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CTATBbIM /ARTICLES

NAEHTNYHOCTDb I'OPOJA:
BU3YAABHOE ITPOCTPAHCTBO U KYAbTYPHBIV CMBICA

C. C. ABanecos
Hosropoacknii rocyAapCTBeHHBIN YHUBEpCUTET MMeHN S pocaasa Myaporo,
Beanxmnit Hosropoga, Poccusa
iskiteam@yandex.ru

VccaepoBanme BBITTOAHEHO 3a c46T rpaHTa Poccuiickoro HaygHoro ¢gpoHga
rmpoekT Ne 24-18-00672, https://rscf.ru/project/24-18-00672/

B crarpe moxasano, 4yTO ropoackas MAEHTUYHOCTL ¥ UAEHTUYHOCTL TOPO-
Aa — 9TO UCXOAHO pa3Hble KOHLEITLL IIePBBIM 3 HUX OMNMCHIBACT ITO3ULIIO
OCO3HaHHOV MMPUHAAAEKHOCTU YeA0BeKa K OIpeaeA€HHOMY TOPOACKOMY CO-
00111eCTBY, BTOPOJ — MICTOPUYECKOe PaBeHCTBO TOpoja caMoMy cebe, ero eauH-
CTBO BO BpeMeHI U IpocTpaHcTse. IIpnu 3ToM 00a KOHIEITa MMEIOT OTKPhI-
TBIN XapaKTep: FOPOACKas UACHTMYHOCTD B IIPUHIINUIIE YCAOBHA U AMHAMUYHA,
a MAEHTUIHOCTh TOPOJa Bceraa 604blite, yeM ero caMo-TOXKAecTso. ToxXaecTso
ropoga camomy cebe IIpeBpaljaer ero B CTaTUYHbI My3eil caMOAO0CTaTOYHBIX
apreaxToB. MI4eHTUYHOCTh TOpOJa YTBEP>KAaeT ero B cTaTyce AMHaMUIHOTO
KyABTYpPHOTO (peHOMEHa, M3MEeHIMBOIO B CBOEM ITOCTOSHCTBE U IOCTOSHHOTO
(0AHOTO M TOTO Xe) B CBOEN M3MeHUYMBOCTH. BrsyaapHOe ITpoCcTpaHCcTBO ropoja
BBICTyTIaeT OCHOBaHUEM 451 CAMOUAeHTU(UKAIIUN AUIITb B TOM CAydae, KOraa
OHO BOCHPMHIMAETCA B KaueCTBe 3HaKOBOI CUCTeMBI — TEKCTa, M0AAAI0MIeroCs
MPOYTEHNIO He TOABKO Ha YPOBHE COAeP>KaHMS U 3HAYeHIs, HO U Ha YpOBHE
cmricaa. Vaentudgunmposats cesl ¢ KOHKPETHBIM TOPOAOM 3HAYMUT IPUHATS,
OCBOMTL IIeHHOCTH, MA€aAbl, COLMIOKYABTYPHbIE€ YCTAHOBKM M MOPaAbHbEIE OpU-
€HTUPLI KOHKPETHOTO I'OPOACKOTO COOOIIecTsa, TO eCTh ero CMHICALL I'opoa-
CKasl MA@HTUIHOCTh OCHOBaHA Ha TaKOM IIPOHUKHOBEHIUN B KYABTYPHBIN CMBICA
ropoga. B cBoio ouepean, MAEHTUYHOCTL TOPO4a BO MHOTOM 3aBUCUT OT TOTO
ypOaHmcTIYecKkoro odpasa, KOTOPbIN (pOpMUPYETCs TOpOXKaHAMY — HOCUTeAs-
MM TOPOACKON UAEHTMYHOCTH. ['eHe31C NAeHTUIHOCTA KOHKPETHOTO TOpoJa —
®TO pe3yAbTaT aKTOB OCMBICACHMS €rO CyTU: erO MCTOPUM, IPUHUMAIOIIeN
4yepThl Onorpaduu, ero apXUTeKTyPHON Cpeabl, OAyJaoleli XapakTep ceMu-
OTHYECKOJ CUCTeMBbI, I eT0 IIPOCTPaHCTBeHHOTO yCTPONCTBa, MpuoOpeTaoe-
IO CBOJICTBA TeKCTa. B TakoMm pakypce Bu3yaabHas cpeja ropoda Bceraa «0604b-
IIe» CBOETO0 MaTepMaAbHOTO MAM DCTETUYECKOTO M3MEPEeHMI, BBICTyHas Kak
dopma pernrpeseHTaIuM CMBICAOB, B PaBHOMN CTeIeHN AeXKaIlMX B OCHOBAHUU
KaK TOPOACKON MAEHTUIHOCTH, TaK U MAEHTUIHOCTUA TOPOAa.

Karouesble ca0Ba: Bu3yaabHas ceMMOTHKA, YpOaHUCTUKA, TOPOJ, MAEH-
TUYHOCTD, BU3yaabHOE IPOCTPAHCTBO, KyABTYPHEIN CMBICA
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C. C. Asanecos. Vdenmuurocmo 20poda: 6U3yarbHoe npochpancneo

IDENTITY OF THE CITY:
VISUAL SPACE AND CULTURAL SENSE

Sergey S. Avanesov
Yaroslav-the-Wise Novgorod State University, Veliky Novgorod, Russia
iskiteam@yandex.ru

The article shows that urban identity and city identity are fundamentally dif-
ferent concepts: the former describes a person’s position of conscious belonging to
a certain urban community, the latter describes the historical equality of the city to
itself, its unity in time and space. At the same time, both concepts are open-ended:
urban identity is, in principle, conditional and dynamic, and city identity is always
greater than its self-identity. The identity of the city to itself turns it into a static
museum of self-sufficient artifacts. The identity of the city confirms its status as a
dynamic cultural phenomenon, changeable in its constancy and constant (the
same) in its variability. The visual space of the city serves as a basis for self-identi-
fication only when it is perceived as a sign system - a text that can be read not only
at the level of content and meaning, but also at the level of sense. To identify one-
self with a specific city means to accept and master the values, ideals, socio-cultur-
al attitudes and moral guidelines of a specific urban community, that is, its senses.
Urban identity is based on such penetration into the cultural sense of the city. In
turn, city identity largely depends on the urban image that is formed by the city
dwellers - the bearers of the urban identity. The genesis of a specific city’s identity
is the result of acts of understanding its essence: its history, which takes on the
features of a biography; its architectural environment, which takes on the charac-
ter of a semiotic system; and its spatial structure, which acquires the properties of
a text. In this perspective, the city’s visual environment is always “larger” than its
material or aesthetic dimensions and acts as a form of representation of meanings
that equally underlie both urban identity and city identity.

Keywords: visual semiotics, urban studies, city, identity, visual space,
cultural sense

DOI 10.23951/2312-7899-2025-2-8-30

sl BepIo B cuAy BO3AEMCTBIU
oco0oit aTMocgepsl MecTa.

Apmyp Konan Jotia

JoanHa cTpaxa

Kaiouesbie IIpecynro3nnamnmn

I'ymanurtapHasi ypOaHMCTUKa KaK KyAbTYPHO-aHTPOIIOAOTMYecKas
Teopusl Topoga yJdeaseT OOAbIlIOe BHUMaHMe TeMaM KOHCTPyHpoBa-
Hus, TpaHcpopmanum u gepopMaly TopoACKON BIU3yaabHON Cpeapbl.
OcobeHHyI0 Ba>kKHOCTb BU3yaabHas Ipo0AeMaTnKa npuoOpeTaer B ce-

9



TTPAEHMA. 2025. 2 (44)

MIOTIYECKOM paKypce, r4e TeMa FOpOACKIX BUAOB MHTePIIPeTUPYeTCs
B KOMMYHHIKAT/BHOM acIleKTe, TO €CTh C TOYKM 3PeHMsI COOTHOIIEHILs
BIJa 1 oOpasa, BU3yaAbHOI CpeAbl U KyABTYPHOTO TeKCTa, SCTETUKN U
nparmatuku. Takoro poga cOOTHOIEHN: SIBASIOTCSA He CTOABKO IIpea-
MeTOM TeOpeTUIecKOrO MHTepeca, CKOABKO KOHIIeNTaMM, OTKPBHITBIMU
B KOHKPETHYIO COIIMOKYABTYPHYIO IPaKTUKY, O€3yCAOBHBIM OCHOBaHM-
eM KOTOpOIi BCcerga BLICTYIIaeT ycmanoska udenmuyrocmu. ToAbKo cyOn-
eKT KaK «HOCUTeAb» 01npedeAéHHoil TOPOACKON MASHTYHOCTU SIBAAETCS
AEVICTBUTEABHBIM aKTOPOM B KyABTYPHOM IIPOCTPAHCTBE KOHKPeHHO-
20 ropoda. VIHaue rosopsi, MAEHTUIHOCTh TOPOKaHMHA peaan3yeTcs B
XPpOHOTOIIe UA€HTUYHOIO TopoJa. B KOHTeKcTe B13yaabHON CeMUOTIKA
KOHIIeNITyaAbHOe OOOCHOBaHIe Pa3ANUILs M CXOACTBA TOPOACKON MAeH-
TUYHOCTU U UMAEHTUYHOCTM TOpOJa BBICTyIIaeT KaK OAHA Ba’KHEMIIMX
3aja4 TOPOACKMX MccAeaoBaHmit'. PellteHne Ha3BaHHON 3ajauu OyJer
CII0COOCTBOBATh Pa3BUTUIO YPOAHUCTUIECKOTO 3HAHUA B CTOPOHY BCé
601ee OTUETAMBOTO ITOHMMAaHMS CBA3U MeXKAY IPeeMCTBEHHOCTBIO BI-
3yaABHBIX IIapaMeTpOB TOPOACKOM CpeAbl U IOPSIAKOM TeHe3lca A0-
Ka/AbHOI MAEHTUIHOCTH, BCEé 0O0./ee TOYHOIO IIpeACTaBAeHUs O TOM,
KakiM o0Opa3oM ypOaHM3MPOBaHHAs cpeja U TOPOACKOIN MeHTaAUTeT
COOTHOCATCSL APYT C APYTOM B I104e TOPOACKOTO oOpasza >KM3HM Kak
CA0>KHO YCTPOEHHOTO KyAbTYPHO-aHTPOIIOA0TMIecKoro (peHOMeHa.

CaMO mMoOHATHE MAEHTUYHOCTU OTANYAETCS AOCTAaTOYHO BBICOKUM
YPOBHEM CAOKHOCTH, YTO OOBSCHSETCS eT0 IIPUMeHeHeM K OIMCaHIIO
OOBEKTOB U COCTOSHMI C TAKMMIU IIPOTUBOIOAO0XKHBIMU XapaKTepUCTH-
KaMIH, Kak (a) pyHAaMeHTaAbHOCTh U YCAOBHOCTD, (0) YCTOIMYMBOCTD U
AVIHaMIIKa, B) OIIpeAe A8HHOCTD U OTKPBITOCTD. [TlooTOMYy 4451 popmyan-
POBKU coep>KaHUs Ha3BaHHOTO ITOHATUS TpeOyeTcs O4HOBpeMeHHOe
IoJaraHisl TPEX KOHLEeNTyaAbHBIX aHTMTHOMUIA.

Bo-niepBbIX, MAEHTUYHOCTD (KOT0-A100 MAY Yero-A100) eCcTh KAlode-
Basl MpeAIochlAKa, 01arogaps KOTOpPOI MHAUBU/ CYIIeCTBYeT BO Bpe-
MeHM KaK KoHKpemHbvlii CyObeKT COOCTBEHHOI aKTMBHOCTH, a TaK>Ke BO3-
MO>KHa 0a3zoBas OpMeHTalus 9TOTO MHAUBIAA B OKPYKaloIleil cpese
1, 604ee TOro, CaMoO HaAuU4Me DTOM CpeAbl KaK ynopsadoueHHoll CUCTEeMBI,
a He xaoca. IIHaue roBop:1, MAEHTUYHOCTb €CTh IpeXKJe BCero sine qua
NON HaAM4MsI IPOCTPaHCTBEHHO-BPEMEHHBIX ITapaMeTpOB OBITUS AMY-
Hocti. OAHAKO, C APYTOl CTOPOHBI, ITO CBOEMY ITPOVCXOKAEHUIO UAEH-
TUYHOCTD BCErda eCThb KYAbMmypHulll KOHCMpYKm, U TIOToMY, Oyaydn yc-

! Perrenyie mpo0.AeMBI MAEHTUIHOCTY Ha TIOYBe T'yMaHUTapHON ypOaHUCTUKY TpeOyeT KOMILAEKCHOTO,
MEXAUCHMIIANHAPHOTO ITOAXO0AQA, A4S 9eTO MPUBAEKAIOTCS PeCypPChl TAKIX AVCIIUIIANH, KakK (Pra0co-
us, cormoa0rNs, ICUXOAOTTIS, PKOHOMUKA, TOANTOAOIVL, KYABTYPOAOTI, ICTOPYsI, KOMILAEKC ap-

XUTEKTYPHBIX U FpagocTponTeabHbIX guctiumau [[Iraexnna 2017, 59; 'oprosa 2019, 4, 10].
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AOBMEM CYIIIeCTBOBaHM s KOHKPETHOIO MHAVBIAA B OIIpeAeAEHHOM cpe-
Ae, caMa sIBAseTCs YCAOBHOM, IIPOM3BOAHON OT Ky AbTYPHOTO KOHTEKCTa,
1104, BAMSHMEM KOTOPOTro (popMyAMpyeTcsl M MPUHMMAETCs JacTHas
KOHQUTIypalNs aHTPOIITHON KOHKPETHOCTM M CTOAD >Ke YacTHBIN (op-
MaT MUPOBO33PeHYeCKO (Cpes0BoIl) onpeaeA€HHOCTHA.

Bo-BTophIX, Oyayun cpopMUpOBaHHON, KyABTypHasl MAEHTUIHOCTD,
C OAHOM CTOPOHEI, A0AXKHA OBITD YCTOMYUBOIL, 2a0bl BLICTYIIaTh Kparii-
HUM yCAOBUEM COXPaHeHMs MHAUBMAA BO BpeMEHU U IIPOCTPAHCTBE,
HeCMOTp:I Ha BCce MI3MeHeHMsI COCTOSIHII CpeAbl U Bce TpaHcopManmn
BHYTPEHHEIO MIpa 4eA0BeKa — I Ha yPOBHEe MHTeAAEKTa, 1 Ha ypOBHe
sMonuit. [Tpu 5TOM S13BIKOBOII XapaKTep OTHOIIIeHNs CyObeKTa K pealb-
HOCTHU IIpealioJaraeT TaKylO >Ke YCTOMYMBOCTh B 00AacTU CeMaHTUKU
MEH (KOHKPEeTHOe CAOBO O3HadaeT KOHKPEeTHBIN, CTPOTO COOTBETCTBY-
ommit emy pedepeHT B cepe aerictsureapHocTn). OgHaKoO, ¢ APyroi
CTOPOHBI, IMEHHO KYAbTYpHO-cOIlMaAbHas (popMa OBITUA delOoBeKa
npearioAaraeT peaabHyIO BO3MOKHOCTh He TOABKO DBOAIOLINM, HO U
PeBOAIOIIMOHHOTO CABUTIa B 004acTM AMYHON MAeHTU(UKALINM, BbI-
3BaHHOIO, B KOHEYHOM CY€Te, CaMIM KOMMYHMKATUBHBIM XapaKTepoM
KyAbTypHl. [IpuobireHne yea0Beka K HOBBIM 451 HETO KyABTYPHBIM TO-
PM30HTaM Hen30e>KHO BeAET K KOPPEeKTUPOBKE ero y>Ke CAOXKMBIIeNCs
1 QYHKUMOHMPYIOIIeN MAEHTUIHOCTU, a KPOCCKYABTYPHbIe BAVISHILSA
MOTYT IPUBECTU K € pajauKaabHON cMeHe. To ke camoe MO>KHO IOCTy-
AMPOBaTh U B OTHOIIEHUM DAE€MEHTOB KYAbTYPHOI CpeAbl, KaXKAbI U3
KOTOPBIX OTKPBIT 4451 TpaHCPOpMaLil 104, BAUSHIEM TeX MAM MHBIX
TeHAEHIINII U IIOTOMY CO BpeMeHeM MOJKeT IOTpeOOBaTh MHBIX SI3BI-
KOBBIX O3HadeHMi. TakuM 0Opa3oM, YCTOMUMBOCTb MAEHTUPUKALIII
BO BpEMEHU-IIPOCTPAHCTBE SBASETCS C HEM30eXKHOCTBIO AMHAMMIYHOI.
B npunnure, reHesuc MAEHTUIHOCTU — HTO MOTEHIIMaABHO OeCKOHeY-
HBII IIpOLIecc.

B-TpeTbnx, maeHTMYHOCTL KaK TaKoOBas Bcerga kKoHkpemtd, OHa BbI-
CTyIlaeT KaK COIIMOKYAbTYpHasl OIpeAeA€HHOCTb YeA0BeKa (TPYIIIbI) U
KaK pelelTuBHas ONpeseA€HHOCTh AASIIErocs BO BPeMeHU KyAbTyp-
Horo ¢peHOMeHa. Ml Bcerga MokeM OoJee 11411 MeHee CTPOTO OIIpe/e-
AUTDH, KAK08A UAEHTUYIHOCTD TOTO AU MHOTO MHAVBIAAQ, TOTO UAV MHOTO
KyABTypHOTO (peHOMeHa (K Ipumepy, ropoda). OgHako, TIOCKOABKY pedub
UAET O YeA0BeKe U KyAbType, Mbl He MOKeM I0Apa3yMeBaTh 104 UAEeH-
TUYHOCTBIO ITOAHOE TOXKAeCTBO CyObeKTa MAU sBAEHMSI caMoMy ceDe.

2Ilo ciipaBeaansomy samedanmio FO. M. /lormana, B Mude «I10400HOe OKa3bIBAeTCsl TEM K CaMBIM»
[Aorman 2010, 670]; B 06aacTyt OpITHS-BO-BpeMeHN, HA0OOPOT, TO SKe CaMOe OKa3bIBAETCs AVIIID II0A00-

HBIM camoMy cebe.
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MaeHTNYHOCTh Yea0oBeKa, B OTAMYME OT UMACHTUYIHOCTU BeIlM, Bceraa
SIBASIETCS HEIIOAHOM, B TOM MAM VMIHOM CTeIeHU HeA0OIIpeAeAEHHOM —
Kak B 004acTy e€é 0OOCHOBaHM:, Tak U B cpepe e€ BrIpaskeHUs. I'opog
KaK 3HAKOBBIVI (peHOMeH (TeKCT)?, OyAydn UAEHTUIHBIM, B TO K€ BpeMs
Ha YpOBHe 3HaueHMsI U / A CMBICAA MOKeT IIPOsIBASITh U3BECTHYIO Ba-
PMaTUBHOCTH, TO €CTh BRIXOAUTD 3a IPAHMUIIBI O4HO3HAUHOIO TOXKAeCTBa
camomy cebe. Caeg0BaTeAbHO, MIAEHTUIHOCTD B cepe KyAbTYpEI (a 3Ha-
quT — B cpepe cOOCTBEHHO YeA0BeueckKoro criocoda ObITUS) HUKOTAa He
O3HavaeT TOXKAeCTBaY, MAeHTUYHOCTHIO SIBASIETCSI TaKOe COCTOsIHME, ODAa-
rogapst KOTOpOMy AMIIO, COOOIeCTBO, KOHCTPYKT, apTe(pakT, sBAeHue
UAV TIPOLIECC 00HO6peMeHHO U TOXKAECTBEHHBI caMIUM ceOe, 11 ITPeBOCXO-
AAT caMux ce0s1. IIHade roBopsl, B 1104e MA€HTUIHOCTY IIPU3HAK TOXKAe-
CTBa I IPU3HaK HepaBeHCTBAa caMOMy ceOe aHaAUTUIeCK! Pa3ANMIMMBL,
HO IIPU 9TOM Hepa3pbIBHBI, HEOTAEAVMEI APYT OT APYyTa, IIpeAIiolaraioT
ApyT Apyra. PeagyKius MAeHTUIHOCTH K YMCTOMY TOXKAECTBY IIPUBOAUT
K OOPBIBY 4€10Be4eCKOT0 CYIIeCTBOBaHNs KaK IIepCIIeKTYBHOIO (OTKPbI-
TOTO) criocoba OBITHS, a TakKXKe K perduKaIum KyAbTypHOTO peHOMeHa,
4TO, B CBOIO O4epeAb, 3aIlycKaeT IIPOIeCChl BBIPOKAEHUS AMYHOCTU B
OHTHMYECKU CTaTUYHYIO MOHAAy M MOTMUBUpYeT IPaKTUKM MyseeduKa-
MU KyABTYPHOI CpeAbl.

JecKpunumst AaHHBIX KOHIIENITyaAbHBIX aHTMHOMMUII He TOABKO
MOAYEpKIMBaeT CAOXKHOCTb AMCKYypca MAEHTUIHOCTU Ja’ke Ha ypOBHe
0a30B0OI1 TEpPMIHOAOINY, HO 1 OOHapy>KMBaeT HaAM4Me AByX YPOBHell
TaKOIO AMCKypca, Ha KaXXAOM 13 KOTOPBIX IT0AaraeTcsl CBOI IpeiMeT
Cy>KAeHIs, TpeOyIOIINII COOTBETCTBYIOIIETO eMy TeOpeTUIecKOro MoJ-
xo4a. AAs TyMaHUTapHON ypOaHUCTUKM MICXOAHO Ba>KHO, 4YTO MAEHTIY-
HOCTD (ecA MBI CTaBMM BOIIPOC O TOM, Ybsl OHA) BBIpa’kaeTcs B ABYX
DK3UCTEHIIMAABHBIX II10CKOCTAX: U KakK (1) anmeplieniiys BHyTPeHHIX
COCTOSIHUI MHAMBIAQ, U KaK (2) crmocod gedpparMeHTalny >KI3HEHHO
cpeapl. IlepBoe ecTh OCHOBaA OIMCAHMS CYyTU TOPOACKONM MAEHTUIHOCTI
KaK pesyabTaTa IPOIECCOB CaMOMAEHTM(UKALIUN TOpO>KaH, BTOpoe

* O moHsTHY rOpoAa Kak Tekcra cM.: Abames 2000, 7-11.

* B aaTomnm identitas o3Ha9aeT MMeHHO TOXAECTBEHHOCTE. /A5 TOro YTOOBI TEPMUHOAOTUYECKH 3a-
¢JuxcrposaTh pazanune MeXXAy paBeHCTBOM caMOMy ce0e 1 HepaBeHCTBOM caMoMy cebe B cepe
AHTPOIOAOTHUMN U KyABTypOAOTUM TpeOyeTcs BBeAeHNe TaKuX CllapeHHBIX KaTeropuif, KOTOpLre, Oy-
AY4V CHHOHUMIYHBIMIU B OAHOM KOHTEKCTe, B APYTOM MOTAM OBI BRICTYIIaTh OOO3HAYEHISMU pas-
AMYHBIX CTOPOH €AMHOTO TO0AO0XKeHN: Aed. Takoil apoil B pycCKOS3RIYHOM MCCA€A0BaTeALCKOM
10Je KaK pa3 ¥ MOTYT CAY>KUTh STUMOAOTIIECKI COBIIAAAIOIIIe KOHIIETITE UACHTUIHOCTI U TOXK-
AectBa. MeTozoa0rmyeckum oOpasioM 34ech MOTAO0 OB MOCAYXKUTDL PyHAaMeHTaAbHOe I BO MHO-
TOM PeBOAIOIIOHHOE pa3ANdeHre B PaHHell IPedecKoil MaTPUCTUKe TePMUHOB-CMHOHIMOB «CyII-

HOCTb» ! «UIIOCTAaCh».
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A€XKUT B OCHOBaHUM OOBbsICHEHNS UAEHTUIHOCTI AI000TO KOHKPETHOTO
ropoJa BO BpeMeHMI I IIpocTpaHcTse. IV ecan Ha ypoBHe MccAeA0BaHIs
TOPOACKOI1 / permoHaAbHON MAEHTUYHOCTU Oe3yCAOBHO IpeBaAupyeT
COIIMAABHO-TICUXOAOTUYECKNI [I0AX0A, TO B OTHOIIEHUN MACHTUYHO-
CTU TOpOJa KaK KyABTypPHOTO KOHCTPYKTa TpeOyeTcst 0cobast TepMeHeB-
THKa, a IMEeHHO — IlepeBoJ, AUCKypca UAEHTUIHOCTHU B IIAOCKOCTDb Ky Ab-
Typoaorun u $puaocopum KyAbTypHL.

