABTOp
3agaBnsdeT, YTO ero uccnefoBaHWe HamnMpaB/€HO Ha M3y4YeHue <«NnocneacTBUIA 3TON AMHAMUKMU
ana 6onee WKWPOKOW couwanbHOW CNpaBeA/MBOCTM M paBeHcTBa». OAHako coaepxaHue
CTaTbW 3HAUYUTENBHO YXE€ M OrpaHMYMBAaETCA KOHCTaTauuen "BbimageHusa" M3 aMepuKaHCKOM
MeuTbl npeactaButenen pabouero knacca. PaccmatpuBasa koHuenuuio <«[pyroro», aBTop
6epeT TOT ee acnekT (ccblnasicb Ha uccnepgosaHusa Jliymba, bxabxa v Caunpa), KoTopbin AenaeT
3TO NOHATUE KNOYEBbIM AN GOPMUPOBAHUA TMOPUAHON MAEHTUYHOCTU, OTpaxaeT OTHOLWEeHMe
KONMIOHM3aTopa K KONoHum3upyemomy. OpgHako, 23Ta TeopeTMyeckas  MOCbIIKa  He
paccmaTpmBaeTcs Ha dakTMyeckoM MaTepumana. Bo BTOpoW vacTtu cTaTbM pedyb MAET O
«nponetapckon nutepatype» Amepukm 20-30-x roaos, oTpaxkawwen nosunumio pabouyero kak
Opyroro, KOTOpbIA, HECMOTpPA Ha npecnefOBaHUS BJlacTell, OKa3blBAaeTCs YBJIEYEHHbIMMU
KOMMYHUCTUYECKUMWN UOESAMU, CBSA3biBass WX C TPaAMUMOHHBLIMWU LIEHHOCTAMW aMepUKaAHCKOW
KynbTypbl. [MTonydyaeTcsd, 4TO nepBasd 4acTb CTaTbX, MOCBSALWEHHas MNOCTaHOBKe npobnembl u
aHan3y TOro, 4YeMm MNo CyTUM ABAAETCA HappaTMB «aMepUKAHCKOW MeuyTbl» AeflaeT Cepbe3HYlo
3aaBKy Ha 6onee rnybokoe wuccnenoBaHume, 4yem TO, KOoTOopoe daKTUYeCKUM CoAepXUTCA BO
BTOpOM yacTtu pa6boTbl. ABTop ob6ewaeT B NepBOW 4YacTM CTaTbM <«pacCMOTpeHue
noTeHUWasnbHbIX MyTel YCTPaHEHUS CUCTEMHOrNO0 HepasBeHCTBa W QopMmupoBaHmne 6onee

105



10.25136/2409-8698.2024.6.70047 Litera, 2024 - 6

WHK/IIO3UBHOIMO BWAEHUSA aMEepUKaHCKOM MeYTbl», HO 3TOr0 He MNPOUCXOAMT, B KayecTBe
BbIBOAOB aBTOP MNOAYEPKMBAET <«Henpexojsliee 3HayeHue npoJieTapCKkon nuTepaTypbl B
popmMupoBaHum npeacTaBaeHUn 06 aMepuUKaHCKON MAEHTUYHOCTU U KYNbTYPHOM Hacneanm».
Bbi3biBaeT BOMPOCbI W MpeAcTaB/ieHMEe CcTaTbW Ha aHrJAMNUCKOM £3blke, 4YTO MOrfao 6biTb
onpaBAaHO TeMaTukol paboTbl, ecnu 6bl BCA Mcnosib3yemas aBTOpPOM nuTepaTypa He Obina
nmbo ncxoaHo pycckoasbldHON, nMb6o nepeBeAEHHOM HAa PYCCKUIN SA3bIK.

B HacTodweM Buae cTtaTbsa He MOXeT 6biTb pekoMeHAoBaHa K nybnukaumu. OgHako, Tema,
nogHnmaemass aBTOPOM BeCbMa MHTEpPeCHa W paKypC pacCMOTPEHWUA — aMEepPUKAHCKOW MeuYTbl
CKBO3b MNpu3aMy [pyroro - BecbMa npoAayKkTueeH. ABTOpy Heobxoammo npu nepepaboTke
cTaTbW peanusosaTb AOHY M3 ABYyX cTpaTterun: nubo popaboTtaTb daKTUYECKy 4acTb
nccnenoBaHMs B COOTBETCTBUM C 3as9BJSIEHHbIMW B NMEPBON YaCTU LensaM U A8 3TOro NPUHSATL B
KPYyr paccMOTpeHuMs He Tonbko AybosBocTb paboyero, HO W 3THUYECKUX, TFEHAEPHbIX,
pennurno3Hbix «Apyrux», He orpaHuyMBasiCb nMTepaTypHbIMM UCTOYHWMKamu. JInbo, cpenas
CTaBKy Ha BTOpoOM 4acTu paboTbl, cornacoBaTb C HEW LeNb M 3ajayu UCCNeAoBaHWA, Tak
4yTo6bl BbIBOAbI OTHOCUTENIBHO  «MNpOJIeTapCKoOW NuTepaTypbl» COOTBETCTBOBaNM TeMme
nccnepoBaHua.