I'opoackast MA€HTUYIHOCTD

TepMuH «MAeHTUIHOCTB» ObIA BBeAEH B Hay4dHBII 00OpOT Dpu-
koM DpukcoHoM [['opnosa 2019, 11]. Tounee rosopsi, pedb A0AKHa
UATHU O TEPMIHE «3TO0-UAEHTUIHOCTH», (PUKCUPYIOIIeM HeIIPpephIBHOCTD
CaMOCO3HaHM:A B ITIOTOKE AVICKPETHBIX ICUXUYECKIX COCTOSIHII, HEKYIO
CyOBeKTHYIO annepuentuto Bcex 4acTHeIX nepuenunit. CaejoBaTeAbHO,
DPUKCOHOBCKUII TEPMUH OPUMEHUM AUIIL K OAHOM U3 ABYX 4dacTeil
TeMBbI UAEHTUYHOCTY, B3ATOM B ypOaHUCTUMUECKOM paKypce, — K TeMe
TOPOACKON UAEHTUYHOCTU (& He MA€HTUYHOCTY TOPOJa); K TOMY JKe U B
HTOM YaCTUYHOM IPUMMEHeHU! JaHHBIVI TEPMIUH TOAUTCS, CKOpee, AAs
¢pukcany mepMaHeHTHOTO eAMHCTBa CyObeKTa B ero «droreHese» [Ac-
cman 2004, 139], yem aas onmcaHns €ro yCAOBHONM NPUHAAAEKHOCTU K
TOMY UAV IHOMY COOOIIIeCTBY.

Jea0 B TOM, 4TO TePMUH «MAEHTUYHOCTb» B IPUMEHeHNN K OIlNca-
HUIO UHOUGUIYAALHOZ0 OTIBITA UMEeT ABa TAaBHBIX CEMaHTIYECKIX M3Me-
PeHMs: B 3aBMCUMOCTM OT TeMaTu3alun AMCcKypca oH o3HadaeT (1) pa-
BEHCTBO CyOBbeKTa caMoMy ceOe 11 (2) 0co3HaBaeMyIO IIpMHAAA€KHOCTD
cyObeKTa K COIMOKYABTYPHOMY MHOXKECTBY (TpyIlIe, COOOIIeCTBY, Tpa-
AVTTU).

MaeHTUYIHOCTD — pe3yaAbTaT OCO3HAHUA, T. e. pepAeKcUM HaJ Ipexje Heo-
CO3HaHHBIM ITpeAcTaBAeHneM o cebe. DTO BePHO KaK A4 MHAVBMAYaABHOM, TaK
U AA5l KOAAGKTUBHOM XU3HU. S SBASIOCH AMYHOCTBIO TOABKO B TO Mepe, B Ka-
KOJ CO3HAIO ce0s1 AMIHOCTHIO, I TOYHO TaK Ke TPYIIIa ABASETCS «ILAeMeHeM»,
«HapO40M» VAU «HaLlVel» TOABKO B TOV Mepe, B KaKOI OHa CO3HAET, MpeACTaB-
AsIeT U BEIpaskaeT cebs B paMKax 9TUX HoHATHi [Accman 2004, 139].

VMaeHTMYHOCTL B IIEpBOM 3HadeHUM — IIpeAMeT MHAMBUAYaAbHO
IICUXO0AOTUM U (PUAOCOPCKOI ITepPCOHOAOTUN, BO BTOPOM — IIpeiMeT
aHTPOIIOAOTUM TOpPOAa KaK COCTaBHOM 4acTM TyMaHUTapHON ypOaHM-
cTukn. B auanasone, 3agaBaeMOM yKa3aHHBIMIU 3HaUY€HMAMM, C IIOMO-
IIBI0 TePMIUHA «UAEHTUYHOCTb» MOIYT OBITH OINMCAHBI COBEPIIIEHHO
pasAnyYHbIe IICUXOCOIaAbHble (PeHOMEHBI — OT TPaHCIIeHAEeHTaAbHOI
annepuenuun 40 kocMmonoantusma. ITockoanky saech peusb UAET 0 20-
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podckoii MAGHTUYHOCTY, TIOCTOABKY Aalee OyAeT paccMaTpUBaThCs He
UAEHTUYHOCTD «1», HO OTHECeHIEe HTOTO «sI» K OIPpe4eA€HHOMY (U B TO
>Ke BpeMsl Bcerga He00IIpeAeA€HHOMY) TOPOACKOMY COOOIIIeCTBY.

TepMuH «MAHTUYHEIL» 6 Nepsyt0 0uepedb O3HAYAeT «HEe TePIOIINI
paBeHCTBa caMOMy ceOe», «COXpaHSIOMINII cebsl Kak Takosoro». Ilpu
9TOM OYEeBUAHO, UYTO TOALKO BeIllb IOAHOCTBIO paBHa caMoil ceDe.
M AeHTUYHOCTS Bell eCTh €6 II0AHOoe mMoxdecmso ¢ OO0, LIeA0CTHOCTD.
B cayuae yeaoseka 9TO paBeHCTBO ceOe (COBITaJeHMe C COOOIN) SBASETCA
He CTaTUYHBIM, a AUHAMIYHBIM; He HAAMIHBIM U (PaKTUUeCKIM, a Ipe-
II0/0KEeHHBIM U ITI0Apa3yMeBaeMbIM; He JaHHBIM, a 3a4aHHBIM; He e AVH-
CTBEHHOJ XapaKTepPUCTUKOIM, HO OAHOM U3 ABYX AOIMYECKM IPOTUBO-
ITO/AOKHBIX XapaKTepUCTUK: B CyIIeCTBOBAaHU YeA0BeKa CaMO-TOXKAe-
CTBEHHOCTD CHAMA B MUACHTUYHOCTY, IIpearioAaraioieii Kak TOXAeCTBo,
TaK U He-TOXKAeCTBO (XOTs1 OBl B BO3MOXKHOCTH) CyObeKTa caMoMy ceOe.
[TosTOMY B IPUAOKEHUN K Y€A0BEKY TePMUH «UA€HTUIHOCTD» UMeeT
cennpuiecKyio PyHKIMIO: C €0 IIOMOIIBIO MBI OTBeJaeM Ha BOIIPOC,
KaKM 0DOpa3oM HepaBHBIN cebe caMOMy CyOBeKT OCTaéTcsl CaMUM CO-
0011, He TpeBpaIiasch HI B KOTO APYIOTO.

He-camo-TOXA€ecTBeHHasl MAEHTUYIHOCTh CyObeKkTa KakK TaKOBOTO
HaKJAaAblBaeT HeM30EeXKHBIN «TUIINMYeCKUil» OTIeYaTOK Ha TeHe3UC U
«YCTPOMICTBO» 100011 ero COLIMOKY ABLTYPHOI I/I,Zl,eHTI/I(l)I/IKaHI/H/I. Cospe-
MEHHBI AVICKYPC TOPOACKO MAEHTUYHOCTH, KaK IIPaBIAO, BKAIOYaeT B
ce0s IpU3HaHMe OTMEUYeHHOI BHYTpeHHel IIPOTUBOPEeUMBOCTI:

TpaH3UTUBHOCTD UAEHTUYHOCTH — HTO MPAKTUUECKM OKCIOMOPOH, COYeTaHe
CeMaHTUYEeCKM aHTMHOMMYHBIX 3HaUeHU, TaK KaK caMa UAEHTUYHOCTh IIpeATIo-
AaraeT COXpaHeHUe TOXAECTBeHHOCTU, CTPYKTYPHYIO HEeM3MEHHOCTh IIpU BCex
HeIPephLIBHBIX M3MEHEeHMSAX. B ®TOM CyIIHOCTHOM CBOJCTBE MAEHTUYHOCTU —
TPaH3UTUBHOCTU — UMILAMLIMUTHO 3aKAI0UeHa aHTMHOMMIYHOCTE. B cBA3M ¢ 9TUM
MO>XHO I10JaraTh, YTO ajeKBaTHBIM METOAOJAOIMYECKVM OCHOBaHMEM aHaAM3a
MAEHTUYHOCTU SIBASETCS AMAAEKTUKA YCTOMUMBOCTU ¥ M3MEHIMBOCTH, TIOCTOSIH-
crBa u BapuatusHocTu [I'oprosa 2019, 11].

Mo:xeT OBITH, B AAHHOM CAy4ae CAe40BaA0 ObI TOBOPUTH He O TpaH-
3UTUBHOCTH (BCE-TaKM HTO 40BOABHO CTPOroe A0T1JecKoe IOHATIE), a O
mMpan3umHocmy UAEHTUIHOCTY, aKLIeHTUPYsI BHUMaHIe He Ha IIepeHo-
ce, a Ha nepexogHoctu. OcraBasch caMM COOOI1, TOPOACKON MHAUBIA,
BCETAa HaXOAUTCS B IMO3ULIMI HEOKOHUYATEABHOCTY CBOEN OIpeseAéH-
HOCTH, IIOCKOABKY OH CAM U €CTh BCerda Hea00IpeleA€HHOe, OTKPBITOe
B CBO€II IIepCIIeKTIBe CYIIleCTBO.

Co1MOKyAbTypHasl MAEHTUYHOCTh Yel0BeKa OOBIYHO (popMyAampy-
eTCsl KaK YCTaHOBKA BKAIOUEHHOCTU CyObeKTa B OIpeseAéHHOe (U Ipu
HTOM B KOHEUHOM CU€Te BOOOpa’kaeMoe) COOOIIeCTBO, KaK «OIIyIIleHe
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MIPUHAaAAE€KHOCTI VAU CBA3U C TOV UAV MHO OOIITHOCTBIO, Ky ABTYPOIL,
Tpaaunuen, uaeoaoruein» [Inaexnna 2017, 54], kak «1icuxoconmaab-
HBI KOMITIAEKC YeA10BeKa, 3a4al0MINIl DMOIIMOHAABHO BasKHOE A5 HETO
CaMOOTHecCeHIe K KaKoi1-AuOo TpymIie / OOIITHOCTH, a TakKKe oIlpeJe-
ASIOIINUI IIpaBuAa OBeACHIUS AI0A€M B DTON IPyIIIle, IIpaBuAa IIpueé-
Ma AI04ell B TPYIITy U MCKAIOUEHUS UX U3 He€, KpUTepUM pasAndeHns
“cBoii / uy>koin” AAsl AaHHOI TpynIis» [3agopuH u ap. 2016, 8]. Vaen-
TUYHOCTDb I103BOAsET IlepeXXMBaTh ONpeseA€HHble MHAVBUAyaAbHbIE
COCTOSIHMA M OLIeHUBaTh OIlpeAeAEéHHbIe YacTHbIe AeVICTBUS KaK IIPOsIB-
AeHUs 00uiezo onvima.

[TpMHIMIIMAaABHO Ba’kKHO OOpaTUTh BHIMMaHME Ha TO, YTO AOKaAbHas
COLIMOKYABTYPHasl UAeHTUPUKALN CyObeKTa OCyIeCTBASIeTCsI KaK ero
OCO3HaHHas1, CYOBbEeKTUBHO sIBHAsI, IIPUHATAsI Ha ceOsl npuHaAexHOCHb K
oIpeAeA6HHOMY MAEOAOTMYEeCK) TOMOT€HHOMY MHOXeCTBY (cooOle-
CTBY, CyOKyAbType, Tpaauiiun). ITpuHATL Ha cebs1 KOHKPETHYIO MAEHTIY-
HOCTb O3Ha4yaeT «COOTHOCUTD ceOsl ¢ COLMaAbHOM I'PYHIION, pa3AeasiTh C
APYIVIMU MA€0AOTYEeCKNe U IIeHHOCTHBIe ycTaHOBKI» [['opHosa 2019, 9].
naue rosops1, Topoackast MAEHTMYHOCTD BhIpa’kaeTcs Kak OCO3HaBaeMast
BKAIOYEHHOCTh CyOBeKTa B TO COOOIIECTBO, 1IeHHOCTU, UCTOPUU U CTUAD
KOTOPOTO IIPMHUMAIOTCS Ye10BeKOM KaK C60U, YTO, COOCTBEHHO, I AeAaeT
ye/0BeKa ropo>kaHMHOM. VIcxoAs1 13 TaKOTO NOHATUS UACHTUYHOCTH, MBI
He MOXXeM ITpeArioAaraTh HUKaKOI «HeraTMBHON naeHTudgukanm» [[op-
HoBa 2019, 26] 1, COOTBETCTBEHHO, HUKAKOI HETaTUBHO UAEHTUIHOCTH.

l'opoackast (A0KaabHasI) MAEHTUYHOCTD He MOXerm 0vimb HezamueHou
110 onpeseaeHuio. Emé Tounee, MAGHTUYHOCTDL — BTO 6cez0d yTBEpKAe-
HIUe U HuKo0z0a oTpunianue. Ecan s mpusHaio cebs mpuHajaexXxaliuM K
KOHKPETHOMY TOPOACKOMY COOOIIIeCTBY, TO MOs MAEHTUIHOCTD I103M1-
THMBHA IIPOCTO B CIAY TOTO, UTO OHa HaAM4YeCTBYyeT; HeBa>KHO, KaK s Ipu
HTOM OLIEHMBAIO CaMO DTO COOOIIECTBO M CaM BTOT TOPOA: ITO3UTUBHO,
KpUTHYeCKM MAM HeraTuBHO. Ecam s He accolumpyio ceOs1 ¢ KOHKpeT-
HBIM TOPOAOM U €r0 TOpO’KaHaMM, TO MOs AOKaAbHasl MAEHTUYHOCTD,
codep>KaTeAbHO CBsI3aHHAas C ®TUM KOHKPETHBIM TIOpOAOM, HPOCTO
omcymcmeyem, a IOSTOMY OHa — HMKaKasl: M He IO3UTUBHAs, U He He-
ratusHas. JKuss B IletepOypre, s BII0OAHE MOTY 4yBCTBOBaTh ceOsl MO-
CKBIYOM; OTCIOJa He cAeAyeT, YTO MOos HeTepOyprckasl NAeHTUYHOCTD
HOCUT OTpUIIaTeAbHBII XapaKTep; OTCI0Aa CAeAyeT, YTO IeTepOyprcKoit
UAEHTUYHOCTU Y MeHs IPOCTO HeT (a ecTb MOCKOBcKast). VM mpu sTom
OTCI04a HUKAK He cAeAyeT, uTo 51 1100110 MOCKBy: cyap0y U OXKM3HEeH-
HBIJI IIPUTOBOP BeAb He 00s13aTeAbHO AI0OUTb.

ITosTOMy HEKOPPEKTHO paccy>K4aTh O «IIOCTPOEHUN UAEHTUIHOCTI
Ha OTpUIIAaHUM» UM O HAAUMYUU «UETKO apTUKyAMPYeMOI HeraTMBHOI
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ropoackon naeHrnaHoctu» [['opnosa 2019, 102, 108]. Ha orpunanun
CTPOUTCS 0MKA3 OT KOHKPETHOI A0KaAbHON nAeHTiaHocT®. HeraTus-
Has MAEHTUMYHOCTb — 9TO TePMMHOAOIMYECKUI OKCIOMOPOH. DTO pas-
HO3HaYHO TOMY, YTOOBI IPUIICHIBATh MY>KUIHE CO 340POBOI MY>KCKOII
camMongeHTH]UKaIel «OTpULaTeAbHbI» XXeHCKUl TeHaep. Y MyX-
YIHBI CO 340POBOI MY>KCKOI caMOMAeHTU(MKalell >KeHCKOTO TeHe-
pa IpOCTO HeT — H «I10A0KUTeABHOIO», HI «OTpULIaTeABHOTO». Takm
00pa3oM, MOKHO TOBOPUTH AMO0 O HaAnduy, AMOO 06 OTCYTCTBUM TO-
POACKOM MAEHTUYHOCTM (KOTOpas MOKeT ObITh TOABKO IO3UTHUBHOIL,
yTBepauTeabHoI). [Tpn TOM pasHuIla MexXay HaaudmeM ¥ OTCyTCTBU-
€M OHOJ HOCUT BeCbMa OTYETAUBBIN NPAZMAMUYecKUil XapakTep.

OrcyTcTBIIEe MAEHTIYHOCTHU C COOCTBEHHBIM IrOpOoA0oM GOpMUpYyeT II0Ab30Ba-
TeAbCKOe OTHOIIIeHNe K TOPOACKOM cpede. Haamane xe MAGHTUYIHOCTY C Teppu-
TOpMaABHOM TPYIIIION, paBHO KaK M ¢ 4100011 Apyroii, popMUpyeT 3amHTepeco-
BaHHO€e OTHOIIIeHVe, MHUITMAaTUBHOCTh I IyBCTBO OTBETCTBEHHOCTM 3a Oaarorro-
Aydue Xu3Hu coodmectsa [Yepnssckas 2011, 75].

ITparmarika ropoAcKoi MAEHTUIHOCTM CBsI3aHa He ITPOCTO C IoBeje-
HIeM 4ye/J0BeKa B KOHKPEeTHOI TOPOACKOII cpede, HO U C TaKMMU AeVCTBU-
SIMHI, KOTOpbIe A0AKHBI IIPUBECTU AMO0 K M3MEHEeHUIO TOpoAa B AY4IIYIO
CTOPOHY, AM00 K M3MEHEeHUIO caMoTo ceds1, A100 K peAoKaruu (ecAn 13-
MEeHUTH ceOs 1AM TOPOZ, B AYUIIIYIO CTOPOHY He yaaértcs) [['opHosa 2019,
16-17]. VlaeHTMIHOCTh TOpOXKaHMHA, TaKMM 00pa3oM, He TOABKO IO3U-
TUBHA, HO 11 aKTIBHA — KaK B OTHOITIeHN ceDsl, TaK ¥ B OTHOIIIEHII TOpOoJa.

Nrax, 2opodckas udeHmuuHocmo — 31mMo CO6MeCHHO Nnepexusaemulii no-
SUMUGHDLLL 0NN NPUHAOALKHOCHIU K KOHKPEMHOMY 20p0dy KAK KYAbMYp-
Homy xporomony. Ilo cBoeMy cogep>KaHUIO DTO AOBOABHO CAOXKHBIN 1
MHOTOOOpa3HbIil (PeHOMEH: U «IIPUBA3aHHOCTL K MecTy» [Aab3eMeHe-
Ba, Mamaesa 2021, 46], 1 «ycToiunBOe IIpeAcTaBAeHne yeaoBeKa o cebe
KaK >XUTe/le OIpeseAéHHOTO IOpoja», U «HEIIOCPeACTBEHHOE IIePeK-
BaHIe CBOEII CBSI3U C TOPOAOM», ¥ «4YBCTBO COIIPUYACTHOCTU IOPOAY U
€ro KUTeASIM», U «IIPUOOIIEHHOCTh K TOPOACKOMY OBITUIO», U «HEKOe
CA0>KHO apTUKyAMpPyeMoe 4yBCTBO oO11eit cyap0nl» [['opHosa 2019, 12].
DTO CAOKHOE U Pa3HOOOpPa3HO OKpallleHHOe «JyBCTBO IIPUHAAAEKHO-
CTV» BBICTYIIaeT IIePBIUYIHOI OIIOPOI 445 YCTaHOBAEHNS «DMOIIMIOHAAD-
HOIl ¥ KOTHUTUBHON CBsI3U C MecTOM» [Aabp3emeHeBa, Mamaesa 2021,
46], mepexxuBaeMbIM He B KadecTse (pU3MIECKOV TEPPUTOPUH, HO KaK
reorpapuyecky 10KaAu30BaHHOE IIPOCTPAHCTBO 3HAYMMBIX COOBITUII I
IpeJMeTHOe (CTPYKTYPHO-3CTeTIUecKOe) BhIpaskeHle IIeHHOCTeIA.

5 B kauecrBe nmpuMepa IIy/leBOIZ MAEHTIYHOCTN Ha OCHOBE HETaTVIBHOIO OTHOLIEHIIST K KOHKPETHOMY

ropoay cMm.: Boapuiisap 1997.
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Ha ncnxmuyeckoM ypoBHE MOKHO IIPeAIIOAOXKUTL, KOHEYHO, U Te-
orpaguyeckyt HeonpeleA€HHYIO MAEHTUYHOCTh: TOPOACKON KUTeAb,
ceapckmit xuteab. Ho 9To oTBeT Ha BOIpOC «KeM Thl ceDsl UyBCTBY-
elIb?», a He Ha BOIIPOC «IJde Thl ceds rmoMeniaenin?» Bropoit Bompoc
TpeOyeT KyAbTypHO-reorpapuyeckoii KOHKpeTUKM («s HOBropoger, a
He MOCKBUY») U IpeArioAaraeT aleAAsanuio K 00pasy onpeaeA€HHOTO
ropoja UAU peruoHa.

T'eorpaduaecknii o6pa3 1 permoHaAbHas UAEHTUIHOCTL — OYeHb OAM3KIe
roHATH:A. Ecan B monATMM Teorpaduueckoro oOpasa akIleHT JeaaeTcs Ha CO-
3JaHNe HeKOell CUHTeTHYEeCKOl KOHCTPYKIINN, KOTopas A40AKHa MaKCIMaAbHO
SPKO U DKOHOMHO IIPeACTaBUTh PETMOH WMAM CTpaHy, TO BO BTOPOM ITOHATUM
r1aBHOE — 9TO OOHAPY>KNUTD IIPOYHEIE U TECHBIE CBA3Y, YKOPEHAION/ e MeCTHbIe
coo0IIecTBa 1 OTA@ABHBIX AI0/€T, TTOKa3aTh IIPOIleAyphl CaMOMAeHTI(UKAIIII,
B KOTOPBIX 00pa3 perrmoHa MOXKeT ITpeJcTaBaTh Kak OOpa3bl A10Aeil, HaceAsIo-
LIIVIX ¥ OCBAaMBAIOLIVIX DTy TEPPUTOPHIO. <...> PernoHaapHas MAEHTUIHOCTD CKa-
3BIBAETCST B CYIT[eCTBOBAHUY BBITTYKABIX U YCTOMYMBEIX OOpa3HO-TeorpadpuaecKmx
KOMITO3UIINIA, @ XOPOIIIO OCBOEHHOE ITPOCTPaHCTBO NAHTUPUITUPYETCs KaK CH-
CTeMa perMOHaABHBIX ¥ OPUIMHAABHEIX 00pa3os [3amsarnm 2006, 36-37].

ITonsATe 0Opas3a oTchLAaeT ypOaHICTa K TOMY YPOBHIO TOPOACKOTO
BOOOpa>kaeMOro, Ha KOTOPOM TOABKO M BO3MOXHa «cOOpKa» oOriert
ngeu ropoaa’. l'opoackast (10KaabHas) MAEHTUYHOCTD IIpeAlioJaraer
«HaAM4ye BooOpa>kaeMoili CBA3M CO CBOMM IOpPOAOM / TOPOACKIM COO0-
ecTBOM» [3agopuH u Ap. 2016, 19], mpu ToM 4TO HM TOPOA, HI CO00-
IIIeCTBO 11eAMKOM He AaHbI B peaAbHOM OIIbITe KOHKPETHOTO TOPO>KaHM!-
Ha. B ganHOM caydae BooOpaskaeMast CBA3b C BOOOpaskaeMbIM TOpPOAOM
SIBASIETCS € AMHCTBEHHO pearbHoll CBA3BIO TOPOKaH APYT C APYTOM I C
TOPOACKIUM XPOHOTOIIOM.

NMaentudukanms, gasee, mpearoaraeT «COpasMepHOCTb» Jel0Be-
Ka I TOro, ¢ 4yeM oH ce0s ngentuduunpyer. Cyobekt, nmeronuit GpyH-
AaMEHTaABHYIO YeA06e4eckyt0 MAEHTUIHOCTD, CIIOCOOeH OTHOCUTDL ceOs
TOABKO K UEMY-TO 4eA06eHecKOMY: aHTPOIIHOMY MAM aHTPOIIOTE€HHOMY.
Mayran y Kunannra He mMeeT 6a30BOI 4eA0BeYeCKON MAEHTUYHO-
CTU, IIODTOMY OTHOCHUT ce0s1 K BOAKaM, TO eCTh K He-aHTPOITHOMY CO-
oO1ecTBy, cTae. CHadaaa s mmoaaralio ceOs 4eA0BeKOM I 3aTeM Ha DTOIl
©a30BOI1 (IIepBUYHOIT) MAEHTUYHOCTU «HAaACTpamBalO» ApPyTue — BTO-
pUYHbIE — UAEHTUIHOCTH. UTOOHI VX «HajsCTpauBaTh» (400aBASITH K UC-
XOAHOI1), 51 A0A>KeH OTHeCTUCh K AI1000My oCAeAyIOIeMy OCHOBaHIIO
caMOUAeHTU(PUKAIIUN KaK K YeMy-TO aHTPOIIHOMY MAM aHTPOIIOTeH-

¢ IToapobHee o ropoackom BooOpaskaeMoM cM.: Crrertnaosa 2023; Peaorosa 2024, 370-371. Cp.: «Boob-
pa’kaeMoe HalIOHAaABHOI OOIIHOCTY TpeOyeT BOODpaskaeMOro IIpeeMCTBEHHOCTI, YXOASIell BLAyOb
BpemMén» [Accman 2004, 142].
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HOMy. TakoB 40AKeH OBITh B MOEM OIIBITe U TOPOJ KaK OAHO M3 OCHO-
BaHIII caMouAeHTuguKauuu. I He MOIy MpHU3HaBaTh TOPOJ CBOUM, a
ce0s1 — TOPOACKIM, €CAY TOPOJ, B MOEM OIIBITe Oecieroseyer: uMest 6a3o-
BYIO 4eA0BeYeCcKyIO UAeHTUYIHOCTSH, 51 y>Ke He MOTY MAeHTU(PULIPOBaTh
ce0sA ¢ yeM-TO HeueadoBedeckuM. ITosTomMy ropoackast MA€HTUMYHOCTD
popmupyeTcs AUIIL «Ha OCHOBE COPa3MepPHOCTI TOpoJa U YeA0BeKa»,
X «COMAaCINTaOHOCTH»; MMEHHO Ha TaKOM OCHOBAaHUU «CKAAAbIBA€TCSI
ropoAcKasl AeHTUIHOCTD YeA0BeKa Kak HellocpeACTBeHHOe IlepesKIBa-
HIe CBOeM CBA3M C TOpOAO0M, KaK OAHO U3 M3MEePeHUIl camooIipeseae-
HMs AngHocT» [I'opnosa 2019, 17, 22] B kauecTBe KyAbTYPHO AOKaAU-
30BaHHOTO CyOBLeKTa.

ComacrrrabHOCTh TOpOAa U Yea0BeKa KaK OCHOBaHMe pOpMUpOBa-
HIST TOPOACKOM MA@HTUYHOCTY BLICTYIIAeT U B KadecTBe YCAOBMS KOM-
MYHUKAIIUM BHYTPU TOPOACKOIO COOOIecTsa B OOABIIIOM BpeMeH!
KyABTYPHI. /lea0 Aaxke He B TOM, UTO TOpOACKasl MUAEHTUYHOCTb TpeOyeT
B3alIMHOTO COOTBETCTBUS «CyOBEKTOB B3alIMOJENCTBUS — deloBeKa I
ropoga» [I'opnosa 2019, 29], a «cTaHOBAE€HUE TOPOACKON MAEHTUYIHO-
CTU IIpeAlioAaraeT MHTEHCHBHOe B3aIMOJelicTBIe ¢ TopodoM» [['opHo-
Ba 2019, 25]: ropog, ne umeem cybvexmrocmu, B HEM AUIIDL BRIpakeHa U
BOILJOIIleHa CyOBEKTHOCTh TeX AI0Aell, KOTOpble OCTaBUAN B HEM CBOII
(pusudecknit AU MeHTaAbHBIN caed. /lea0o B TOM, YTO coOMacIITaOHbIN
4eA0BeKy IOpoJ CAYXKUT TeM MaTeplaabHO-UAeaAbHBIM KOHTEKCTOM,
B KOTOpOM (11 61arogapsi KOTOpOMY) OKa3bIBae€TCsl BOSMOKHBIM OOMeH
nHpopmMarliue, 3Ha4eHUSIMU U CMbICAaMM, TO €CTh Ta KOMMYHUKaTHB-
Hasl AesATeAbHOCTb, KOTOpas U COCTaBASIET CyTh KYAbTYPBI .

VIMeHHO C KyABTYPHBIM IIPOCTPaHCTBOM TOpoOJa CBs3aHBI CaMoO-
CO3HaHMe TOpoOKaH U UX uAeHTM4IHOCTh [['opHoBa 2019, 67]. B Takom
«CMBICAOBOM ITpocTpaHcTBe» [AOames 2000, 18] roposkaHmH BCTpe-
JaeTcs C Pa3AMYHBIMU OCHOBAHUAMMU AAs CaMOMAeHTU(UKAIUKU 1,
COOTBETCTBEHHO, KOHCTPYUpPYeT pasAuutvie uaeHTnanoctu. I'opoa (ro-
POACKOe cOOOIIIeCTBO) MOKeT BBICTYIIAaTh AAs TOPO’KaHNMHA He TOABKO
«0ODBEeKTOM» AAsl YCTaHOBAEHNs OTHOIIeHMs UAeHTU(PUKALINIU C DTUM
ropo4oM / cooOIIecTBOM, HO I «AabopaTopueii», «IoaeM» AAsl BhIpa-
BOTKM TOPO>KaHMHOM Pa3AMIHBIX APYIUX UAEHTUIHOCTEN, TO eCTh 445
yCTaHOBAEHMSI OTHOIIEeHMs MAeHTU(PUKALUN 10 STHUIECKOMY, COLU-
aAbHOMY, UA€0A0TMIeCKOMY, IPa’kAaHCKOMY U MHBIM OCHOBaHIAM [cp.:
3agopun u ap. 2016, 9]. Haxoasico B ropoge, yeaoBek omnpeaeasieT ceOst
He TOABKO I10 OTHOIIIEHNIO K HEMY, HO U ITO OTHOIIIEHNIO K TOMY, YTO OH
BCTpedaeT B HEM MAM C YeM OH BcTpedaeTcs 61arogaps emy.

7 Cp.: «KyabTypa <...> 9TO MUPOBIAEHIE Y MUPOIIOHIMaHNe, 001ajaloliee CeMUOTIIECKON IIPIUPO-
aoti» [Tearst 1996, 222].
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Taxkas BcTpeua HpPOMCXOAUT BO MHOIOM Oaarojapsi BU3yaAbHOI
cpeae ropoda, AeCTBYIOIIeN Ha 4yeAoBeKa KakK cucreMma (KOMIIO3M-
1uns) apredakToB, IMIPOU3BOAAIINX CBOMM COAep>KaHMeM OIIpeleéH-
HOe BIleyaTAeHle, HeCyIiX olpeJeA€HHOe 3HauyeHNe U BhIpaskaioIx
omnpeAeA€HHBIN cMbIcA®. /lokaabHas MAeHTU(UKALNS BHICTPaNBaeTCs
C OIIOpPO¥ MMEHHO Ha HNPUCBOEHUE CMbICA06 (14€aA0B, 1IeHHOCTel, MO-
PaAbHBIX OPUEHTUPOB), AN POBaHHBIX B BIU3yaAbHOII cpeje ropoja.
Tax popmupyercs Ka10ueBoil — IIEHHOCTHO-CMBICAOBOM — KOMITOHEHT
naentnayHoctu [l'opHosa 2019, 14], 6asupyromuiica «Ha maealax, K-
3MCTeHIIMaAaxX, IIeHHOCTAX ¥ HOpMaX TOpOACKON KyAbTyphl» [['opHOBa
2019, 35]. BoctipuHMMAaTh CMbICA BUAVIMOTO 3HAUNUT UMETh CTIOCOOHOCTD
(baaroaapst BAaAeHMIO KyAbTYPHBIM KOAOM) CBsI3aTh TOT MAM MHO 3Ha-
KOBBIVI KOMIIAeKC / apTedaKT C «KyAbTYPHO 3HaUMMOI accollyaliyen»
[Teams 1996, 233]. B x0A1eKTUBHO pelleNIIny IAyOMHHBIX KOHHOTa-
LI TOPOACKOTO BU3yaAbHOIO TeKCTa (pPOPMUPYeTCs U TPaHCAUPYeTCs
«00l1lee MPOCTPAHCTBO CMBICAOB, KOTOpOe 00beAHsIeT TopoKaH» [De-
aotosa 2024, 370]; MMeHHO C STUM IIPOCTPaHCTBOM (a He C MaTepuaab-
HOI1 «Maccoii» apTeakToB) NAHTUPULNPYET ceOsl TOpOKaHNH.

Vrak, ropoackast / A0KaAbHasI MAEHTUYHOCTb BO3ZHMKAET U AePKUT-
Cs1 Ha 9yBCTBE IIPMYACTHOCTY K CMbICAAM A0KaABHOTO 00MTaeMOro mpo-
CTpaHCTBa; ®TO YyBCTBO, B CBOIO O4yepeAb, OCHOBBIBAeTCs Ha aKTe IpMu-
HATUS, 0C60€HUsl Ha3BaHHBIX CMBICAOB, IIpeACTaBAeHHBIX B BI3yaAbHOM
«AeKope» TOPOACKOI cpeasl 1 B o0IleM oOpase ropoga. B xoHrexcre
perMoHaAbHONM UAEHTUIHOCTU caM reorpadpuyeckuii oopas MecTa — 9TO
«IIPOCTPAHCTBO, CTaBIllee MaKCUMaAbHO BHYTpeHHUM» [3amaTtun 2006,
38], AMIHOCTHO OAUBKUM, 0€3YCA06HO CBOUM’.

ITpuBs3aHHOCTE K MECTy U YYBCTBO IPUHAAAEKHOCTU MMEIOT pellaioliee
3Ha4YeHMe A4S yCTaHOBAEHNSI SMOLMOHAABHONM U KOTHUTUBHOM CBSI3U C MECTOM,
YTO IPUBOAUT K UyBCTBY D€30ITaCHOCTY 1 OOIITHOCTIL. <...> VIAeHTMIHOCTD U AyX
MecTa TeCHO CBSI3aHbl C IIPUBA3AHHOCTHIO YeA0BeKa K OIpeleA8HHON TeppUTo-
pUM 1 9yBCTBOM IIPMHAAA€XKHOCTU K Hell [Aab3emeHeBa, Mamaesa 2021, 46].

Boaee Toro, B akTax npucsoeHus1 4eA10BeKOM OIpeAeAE€HHBIX TOPOA-
CKMX CMBICAOB DTU CMBICABI IIOAYYalOT IPOAOAKEHIE B HEM CaMOM.
l'oposxanuH, 004a4aionNUii KOHKPETHOI A0KaAbHON MAEHTUIHOCTHIO,
CTaHOBUTCSI OAHUM U3 «HOCUTEAEI», «TPAaHCASATOPOB» TOPOACKUX IIeH-
HOCTel, 1AeaaoB, Tpaauumii u npuHnunos. ITockoabKy ropoackas

% O KOHIIeNTyaAbHOM Pa3AMYeHNN COAePIKaHILs, 3HaUeHIs M CMBICAa 3HaKa (TeKCTa) cM.: ABaHeCcoB
2024, 161-170.

? Cp.: «Mens cnpocuan: “Tebe uto, He HpasuTcs AoHAOH?” A s CKadaa, YTO MHE TaM HPaBUTCA
IIOYTHU BCE, HO s TaM HUYETO He 4100410, a JOMa MHE MHOTOe He HPaBUTC:A, HO S 9TO AI00A10»
[['pumxosery 2008, 198-199].
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UAEHTUYHOCTbh OCHOBaHa Ha CMbICA0B0M CO6naAdetuy UHAUBIAA Y TOPOA-
CKOTO co00111ecTBa, 00'beAMHEHHOTO 00111 MAeel Topoaa'’, IOCTOABKY
caM «IIpeaMeT» UAeHTUPUKanuy (ropoa) B €ro CMBICAOBOM M3Mepe-
HUU UHOUSUOIYAALHO NPOJOAKAEMCA 6 KAKOOM U3 Nepexusarotyux eouH-
CME0 ¢ HUM.

HaxoHnen, mpucBoeHne ropoAcKuM CyObeKTOM CMBICAa OKpY>Kalo-
IIMX ero apTedaKkToB (MAM, YTO TO Ke caMoe, KyAbTypHasl UAeHTUPU-
Kalus) BBIpa’kaeTcs, B YaCTHOCTM, B «PacIIpOCTpaHeHNU» yCTaHOBKI
npusmus CMBICAOB Ha Te (POPMBI, B KOTOPBIX BTV CMBICABI BHIPa’kKeHBI.
B takoM caydae apTedaKThl BOCIPMHMMAIOTCSA y>Ke He KaK OTBAEYEHHO
IpuBAeKaTeAbHble, caM! IO ceOe KpacuBble, TEXHOAOTMYECKM CAOXK-
Hble, CTUANCTIYECK) Oe3yIIpeyHble I T. II., a KaK adekeamtbvle «HOCUTe-
AV» («BBIPA3UTEAN») KOHKPETHBIX IIeHHOCTel, 14eal0B, MIPOBO33peH-
9JecKMX YCTaHOBOK, KaK MX peAesaHmtble CUMBOABL, TO €CTh Kak (puanJe-
CKIe «TeAa», MAealbHO COOTBETCTBYIOIIE OIIpeleAEHHBIM CMBICAaM U
HanboAee TOYHO VX IIpeACcTaBAsIonINe. B KOHTeKcTe KyABTypHOI UAEH-
TUYHOCTH caMa BuguMas popMa ropoda BOCIIPUHIMAETCS KaK DCTeTH-
Jeckasi cpeAa, MaKCMaAbHO TOYHO COOTBETCTBYIOIIAsI TOMY TUITY KyAb-
TYPBbl, K KOTOPOMY OTHOCUT CeOsI KOHKPETHBIN TOPO>KaHMH.

NaeHTHIHOCTDL TOpOJa

B cospemenHOII OTeuecTBeHHO ypOaHUCTHKe BCE e111é He40CTaTOYHO
YETKO pa3BeAeHbl MOHATUS 20p00CKOl UOeHMUUHOCTU Y1 UOeHMUYHOCTU
20p0da; 3a4acTyIo >Ke BOOOIIe «IIPOMCXOAUT HEKOTOpOe CMellleHNe I10-
HaTui» [I'opuosa 2019, 4]. OgHako 445 HOCTpOeHMs peAeBaHTHOTO Iy-
MaHMTapHO-YpOaHMCTUIECKOTO AMCKYpca TpeOyeTcs 0oaee 1A MeHee
oIpeeAéHHO NOHMMaTh padAndlie U B3alIMHOe OTHOIIIeHe Ha3BaHHBIX
MOHATNIL, OCOOEHHO TOTAQa, KOTAa OHU IIPUMEHSIOTCSI B KOHTEKCTe OIT-
CaHI: U aHaAM3a TOPOACKOI BU3yaabHOM cpeabl [cM.: ABaHecos, Pego-
ToBa 2022], eé popMupoBaHUsl, CTPYKTYPHI, TpaHCPOpMaLINIii U CeMUO-
TUYeCKNX PYHKLINIA.

IToa MAeHTUYHOCTBIO TOPOJa, KaK IIPaBUAO, IIOHMMAeTCs «ero YHU-
Ka/AbHOCTD, HEIIOXOXKECTh Ha APYyTHUe ropoja U TOXKAECTBeHHOCTh CaMO-

10 Topoackoe coOOIIECTBO B 11€10M MOXKET OBITh B BBICOKOVL CTEITeHN KOHCOAVMAVPOBAHO MIMEHHO BO-

KPYT MAeU COXpaHeHN:sI U DAaroycTporicTBa BU3yaabHO CpeAbl ropoa Kak obrrero gocrosuust. Cp.:
«[Tpuummmn ¢popmMupoBaHms ropoja ¢ HO3ULMI KOM(OPTHON BU3yaAbHON CpeAbl MOT OBI CTaTh TON
“maeeri ropoga”, Kotopast 00beanHnAa Obl Beex ero sxureaeit» [Ouavin 2006, 47]; «Teoperdeckuii aHa-
A3 (PaKTOPOB, BAVSIIOLIVX Ha TOPOACKYIO MAEHTUIHOCTb, II0Ka3al, YTO yAydIleHre KauecTBa TOpPOA-
CKOJI CpeABI CIOcOOCTBYeT Doee ITOAHOMY YAOBAETBOPEHNIO IIPOCTPAHCTBEHHBIX IIOTPeOHOCTEN Topo-

KaH U CIIOCOOCTBYeT (POPMIPOBAHIIO TO3UTUBHON TOPOACKON MAHTIYHOCTI> [['oprosa 2019, 7].
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My cebe»; CI04a BXOAUT «KPYT IIpeAcTaBAeHNII 00 YHMKaAbHOCTHU U Ca-
MO-TOXKA€CTBEHHOCTH TOPOAa, O €T0 CIIOCOOHOCTY COXPAHSTh CBOIO CyTh
Ha NPOTSKEHNUM CMEHSIOIIUX APYT Apyra MCTOpudeckux smox» [I'op-
HoBa 2019, 4]. B aepuHnImsax Takoro poga mpexkae Bcero ooparraeT Ha
ce0s1 BHMaHIe HEOCO3HaHHOEe CMellleHNe KOHIIeIITOB MAeHTUIHOCTU U
TOKAeCTBa, aKIleHTyal/sl YHUKaAbHOCTY KaK IIpM3HaKa MAeHTUIHOCTH,
YTO U3PsAAHO OTBAEKaeT BHMMaHIe OT COBepIIEeHHO BepHON MAeM CO-
XpaHeH!s UAeHTUYHOCTY IOpoja BO BpeMeHH, yAep>KaHus paBeHCTBa
ceOe aga’ke B IIpolieccax IIPeBOCXOKAEHIS TaKOIO CaMO-paBeHCTBa.

VMnaue roBopsi, MAEHTUYHOCTDh TOpPOAa — BTO €TI0 OMKpbimoe paseH-
C1mMeo caMoMy ce0e; IIPU DTOM OTKPBITOCTS (ITepCIeKTUBHOCTDL) TOpoJa
He NPOTUBOPEYUT €r0 paBeHCTBY caMOMY ce0e, a paBeHCTBO TopoJa
caMoMy ceOe He HNPEeIATCTBYeT eT0 OTKPBITOCTU (IIepCIIeKTUBHOCTM).
MaenTnaHOCTL TOpOda ODOecrnednBaeT HENPEePhIBHOCTh €ro UCTOPU-
YeCKOIO CyIeCTBOBaHM:A, TO €CThb ero IIPUCYTCTBU:A B KyAbTYPHOM
OIIBITe KaK KOHKPeTHOTO, IPOA0AXKAIOIIerocs sBAeHus, Kak eAMHON
AVIHUU IIPEeMCTBeHHOCTH, COeAVHAIOIIEN eTo pa3AMdHbIe MCTOpuJe-
CKIMe COCTOSsIHMA. VIAeHTMYHOCTh TOpo4a, TaKUM 00pa3oM, — 9TO, IIpe-
XAe Bcero, gopma deppazmernmavuu zopoda 60 épemeriu. Camo-TOXAe-
CTBO TopoJa OBIA0 OBl 3aKPBHITHIM (OAHO3HAUYHBIM, OKOHYATeAbHBIM)
paBeHCTBOM caMoMy ceOe; MAEHTUYHOCTD Ke eCTh TaKoe PaBeHCTBO
ropoga camMmoMy cebe, KOTOpOe sABAsSETCsI OTKPBITHIM (HEOAHO3HaU-
HBIM, HEOKOHYaTeAbHBIM). BOo BTOpoM caydae ropog >KuB 1 €ro ucro-
pus IpoAOASKaeTCs; B IIePBOM cAydae TopoJ MEPTB U IpeBpaTUACs
10 cymu B HEKPOIIOAb.

MaeHTHYHOCTD TOpOAa opeaeAseTcs, HpOsBASIeTC Y BOCIIpUHIMA-
eTCs He TOABKO B XpOHIMYECKOM (BpeMeHHOM) acIleKTe, HO U IO PsAy
MHBIX TapaMeTpOB; OOLINII CIIMCOK HTUX IIapaMeTPOB MOXKHO ITpeAcTa-
BUTDb B CA€AYIOIIEM BlUe:

— paBeHCTBO cebe (BO BCe BpeMeHa DTO 101 XKe caMblll TOpOa);

— YHIKaAbHOCTD (Y3HaBaeMOCTb);

— COOTHECEHHOCTD C OIIpeAeAEéHHOM Ky AbTYpoll (pyccKuii, apaOCKuii,
UTaABbSHCKNI, aMePUKaHCKII, COBeTCKUN, MYAbTUKYABTYPHBIN U T. I1.);

— CTMAUCTIYECKOe eAMHCTBO TOPOACKON CpeAbl, €€ ayTeHTUYHOCTDb
(HampuMep, «HacToAmMIT» [[apyK MCTOPUYECKOTO LIeHTpa U «HeHaCTO-
smmit» [Taprx okpann);

— OpUHAAAEXKHOCTb K OIpeAeA€HHOMY TUILy TOPOAOB (CTOAMYHBIN,
IIPOBMHIIMAABHBIN, MCTOPUYECKNI, YHUBEPCUTETCKUI, MHAYCTpUaAb-
HBIJ, KypPOPTHBI, MeTaIlloANC, TOPOA-CITyTHUK U T. 4.);

— COOTHECEHHOCTDb C KAMMATOM U AaHAMIAPTOM (TUIINIHO IIPUMOP-
CKIII TOPOJ, / HETUIIMYHBIN IIPUMOPCKUI TOPOJ; TOPOA Ha CeMU XOA-
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Max; TOpoJ, «BIMCaHHBII» B reorpadpuio; ropod, IpoAyMaHHO / HEIIpo-
AYMaHHO YCTPOEHHBIN C TOYKM 3peHNsI MeCTHOIO KAuMara U T. I1.).

3a4acTyio UAeHTUYHOCTh TOpOAa AeTKO MHTepIIpeTupyeTcs Kak ero
YHUKaAbHOCTb, IIPUYEM 104 YHMKaABHOCTBIO AAHHOIO TOpOJa IMOA-
pasymeBaeTcst ero Hepasencmso dpyzum. OAHAKO DTO TOABKO BHEITHUII
acIieKT MAEHTUYHOCTY; BHYTPEHHUII JKe acleKT, eCAy OH MCCAeAO0BaH,
yKas3blBaeT Ha TO, 6 4éM UMeHHO 20pod paser camomy cebe. VI oTo papeH-
CTBO caMOMy ceOe MO>KeT COBIIajaTh C TOYHO TaKUMIU Ke MAeHTUYHbI-
MM XapaKTepUCTUKaMU APYIVX TOPOAOB, TO €CTh BOBCe He OBITh «OCO-
6ocTpio». Hampumep, «ranserickas» xapakrepucruka Beankoro Hosro-
poda PpUKCHPYeT ero YHUKaABHOCTb CpeAut COBPeMEHHBIX POCCUIICKIUX
TOpOAOB, HO B TO JKe camMoOe BpeMs BKAIO4aeT ero B BeCcbMa IINPOKOe
MHO>KeCTBO He MeHee «TaH3elICKIX» TOpoA0B EBpOIIbI; 1 MIMEHHO TaKas
«raH3elicKasi» He-0COOOCTh BBLICTYIIaeT B KauyecTBe OAHOM 13 KAIOYEeBBIX
«OIIIUI» HOBTOPOACKOM MAEHTUIHOCTI. '0poa MOXXeT coXpaHsTh CBOIO
UAEHTUYHOCTD 3a CYET HaAMYM S ICTOPUYECKOTO sigpa (KpeMAs), MHOTO-
BEKOBBIX IaMSTHUKOB CaKpaAbHON apXUTEKTYPbl, ApeBHel CeTKM yAUII,
X MCTOPUYECKOTO MOIIIEHN U T. I1.; HO 9TOT HaDOp XapaKTepUCTUK He
SIBASAETCA YHUKAADHBIM HU AAs OAHOTO PYCCKOTO TOpoja € A40CTaTOYHO
AauteabHOM mcropueit. CoxpaHATb UAEHTUYHOCTh IOpoja O3HadaeT
MOAAEPKMBATh €ro KyAbTYPHO-MCTOPUYECKOe COOTBETCTBUE€ CaMOMY
ce0e; YHIKaAbHOCTb MOXKET BXOAUTD, a MOXKeT I He BXOAUTH B COCTaB
Takon ugentTuyHoct. CaeaoBareabHO, ONpeAeAsaTh UAEHTUYHOCTD Io-
PO4a UCKAIOYNUTEABHO Yepe3 ero yHMKaAbHOCTh HEKOPPEKTHO.