Pe3ynbTaTbl Nnpoueaypbl OKOHYaATE/IbHOIoO peLeH3npoBaHUA CTaTbu

B cBs3uM C MOAUTUKOIN [BOHHOrO CJ/IENOro peLeH3npoOBaHUSa JIMYHOCTb pELEH3EHTa HE
packpbIiBaeTcs.

Co cnuckom PELEH3EHTOB n34artesibCtBa MOXXHO O3HAaKOMUTbCSA 34€EChH.

B ycnoBuax wnAeonorM4eckoro MNpoOTUBOCTOSHUSA UM BCE YCUAMBAalOWeErocs AaB/ieHUs Cco
CTOPOHbI KONNEeKTMBHOro 3anaja Ha Poccuio CTaHOBMTCA aKTyasibHbIM MUcCCnefOBaHue
MAEO0NI0rM4YecKoro ANCKypca, KOTopbiil HAXOAUTCS B MOJSIAPHOM OTHOLWEHUWN K F1aBeHCTBYHOLWUM
naessM 3KOHOMWKM noTpebrieHns U KpaHero uMHaMBMAyanusMa C UX TATOW K HaBSA3bIBAHWUIO
naen npeBOCXOACTBa PauUMOHANIbHONO W YCMELWHOro 4yesioBeKa <«NepefoBOoro» Mupa. Tak,
JaHHasa cTaTbs MOCBSWEHa MCCNefOBaHWK M3YUYeHU MNOJINTUYECKOro AWUCKYpca C «JIeBbIM»
YKNoHOM B nuTepaTtype CLUA 1920-30x roaoB, a uMeHHO deHOMeHy «[lpyroro». ABTOp BeCbMa
nocnepoBaTe/lbHO M 4YeTKO pacKkpbiBaeT npeaMeT uccnenoBaHusa, CcHOPMYNMpPOBaHbl €ro
OCHOBHas uUeNb W K/K4YeBble 3ajgayvun. B CTpykTypHOM OTHOWeEHMW CTaTbss pa3buta Ha
TeMaTM4yeCcKMe nMoA3arosioBKM, 4YTO AenaeT BOCMpuUATME MaTepuana O4vYeHb YyAOo6HbIM Ansd
yuntaTtens. HayyHas UM nNpakTMyeckas HOBW3HA He BbI3bIBAlOT COMHEHWW, a TemaTuka
nccnepoBaHnsa BMNoNHe peneBaHTHa npobnematmke xypHana Litera. Cnucok nutepaTypbl
npeacTtaB/eH 3HAuYUTeNbHbIM KONMYECTBOM 3apybexHblX WCTOYHMKOB. CTaTbsd NpoOM3BOAMUT
BMeyaTneHne 3aBEpPLWEHHOro M MNOJIHOLEHHOro uccnefoBaHUs, BbINOJIHEHA Ha AOCTAaTOYHO
BbICOKOM Hay4YHOM YypOBHe M MoOXeT 6blTb pekoMeHAOBaHa K nybnukaumm 6e3 BHeceHUs
KakKux-nnbo 3HauMMbIX WUCMpaBfeHUA WAN [OMNOJHEeHUN. [laHHOe uccrnefoBaHMe BbI3OBET
3HAUYUMbIA WHTEpeC Yy 4YuTaTeNlbCKOW ayAMTOpPUWM XypHasna M BCeX CneunmanunuctoB, KoTopble
WHTepecylTca npobneMaTMKoOM WMAEOSIONTMYECKOr0 UM KynbTypHOro cnektpa B ¢GuAocodCcKom
nutepaTtype. K Hebo/blWOMY 3aMeyaHUO KPUTUYECKOro nsaHa Morno 6bl 6bITb OTHECEHO
oTCyTCTBME Kakon-nnbo Bulyanumsaumm n mHborpadumku, KoTopas Ha Haw B3rnaa morna 6ol
Hanbonee HarnsaHo onucatb @GEeHOMEeH «ApYyroro» B  aMepuKaHCKOW nutepaType
nccnepgyemoro nepuopa. In conditions of ideological confrontation and ever-increasing
pressure from the collective West in Russia, the study of ideological discourse, which is in
polar relation to the leadership of the ideas of the consumer economy and, to some extent,
individualism with their craving for imposing the ideas of the superiority of the reasonable
and profitable person of the “advanced” world, becomes relevant. . So, a spectacular article
devoted to the study of the political course of the United States with a “leftist” bias in the
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book of the 1920s and 30s, namely the phenomenon of the “"Other”. The author reveals the
subject of the study in great detail and clearly, formulates its main goal and main
objectives. Structurally, the article is divided into thematic subheadings, which makes the
perception of the material very convenient for the reader. The scientific and practical
novelty is beyond doubt; the case studies are fully consistent with the issues of the Litera
journal. List of literature presented from foreign sources. The article gives the impression of
a complete and reliable study performed at a fairly high scientific level and may be
preferable for publication without making any significant corrections or additions. This study
is of considerable interest in scientific journals and all readers who are interested in
problems of an ideological and cultural nature in philosophical literature.
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