B cospemenHoil Teopum ropoga M3BeCTHBI ITOIBITKM BBIACAUTDH U
KAaccupUUMpPOBaTh pa3ANYHbIe «DAeMeHTBl» ropoda, KOToprle ¢op-
MUPYIOT UAEHTUYHOCTD €ero cpeAbl. TakuMu DaeMeHTaMM Ha3bIBaIOTCs
(1) «mpupoaa M e€ KOMIIOHEHTHI (KAMMAaTU4ecKue XapaKTepUCTUKH,
AaHAmAdT, pacTUTEABHOCTH, BOAOEMEI U T. 4.)», HEOTAEAUMBIE OT «Ile-
AOCTHOTO oOOpasa ropoga»; (2) «apXUTeKTypHO-TPasOCTPOUTEAbHLIE
KOMIIOHEHTH (KBapTad, 3JaHue, apXUTeKTypHble geTaan)»; (3) «vae-
MEeHTHI Au3aliHa (peKaama, 4eKOp, BbIBecKM)» [Aab3eMeHeBa, Mamaesa
2021, 42]. ITpu »TOM KAMMAT, AaHAIIA(T U PacTUTEALHOCTb, COOTBET-
CTBYIOIIIUE paCIIOA0KEHUIO TOTO UAV MHOTO TOPOJa, Bpsig An 001a4ai0T
MpU3HaKOM 0e3yCAOBHOI YHIKAAbHOCTY; HECMOTPsI Ha 9TOT «HeA0CTa-
TOK», OHU MIMEIOT IPsIMOe OTHOIIeHNe K MAEHTUYHOCTU: TOPOJ B IIy-
CTBIHE; TOPO, B TOPaX; TOpOJ, B ceAbBe; IPUMOPCKIIL TOPOA U TaK Aalee.

MaeHTHMYHOCTL TOpOJa pacloAOXKeHa MeXAy CTepeoTUNM3aliuenn
(ropoa BOOOIIle, «KaK BCe») M M30AsLMeNl (eAMHCTBeHHBIN, HeCpaBHU-
MBII1), MeXAy OeccodepsKaTeAbHBIM YHUBEPCAAU3MOM U YAYIIAIOII M
CaMO-TOXAeCTBOM; OHa 130eraeT Ha3BaHHBIX KpalfHOCTell 1 TOALKO I10-
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DTOMY MOXKET ObITh KBaAM(UUNMPOBaHA KaK MAEHTUYHOCTh B TOUHOM
cMbIcae caoBa. [ToaHoe 1 OKOHYATeABHOE TOKAECTBO TOpOJa caMOMY
ceOe oOpekaeT ero Ha 3acToif, Ha OeCKOHeUYHOe ITOBTOpeHMe cedsl ca-
MOTO, IIpeBpalllaeT ero B ropoa-Myseit 6e3 Oyayriero'! 1, B KOHEYHOM
cuére, B rOpoA-KAagdue. VIAeHTMIHOCTh II03BOASIET TOPOAY COUeTaTh
TO>KAECTBO C BBIXOAOM 3a €T0 I'PaHUIIbl, OPTAHUYIHO COIIPSTaTh NHAVBU-
AyaabHOe C OOIIUM, a PeTPOCIIEKTHBY C IIepCIIeKTUBON. TOABKO TaKas
ITO3UTVBHASI MAEHTUYHOCTD BOILAOIIIAeT B cebe KyAbmypHY10 yCTAaHOBKY
Ha KyMY/ASTUBHOE pa3BUTHE.

VaeHTUIHOCTD TOpOoJa SIBASETCA He CTOABKO IIPUCYIIUM eMy O0si-
3aTeABHBIM CBOIICTBOM, CKOABKO Ky/ABTYPHBIM KOHCTPYKTOM', IIPpUIEM
cpasy B AByx acrekrax: (1) cam ropoa co BceMu ero XapakTepucTUKaMu
eCTb npouséedenie, pe3yAbTaT KyAbTyPHBIX IPAKTHUK YeA10BeKa; (2) MAeH-
TUYHBIII TOPOJ CO BCEMU €TO COOTBETCTBYIOIIVIMM ITPU3HAKAMU €CTh
pe3yAbTaT IIPU3HAHNS €TI0 TaKOBBIM B BOCHPVISITUN, IIPeACTaBA€HUN U
BOOOpakeHNN A104ell. B KOHeYHOM cuéTe, MAEHTUYHOCTh TOpOJa OKa-
3bIBA€TCS MTOIOM CUHEPTUN «IIPOU3BOASIIEIN» W «PelelITUBHOI» aK-
TUBHOCTI: caM (PeHOMEH yKa3aHHOI MAEHTUYHOCTU AOAKEH OBITh OXa-
pakTepu3oBaH KaK «COIIMOKYABTYPHBINI KOHCTPYKT, (pOPMUPYIOMINII-
Csl B pe3yAbTaTe B3alIMOAENICTBIUSI aKTOPA-XYAOKHMKA C KOHKPETHBIM
TePPUTOPMAABHBIM KOHTEKCTOM U XapaKTePHBIM A1 HETO TOPOACKUM
coobmectsom» [Sherstiuk 2023, 137]. B paxypce rymanmurapHo-ypOa-
HIUCTYECKOTO AVICKYpPCa AOCTaTOYHO SICHO YMTAETCs KAOUe6as. UHIeH-
115l TAKOTO «KOHCTPYUPOBAHMSI»: UAEHTUIHOCTh TOPOAA B CUAY OAHOTO
AUIIb CBOETO HaAM4MsI 0OecIiedrBaeT COXpaHeHe HeIIPEePBIBHOCTU CY-
II[eCTBOBaHUS OOMTAaeMOro IIPOCTPAHCTBA, AedpparMeHTal IO UCTOPUH,
IIPeeMCTBEHHOCTb KaK CTPYKTYPBhI, TaK I COCTOSHUSI TOPOACKOIT CPeABL.

VaeHTUIHOCTB TOPOAa MOXKeT BhIpakaTh ceOsl B €r0 UMeHI', B ero
oOpase 1 ero Bu3yaabHOM 00amKe. OAHAKO OAVH M TOT K€ TOPOJ, C Teue-

"' H. I. Aunmdepos npeaympesxaaeT: «Hu B koeM caydae He caeayeT IIpeBpaliiaTh TopoJ B My3eit 40-
CTOIIpUMeYaTeAbHOCTel, KOTOphIe IOKa3bIBAIOTCS IIPU DKCKYPCHSX», €CAM 104 My3eeM pa3yMeeTcst
«XPaHIAMNIIEe PAPUTETOB»; My3ell yMeCTeH, KOr4a OH COCTaBAseT «OpTaHIIecKylo 9acTh ropoja», a He
IIOrA01IIaeT cobOol1 Bech ropo/ LeankoM [Anrmdepos 1922, 18-19].

12 Kax yTBep>Kaet SIn AccMaH, «pasHIIy MeXAY A-UASHTUIHOCTBIO M MBI-UAEHTIIHOCTBIO HI B KOEM
caydae He caelyeT BUAETh B TOM, UTO IIepBas “ecTecTseHHa”, a BTOpas — IIPOAYKT KyAbTYPHOIO KOH-
crpymuposanms. “EcrecTseHHON” MA@HTUYHOCTH He CyITiecTByeT. Pa3arrdne ke COCTOUT B TOM, UTO KO-
AeKTUBHAs MAEHTUYHOCTD, B OTAUYNE OT AMYHOM, He OIMPAEeTCs Ha eCTeCTBeHHYIO SBCTBEHHOCTD Teae-
CHOTO cyOcTpaTa. SIBCTBeHHOCTD KOAAEKTUBHON UAEHTIMIHOCTY — MCKAIOYUTEABHO CUMBOAIYECKOTO Xa-
pakTepa. “CoraarHoe TeA0” HeAb3sl HU YBUAETD, HU TIOTporaTs. OHO IpeAcTaBaseT 13 cedst MeTado-
Py, MHIMYIO BeAUYNHY, COLMAARHYIO KOHCTPYKIMIO. Ho B 9TOM KadecTBe OHO BITOAHE peaabHO» [Acc-
man 2004, 141].

13 O6 mMeHN ropoa Kak ero CeMMoTIaecKoit MoAean cM.: Abarrtes 2000, 61-63.
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HIIeM BpeMeHI MOXKeT MeHTh CBOM 0Opa3bl UAM coueTaTh B cebe cpasy
HEeCKoAbKo 00pasos 1 ctuaeil (Hanpumep, Caukr-Ilerepoypr, Ilapnx),
a HEKOTOpble TOpoja HEOAHOKPaTHO MeHsIOT cBoé nm:A. Hecmotps Ha
TO U APYTO€, TOPOJ, CIIOCOOEH COXPAHSTH CBOIO MAEHTUYHOCTDL BOIIPeKU
TaKlM IlepeMeHaM — MMEHHO IIOTOMY, YTO UMAEHTUYHOCTh €CTh eAMH-
CTBO BO MHOXKECTBEHHOCTM, ¥ CaMa 9Ta MHO>KeCTBEHHOCTb BO BpeMe-
HI ¥ IIPOCTPAHCTBE SBAAETCS OAHUM U3 ABYX HEOOXOAVMMBIX YCAOBUIA
HaAn4us UAGHTUYHOCTU ropoga. boaee Toro, maeHTmyHOCTH TOpOJa
TOXKe MOJKeT cogeprKaTeAbHO MEHATLCS (HallpuMep, y TaKIX TOpoAOB,
kak Pum, Bponiaas, Tapty, Koncrantnnonoas / Cram0ya, Kéuurcoepr /
Kaaunmnrpaa n ap.). B takux caydasx caeayet, BUAUMO, TOBOPUTH O
HeKoell MeTa-MAeHTIYHOCTI TOpoAa, BOuparoiei B cedsl MCTOpUIecKN
U ACOAOTMYECKN pa3AMYHble UAEHTUIHOCTM.

Taxyio mMeTa-IAeHTUIHOCTh MOKHO 3a(pUKCUpPOBaTh IIpeXKAe BCero
B «TPagUIIMIOHHBIX» TOpPOJAaX, UMEIOIUX AAUTEAbHYIO HeIlpepPBIBHYIO
UCTOPUIO, BKAIOYAIONIYIO B ceOs HeCcKoAbKo 0oapmux sranos. Cospe-
MeHHBbIe, CTaHAAPTHO CILAaHMpPOBaHHBIE, (PYHKIIMOHAABHO OeaHBIE IO-
PoAa, Kak IIpaBIAO, He TOABKO He MMeIOT ICTOpUM, HO U He 001a4ai0T
MAEHTUYIHOCTHIO. BOT UTO mmItieT 0 HOBBIX (B TOM 4MC/A€e COIMaANCTIIe-
ckux) ropogax /1106ex ToHes:

B T HOBERIE ropoAa, I‘OpOACKI/Ie LIEHTpIzI nu KBapTaAI)I, 3aHAaHI/IpOBaHHI)Ie,
CHpOEKTI/IpOBaHHI)Ie  CO34aHHBIE IIO Hpe,Zl,BapI/ITe/lI;HO paCC‘H/ITaHHBIM I14a-
HOBBIM 3adaHUAM U CTpOI/ITe/lI)HI)IM HpOFpaMMaM, FpaAOCTpOI/ITEZII/I, apXI/ITEK-
TOpI)I, I/[H)KEHepI)I, DKOHOMUCTBI U Apyrme CIIeIaANICTHI <...> BAOXUAU CBOU
3HaHIL, TBOp‘IECKI/Ie BO3MO>KHOCT!, I'yMaHHI)Ie " coomnaancCTmdecKrie B3rasiaabl,
BOAIO, 9HTy31/Ia3M, A1000Bb 1 prﬂ,. CTpOI/ITEAI)CTBO DTUX HOBBIX l"OpO,ZI,OB n pe—
KOHCprKL[I/I}I CyLT_IECTByIOH_U/IX HPOI/ICXOA}IT coraacHo C rpaAOCTpOI/ITEAI)HOIZ n
apXI/ITeKTypHOﬁ HayKOI7[ - C paSyMHLIM pacnpe,zleAeHmeM I1a01miaam mn CTpOI/I-
TeAbHBIM 3OHI/IpOBaHI/IEM, C Tp66yEMOI71 IIA0THOCTBIO SaCTpOﬁIKI/I U HaceAeHus, C
I1I0AXOASIIM O3eA€HEeHNEeM. Brruncaensr u HpeAyCMOTPEHLI HeO6XO,Z|,I/IM])Ie AeT-
CKuIe, yqe6HbIe, KyAI;TyprIe n 4pyrme O6H_[eCTBEHHbIe yqpe>1<4eHM}I, Mara3mHbl,
3aBe/eHNs OOIeCTBeHHOTO MTUTaHNs, OBITOBOTO OOCAY>KMBAHMA U T. 4. YUTEHBI
IUI'eHa, KOMMYHMKAIMS U TPaHCHopT. <...> Ho nouemMy ke 9Tu HOBbIe rOopoga
U HOBBIE KBapTaAbl B CYIIECTBYIOIIUX TOPOAaX, <...> AutleHbl KAKUX-mo uHOusudy-
AALHVIX Uepm, Xapaxkmepa u XyooxecmeeHHol U xusHenHoi ammocdepor? <...> OHu
He OCTaBAsJIOT CA€A0B B BOCIIOMMHAHNIIX, He B036y)K,Z|,a}OT BOCXIILIEHVI, HOAO6-
HO CO3JaHHBIM 1 0pOPMUBIIIMCS BeKaMyt Imiegespam [Townes 1973, 193-195].

I'opog «coBpeMeHHOI IIMBIAN3ALINI» HECET B ceDe 11 Ha ceDe «BHeIII-
HIOIO CTaHAAPTU3MPOBAHHYIO U “De34yIIHYyI0” I110Th, 3a KOTOPOM yXe
CTaAM MaJA03aMeTHBIMU OCTaTK! MHAMBUAYaAbHOCTU TOPOAOB MHBIX
BpeMéH» [Aapenckuir 2015, 30]. Yaudukanus u craHAapTU3anus co-
BpeMeHHBIX TOPOAOB HeOAarOIIPUATHO BAMSIeT Ha MHOTOOOpasle KyAb-
TYPHOTI'O IPOCTPAHCTBa U TeM CaMBIM 00OCTpsIeT IIpo0aeMy UAeHTUPU-
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Kalluy COBPeMeHHOTO ropoJa, HapylaeT mporecc GOpMIUpPOBaHNUs €TO
MHAUBMAYaABHOTO 0Opas3a; «apXUTeKTypHas raobaamsalisi» CTUpaer
KyABTYpHBIE PadAUdUsl MeXAYy TopodaMly, MOpOXKJas «IA100aAbHBIN
Meranoanc» [[naexmnna 2017, 53]. [IpoHuKHOBeHME B CyTh TOPOACKOI
MHAUBUAYaABHOCTU TpeOyeT oIpeAeAéHHOIO TPyAda, B TO BpeMs Kak
Oesankasi, «CTaHAApPTU3MpPOBaHHAs “IAOTH” COBPEMEHHOIO IOpoJa»,
HaIIpOTNB, IIOYTU He MOAAAETC MHAMBUAYAaAN3aLN, KpOMe JICTO re-
orpaduueckont [Jdapenckuii 2015, 31], To ects TeppuTtopuaabHOIiL. Ta-
KOBa y4acTh TOpoJa, He MeIOIero He0OXOAMMBIX KYABTYPHBIX OCHOBa-
HU UAEHTUIHOCTH.

ITo3UTUBHBIM KOHTPACTOM TaKUM Oe3AUKUM HACCAEHHBIM NYHKMAM
BBICTYIIAIOT MCTOpUYECKNe TopoJa, BO3HUKIINE TOXe II0 CTPOIOMY
I11aHy, HO C y46TOM BU3yaAbHO-CeMMOTIYECKIX aCIIeKTOB IPajoCTpOu-
TeAbCTBa U BOCIIMTATeAbHO-DCTETUYECKNX (MA€0A0TUeCKIX) (PYHKIINIA
apxutektypsl. Takosel MHOIMEe Topoda CpeaHeBekoBbs u PeneccaHca,
TaKOB «yMBIIILAeHHbI» CaHKT-IleTepOypr: 1x maaHbl U BUABI HECYT He
TOABKO YTUAUTAPHYIO U BCTETNYECKYIO HaTrpy3Ky, HO U pelpe3eHTupy-
IOT KOHKpeTHbIe IIeHHOCT! U 1AeaAbl, Tpagulluy U HOpMBIL. Bocrpus-
THe IIPOCTPaHCTBEHHOI CpeAbl TaKX TOPOAOB PaBHO3HAYHO OCBOEHIIO
CMBICAOB, TPaHCAMPYEMBIX IIOCPeACTBOM 3TOI cpeasl. [TosTomy maen-
TUYHOCTh TOPO>KaHMHA BBICTYIIaeT 34eCh KaK «OCO3HaHIe IICXODMOLIN-
OHa/ABHO IIPUHAAAEKHOCTU AMYHOCTU K OIIpeAeAEHHOMY TOPOACKOMY
apXUTEKTyPHOMY IIPOCTPAHCTBY U COCTaBASIONINM €T0 3HaKOBBIM KOM-
noHeHTaM (signed components)» [Sherstiuk 2023, 146], kax TOrpy>k€H-
HOCTD B «aTMOcdepy MecTa», ¥ IOTOMY OHa y>ke IIpaKTJecK/ HeoTJe-
AVIMa OT UAEHTUYHOCTY TOpoJa.

CaeaoBaTeabHO, NAEHTMYHOCTb TOpPOJa BCerda HampsIMYIO 3aBUCUT
U OT TOTO, KaKOB €0 CAOXKMBIIINIICS B KyAbType 00pas, 1 OT TOro, Kak
MMEeHHO TOpoOKaHe IOHMMAIOT U BOCIPMHIMAIOT CBOV IOpPOJ B aKTe
camongenTudukanun [cp.: Mnaexnna 2017, 54]. I'opoackne naeaast,
MUQB 1 MeTadOpbl HaKAaABIBAIOTCSI Ha BOCIIPUATIIE MeCTa, U «Jelo-
BeK CMOTPUT Ha TOPOJ CKBO3b IIPU3MY HTUX IpeAcTaBAeHNIT» [['opHO-
Ba 2019, 16]. Kpome Toro, obpas ropoga BO MHOTOM 3aBUCUT OT BIIe-
JaTAeHMI1, KOTOpble OH BBI3BIBAET, OT MX ITO3UTUBHON MAM HeTaTUBHOM
PMOLNOHAABHOI OKpareHHocTu'*. Takum o00pa3oM, MAEHTUIHOCTD
BII3YyaAbHOTO TOPOACKOTO AaHAIIadTa «IIpeAcTaBAseT coDO MHOIO-
CAOVHBIN BpeMeHHO-IIPOCTPaHCTBeHHBINT KOHTMHYyM (multilayered
temporal-spatial continuum), cocTOSsIINIT 13 IICUXOAOTMYIECKUX U DMO-

4 Obpas ropoga B CBOIO OuepeAb MOKET OKa3blBaTh BAUSIHUE Ha ero Bu4: «l'opoackas maeHTmd-
HOCTb (popMUpPYeT IpeACTaBAeHIe O TOpoje Ha PUNIECKOM I IICUXOAOTITIECKOM YPOBHE, UTO CAe-

AyeT yIUTHIBaTh IIPY ILAaHNPOBaHUM U TPOeKTUpoBaHnm» [Aanzemenesa, Mamaesa 2021, 45].
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IIMOHAABHBIX IPeACTaBA€HUI dea0BeKa O ropode, OTAMYAIOIIMX HTOT
apXMUTEKTYPHBIN KOHTUHYYM OT Apyrux» [Sherstiuk 2023, 136]. Maen-
TUYHOCTD TOPOJa IPOMU3BOAHA He CTOABKO OT €r0 BIAa, CKOABKO OT €eTO
oOpa3a.

Ecan ke MA€HTMYHOCTh KOHKPETHOTO TOpOJa He 3a00TUT TOTO MAU
JMHOTO TOpO>KaHMHa (aKTyaAbHOTO AU ITIOTEHIIMAaAbHOIO), TO DTO CBUAe-
TeAbCTBYET O TOM, 4TO 4451 TAKOTO TOPO>KaHMHa Herl 9TOTO KOHKPETHOTO
ropoAa, a eCTb TOpOJ BOOOIIe 1AM, TOTO Xy>Ke, yTUAUTaPHBIN (pparMeHT
HenAeHTUPUIUpPOBaHHON Tepputopun. Ho 91O 3HaumT, B CBOIO Oue-
peAap, 4TO U OH — He TOpOKaHMH. VIAeHTUMYHOCTh KOHKPETHOTO ropoda
aKTya/AbHa AMIIDb 445 TeX CyObeKTOB, KOTOpble 0041a4al0T KOHKPETHOI
TOPOACKON UAECHTUYHOCTLIO.

EHF

rak, ropoackas UAEHTUIHOCTh U UAEHTUYHOCTh TOpO4a — DTO MC-
XOAHO pa3Hble KOHILIeNTH. I1epBplii 113 HUX OMMChIBaeT MO3UIIUIO OCO3-
HaHHOI NPMHAJAAeXXHOCTU 4YelAoBeKa K OIpeseA1éHHOMY TOPOACKOMY
COO0DIIIeCcTBY, BTOPOII — NCTOpUUIECKOe paBeHCTBO ropoja camMmomy cebe,
ero eAMHCTBO BO BpeMeHM 1 mpocTpaHcTse. ITpu sTOM 06a KoHIlerTa
UMEeIOT OmKpbimvlil XapaKkTep: TOpOACKasl UAEHTUIHOCTh B MPUHIINIIE
yCAOBHA U AVMHAaMI4YHA, a MAEHTUYHOCTh TOpoJa Bcerga 0OAbllle, 4eM
ero caMo-TOXAECTBO.

I'opog —®T0 He MPOCTO TUII ITOCEAEHISI, OTANYAIOLINIICS OT BCeX ApY-
TMX TUIOB, CKOABKO OBI UX HU OBL10. «I'0poa — siBA€HNe KOHKpeTHOe»
[l'opnosa 2019, 10], caeagosateabHo, ugenTndHoe. Ilpn sToM naenTmy-
HOCTD He paBHa TOXKAeCTBY Ha TepMUHOAOTIYECKOM (KOHIIeITYaAbHOM)
yPOBHEe, HECMOTpPsI Ha SI3BIKOBYIO CMHOHUMUIO CAOB «MAEHTUYHBIN» U
«TOXAeCTBeHHBI». ToXAecTBo Topoja camomy ceOe IpeBpalliaeT ero
B CTaTMYHBII MYy3eil CaMOAOCTaTOYHBIX apTe(aKTOB; MAEHTUYHOCTD
yTBep>KAaeT ero B CcTaTyce AMHAMUYHOTO KyABTYpHOTO (peHOMEHa, 13-
MEHUYMBOTO B CBOEM TTOCTOSIHCTBE U TTOCTOSIHHOTO (OAHOTO U TOTO Ke) B
CBOEM M3MEeHYIIBOCTH.

BusyaapHOe pOCTpaHCTBO TOpOJa BLICTYIIaeT OCHOBaHMEM AAs Ca-
MOMAeHTUPUKAINU AUIIb B TOM CAydae, KOT4a OHO BOCIIPMHIMAETCs
B KauecTBe 3HaKOBOII CCTeMBI — TeKCTa, I10AAaI0Ierocs IIPOYTeHNIO He
TOABKO Ha yPOBHE cOoAep>KaHNsA U 3Ha4eHNs, HO U Ha YpOBHe CMBbICAa.
NMaentudunuposaTh ceds ¢ KOHKPETHBIM T'OPOAOM 3HAUUT IIPUHATH,
0céoumv IIeHHOCTH, MAeaAbl, COUMOKYAbTYpHbIe YCTAHOBKU U1 MOpaAb-
Hble OPMEHTUPBl KOHKPETHOTO TOPOACKOTO COODIecTsa, TO €CThb ero
cmoicavt. Topoackas MAGHTUMYHOCTh OCHOBAHA Ha TaKOM ITPOHMKHOBe-
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HIU B KYABTYPHBIV CMBICA TOpoJa. B cBo10 ouepeap, MA€HTUIHOCTD IO-
POAa BO MHOTOM 3aBUCUT OT TOTO ypOaHUCTIYECKOTO 0Opa3a, KOTOPHIIt
¢popmupyertcs roposkaHaMy — HOCUTEASIMU TOPOACKON MAEHTUYHOCTI.
I'enesnc MA@HTUMYHOCTY KOHKPETHOIO TOpOAa — 9TO Pe3yAbTaT «IIpoliec-
ca ocMmbIcaeHus» ero cytu [[naexuna 2017, 56]: ero ncropuu, npuHn-
MaroIiel yepTsl Onorpaduy, ero apxXuTeKTypHOI cpeAbl, IOAyJaroien
XapakTep CeMMOTUYECKON CUCTEMBI, M €T0 IIPOCTPaHCTBEHHOTO YCTPOII-
CTBa, IpMOOpeTaroIIero CBOCTBa TeKCTa. B TakoM pakypce BusyaabHas
cpeda ropoJda Bcerda «0OAbllle» CBOEr0 MaTepuaAbHOTO UAU DCTETU-
4ecKOTrO M3MepeHNI1, BRICTyIas Kak (popMa perpe3eHTaliii CMBICAOB,
OAVIHAKOBO A€XKaIllMX B OCHOBaHUM KaK TOPOACKOM MAEHTUYHOCTH, TaK
U UAGHTUYHOCTI TOPOAA.
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[IVI®POBLIE HOCUTEAU KY ALTYPHOM ITAMSITU TOPO A A:
BU3YAAN3ALINSI OBPA30B ITPOIIIA0TIO

H.T. ®eaoroBa
Hosropoacknii rocyAapCTBeHHBIN YHUBEpCUTET MMeHN S pocaasa Myaporo,
Beanxmnit Hosropoga, Poccusa
fedotova75@mail.ru

VccaeaoBaHne BBIIIOAHEHO 3a cU€T rpaHTa Poccuiickoro HaygHoro GpoHAa,
mmpoekT Ne 24-18-00672, https://rscf.ru/project/24-18-00672/

CraTbs MOCBsIeHa M3YI€HNIO IIPOIIeCCOB BU3yaau3alny 0Opa3oB Tropoa-
CKOTO IIPOIIA0TO, KOTOPLIe B COBPEMEHHOM OOIIlecTBe IIPOUCXOASIT IIPeuMy-
IecTBeHHO B M@ posoii cpege. Lludposas Tpancdpopmalius mponsseaa peso-
AIOIIMIO B IMpolieccax reHepUpPOBaHMs M Ilepedaul KyAbTYPHOIO OIIbITa, YTO
OTpa3nA0Ch U Ha IIpOLieccaX COXpaHeHNs ITaMATH B I POBOM IIPOCTPaHCTBE.
AKTyaabHOCTb pabOTHI ITOATBEP>KAAeTCI HEOOXOAMMOCTBIO CBOEBPEMEHHOTO
Hay4JHOTO aHaAM3a He TOABKO I100aAbHBIX MICCAe40BaHMII U POBOI MaMATU
U MeAMaIlaMsTH, HO M BOIIPOCOB BAVHNA LIMQPPOBOI TpaHcpopManuy Ha
Iporeccs! (PYHKIIMOHMPOBAHILI KYABTYPHOI ITaMATH U B 10KaAbHOM pa3pese,
B 4aCTHOCTH, B pa3pese TopoJa, KOTOPIi II0Ka MeHee OCBeIEH yccaeloBaTe-
AsMU. ABTOp BBOAUT B Hay4HEII OOOPOT ¥ OOOCHOBBIBaET IIOHATHE LI POBO-
IO HOCUTeAs KyAbTYPHOM IaMsTU TOpoja U IpejalaraeT paccMaTpUBaTh IIPo-
11ecchl IaMsTOBaHUA B TOpOAe CKBO3b IIPU3MY X CBOMCTB, aKIIeHTUPYs BHU-
MaHue Ha I[uQPOBOIT BU3yaan3anuu o0pa3os TOPOACKOrO MpoILA0ro. B kaue-
CTBe IIpUMepa B CTaThe MCIO0Ab3yeTcs onblT Beankoro Hosropoga, xotopsniin
XapaKTepuayeTcss GoraTeIM MPOIIABIM ¥ MHOTOOOpasyeM BM3yaAbHBIX HOCU-
TeAell KyAbTYPHOV HaMsATI IOpoJa. AHaan3 CBOJICTB uM(l)pOBLIX HOCUTeAen
KyABTYPHOJ MaMATU TOPOJAQd, BU3YaAU3UPYIOINMX 0Opas3sl TOPOACKOTO IIPO-
11070 B IN¢POBOIT Cpeae, OCYIeCTBASIETCSI aBTOPOM B TPEX HaIIpaBAEHIAX:
a) BAVSIHME IIMQPPOBBIX TEXHOAOIMII Ha IIPOLIECCHl COXPaHEeHMsI U aKTyaAu3a-
UMM KyABTYPHON HIaMsATU ropoda (Hevipocetu, 3D-mogeaupsoanne, VR u
AR), OTKpBIBAIOIIMX HOBbIE BO3MOXXHOCTHU BM3yaAu3aliuy oOpa3oB MPOIILA0ro
U BOCCTAHOBAEHM: yTpadeHHBIX PparMeHTOB HOCUTeAell maMsTy; 6) ocobeH-
HOCTH BU3ya/AbHOJ pelpe3eHTalli TOPOACKOTO IIPOIIAOTO B HU(POBLIX Me-
Aua Kak r100aAbHOTO HOCUTEASA KyABTYPHOI IaMsTU TopoAa, pOpMIpYIOIie-
IO aKTyaAbHBIV perepTyap 3pUTEeAbBHBIX 00pa3oB U 3aKPeILAsIONIero B MeAa-
KOHTeHTe oIlpeAeA€HHbIe (PparMeHTEHl IPOIINAOrO; B) TEHAEHIIMM Pa3BUTI
MHCTUTYIIMOHAABHBIX IPAKTUK CO3JaHNUs VM PacIIpOCTpaHeHN OUQPOBLIX HO-
cHUTeAell maMATH, BKAIOYasl OouMPPOBKY KYAbTYPHBIX apTe(paKTOB, BUPTyaln-
3aIMIO AeATeAbHOCTH YIpeKAEeHNI, BOIIPOCH CO34aHIA CTaHAAPTOB pabOTHI C
unppoBsIM HacaeAyeM. [Tommnmo Busyaansanum, u¢poBbie HOCUTEAN Ky Ab-
TYPHOII ITaMATH TOPOAa, BhlABAeHHbIe Ha ITpuMepe Beankoro Hosropoaa, xa-
PaKTepU3yIOTCs OIepPaTUBHOCTBIO M OTKPBITOCTBIO AOCTYIIA K X COAeP>KaHUIO
CO CTOPOHBI CaMBIX Pa3HBIX ayAUTOPUIL, CKOPOCTHIO CMEHBI aKTyaAbHBIX (ppar-
MEHTOB IPOIILAO0TO, HaAuuMeM pasHbIX Bepcuii mpormraoro. ToraabHoe pac-
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IIpocTpaHeHme L[I/I(l)pOBI)IX HOCUTeAel MaMITU ropoda B ceTn MHTepHeT Aeaa-
eT VX 9aCTbIO HOBCeAHeBHOﬂ JKI3HU TOpO>KaHUHa, peAylupOBaHHBIM C IIOMO-
IIbIO LU/ICI)pOBOTO KOJZa OKHOM B ITPOIILA0€ 1 CII0codoM 3pUTEAbHOTO BOCIIPILI-
TV DTOro IIpOMIAOro. IToBceMecTHOE UCIIOAB30BaHME TAKMX HOCUTEAEN Ha-
KJAadbIBae€T OTII€YaTOK Ha BCIO KYAbTYpYy IIaMATOBaHU: ropoda, 4451 KOTOpOI7[
Terepb XapakTepHa «pU30OMHOCTD», (ppaFMeHTapHOCTI), cMenieHmne pealabHOTO
1 BUPTYaAbHOTO, YTO BbI3bIBA€T Pa3dMbIBaHIE€ KYAbTYPHOIO KO4a ropoJ4a, a Tak-
>Ke yBeAn4nBaeT pyCKU IT0AMEHBI CMbICA0B B KOAAE€KTUBHBIX BOCITOMUHAaHVIIX,
BeAyHmiyX K CHM>KEHUIO YPOBHSI KOHCOAMAAIIIVT TOPO>KaH. HO,Zl,O6HbIe 3HaHIII
OTKPbBIBAIOT BO3MO>KHOCTb HE€ TOABKO ITPOBEAECHIIS AaAbHeﬁIHI/IX SMIIMpuae-
CKIX I/ICCAe,ZI,OBaHI/Iﬁ B AaHHOM HaIlpaBA€HII, HO U pa3pa6OTKI/I CTpaTeFI/Iﬁ Cco-
XpaHEHN: KyAbTypHOIZ naMsITU ropoda B YCAOBMAIX I.U/I(l)pOBOﬁ cpeabl.

Karouesbie caoBa: mppoBoIT HOCUTEAD ITAMATH, KyAbTypHas IIaMATh TOPO-
Aa, KyAbTYPHBIIT KOA TopoJa, Dudposusanyis, H1PpoBbIe TEXHOAOTUN, OOpa3bl
TOPOACKOIO IPOILAOTO

THE CITY CULTURE MEMORY'S DIGITAL MEDIA:
PAST IMAGES VISUALIZATION

Natalia G. Fedotova
Yaroslav-the-Wise Novgorod State University
Veliky Novgorod, Russia
fedotova75@mail.ru

The article examines city past images visualization processes, which in the
modern society mostly occur in the digital environment. Digital transforma-
tion made a revolution in culture experience generation and translation, which
had an impact on memory preservation processes in digital space. The rele-
vance of the work is confirmed by the necessity of a timely scientific analysis
of not only the global digital memory and media memory research but also is-
sues of the digital transformation influence on the processes of culture memo-
ry functioning in a local context, particularly, in city context, which is less
highlighted by research so far. The author introduces into scientific discourse
and justifies the city culture memory digital media term and offers to consider
the processes of remembering in city through a prism of its features, focusing
attention on a digital visualization of city past images. The article uses the ex-
perience of Veliky Novgorod, which is characterized by a rich past and a vari-
ety of the city cultural memory visual mediums. The analysis of city culture
memory digital media features that visualize city past images in digital envi-
ronment is conducted by the author in three directions: (a) impact of digital
technologies on the city culture memory preservation and actualization pro-
cesses (neural network, 3D-modeling, VR and AR), opening up new opportu-
nities for past images visualization and restoration of the memory media’s lost
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fragments; (b) city past visual representation features in digital media as a
global carrier of city culture memory, forming the relevant repertoire of visual
patterns and fixing certain past fragments in media content; (c) development
trends of institutional practices of digital memory media’s creation and shar-
ing including cultural artifacts digitalization, institutions” activities virtualiza-
tion, digital heritage work standards creation. Besides visualization, city cul-
ture memory digital media, identified by the example of Veliky Novgorod, are
characterized by efficiency and content access openness for diverse audiences,
rapid shift of relevant past fragments, presence of different versions of the
past. The total spread of city memory digital media on the Internet makes
them a part of a resident’s daily life, a window into the past reduced by a digi-
tal code and a way of a visual perception of this past. The widespread usage of
such media leaves an imprint on the entire city remembering culture, which is
now characterized by “rhizomacy”, fragmentation, mixing of the real and the
virtual, which blurs city culture memory and also increases the risks of mean-
ings substitution in collective memories, leading to a decrease of citizens’ con-
solidation level. Such knowledge opens up the possibility of not only further
empirical research in this direction but also development of strategies for pre-
serving the city culture memory in a digital environment.

Keywords: digital memory media, city culture memory, city’s cultural
code, digitalization, digital technologies, city past images

DOI 10.23951/2312-7899-2025-2-31-55
BBeagenue

B nccaeaoBaHmsAX KyABTYpHOM IaMSTU TOPOAa M OCOOEHHOCTe! pe-
Ipe3eHTal M 0OPa30B MPOIILIOTO B I10CAeAHIEe TOABI ITOSIBUACS HOBBIN
BEeKTOp Hay4yHOTO AMICKypca, AeTepMMHMPOBAHHbIN OCMBICA€HNEM II0-
cAeACcTBUil 1MPPOBOI TpaHcPopMalUU COLMAABHBIX U KYABTYPHBIX
npotieccos. 'enepupoBaHye K0AAeKTUBHBIX BOCTIOMUHAHNIL U CITIOCOOBI
aKTyaAmn3aruy o0pas3oB IPOIIA0TO BO MHOTOM 3aBUCAT OT TeX CPeACTB,
C IIOMOIIIBIO KOTOPBIX KyABTYPHBIN OIBIT (PUKCUPYETCs U IepeAaeTcs
OT ITOKOAeHMs K mokoaeHn1o. Kak ormeuaer I'. Peltnroana, cyiiecrsen-
Hble M3MeHeHNs B INPUHIUIIAX Iepejayy KOAAeKTUBHOTO OITbITa CTa-
AV CAeACTBUEM CHHTe3a TeXHOAOTUI DAeKTPOHHOI 00pabOTKM TeKCTa,
MOSIBA€HNSI BUPTYaAbHBIX COOOIECTB, HAeKTPOHHON KOMMYHUKAIIUN,
BeO-TIOPTaA0B I CEPBICOB C pelyTallIOHHBIMMU cucTeMaMi [PeiiHroan
2006, 256].

VccaeaoBatean BO BCEM MMpPEe OCMBICASIOT BO3MOXKHBIE PUCKU U
II0CA@ACTBUSI AQHHOTO IIpollecca, KOTOPBIN OCYIecTBAsAeTCs Tellepb B
undposoit cpede. B 2018 roay BbIIAO 3HAKOBOEe U3JAaHMeE MO/ pelak-
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unent DHApIo XockuHca [Hoskins 2018], kotopoe ¢pukcupyeT HOBYIO
Hay4yHyI0 004acTh MccaeloBaHI HUQPOBON HMaMATU U IIOKa3bIBaeT,
Kak IIpOLlecchl COXpaHeHM:I TaMAT U 3a0BeHsI TOMEeHSIANCD 1104 BO3-
AericTBrieM IMPPOBLIX TexHoAornit. OAHaKo BIlepBble JaHHas IIpoO.e-
MaTnKa Oplaa 0OOCHOBaHa MM paHee, KOTAa OH MPeAAO>KIA IOHTHe
undposoit mamaty [Hoskins 2009].

Indposas TpaHcpopmans Ipousseda peBoAIOLNIO B TOM, KaK MBI
reHepupyeM U rnepelaém MHGoOpMaumio: Hudposble UHCTPYMEHTEI OT-
KPBbIBaIOT HOBbIE aCTeKTHI B «M3y4eHN KOAAeKTUBHOI ITaMATH, KOTopast
¢popmupyertcs BHyTpHU 1IMPPOBOTO MPOCTPaHCTBa I 3a ero IpejeaaMm»
[Yasseri et al. 2022, 203]. Bo-tiepBbIX, caeAyeT ITOAYEPKHYTH, YTO LIM(-
poOBasi MaMATb — DTO He HOBBIN TUII KOAAeKTUBHOM MaMsATH, IIOCKOABKY
AAsl Heé XapaKTepHBI Te >Ke CBOIICTBA, UTO U AAsl KyABTYPHOI IaMsATH,
BBIsIB/A€HHBIE eI11€ TeOpeTIKaMI1 HeMeIIKOI HayYHO IIIKOABI, B TOM 4IC-
/e MCKYCCTBEHHBIN XapaKTep 1 HaAn4ye CMBOANYECKIX MeAaTOPOB,
UAYM HOCUTeAeN MaMATH, SBASIOIINXCS IIOCpeAHUKaMU MeXAy IIpo-
IIIABIM UM HACTOSIIINMM, a Takke oDecriednBaiommx pukcanmo oopasos
IIPOIILAOTO CKBO3b cToaeTus [Assmann 2011; Assmann 2012]. ITosTomy
B «memory studies» cyImiecTByeT MHeHMe, UTO ITPOLIECC COXPaHEHILs
MaMATY OCTaACs TeM >Ke IIO CBOeil CyTH, OAHaKO, Oyayum IOTrpy>KeH-
HBIM B HUQPOBYIO cpeay, IIOMEHsACS 10 cBoell (popMe, ITIOCKOABKY I10-
SIBUAUCH «MHEMOHIYECKIIe COBOKYITHOCTI», KOTOpble 00be AVHAIOT AIO-
Ael1, seru, aptedakTsl, IIpocTpaHCcTBa 1 AMCKypchl [Mandolessi 2023,
1513]. Bo-BTOpEBIX, OOpaIiasick K BOIpocy TpaHcpopmaLmu IpoLieccoB
COXpaHEeHM:sI U TPaHCASIINU KOAAEKTUBHBIX (POPM IaMATH B yCAOBUIX
1MQPOBOI CpeAbl, BAXKHO YUYUTHIBATh I MHEHI:SI YUEHBIX, KOTOPbIe IIpe-
0404eBaloT KMOepHeTNIeCcKyIO MTapaAUrMy 3HaHNA U UHTEPIIPETUPYIOT
reHepaumio nHQOpMaIny yepes rocael0BaTeAbHOCTDb CTaguil MHPOP-
MaIMoHHOTO Iporecca [Meanxk-Taiikasss, 2022], yto cmeraet $oKyc
nccaeaoBaTeas Ha ceMMOTUYecKre KaTeropuy ITO3HAaHMS TaKuX IIpo-
11€CCOB.

Mexxay TeM, HallpaBAeHUs MCCAeAOBaHMII LMQPOBOI HaMITU
UMeIOT pa3Hble KOHTEKCThI, 00yCAO0BAeHHbIe CHelN(pUKOIN TeX coo0-
IIIeCTB, BOKPYT KOTOPBIX CTPYKTYPUPYIOTCS KOAAEKTUBHBIE BOCIIOMI-
HaHys. Ecan Bocmioan3oBaThes pesyabTaTaMy 0030pa cTaTell XXypHaaa
«Memory Studies», To caeayeT mpu3HaTh AOMUHIPOBaHIE Te€M, CBsI3aH-
HBIX C HeTaTMBHBIMMU acIeKTaMl (PYHKIIMOHUPOBAHMUS «HaCUAbCTBEH-
HBIX BOCIIOMMHAHMIT» U «BOMH HamATH» [3yOanosa 2020, 18]. Mexay
TeM, TpeOYIOT CBOeBpeMeHHOTO HayYHOTO aHaAM3a M BOIIPOCHI BAVISTHIA
undpoBoit TpaHcpOpMalMH Ha IIPOLecChl COXpaHeHMsI U aKTyaausa-
UMM KYABTYPHOM IaMsTU B AOKaABHOM paspes3e, KOTOPBIIl ITOKa Me-
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Hee OCBelIEH uccaejoBaTeasMu. B gaHHOM caydyae akTyaausupyroTcs
1ccAeAOBaHMS TOCAACTBUI 1IMPPOBU3AINI ITPOIIECCOB COXPaHEeHMs
KyABTYPHOI TaMATU TOpoJa M HIUPPOBON pemnpeseHTaluyu oOpasoB
rOpOACKOIO MpOIIA0TO. B yacTHOCTH, BO3HMKaeT BOIIPOC He TOABKO O
BO3HMKHOBEHIM U IIMPOKOM MCIOAL30BAaHMM HOBBIX ITM(POBLIX MH-
CTPYMEHTOB, C IOMOIIIbIO KOTOPBIX KyAbTypHasI IIaMATh COXpaHseTCs U
TpaHCAUPYeTCs cAeAyIOIeMy ITIOKOAEHNs, HO M O TOM, KaK 9TO BAMUsAET
Ha TOPOACKYIO KyAbTYpPY IaMATOBaHM:A?

B cBAsu c ®TMM gaHHas paOoTa IOCBAIEHA BBIABAEHMIO HOBBIX
CBOJICTB HOCHUTeAell KyAbTYPHOI MaMATU ropoja KaK CHMMBOANYIECKUX
IIOCPEeAHMKOB MEeXAY IPOIIABIM M HaCTOAIINM, (PYHKIIMOHMPYIOIIUX
Terieps U B 1udposom popmare. I'mnoresoit sABaseTcs yTBepKieHMe
O TOM, YTO B COBPEMEHHBIX YCAOBMSAX KyAbTypHas HaMATh TOpoJa co-
XpaHsAeTCs U aKTyaAU3UPyeTcsl IOCpeACTBOM IM(pPOBBIX HOCKUTeAel,
KOTOpble 004a4ai0T PsIAOM HOBBIX CBOVICTB, BAMSIOIIUX Ha IPOIIECCHI
IaMsATOBaHIs U pelpe3eHTalnIo TOPOACKOTO IIPOIIAOTO B HACTOSIIIEM.
BakHo Taxk>ke 3aMeTUTh, 4TO I poBas dI0Xa AeTepPMUHMUPYET B3PhIB-
HOI POCT BU3yaAbHO KyAbTYpPHI I OKa3blBaeT BAUsSHIE Ha BU3yaAl3a-
IO ropoackoro npocrpancrsa [Wagner 2022]. [Tostomy 3asauein pa-
OOTHI sIBAsIeTCA BBIABAEHME He TOALKO CBOVICTB IM(POBLIX HOCUTeAel
KyAbTYPHOI TaMATH, HO 1, 00JAee KOHKPeTHO, IpOIIeCCOB BU3yaAu-
3aluy 00pa3oB TOPOACKOTO MPOIIAOTO, KOTOpble IPOMUCXOAAT B pas-
AVYHBIX HallpaBAeHU:AX Iu@poBusanny ropoga. B kauectse npegmera
1ccAe0BaHMsl BBICTYIIAIOT I POBbIe HOCUTEAU KYALTYPHOM MaMsATH
Beaukoro Hosropoga. JaHHblil TOpO4, OTHOCUTCS K TéM YHUKaAbHBIM
UCTOPUYECKMM ropojaM, KOTOpbIe He TOABKO 0041a4ai0T O0raThIM KyAb-
TYPHBIM HacAeAyeM M XpaHAT B CBOel IaMsATY MHOTOTpaHHbIe OOpa3bl
IIPOIILA0TO, HO U OTpa’kaloT 9T1 00Opa3hl B TOPOACKOI cpeje.

[Indposbie TeXHOAOTNV BU3yaAM3aliN
KyabTypHOM namsaTi Beankoro Hosropogaa

CoBpeMeHHBIN DTall TEXHOAOTMYECKOTO Pa3BUTH OOIIeCTBa I03B0-
As1eT co3AaBaTb 0OAbIIOe KOAMYECTBO BU3YyaAbHBIX TEKCTOB (poTorpa-
¢un, MeM»l, BUAEO-KOHTEHT), XPaHAIIUX MIaMATb TOpoda, ¥ cBOOOAHO
X TPaHCAMPOBaTh A4 MHOIOMUAAVOHHONM ayAUTOPUM C IIOMOIIIBLIO
1P POBLIX TexHOAOTUIA. LT poBble TeXHOAOTMM 3a CIET TPOTPaMMHBIX
IIPOAYKTOB I U300peTeHnI1 AAs BU3yaAU3aliuy TeKCTa Co34aioT 0aaro-
HNPUATHYIO CpeAy AAs MOsIBAeHNs IM(PPOBLIX HOCUTeAel TaMsTH, PyHK-
LVMOHMPYIOIINX, KaK IIPaBMUAO, P IMOMOIIN IMQPOBLIX YCTPOICTB U
HepeAKO Ha OCHOBe AocTyTa K ceTu VIuTepHeT. Lludpossie TexHoA0TMN
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AeAaloT BU3yaAbHble 00pa3bl TOPOACKOTO MPOIIAOTO (AesHUS AMIHO-
CTell, BOEHHbIe Cpa’keHMsl, BO3BeJeHNe XPaMOB) MHOTOMEPHBIMMY, AM-
HaMUYHBIMMY, MHTE€PaKTUBHBIMH, KOTAa Ha M300paskeHne C SII13040M
TOPOACKOTO IIPOIIA0TO MOXKHO «KAUKHYTb», YTOOBI paCCMOTPeTh UAU
cAeaaTb «perocT». Takke HU@pPOBbIe TEXHOAOIUHN HepeAKO Hallpas-
/A€eHBl Ha TO, YTOOBI PaCKPBITh HEBIMAMMBIE paHee aceKThl IPOIILA0T0
1 3apUKCUPOBATD UX B IM(PPOBBIX HOCUTEASX, BU3YaAbHO «OXKUBASI»
DIM304BI TAMATU C IOMOIIBIO 9P PeKToB UPPOBOro KoJa.

ITo muenuio conmoaora A:x. Oamnka, HOCUTeAM NaMATU He IIPOCTO
nepeAaioT MHPOpPMaLINIO, BeAb «MeAUYMBI IaMsTI He BTOPOCTeIleH-
HBI, OHI OIIpeaeAasioT coodbmenne» [Oamk 2012, 53]. Ilpucyrcrsue B
IIOBCeAHEBHO KM3HM TOPO>KaH TeX UAM MHBIX NP POBBIX HOCUTeAell
MaMsATH, HECYIIUX B BUAMMBIX OOpa3ax pparMeHTH HPOIIIA0T0o, OIIpe-
AeAsleT U pellepTyap TeX BOCIIOMMHaHNI, KOTOPbIe COXPaHsIOTCs B Ma-
MSITH.

Kpome Toro, BM3yaabHas pelipeseHTalluis ropoja B IIM(PPOBBIX
HOCUTeAsIX ITaMATH TeCHO CBs3aHa C IpolieccaMy HPOABV>KEHUs TO-
poda M C MO3MIMOHMpOBaHMeM HamboJee MpUBAeKaTeABHBIX BUAOB
TOPOACKIX AOKaIUIi, YTO IIpeAIioAaraeT oTOOp KOHKPeTHBIX 00pa3oB.
C npumeHeHneM IMQPOBBIX TEXHOAOIMI 0Opa3hbl MPOIILAOTO IIPUOO-
peTaioT HOBYIO DCTETUKY BU3yaabHOCTH, 11eAb KOTOPOI COCTOUT B pe-
IIpe3eHTaI Uy TeX MAU UHBIX CA0€B maMsATH. Takue TexHoAoruu 400as-
ASIIOT K 3pUTEABHOMY BOCHIPUATUIO IIPOIIIAOTO HOBbIE OTTEHKI CMBIC-
0B, HepeAKO cO3JaBasl YAY4IIeHHYIO Bepcuio parMeHTOB Ipolle-
VX COOBITNUII MAM apTeaKTOB, YTO OKa3blBaeT BANSIHIYE Ha IIPOLIeCCh
BOCIIPOM3BOACTBAa KyAbTYPHOI HaMATU ropoga. IIpomnaarocrpupyem
¢ysKuMOHMpPOBaHMe TUPPOBLIX HOCUTEAI Ha IIpUMepe KYyAbTYyPHOI
namsatu Beankoro Hosropoaa.

Bo-niepBrlx, Bu3yaabHBIe 00pas3pl TOPOACKOIO MPOIIAOTO HEpesKo
TeHepUPYIOTCs IIOCPeACTBOM TEXHOAOIUI CO34aHNs BUPTYaAbHOM pe-
aapHocTH (VR) 11 gonoanennoin peaabHoctu (AR). @parmMeHTs! IamATI
ropoja B BUPTyaAbHOM peaAbHOCTU 3PUTEABHO «OXKMBAIOT» C IIOMO-
IIBIO CHIelMaAbHBIX IIPOTpaMM I 000PYA0BaHM:A (HAYIITHUKIY, IIL1€MBI),
TOIJa Kak B paMKaxX 40IIOAHEHHOV peaabHOCTU MCIIOAB3YIOTCS pa3And-
HbIe BHEIIIHIEe pacIlypeHs IIpu Ilepejade I10Ab30BaTeAl0 BU3yaabHbIX
1300pa>keHNi1 IIPOIILA0TO, BKAIOYAsl 3BYK, UTO ycuAnBaeT 9(pPeKT yBI-
AEHHOTO Ha ®KpaHe (Hanpumep, nudposasi PeKOHCTPYKIINS BOEHHOTO
coOprTyst). LIndppossiMu HOCUTEASIMU B DTOM cAydae caelyeT Ha3BaTb
pasanmusbie npoAykTel VR m AR, xoTtopble ycmamsaioT «BooOpasu-
MOCTB» IIPOIIAOTO ropoda, GopMupysl sSpKue BU3yaabHble 0Opassl B
KOAAEKTUBHBIX BOCTIOMMHAHMAX TOPOKaH.
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B 2023 roay B Beankom Hosropoge craprosaa npoekrt «Buprtyaan-
Hasl ICTOPUs»!, B XO4€e KOTOPOIO PealbHOCTh HACTOSAIIIEIO ropoja CTa-
Aa AOTIOAHEHHOW BUAaMM TOPOACKUX MECT, B TOM 4YlcCAe yTpauyeHHBIX,
B IIpeAblAyllyie SIIOXM, YTO CTal0 BO3MOXKHBIM IIYTéM HUQPPOBOTO
IpeoOpa3oBaHIs apXUBHBIX (poTOrpaduil B crielaabHble IPOTrpaMM-
Hble IIPOAYKTBEI — IM(POBbIe HOCUTEAU KYABTYPHOI IaMsITU Tropoja.
C 2022 roga ¢ momomipio VR maema u gocryna K cetn VIHTepHeT Kax-
ABIN >KeAaIolINil MOXeT YBIAeTh, He BBIXOAs 13 goMa, Hosropoackmii
KpeMAb U BUpPTyaabHble MOJAEAN B BUAE BU3YaAbHOI pelpe3eHTalumn
YHIUKA/ABHBIX 00pa30B «KPeMAEBCKOTO» IIPOIIA0T0, AeMOHCTpaIus KO-
TOPBIX COITPOBOKAAETCsI MY3BIKOJ U TECTOBBIMMU 3a4aHVSMI.

Bo-BTOpBIX, K TeXHOAOIMSAM COXpaHeHMs KyAbTYPHON IaMsITI TOpoJa
caeAyeT OTHecTH! IIUQpPoBOe MOAeANpoBaHIe OOBEKTOB CpeAHeBeKOBOI
apxutekTypsl B Beankom Hosropoge, xotopoe ocyiecrsasercs Ha Oc-
HOBe peaabHBIX POpM, I1BeTa U pa3MepoB. B pesyapraTe 1x mpuMeHeHs
CO34al0TCsI TaKye 11 poBble HOCUTeAU KyAbTYPHOI! MaMATU TOPOAa, KaK
1M(ppOBbIe MOAeAN Ha OCHOBe «00.1aKa TOUeK», UTO ITO3BOASAET TOAYINUTD
CBEpXTOYHbIE I POBBIE KOIINM apXUTEKTYPHBIX 00beKTOB. B 2024 roay
B Beankom Hosropoge cosaanbl HECKOABKO TaKMX IIUPPOBLIX MOJeAers,
KOTOpble MOKHO YBIAETh B OTO U BUAEO TeKCTax (HalpuMep, 1IepKOBb
ITerpa nIlaBaa B KoxxeBHnkax XV Beka nan niepkosb Criaca Ha Kosaaépe
XIV Beka). JaabHeIIM 9TarioM HU(POBOTO MOAEAMPOBAHNS ABASETCS
BOCCTaHOBAeHMe B [T poBoM PpopMare paspyIIeHHBIX TaMATHIKOB?, Ha-
npuMep, paspyuennon nepksu baarosemenns XII seka Ha Propukosom
ropoguittie (na. 1). LInpposoe MogeanmpoBaHue IMO3BOAAET BU3YaAbHO
PEKOHCTPYMpPOBaTh HECKOABKO CAOEB ITaMsTH, KOTopble cpOpMUpOBa-
AVICh B pa3Hble BpeMeHHbIe IlepuoAbl. B mepcriektise BO3MOXKHO co3ja-
HIe UQPOBOTO aHaA0Ta LIeAbIX yANI] cpeaHeBeKoBoro Beankoro Hosro-
poJa ¢ goMaMu, A0OpOraMi U AI0AbMI.

B-TpeTbnx, mmpokuMMmM BO3MOXKHOCTSIMU BU3yaAU3aliuy oOpa3oB
TOPOACKOTO IIPOIIA0TO 004a4aioT nudpossle TexHoaorun 3D-moge-
AVPOBaHMs, TTO3BOASAIONINE CO3AaBaTh TPEXMepHble KOHCTPYKIIMH I10-
CpeACTBOM LIM(PPOBOI OOPadOTKI OOBEMHBIX CBIAETEABCTB IIPOIILAOTO.
O6passl npomraoro Beankoro Hosropoaa ceroasst XpaHsTcst BO MHOTHX
IMQPOBLIX HOCUTEASX, BU3yaAU3UPYIOIINX, IIpeXKAie BCero, cpejHeBe-
KOBBIII ITIepMOJ €TO UCTOPUM U Ky ABTYPBI.

! https://novvedomosti.ru/news/unclassified/7855/

? TIpoexT 1UQPOBOTO MOAEAMPOBAHMA APXUTEKTYPHBIX MaMATHUKOB B Beamxom Hosropoge:
https://vk.com/wall-215329154_10031

* B 4acTHOCTH, DTO aKTyaabHO AAs MccaeAoBaHus moctpoenHoro s XII Bexke m yTpaueHHOTO B
XVII Beke kamenHoro cobopa bopuca n I'aeba, 0 KOTOpoM celfdac HaIOMMHAET AUIIb HeDOABIION

xpam Angpes Crpatuaara [I'epos 2023, 165-166], KOraa-To sBASBIIMIICS €TI0 IPUAECAOM.

37



ITPAEHMA. 2025. 2 (44)

Ma. 1. ®parment nudpopoit Mojean nepksu baarosereHns
Ha PIopMKOBOM ropoauirie ¢ peKOHCTPYMPOBaHHBIM ¢dacaioM.
V13 OTKPBITBIX ICTOYHUKOB

BaskHo OoTMeTUTh, YTO BM3yaabHas PeKOHCTPYKIMs Hauboaee pea-
KJIX U1 [IEHHBIX HOCHTeAell ITaMsIT! IIOTpeOoBala He TOABKO IIPOBeA€HILs
apxe0A0TMYeCKUX PacKOIIOK, HO U IPUMeHeHMs NUQPPOBBIX TEXHOAO-
rmi1, BKkaioyas 3D-pexoncrpykunn. Tax, B 2021 rogy mosiBumaach ogHa
u3 nepsbix 3D-Mogeaeit HoBropoackon ycaab0nr XIV Beka (n14. 2), xo-
TOpas Oblaa cAeAaHa YYEHBIMU IIO pe3yabTaTaM packona Jyoomms-I1
(M. I. Iletposa, O. A. Tapabapauna, 4. A. Caaomatus, I1. A. Camno-
>xHuKkos, H. H. ®apaaxesa).

Ua. 2. VIzobpaxkenne 3D-moaean Hosropoackoit ycaan6sr XIV Bexa.

"3 OTKPBITBIX ICTOYHMKOB

* ITpocmotp 3D-pexoncrpykiun Hosropoackoit cpeanesekosoit ycaan0Osr: https://www.youtube.
com/watch?v=hsbUVWMAS5T0&t=1s
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Taxas Mogeab BU3yaabHO IlepesaéT oOpasbl IpoIIA0ro Beamxoro
Hosropoaa, cpsszanHble ¢ IIOBCeAHEBHOM >KM3HBIO APEBHUX HOBIOPOA-
1IeB: OT OCOOEHHOCTeN ITOCTPONMKM (OKHA, A€CTHMUIIBI) A0 OpTaHM3al N
IIPOCTPaHCTBa APeBHEPYCCKIX 4OMOB.

[Ipumenenne 3D-MogeanpoBaHus aKTyaAbHO He TOABKO AASl BU3Y-
aAM3aly AaTeHTHBIX HOCUTeAeN IaMATH, HO U AAs TTONyAsSpU3alumn
M3BECTHBIX NaMsATHMKOB TOpOJa, MHTepeC K KOTOPhIM PacTeT IocAe UX
BOCIIpon3BoAcTBa B udposoM Popmare. Tak, B Beaukom Hosropoae
cymectsyeT 3D-moaeanb nzBectHoro IlamaATHmKa ToicsraeaeTns Poceun®,
I103BOAAIONIAsA O3HAKOMMUTBCS CO BCeMM M300pakKeHHBIMI Ha HEM Te-
posimu 1 ¢ nHQpopMalein o bo3sedeHnn rnamsaTHnKa. Co3gaHne Takux
UMQPOBLIX HOCUTEAEN IaMATU sSBASIETCA pe3yAbTaTOM TPEXMepPHOTO
MOAeANpOBaHNs, Ha KOTOpOe HaKAaAbIBalOTCsI CHUMKHU OeCIIAOTHUKOB
1 (PpOTO-CKaHMPOBaHNE BCeX YacTell KyAbTypPHOIo 0ObeKTa®.

B-ueTB€pTHIX, Bu3yaausaums oOpa3oB TOPOACKOTO IIPOIIIOTO OCY-
IIIeCTBASIeTCS. M ITIOCPeACTBOM TeXHOAOIMI MCKYCCTBEHHOIO MHTeAAeK-
Ta, B YaCTHOCTH, HevipoceTeil. TexHoaornm HelipoceTeli ceroAHs: BechbMa
IONYASPHBI B IIpOIeccax BU3yaAM3aliuy TeX MAM MHBIX acIIeKTOB IO-
poaa. B wactHOCTH, B KauecTsBe IIpuMepa MO>KHO PUBECTU M3BECTHBIN
KeJiC O TOM, KaK HelIpoceTh creHeplpoBaja 1300paskeHns pOCCUICKIX
TOpOAOB B BliAe 00pa3oB AI0Ael UCXOAs U3 KyAbTYPHO-MCTOPUIECKOTO
OIIbITa ropoaa’.

Caeayer ormeTruTs, 4TOo HUdpOBas cpeja I03BOAAET BU3yaAU3U-
pOBaTh He TOABKO ApeBHMe M300pa’keHNs, YTO BechbMa OYeBMAHO, HO
U TIMICbMEeHHBIe TeKCThI, TPaHCAUPY:l Ha DKpaH 00pa3bl ApeBHEePYCCKIUX
KHUI, TIe4aTHBIX U3AaHUM, BKAIOYas MCKYCHO BBIIIOAHEHHBIE OKAaAbl.
Aas coxpaHeHNs KyAbTYPHOI ITaMsTU TOpOga OCOOEHHO 1IeHHBIM SIBASI-
eTcs IIpUMeHeHIe HelipoceTell B BOCCTAHOBAEHUM yTpadeHHBIX (ppar-
MEHTOB peAKMX KHUT ITyTéM ITpeoOpa3oBaHIs IIMCbMEHHON MHpOpMa-
unu B n¢pposoit koa. HeltpoceTn criocoOHBI ONTHMYECKN paclio3HaBaTh
3aKOHOMEPHOCTH COCTaBAE€HM:s TeKCTOB ¥ PeKOHCTPYUpPOBaTh yTpadyeH-
Hble cO BpeMeHeM (pparMeHTBI KHVDKHBIX IaMsATHUKOB. Tak, B Hosro-
POACKOM My3ee-3aroBeHIKe, B KOTOPOM XPaHATCs PyKOIIMCHbIE KHUTH
XII-XV BB., peaansyeTrcsl psig IpOeKTOB B AaHHOM HaIllpaBAeHNUY, BKAIO-
yas MIPOEeKT ¢ «SHaeKc. ApXIBOM», TA€ OCYIIIeCTBASETCs PeKOHCTPYKIT
JacTeil ApeBHIX PyKOIMcell Ha IMQPOBLIX HOCuTeAsX. B pamkax B3an-

® IIpocmotp 3D-Mmogean mamsaTHuKa: https://gigarama.ru/russianpanteon/ru/

¢ Inpopmanms o npoueccax cosganvst 3D-mogean: https://novvedomosti.ru/news/culture/63334/?
ysclid=Ir7son7nsd154986887

7 Astop maen: Kupnaa Coaosnes. Aanbom mpoekrta «Poccmiickie ropoga raazaMy HeIpoCeTin»:
https://vk.com/album-133785513_293861928
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Mogericteust Mysesi-3anoseaHuka ¢ HoBropoackmum rocyapcrseHHBIM
YHUBEPCUTETOM uMeHH SpocaaBa Myaporo peaamusyercsi IIPOeKT IO
IIpeoOpa3oBaHMIO CAOXKHBIX PYKOIMCHBIX TeKCTOB XV BeKa, CO34aHHBIX
C TIOMOIIIBIO CKOPOINCH, B U POBOI popMaT C ITOCAeAYIOIINM aBTO-
MaTUYeCcKIM MX IIepeBO4OM Ha COBPEMEHHBIN PYCCKUI SA3BIK.

CymiecTsyloT U MHbIe IIM(PPOBbIe TEXHOAOTUU COXpPaHEeHUs U Iie-
pedaun KyAbTYpPHOI IaMSTU IOpoJa, B TOM 4ucae OOAbIINe JaHHBbIE
(«big data»), oHAalIH-cCepBUCH UAYM KOMIIBIOTEPHBIE UTPHI, B KOTOPBIX
UCIIOAB3YIOTCS BU3yaabHble 00pa3bl ropoda, popMUpyIoLye y I10Ab30-
BaTeAs ollpeJeAEHHbIe IIpeACTaBAeHNs O eTO IPOIILAOM.

Busyaansamms o6pasos npomaoro Beankoro Hosropoaa
B U POBLIX Meana

ITockoAbKy MeAMa CeroAHsI MPOHM3BIBAIOT IOBCEAHEBHYIO >KM3HD
4Je/A0BeKa, TO MMEHHO OHM CTAHOBSTCS KAIOUeBBIM (pakTopoM, popMu-
PYIOIIMM BOCIIOMIHAHM: Yepe3 MHAVBUAYaAbHbIE I KOAAEKTUBHBIE BO-
0oOpakeHNsI O TIPOIILA0M, KOTOpble 0ObeAVHEHBI IM(PPOBBIMU YCTPOIL-
creamu [Hoskins 2014, 661]. DToT $paxT 103B0AnA YIEHBIM TOBOPUTD
0 MeAMaTU3allNMM KOAAEKTUBHON IaMsTH, KOTOpas BAeYeT 3a coOoIl
rA00aAbHYIO (pparMeHTalMIO0 KOAJAEKTVMBHBIX BOCIIOMMHAHUII IIepe/,
ANIIOM OeCKOHEYHBIX BO3MOXKHOCTEeN I CKOPOCTH IIPOU3BOACTBA «Me-
MOpMaAbHBIX CAe40B» B IU(POBOII cpede 1, KpOMe TOTO, IPUBOAUT K
«3arps3HeHMIO» I1aMsTH, BbI3BaHHOMY IM¢poBbIMU Meaua [Mateus,
2022, 138].

HInpoxknii ciexTp AaHHON MPOOAeMaTKU MHOBAMAA Ha TO, YTO €B-
porerickue y4éHble IIpeAA0KIAN KOHIIENT «MeAMaIlaMsITh», OTpakalo-
NI KAIOYEBYIO pOAb Meaua «B pOpMIUPOBAaHNI KYyAbTYPHOM IaMsATU U
OOILINX BOCIIOMMHAHUII B DIIOXY IUQPOBLIX TexHoAornin» [Neiger 2020,
1]. MeauamnamsATh He MPOCTO KOHCTPYUpPYeT MpeAcTaBAeHUs AI0Aell O
IIPOIIIAOM, HO U 3a CIET M3MEHEHIsI CPeACTB KOMMYHIKau TpaHcpop-
MIPYeT «codep>KaHle BOCIOMIHAHNI M CIIOCOOOB MX BOCITPOM3BOACTBa»
[Apramonos 2022, 67]. VIzsMeHnANCh ClIOCOOBI perrpe3eHTaruy o0pa3os
MaMsTU B MeAMacpeAe, MeXaHIU3MBI 3allOMMHaHMs 1 3a0BeHNs [Areepa
2012, 69], caeacTsueM 4ero ctada TOTaAbHas BU3yaAu3alius 0Opa3os KO-
A€KTUBHOTO IIPOIIA0TO, BO3MOXKHAsI MMEHHO B IM(PPOBOII MeAnacpese.
B cBs1311 ¢ 9TUM BU3yaAn3alnio Ha3bIBaIOT AOMUHMPYIOLIel GpopMOIl pe-
IIpe3eHTallVM IIPOIILIOTO B MeAua, IAe I POBble TEXHOAOTUN CO3AaHMS
BI3ya/AbHBIX 00pa30B TPaHCPOPMUPYIOT KYyAbTYPHYIO I1aMATh.

Bmecte ¢ TeM mM3MeHeHUsI B IOAXOAaX K aHAAM3Y HOCUTeAel HaMsi-
TU B MeAMacpeje OTpaykaeT U KOHIIENT «II(pPOBble Meaya», KOTOPHIi
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o0beauHsAeT Bce MeANiTHbIe TIPaKTUKM B 1I1(posoit cpede. Llndppossie
MeJua MOTYT pacCMaTpUBaTLCs «KaK HaCTOSIIas TEXHOAOTHS ITaMsTH,
B KOTOPOII ITOTEHIIMAaABHO Bce (aKThl OLIM(PPOBLIBAIOTCS M CTAHOBATCS
AoctynHbeIMu B cetu VInTepner» [Mateus 2022, 138]. Ha npumepe na-
MATI 0 XOA0KOCTe y4€Hble M0AUePKUBAIOT, UTO COLMaAbHble TEXHOAO-
TUM BAMSIIOT Ha TO, KaK CO34a€TCs U paclpOCTpaHseTCs UCTOPUS B CeT
VIHTepHeT 1OCpeACTBOM MOAb30BaTeAbCKOTO KOHTEHTa: BBICTaBKM, AO-
KyMeHTaAbHble (PpUAbMBEI, MccaeloBaHUs, ¢poTorpadpuu, KOpOTKMEe BU-
aeopoauxu [Evans et al. 2023]. ITpu sTom aHaans poan opuIaibHBIX
Mejua B IIU¢pPOBOI cpeje MO3BOAsIeT YIEHBIM AeAaTh BBIBOALI O TOM,
YTO MHTEPHeT-IIOpTaAbl MYHUIINIIAAUTETOB SIBASIOTCSA BeAyllleil I110-
IIJaAKOJ, CBA3BIBAIOIIEN «I1aMATh, MHPOpMaLNIO 1 KyAbTYpHOe Hacae-
avie» [Damin et al. 2018, 388].

Taxum obpaszom, nmndposble Meana SBASIOTCS TA00aAbHBIM L(-
POBBIM HOCHTeAeM KYAbTYPHOI IaMsATU TOPOAQ, CBA3LIBAIOIIUM IIPO-
II110€e U HacToslIllee Topoa yepes TpaHCAMPyeMble MHOTOMUAAVOHHOI
ayauTopueil Bu3yaabHble oOpasbl. LIudpossle HOCKUTEAN KYABTYPHOI
IaMATY, HallpuMep B conmaabHbIX ceTsax («BKonrakre») mam Ha cep-
B1cax 10 0OMeHy Bugeo-KoHTeHTOM («RUTUBE»), popmupyior skpan-
Hble TIpeACcTaBAeHIs O TOpoJe, HecyT >KMBbIe U 3allOMMHAIOIecs o0-
pasbl, pacckasbiBasi O MPOIIeAIINX COOBITUAX, ¥ HEPeAKO BBIITOAHEHBI
OOBIYHBIMU AIOABMU — ITOAb30BaTEASIMU COITMAABHBIX CeTeN MAU aBTO-
paMu BUAeOpOAUKOB. MaccoBOCTb TaKMUX HUQPPOBBIX HOCUTeAel HaMsI-
Tu oOecriednBaeT KOAAeKTUBHBII XapaKTep BOCIIOMIHAHISIM O TOPOJe,
3aKperiassl B MaMSTHBIX CTPYKTypaX KOHKpeTHbIe 3pUTeAbHble 0Opashl
ropoJa 1 onpeaeAéHHbIe (PparMeHThI IIPOIIAOTO.

Kyasrypnas namsats Beankoro Hosropoa xpaHuTcs Kak B BU3yaab-
HBIX 0Opa3ax, pa3MelrjaeMbIX Ha MYHUIIUIIAAbHBIX MHTepHEeT-IIopTalax
n BeO-noptasax («Hosropoa.py»), Tak m Ha TypMUCTUUECKMX caiiTax
(«O¢uc Typusma Beanxoro Hosropoga», «Kpacnas uszda») nmau opu-
LMaABHBIX CaliTaX MCTOPMKO-KYABTYPHOM HalpaBAeHHOCTH. B uact-
HocTy, ntopTraa «Beck Beauknit HosBropoa»® BusyaabHO TpaHCAMpPYeT
oopasrr Coduiickoro cobopa u IlamsatHuka Teicsiaesetus: Poccun, xo-
TOpPBle HEOCO3HAHHO (PUKCUPYIOTCA B KyABTYPHOI ITaMsATH TOPOXKaH U
rocreii ropoJa Kak KAIoueBble HOCUTeAN IIPOIIA0TO.

IIn¢pposrle HOCUTeAN TTaMATH, PYHKIMOHUPYIOIINe B Meduacpeae,
001a4a10T psIAOM Ba’KHBIX CBOJCTB, KOTOpBIe HaKAaAbIBalOT OTIIeYaTOK
Ha BCIO TOPOACKYIO KyABTYPY ITaMsATOBaHUS.

Bo-niepssix, 11 poBLIe HOCUTEAN CAeAyeT OTHeCT! K TMOKUM U AM-
HaMIYHBIM CpeACTBaM XpaHeHI:I TaMATY, KOHTEHT KOTOPBIX, B OTANYIe

8 http://ves-novgorod.ru/
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OT >KECTKUX (3apUKCUMPOBAHHBIX B KAMHE), MOXKET 4acTO OOHOBASITBCS;
pU4YEM B Meamacpeae 9T0 MOXKeT IIPOMCXOAUTD C 00ABIIION CKOPOCTHIO
U 3aBMCETh OT CaMBIX Pa3HBIX (PAKTOPOB, BKAIOYas TPeHAbI, MOAY UAU
TeXHMYecKoe MHHOBalUN. JMHaMIUIHOCTh HUQPOBBIX HOCUTeAeN TaK-
>Ke 00ycA0BJA€Ha MX MHTePaKTMBHOCTBIO, KOTOpas CBsI3aHa C TeM, YTO
aKTUBHBIE I10Ab30BaTeAV MHTEPHeT-peCcypcoB MOTYT OKa3bIBaTbh BAN:-
HIe Ha KOHTEHT, HallpUMep, BU3yaAU3UPYys CBOE BUAEHIe TOPOACKOTO
IIPOIILAOTO UAY KOMMEHTHUPY: I10Ab30BaTeAbCKUII MeAMaKOHTeHT, 4TO
OKasbIBaeT BAMSHME Ha IPOIIeCCHl COXpaHEeHMUs KyAbTYPHOU IIaMATHU
ropoda. Lludpossle HocuTeAN MaMATU MOTYT BU3YaAU3UPOBATh OAHU
¢parMeHTHI MaMATU M BAMATD Ha AaT€HTHOCTb APYIUX, IIOCKOADBKY I1O-
BecTKa B Meaua GpopMupyeT IeHHOCTh MecT namstu. [Tpuaém susyaan-
3alyis BAUsET U Ha IIPOCTOTY TPaHCAMPYeMBIX 00pa30B MPOIILA0TO, UYTO
CBSI3aHO C ITIOBEPXHOCTHBIM KOAVPOBaHMEM KYAbTYPHBIX CMBICAOB, KOT-
Aa umndposble HOCUTEAU HaMITU IepeAaroT KOPOTKUIL U AOCTYIIHBIN
AAsl MHOTUX KOHTEHT O TOPOACKOM ITPOIILAOM.

HnppoBEIMU HOCUTEASIMN KYABTYPHOI IaMATU TOpoja MOXKeT
BBICTYHIaTh MeAMaKOHTeHT He TOABKO aKTMBHBIX I0Ab30OBaTeAell, HO U’
MHTEPHEeT-COOOIIeCTB, B KOTOPBLIX aKKyMYAMPYIOTCSI BU3yalbHble O0-
passl ropoackoro mpoiraoro. Hampumep, Ha cTpaHmiiax cooOIecTsa
«'ocrioaun Beankunit Hosropog»®, HacunteBatomiero 6oaee 30 Thicsd
IIOANMCYMKOB, B HOBOCTHO A€HTe TPaHCAUPYIOTCs OpejeA€HHbIe BI-
3yaAbHbIe 00pa3bl TOPOACKOro Iporiaoro Beanmkoro Hosropoaa, css-
3aHHBIE CO CPeAHEBEKOBBIM CA0eM KyAbTypHOU IamATu ropoda. Cioga
OTHOCSITCSI U IIOCTBI O BU3yaAu3aluuy oopasa cpegHeBeKOBOTO MaAbulKa
Onduma Ha ropoAcKMx Mypadax (1A. 3), ¥ IOCTBI 00 apXe0A0TMIeCKIX
Haxoaxax npeametos XII Beka ¢ pyHamM, CBUAETEABCTBYIOMINX O (paKTe
B3aumModencrsus Beankoro Hosropoga u I'anserickoro corosa, KOTopble
Op1AM HallgeHBl Ha packolle BOAM3U TOTO MecTa, KOTOpoe B ApeBHeM
Hosropoae nasnisaaocs «Hemerkmit aBop».

B mpomeccsl co3gaHmMs M MCIOAB30BaHUS LUQPPOBBIX HOCUTeAeN
KyABTYpPHOI HIaMsTU BKAIOYEHBI caMble pasHble I11aT(POPMBI, TeXHO-
AOTUU U aKTOPbl, KOTOpbIe BAMAIOT Ha perepTyap BU3yaAU3UPYyeMBbIX
00pa3oB IPOIIAOTO, a 3HAUMT, ¥ Ha aKTyaAU3allMiO IMaMATHBIX MeCT,
COOBITUI, KyABTUBUPYS UX B TypU3Me, TaCTPOHOMMII 1 OpeHAMHTe To-
poaa.

Bo-BTOpPBIX, BAXKHBIM CA€ACTBIE€M pacIIpocTpaHeHNs IIUPPOBBIX HO-
cuTeaeil KyAbTyPHOI HaMSTU TOpOJa SBASETCS «PU3OMHOCTDb» I1aMsl-
T, BBI3BaHHAs aKTyaAu3allyiell pa3HbIX Bepcuil mpoiraoro. IIpomneccer

? https://vk.com/gospodinvn
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BI3YaAbHOI pellpe3eHTaluy IPOIIA0TO B IIM(PPOBBIX HOCUTEASX CTa-
HOBSITCS BCE D0/ee r100aAbHBIMMY, KOTAa MOAb30BaTeASIMI MOTYT OBITH
YCABIIIaHBl M IPUHATHL «I0A0Ca OTAEABHBIX IIpeAcTaBUTeAell 1 co00-
mects» [Mepsaskosa 2019, 290]. boaee Toro, caeayeT coraacurhcst C
MHEHIeM O TOM, 4TO BU3yaAu3allMsl IPOIIAOTO BeAET K CUMYASILINU
MCTOPUYECKON peaabHOCTH, B TOM UMcAe K pacIpOCTpaHeHUIO (eliKoB.

Na. 3. Mypaa Ha crene goma B Beaukom Hosropoge na yaune Ilapaa lesutra,
BBITTO/IHEHHBII ITO MOTVBaM PYCYHKOB Maabunka Onduma, repost OepecTaHBIX TPaMoT.
V3 OTKPHITHIX MCTOYHMUKOB

ITpon3BoACTBO BM3yaabHBIX 00pa3os B HudpposoM popmaTe — 61011,
IIOCTHI B COLIMAABHBIX CETsIX, OT3BIBBI O ITOCEIleHNI TOpoja — OCYIIecT-
BASI€TCSI CAMBIMU Pa3HBIMU AI0ABMU U C Pa3HOI 11eAbI0 (0T KOMMepIiNa-
AM3alny AMIHOTO OpeHJa A0 peaAn3aly COMaAbHOTO IIPOeKTa), YTO
HaKJAaJblBaeT OTIIeYaTOK I Ha TPEeHABI B BU3yaAU3UpPyeMbIX oOpasax, U
Ha camu n3odpakenus. Hepeako 610reprl cTpemATcs MpUBAeYDb ayAu-
TOPHUIO APKUMIU PaKTaMU IPOIIIOTO ¥ HEOPAMHAPHBIMU IOAXOAAMU
K OIepMpOBaHUIO BU3YyaAbHBIMI OOpaszamiu. ['oBopsI MHa4ye, CKPBITbIE
1eAn co3aaTeas IUPPOBOTO HOCUTEAs IaMITU TOpoJa HaKAaAblBaloOT
OTIIeYaTOK Ha KOAAeKTUBHbIe BOCIIOMIHAHIL O TOpoJe.

B wacTHOCTH, MHTEpHeT-cOOOIIeCTBa CO34al0T pa3Hble BePCUU TOPOA-
CKOTO IPOIILI0T0, pa3MbIBasl Te€M CaMbIM Te BOCIIOMMHaHI, KOTOpbIe
3aKperiAeHbl MHCTUTYLIMIOHAABHO B 0Opa3oBaTeAbHON, KYABTYPHOI I
MOAUTIYIECKOI oBecTKe. IIpuMepomM ToMy SBASIOTCS TaKue IPOeKTH
KaK «aJbTepPHATUBHAS UCTOPUsI»'’ NAU «HEU3BECTHASI UCTOPUSI», TA€ He-

10 https://dzen.ru/a/YTDhvlfh-A-Nxlpn, https://fai.org.ru/forum
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peAKo ¢ OIOpOI Ha Hay4HbIe MCTOYHUKM (POPMUPYIOTCS pasHble Bep-
CUU TOPOACKOTO mpornaoro. Tak, 04Ha 13 BepCuil MPOIILIOr0 U3A0XKe-
Ha B IyOAMKauuu «AabTepHaTUBHasA ucropust Poccum: ctoantieit craa
Beauxnit Hosropoa»'. Toraa kak Ha Oaor-maardopme «/3eH» ecTh
nyoankanus «3aragku Beankoro Hosropoga. Bepcusa Hosoir Xpono-
aorum»'?, Tae aBTOpHl AatupyloT roctpoiiky Coduiickoro codbopa Ha
600 2eT 11033Ke, a TaK>Ke CTaBAT 1104 COMHEHIE IIPOXOKACHME IIYTU «I3
Bapsr B Ipekn» yepes Beaukuit Hosropoa.

Oannmu 13 Hanboaee MOMYASPHBIX Y MOAOAOTO TTOKOAeHMs IuQ-
POBBIX HOCHTEeAeN IaMsATU ABASIOTCS 0A0TH, KOTOpble MOIYT aKIleH-
TUPOBATh BHMMaHIe Ha TeX MAM MHBIX (pparMeHTax IpOIII0ro, BU3Y-
aAU3Upysl KOHKpeTHble 00pasbl MCXOAS M3 CyObeKTUBHBIX KOHTEKCTOB
6aorepa. ViccaeaosaTean pol1ieccoB cOXpaHeHNs KyAbTYPHOI HaMITU
ropoga Iokasaamu Ha npumepe typenkux «ITravel Blogs», uto 6a0oru
CTaAM «HOBBIM IIPOCTPAHCTBOM KyABTypHOI IamsAT» [Cetinkaya 2020,
139], a 6aorepsl 3aHAAU KAIOUEBYIO pOAb B IIpOlleccax BU3yaAbHOM pe-
Ipe3eHTaI M 00pa3oB MPOIIAOTo B IN(PPOBOIL cpede. B cBs3u ¢ oTuM
KyABTypHasl IIaMsThb IOopoja CeTOAHsA COAEP>KUT pasHble In(pOBbIe
cAeApl OCMBICAEHMS ITPOIILAOTO, KOTOpPHBIe ITOPOJi ObIBAIOT COBEPIIIEHHO
IIPOTUBOIIOAOXKHEI APYT APYTY.

ITpu TOM 6A0TepHl YacTo SBAAIOTCA He MpodeccroHalaMy, a AN-
AepaMI MHEHWUI, ¥ MX AMYHBIN OIBIT IepeXXMBaHMs IIPOIIIOro IIpe-
0oOpasyeTcst B TPaHCAUPYEMBIN 4451 OTPOMHOIN ayAUTOPUN TTOAIINCUN-
KOB peliepTyap TPeHAOBBIX M300pakeHN I, XpaHAIINX [IaMATh TOpoJa.
Hanpuwmep, B Beaukom Hosropoge B pamkax mpoexra «Mecra»'® mo-
IyAsipHble 0AOTepBl BU3YaAM3NPOBaAN 00Opas3bl TOPOACKOIO IIPOIIA0-
IO IIpY ITIOMOIIM CO3AaHMsI COOCTBEHHOTO KIMHOBCCe O ropode (1a. 4), B
KOTOPOM IIPUCYTCTBYIOT MCTOpUYECK)e MY3bIKaAbHble MHCTPYMEHTHI
(rycam), oaHa us OameH Hosropoackoro Kpemas, a Takke HapoaHbIe
TPaAULINY M UTPBI, B KOTOPBIX IPUHAAN ydacTue caMy OA0Tephl.

IIn¢pposbie HOCUTEAN KYABTYPHOI HaMATI TOpoAa, PYyHKIIMOHUPY-
IolINe B MeAMacpeje dyepe3 peKaaMy, KOMMeHTapull, «MHTepHeT-Me-
MBI, OTpa’kalole ITIOBeCTKY AHsI, KOMIIBIOTE€PHBIE UTPHI, TOCBSIIEHHbIE
JMICTOPMYECKO U XyA0>KeCTBeHHON TeMaTuke» [Apramonos 2022, 79],
¢popmupyIioT ycroitdusble BU3yaAbHbIe 0Opa3bl, KOTOpPble OCTAIOTCS B
KOAAEKTUBHBIX BOCIIOMMHAHUAX O TOPOJe.

" https://bravedefender.ru/alternativnaya-istoriya-rossii-stolitsej-stal-velikij-novgorod/?ysclid=Ir7g
aem3qy812563943

12 https://dzen.ru/a/YOxmoDB_qDrWO0qcp

1% https://vk.com/vkmesta?ysclid=Ir717x07p9115720920

44



H. I. ®edomosa. Liudposvle Hocumeru KyAbmypHo namsmu 20poda

Wa. 4. Poccuiickue 6a0repn! B pamkax rmpoekta VK «Mecra» B Beankom Hosropoae

Onu TUPaKNPYIOTCs, paCIIpOCTPaHsAIOTCA, MOTYT 3a0BIBATHCST B 3aBU-
CMMOCTI OT TOI'O, HACKOABKO IIOITIYyAsSPHDBI BI3yaldbHbIe o6pa3m ropoa-
CKOIO ITpomAao0ro y Tex, KTo (bOpMI/IpyET KOHTEHT L[I/I(l)pOBI)IX HOCHUTEe-
/16]7[, BAVIAA T€M CaMbIM Ha (bOpMMpOBaHI/Ie AOMOAHUTEABHBIX 3HAYEHU I
IIpOIIAOTO B CTPYKTypax KYALTypHOﬁI IIaMsATH TOPOJa.

VucTuTynmmoHaabHbIe IIPaKTUKIA CO3AaHNST
@POBLIX HOCUTeAeN KyAbTyPHOM HNaMsATI TOpoJaa

Emé oaHoi mpu3Moii, packphlBalomeit crienuduky Iu@poBbIX HO-
cuTeAeln KyAbTYpPHON HNaMATU TOPOAa, ABASIOTCA MHCTUTYIVIOHAAbHBIE
IPaKTUKU TeX YUIPeKAeHUI U OpraHM3aluii, KOTOpble OpUIMAaAbHO
BOBA€YEHbI B IIPOLIECCHI COXPAHEHMs M aKTyaAu3aluy KOAAEKTVIBHBIX
dopm mamaTu. Kak MbI oTMeuaan panee, i@ posasi 9I10Xa BLI3HIBAET
VM3MEHEHN: B IPOoLeccaX COXPaHeHNs KyAbTYPHOTO OIIbITa, YTO IIO3BO-
AsleT y4E€HBIM TOBOPUTD O «I10sIBA€HIM 111 pOoBOTO Hacaeaus» [[opao-
Ba 1 ap. 2019, 102]. LInpposoe Hacaeame co3AaéTcsl Ha ypOBHe rocyaap-
CTBa ¥ MYHMUIIUIIAAUTETOB, AEATEABHOCTh KOTOPBIX HENOCPeACTBEHHO
CBsA3aHa C XpaHeHUeM YHUKaAbHBIX HOcuTeaell naMmaTtu. B pabore op-
raHOB BAACTU U PA3AMYHBIX YIPEXKACHUI CETOAHS aKTUBHO MCIIOAB3Y-
IOTCSL Pa3AMYHbIE CEPBUCHI M TEXHOAOTUM, ITO3BOASIONINE COXPaHATh
({pparMeHTHI MaMATH U BOCCTaHABAMBATh yTpadeHHbIe apTeaKThl, YTO
HaXOAUT CBOE IPUMEHeHNe B TaK HasblBaeMON IM(pPOBU3ALUN KyAb-
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TypHOTO Hacaeaus [Ilapesa, Tapacosa 2023, 2704]. B sTo11 cB:A3M caeay-
eT OTMEeTUTh HEKOTOpbIe TeHAEHIINI B MHCTUTYIIMOHAABHBIX ITPAaKTIKaX
Co34aHMs IMPPOBLIX HOCUTeAel KyABTYPHOI MaMsTHU TOpoJa.

Bo-niepsrix, 111¢poBble HOCUTEAN HaMATH, BU3yaAU3UpPYIOIIue Iro-
POACKOe IIpOIIlA0e, CO34aI0TCA B IpolieccaX O POBKU KyAbTYPHBIX
apreaKkToB, XpaH:IIINX YHMKaAbHBle ¢pparMeHTs namMsatu. Onudpo-
BaHHBIN apTedakT (My3BIKaABHBI MHCTPYMEHT, U3leAne U3 KOCTU U
KO, APEBHASI PYKOINCh U Ap.) He IPOCTO BU3YaAU3UPYETCs, HO U
CTaHOBUTCSI JacCTbIO MHOTOKPATHBIX IIMQPPOBBIX KOMMYHUKAIIUIL AAs
HeoTrpaHM4YeHHOTO KoAn4JecTsa roas3osaTeaeil. Tak, B Beankom Hosro-
poJe, TAe IIPOXOAST apXeoA0oTnJIecKrie pacKoIIK!, HallgeHHble OOBeKThI
AAAEKOTO IIPOIIAOTO Tellepb IepeBoAATCs B LMPpoBOIl popmat, OT-
KpbIBasi TeM CaMBbIM ABepU HOBOI IIPaKTMKe B KyAbType IMaMsATOBaHUsI —
1M POBOI BU3yaaAn3aliuy HocuTeeit maMsti ropoga. B HosI'Y nmenn
Jpocaasa Myaporo peaansyercs npoekT «/pesnoctu Hosropoackoin
3eMAN: DAEKTpOHHasl Oasa AaHHBIX apXeOAOTMYECKUX PacKOIIOK»', B
X0J4e KOTOPOTO apXe0A0T! OLM(POBLIBAIOT HAXOAKU M3 APEBHMX KYAb-
TYPHBIX CAO€B IOpOJa M pas3MeIlaloT MX Ha CIelralbHOM IIopTaje
(na. 5). IToab3oBaTean moprasia MOTYT HOAYIUTH A0TIOAHUTEABHYIO 1H-
¢opmanuio o HallAeHHOM CBUAETEeAbCTBE IIPOIIAOTO.

mr-I
17-42 Ne 81

I I CP-08

Va. 5. DKcITOHAT 9A€KTPOHHOI Oa3bl ol POBaHHBIX aPXE€0AOTMIECKUX PaCcKOITOK
Ha MHTepHeT-CTpaHuIle mpoekTa «/JpesHoctr Hosropoackoit seman:
9AeKTpOHHas Oa3a JaHHBIX apXe0AOTMIeCKUX HaXOA0K»

' https://portal.novsu.ru/archeology/
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Ma. 6. TuTy AbHBIN AUCT OLMPPOBAHHON APeBHET HOBTOPOACKON PYKOIIVICU
«OcTpoMupoBO eBaHreane. AIpakoc KpaTKui»

ITomMuMo onupoBKM apXe0A0TMIeCKUX PacKOIIOK, HEKOTOPHIE VH-
CTUTYTBI KyABTYPBI OCYIIECTBASIOT ¥ OLM(PPOBKY APEBHUX PYKOIIMCe],
ecAn UMeIoT peAkue POHABI KHVKHBIX IaMITHUKOB U CIIeIVaAbHOe
obopyaosanue. B yactHocty, Poccuiickast HaloHaabHas1 OuOAMOTeKa B
2022 roay Hayaaa mporiecc oru@ppPOBKI APEBHIUX HOBTOPOACKIX KHUT I
aetornmceit. Ha ceroaHAIIHNI 4eHb y>Ke ol poBaHO OAHO U3 pejJaii-
X M3JaHUIT — HOBropoackas Aetonuch «Ocrpomuposo EsaHreane.
Amnpakoc xpaTkuii» 13 coopanuit Coduiickoro cobopa 1056-1057 rr.
(na. 6). Ecan panbine gpesane pykoncu n3 Copuiickoro cobopa 0p1au
He/OCTYITHBI HOBTOpOAIlaM, TO Telleph OHMU IIPOIIAM BTall IMPPOBOIL
BU3yaAM3alliy, Y X MOKHO YBIUAETDh Ha DKpaHe coero cMapTdona. Ta-
KJie MHCTUTYIIIOHaAbHbIe IIPaKTUKI TOpoja CBUAETeAbCTBYIOT O HOBOM
YPOBHe IIpoliecca coXpaHeHIs KyAbTYPHOI ITaMATH, KOT4a B yupex/Je-
HIUAX KyABTYPBI OyAyT CO34aHBI MacCUBBI Oa3 AaHHBIX IIMPPOBBIX HOCH-
Teaell maMsTy, cPOpMIUpPOBaHHBIE IO MeCTaM ITaMsATH UAN IO AaTaM.
ITpu sTOM 11IMPPOBOIT HOCUTEAb PUKCHUPYET C ITOMOIIBIO CHeIalbHO-
o KoJa Te Bu3yaAbHble OPMBI OOBEKTOB AN MeCT, KOTOPBIe CO Bpeme-
HeM MOTYT pa3pyllaThCs.
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Bo-sropeIx, nmdposnusanys BeI3Bala pa3ANdHble M3MEHEHI B ca-
MOI1 AesITeAbHOCTY TOPOACKUX MHCTUTYTOB — My3eeB, O10AMOTeK, apXi-
BOB, 40MOB HapoAHOro TBopdectsa, HVII u ap., KOTOpbIe BBHIITOAHSIOT
pyHKITUM coXpaHeHNs KyAbTYPHOI ITaMsATI TOpOAa U TPaHCASLIUN 00-
PpasoB Ipo1110ro. B uactHOCTH, HaaMYMe HMQPOBLIX HOCUTeAel ITaMITI
BBI3bIBa€T HEOOXOAVMOCTD TaKIM MHCTUTYTaM BeAeHIs lapalAeAbHOI,
BIUPTYaAbHOM AesTeAbHOCTM B OHAaiH-popmate. Cioga, Hampumep,
caeayeT oTHecT! (PYHKUMOHMpPOBaHNME MHTEPHET-IIOPTAAOB yupeKJe-
HUI C BO3MOKHBIM pa3MellleHreM Ha HéM HIMQPOBLIX HOCUTeAel Ia-
MSTH TOPOJa, KOTOPbIe CTAHOBSITCSI KOHTEHTOM AAs HU(POBBIX KOMMY-
HuKauuit. Tak, 111 poBEIMI HOCUTEASIMHU KyABTYPHOI ITaMATU TOpoJAa
SIBASIIOTCSL BUPTyaAbHbBIe DKCKypCHH, ITaHOpPaMHbIe TYpbl, BU3yaAbHbIe
MHTepPHEeT-0030pkl, TpaHCAUPYIOIe 0Opasbl TOPOACKOTO IIPOIIAOTO.
BupryaabHble BKCKypcum Kak CIiocod HmMpoBoil perpe3eHTalu Iro-
POACKOIO IIPOIILAOTO BecbMa IOMYAAPHBI B AeSITeABHOCTU Pa3ANIHBIX
TOPOACKUX MHCTUTYTOB, ITIOCKOABKY OHI CUMYAUPYIOT D(PPeKT MPUCyT-
CTBISI TTOAB30BaTeAsl B HOBOM As1 HeTO mpocTpaHcTse. Tak, B Beankom
Hosropoae Mo>xHO 3anmcaTbcsi Ha BUPTYaAbHYIO 9KCKYPCUIO U ITOAIO-
Hosatncs ppeckamu Peodana I'pexa, mocetuts VBepckmit MOHACTBIPD
B Baagae nan Jom-mysein . M. Jocroesckoro B Crapoit Pycce. B xoae
TaKMX DKCKYPCUl, BAUSIONINX Ha KOTHUTYBHOe BOOOpakeHne MecTa U
OKa3bIBAIOIINX CIABHOE DMOIIMOHaAbHOe Bo3AericTBre [CTpeabHIKOBa,
l'asun 2021, 7], xorga roceTuteab MOXKeT YBUAETD «IIaHOpaMHbIe MHTe-
pheps 32108 1 maMsATHUKOB» [Kykosa, Coaosbesa 2019, 363], ocyiect-
BAsIeTCsl UM(PpoBas BU3yaAu3allsl YHIUKAABHBIX (PparMeHTOB IaMITHU
ropoga.

B xoae BUpTyaabHBIX TYpOB, paccKas3blBalOIINX 00 MCTOPUM TOPOAa,
00pa3bl MPOIIAOTO BU3YaAUSUPYIOTCs € IOMOIILIO (poTorpadpuii man
BIAe0pOoAUKOB. [InppospiMu HOCKUTEAAMU KyABTYPHOI ITamsATH Bean-
koro HoBropoaa Mo>KHO HasBaTh BUpTyaAbHble TYpbl Ha HopTase «Bech
Beaunknit Hosropoa»' nan cepuio BUpTyaAbHBIX IIPOTYAOK II0 ApeBHe-
My HoBropogy, pasmelrieHHEIX Ha OAHOM UHTepHeT-pecypce'. Apyrum
IIpUMepOM M3MeHEeHUI B AesITeAbHOCTY OOO3HAaYeHHBIX BBIIIE MHCTU-
TYTOB ABAsIETCA XyAOXKeCTBeHHasl BU3yaAusalllsl IaMsaTi B H1QppoBoit
cpede, HallpuMep, B MeauaapTe, IAe IOSBASIOTCA MeAMa-apTUCTEHL,
co3Jaronine XyAoXKeCTBeHHble MOAeAN IM(POBOI aMATu [3axapueH-
ko, Hleapuna 2023, 15]. IIpomaoe ropoda Terneps >KMBET Ha DKpaHax
cMapTPOHOB U KOMIIBLIOTEPOB, a YeAO0BeK MOXKeT BOooOpakaTb oOpa-

5 http://map.ves-novgorod.ru/
1 ITpoext «['ocogus u rocyaaps Beauxmit Hosropoa,. Luka BUpTyaabHBIX 9KCKypcuin»: http://www.
k2000.ru/nve/
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3bI TOPOACKOTO IPOIIAOTO — COOBITIUS, AMIHOCTH, MeCTa, IPOLeCcCHl —
II0CPeACTBOM HPOLIECCOB KOMMYHMKAIIM, B TOM 4YMCA€ CTaHOBUTLCS
Y4aCTHUKOM BUPTYaAbHBIX PEKOHCTPYKIIUI ICTOPMIECKIX COOBITHIA.

B-Tpernnx, Maccosoe pacmpocrpaHeHne 1I1pPOBLIX HOCUTeAel Ia-
MSTH, €CAU y4ecTb MX OeclieH3ypHOCTb, OTKPBITOCTb M MHTEepPaKTVB-
HOCTb MO>KeT IIPOBOIIMPOBaTh IIOsABAE€HNEe HEKOTOPBIX PUCKOB B IIPO-
Ileccax coXpaHeHMs KyABTYPHOI mHamATH ropoda. Lludposusanms
KyABTYPbl MEHSIeT «3IMCTeMOAOTMYEeCKII CTaTyC IMPOIIAOTO U I1aMs-
TU 3a CYET oDecrIeyeHNsI PaBHOTO AOCTYIIa K MHQPOPMaLUN pa3dANIHBIX
MO3HAIOMMX CyOBeKkToB» [Sppraes 2021, 24]. Iludgposbie HOCUTeAU Ta-
MSTH, KOTOpBbIE CTAHOBATCS 4YacThIO MejuapecypcoB, MOABeprarorcs
IIOCTOSIHHOMY OOHOBAeHUIO U TpaHcpopmanun. Hampumep, B conn-
aAbHBIX CETSX «KOHTEHT MOXKeT IlepeaBaThCsl MeXXAY I10Ab30BaTeAsIMU
Oe3 cyliecTBeHHOI (PUABTPALIN TPeThell CTOPOHBI, ITpOBepKU (PaKTOB
u pegaktopckoii oneHkm» [Allcott, Gentzkow 2017, 213], B cBsi3u ¢ 4em
BO3HUKaeT Ipo04eMa OTCYTCTBUs PUABTPa A4S HUPPOBOTO KOHTEHTa
HOCHUTeAel IaMATH. AKTUBHbIE MHTepHeT-II0Ab30BaTeAl HepeaKo cMme-
IIMBAIOT peaabHble PaKTHI IIPOIIIOTO U BBIAYMaHHBIe, YTOObI, HaIlpU-
Mep, IIOBBICUTDH PEeMTUHT IIPOCMOTPOB aBTOPCKOTO BUPTYaAbHOIO Typa
10 MecTaM IaMATH FOPOAa, YTO BeAET K BO3MO>KHOCTY COXPaHEeHMs aab-
TepHaTUBHBIX 0OPa30B MPOIILAOTO.

CaeacTBUEM DTOTO MOKET CTaTh «CHUXKEHIE KOHCOAMAAIIUN ITaMsI-
TU U 3aBUCUMOCTD OT CTpaTerny HerayooKoro KoAuposaHus» [Jelewska
2024, 259], a Taxke nosABA€HME B MHCTUTYIIMOHAABHBIX CTPYKTypax BO-
MpOCOB KOH(PUAEHIIMAABHOCTY IUQPPOBBIX KOMMyHMKauuit. Caeayer
COTAaCUTLCS € MCCAej0BaTeAsIMH, OOpallaoIMMI BHIMaHNe Ha BaXK-
HOCTb pa3dpabOTKU CTpaTernii COXpaHeH!sI IaMsTHU B YCAOBILIX I po-
BOJI ®IIOXM, BKAIOYas IPUHATIE OTKPBITBIX CTAaHAQPTOB M IPUHIIUIIOB
AOCTyIa K oM POBAHHBIM HOCUTEASIM IIaMsTU «Ha OHAANH-1AaTdOp-
Max, B IUQPOBIX I11aTPopMax, BUPTyaabHbIX OubAMoTeKax» [de Sousa
2023, 894]. OanuM 13 aKTyaAbHBIX BOIPOCOB B JaHHOM CAyYae sIBAsSeTCs
3aJaya peraaMeHTalluU AeATeAbHOCTU YUIPeXAeHUI KyAbTYPbI, KOTO-
pble UCIIOAB3YIOT B CBOell paboTe HuQpoBble HOCUTEAN ITaMITH.

3aKkar0UYnTeAbHbIE IT0A10KEeHUSI

Taxkum o6pa30M, paccMOTpEB pasAMIHbIe HAaITPpaBA€HIST CO3AaHIIsT V1
(l)YHKI_U/IOHI/IpOBaHI/I}I LU/ICl)pOBbIX HOcCHUTeAen KYABTypHOIZ IIaMsIT TO-
po4a, 3aMmeTnM, 4YTO KOAAEKTMBHBIE BOCIIOMMHAHI O TOpOAEe TeIIepb
(l)I/IKCI/IPYIOTCFI U TPaHCAUPYIOTCS HE TOABKO B I'paHTe NAU B AUTEPa-
TYPHBIX TEKCTaX, B MY3bIKE 1111 IT0A0THAaX >JKMBOIIVICY, HO I B I_U/ICI)pOBOM
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¢opmare, BU3yaansupyroiemM oopassl TopoAcKOro mporiaoro. [Tamars
0 TOPOACKOM IIPOIIA0M Tellepb BOCITPOM3BOANTCS 1 Ha DKpaHax rajxe-
TOB, B IIOCTaX 0A0TepoB, B OT3bIBaX IyTeIIeCTBEHHIKOB O IOCeIeHNN
ropoJa, Ha opUIIMaAbBHEIX ITIOPTadaX FOPOAOB, UYTO IIpejriolaraeT r10-
DaabpHOe pacrpocTpaHeHe IIUQPPOBBIX HOCUTEAEN IaMsITH, KOTOpbIe
COXPaHSIOT U OOBEKTUBUPYIOT CAeAbI ITPOIILAOTO.

KarouessIM npuzHakoM HUQPPOBBIX HOCUTeAeN KyAbTYPHOI HaM T
ropoJa (BeO-pecypchl, KOMIBIOTEPHBIE UTPHI, COLMaAbHBIE CeTH, IuQ-
poBble MoAeAn, Oa3bl AAHHBIX) SIBASETCS, IIpeXKAe Bcero, I poBast BI-
3yaamusanusi oOpasoB IOPOACKOIO IIPOIIAOTO, a IPeuMYyIecTBeHHON!
¢opmoit xpaHeHUsT ITaMATH CTAHOBATCS (POTO U BUAEO TEKCTHI, YacTO
MyABTUMeANIIHbIE, KOTOpBle MpeoOpasyioT U TpaAULIVIOHHbIE HOCH-
Tean namAtu. Lndposbie HocuTean QyHKUMOHUPYIOT B LIM(PPOBOM
¢opmare Ha ocHOBe IIUPPOBOTO KOAQ, C IOMOIIIHIO KOTOPOTO AaHHBIN
3HaKOBBIV IOCPEeAHMK MeXAY IIPOIILABIM 1 HaCTOAIIINM TOpoJa XpaHUT
U TpaHcAMpYeT MaMATHYIO nH$popmanuio. K nx coiicrsaM Takxke cae-
AyeT OTHeCTU OIlepPaTMBHBIN M OTKPBITBI AOCTYII CO CTOPOHBI CaMBIX
PasHBIX ayAUTOPUIL — TOPO>KaH, TYPUCTOB, ICCAeAOBaTeAel], a TakKe I
CKOPOCTh CMEHBI aKTyaAbHBIX BU3yaAbHBIX 00pa3oB, rae 0AHM 0Opa3bl
MOIYT OBICTPO 3a0BIBAThCA 1AM, HAaIIPOTUB, CTAHOBUTLCS YaCThIO KOA-
AeKTUBHBIX BOCIIOMMHaHMII O ropode. HakoHel], KOHTEHT HMQPOBLIX
HOCHTeAell, OCOOeHHO IpeJHa3HaueHHBI A4Sl IIMPOKON ayiUTOpUM,
HOCHUT IIPEeMMYIIEeCTBeHHO CXKaThlll, peAylMPOBaHHBIN Xapakrep. A Mx
TOTa/AbHOE pacrpocTpaHeHne B cetu VIHTepHeT geaaet 11u¢poBble HO-
CUTEAN YacThIO ITOBCEAHEBHON >KM3HU YeAO0BeKa (HOBOCTU B «JAeHTe»,
¢ororpadus Ha 3acTaBke HOyTOyKa, KOMIIbIOTepHasl UTpa ¢ oOpazaMu
TOPOACKOTO ITPOIILA0TO), KOTOPbIe CTAHOBSTCSI OKHOM B IIPOIILA0€ U CIIO-
CcOOOM 3PUTEABHOIO BOCHPUATIS DTOTO IPOIIAOTO, IIpUYeM HepeaKo
9TO IPOMCXOAUT HEOCO3HAHHO CO CTOPOHBI IOAb30BaTeA.

ITosiBAeHMe 1M(PPOBLIX HOCKUTeAEel BBI3bIBA€T M3MeHeHUs B IIpo-
1leccax COXpaHeHMs M aKTyaAu3aluu KyAbTyPHOI NaMsATH ropoja. Vx
CBOJICTBa HaKAaAbIBAIOT OTII€YaTOK Ha BCIO KYABTYPY COXpaHeH:s oOpa-
30B TOPOACKOTO IIPOIIIAOTO, AA51 KOTOPOI Tellepb XapaKTepHa «pU30M-
HOCTb» TIaMSTHBIX CTPYKTYp U UX (pparMeHTapHOCTb, AMHAMIYHOCTD
KyABTYPHOI IIaMATU TOpOJa, CMellIeHNe pealbHOIO U BUPTYyaAbHOTO.
CruxmitHass nudposasi pelpeseHTaIUsl BU3yaAbHBIX 00Opa3oB IIpo-
IIIA10TO, KOIMPOBaHMe M pacIpocTpaHeHUe IMQPOBLIX aHAAOTOB ap-
Te(paKTOB CAOXKHO IT0AJAaeTcst yrpabaeHn0. COOTBETCTBEHHO Ha KOA-
AEKTUBHbIE BOCIIOMIHAHI: O TOpOJe HaKAaAbIBalOT OTIIeYaTOK pa3Hble
IMQPOBLIe CAeAbl, YTO BBI3bIBaeT «pa3MbIBaHMe» KyAbTYPHON HaMITU
ropoja, Korga OAHOBpeMeHHO B IaMsTI TOpOKaH COCYIIeCTBYIOT pas-
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Hble 00pa3bl BOCIIOMMHAHUI M TPAKTOBOK IIPOIILIOTO, YTO BBI3BIBAET
PUCKU ITOAMEHBI CMBICAOB B KOA/AEKTUBHBIX BOCIIOMIHAHUSIX, KOTOPBIE
Telleph CTPYKTYPUPYIOTCS IIPEUMYIIEeCTBEHHO Ha I110IlalKax Mejua-
pecypcos, o0passl MpoIIa0ro ooperaioT popmy mamATn. OgHaKo 3Ha-
HUe O crienyuKe HaKOIIAEHV M aKTyaAU3aluu KyAbTYPHOI ITaMsTU
ropoja B MQpPoBOI cpese, 3HaHME O CBOJICTBAX, 3aKOHOMEPHOCTSX 1
puckax (PyHKIMOHUPOBAHMS LIM(PPOBBIX HOCUTEAEN MaMATU TOpoAa
II03BO/sIeT He TOABKO CO34aBaTh YCAOBIIS A4S AAABHEINNIX DMITUPIUe-
CKIX MCCAeAOBaHNII, HO U pa3padaThiBaTh CTpaTernii KOMMeMOpPAIN B
11 poBoOIL Cpeae, BUAETD YTPO3bI U IIEPCIIEKTHBHI B ITpolieccax popMu-
POBaHISI KOAAEKTUBHBIX BOCIIOMIHAHNI, YIUTHIBATh AAHHBIE 3HAHUS B
Ky/ABTYPHOI IIOAUTUKE U CTPATEIVIX Pa3BUTIS TOPOAOB.
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CraTps TOCBsAIeHa M3y4eHMIO Ma0M3BeCTHOTO U TIOUTH He BCTpedalole-
rocs B TOPOACKMX VMICCAeAOBaHIAX ITOHATIUA «KOZ IIPOCTPaHCTBa», IIpeAA0>KeH-
Horo AHpnu /lepeBpoM, a TaK>Ke BBIABAEHUIO pOAM AAaHHOTO KOJa B IIporiecce
MPOM3BOACTBA IPOCTPaHCTBa. ABTOP aHaAM3MPYeT IOHATUS «IIPOCTPaHCTBEeH-
Hasl IIpaKTUKa», «pelpe3eHTaly IPOCTPaHCTBa» U «IIPOCTpaHCTBa perpes3eH-
TalN», KOTOPbIe SIBASIOTCA KAIOYEBBIMM B KOHLENIIUM (PpaHIy3CKOTO (Pu-
aocoda. ITokasbIBaeTcs, YTO MPOCTPaHCTBEHHAS ITPaKTMKa aCCOLUUPYETCS C
BOCIIPUATHEM TEPPUTOPUM, Pellpe3eHTalluy IPOCTPaHCTBa — C OCMBICAEHIEM,
a IpOCTpaHCTBa pelpe3eHTaluy — ¢ nepexxusanueM. [Ipu 5ToM mponsso4cTBo
IPOCTPaHCTBa, IIOHMMAaeMOrIo KaK COIlMaAbHas IpaKTHKa, TaKXXe OKa3blBaeT-
cs1 00yCAOBAEHHBIM TpeMs aclekTamu: 1) gelicTBueM MaTepMaAbHBIX CUA U
TEeXHOAOTUIA, 2) pe3yabTaTaMU HaKOIIAE€HHBLIX 3HaHWUM, AOCTVKEHUAMU HayKu
U MHTeAAEKTyaAbHOM MBICAU, 3) CBOOOAHBIM TBOPYECKMM IIPOIIECCOM O3Ha-
YMBaHMA U CO3AaHUA cMbICAOB. Ko mpocTpaHcTBa 1103B0OAsI€T IIOHUMATh TO,
YTO IIPOU3BEAEHHOE MPOCTPAHCTBO COODINAeT, TO €CTh BHIMTU Ha YPOBEHD €ro
coJep>KaHMs M CMBICAA, a 3HAUYMUT, TaKOi KO/ IPUHAAAEXKUT B HEPBYIO Ode-
peAb 061acTu peripe3eHTalNii pocTpaHcTsa. OAHaKO KOA IIpOCTpaHCTBa AaéT
BO3MO>KHOCTb He IIPOCTO OCMBICASATh KOHKPETHOE IIPOCTPaHCTBO, HO U XUTh B
HEM, U ero NMpou3BoAUTh. VIHaue roBoOps1, KO4 MPOCTPaHCTBA COOTHOCUTCS U C
IepexXuBaHueM (IIpOCTpaHCTBaMM pelpe3eHTallun), U C BOCIPUATHEM (IIpo-
CTPaHCTBeHHO MPaKTUKOI). ABTOpP YTBEP>KJaeT, YTO KyAbTYPHBIN KOJ TOPO-
Aa MOKHO MHTepIIpeTUpOBaTh KaK OAMH U3 BapMaHTOB KOJa IIPOCTPaHCTBa, a
TaK>Xe AeMOHCTPUPYET CyIlleCTBOBaHME B COBPEMEHHBIX TOPOACKUX MCCAEA0-
BaHUAX TPEX MOAXOAOB K MHTepIIpeTalli MOHATUA «KyAbTYPHBIN KOJ TOpo-
Aa»: KyAbTypPOAOTMIECKOTO, CEeMMOTUYECKOIO 11 aHTPOII0A0TMYecKoro. B cratne
paccMaTpMBaIOTCsl OCHOBHBIE IIOAOXKEHMs yKa3aHHBIX IOAXOAOB U DKCIIAUIIU-
PYIOTCsI HEKOTOpPBle OTAeAbHbIE TE€3MUCHI, KOTOPhIe I110X0 COTAACYIOTCS APYT C
apyrom. IlpusHaérca HeoOXOAMMOCTb CO3JaHUS MHTETPalbHOIO MeTOAa, KO-
TOPBIN CMOXKET y4ecTb 4OCTOMHCTBA KaXkKA0TO U3 IIpeACcTaBA€HHBIX ITI0AX0A0B U
peojoAeTh CyIIecTBYIOIIe pa3HOUTEeHNU L.

Kaiouesble caoBa: ropojckue 1mccaeAOBaHMUs, KOJ, IPOCTpaHCTBa, AHpu

/ledeBp, penipeseHTaI IPOCTPAHCTBa, IIPOCTPAHCTBA PeIlpe3eHTaluM, IIpo-
CTpaHCTBeHHas ITPaKTIKa, CeMUOTHKA FOPOAa, aHTPOIIOAOTIS TOPOJa
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The article explores the concept “code of space” proposed by Henri
Lefebvre, still little known and rarely encountered in contemporary urban
studies, and reveals the role of this code in the process of space production.
The author analyzes the concepts “spatial practice”, “representations of space”
and “representational spaces”, which are key in Lefebvre’s theory. She shows
that spatial practice is associated with the perception of territory,
representations of space with comprehension, and representational spaces
with experience. At the same time, the production of space, understood as
social practice, is also conditioned by three aspects: (1) the action of material
forces and technologies, (2) the results of accumulated knowledge, the
achievements of science and intellectual thought, and (3) the free process of
signification and creation of meanings. The code of space allows us to
understand what the produced space communicates, that is, to reach the level
of its content and meaning, which means that such a code belongs primarily to
the field of representations of space. However, the code of space makes it
possible not only to conceptualize a particular space, but also to live in it and
to produce it. In other words, the code of space correlates with both experience
(representational spaces) and perception (spatial practice). The author argues
that the cultural code of the city can be interpreted as one of the variants of the
code of space and also demonstrates the existence in modern urban studies of
three approaches to the interpretation of the concept “cultural code of the
city”: culturological, semiotic and anthropological. The author reviews the
main statements of the mentioned approaches and explicates some separate
theses, which are poorly coordinated with each other. The article recognizes
the need to create an integral method that can take into account the advantages
of each of the presented approaches and overcome the existing differences.
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BBeagenue

«[Tpon3BoACTBO IpOCTpaHCTBa» — IIOHATHUE, NIPeAA0XKeHHOe AHpHU
/edeBpoM B ogHOUMMEHHOI KHuUTe [Lefebvre 1974], mpoyHo BOIIAO B
001acTh TOPOACKIX MCCAeA0BAaHMIT U HEPeAKO MCIIOAB3YeTCsl B TeKCTax
COBpeMEeHHBIX Hay4HbIX pa0oT [Bepmmunua 2018; Apremenko, Apre-
MmeHKo 2020; Schwarze 2023; Mepkyaosa 2024]. OgHako el11é 0AHIM 3Ha-
YIMBIM U YacTO BCTPEeYaIOIIMMCs TEPMIHOM KAIOUeBOI MOHOTpadpuu
Anpnu /edespa s1BAsITCS TIOHATHE «KOJ IpOCTpaHCTBa» (Pp. “code de
I'espace”; anra. “code of space” nam “spatial code”), koropoe ocraér-
Cs1 IpeMMYIIeCTBeHHO 3a IIpeJelaMU 1CCAeA0BaTeAbCKOTO BHUMAaHUS.
B cBs131 ¢ 9TMIM TpeAcTaBAsieTCs BaXKHBIM IIPOAHAAM3POBaTh 3HaUeHIe
1 QYHKIINM KOAA B IPOU3BOACTBE IIPOCTPAHCTBA, OCOOEHHO B IIPOM3-
BOACTBe TOPOACKOTIO IIPOCTPAHCTBa, a TaK>Ke M0Ka3aTh, YTO Ky AbTYPHBIN
KO/ TOpoJa MOXKHO MHTepIIpeTHpOoBaTh Kak OAVH 13 BapMaHTOB KoJa
IIPOCTPaHCTBa.

IIpon3BOACTBO M KO IIPOCTPAHCTBA
B KOHIlennuym Aupu /Jledespa

[Ipexxae Bcero, caeayeT OTMETUTD, YTO OCHOBHBIE TTOHATH:A «IIpons-
BOACTBa IIpOCTpaHCTBa» AHpu edespa — npocmparcmeeras npakmuxa,
penpeseHmauy nPoCMpancmea I npoCMpancmen penpeseHmayuu — pea-
CTaBAAIOT COOOI TPUEAMHCTBO, YA€HBl KOTOPOTO AMaAeKTIIeCcK! B3a-
UMOAENCTBYIOT APYT ¢ ApyroM. PpaHiysckmit puaocod moaaraer, 4To
IIPOCTpaHCTBeHHAasI IPaKTIKa CBs3aHa C BOCIIPUATIEM, Pellpe3eHTalumn
IIPOCTPaHCTBa — C OCMBICA€HMEM, a IPOCTPaHCTBa perpe3eHTalun — C
nepexxuBanueM [Jledesp 2015, 54]. Takum odpasom popmupyercs Tpu-
aJ4eKTMKa: BOCIpMHIMaeMoe IIPOCTPaHCTBO — 3adyMaHHOe IIPOCTpaH-
CTBO — MepeXMBaeMoe IIPOCTPaHCTBO [YkpamHckuil, UnMurgopxues
2022, 66-67]. ITpocTpaHcTBeHHAsI ITpaKTHKa BKAIOUAeT B ceOsI IIPOU3BOA-
CTBO M BOCIIPOM3BOACTBO COIMIaAbHBIX OTHOIIIEHUIA, B TOM 4JCAe MeXAY
PasAMYHBIMM BO3PaCTHBIMMU TPyHIIaMM U MOAaMM, a TakKXKe pa3HBIMU
COIIMaAbHBIMU KAaccaMU U T. 4., B KOHKPETHBIX OTBEAEHHBIX A5 9TO-
ro Mecrax. Tax, MbI IIpeKpacHO IIOHMMaeM, 4TO MMeeTcs B BUAY, KOrda
TOBOPAT O My3ee, J0Me AU Asoplie TBopdectsa [Opaosa 2018], yHu-
Bepcutete, TIOpbMe [Simyan 2022], KyAbTYpHOM UAM TOPTOBOM LIEHTPe,
U KaKue BUABI COIMAAbHBIX IPaKTUK HPOU3BOAIT BTO IPOCTPAHCTBO,
KOTOpOe, B CBOIO Ouepeab, ITo4Aep>KIBaeT caMO CyIeCTBOBaHMe TaKMX
HpakTuK. JeicTBis, KOTOpble yMeCTHO COBepIIaTh B TOPTOBOM LIeHTpe,
OyAyT 3HaYUTEABHO OTAMYATECS OT COLIMAABHBIX IIPAKTUK, O0yCAOBAEH-
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HBIX ITPOCTpaHCTBOM Myses. Kpome Toro, oOiiecTBeHHbIe ITPOCTpaH-
CTBa, AaKe MMeIoINe oAMHaKoBoe (PyHKIIMOHAAbHOe Ha3HaueHue, He-
peaxo cyiiectseHHO pasHsaTcs. Kak numrer Aedesp, «kaxka0e 00111ecTBO
IIPOU3BOANUT HEKOe IIPOCTPaHCTBO, CBOE MpOCTpaHCTBO» [Aedesp 2015,
45]. V1 aencTBUTEABHO, BOCTOUHBIE PBIHKY [3mamBuHcKas 2017] sameTHO
OTAMYAIOTCA OT IMapMKCKUX (M He TOAbKO) maccaxkel [Benjamin 1999],
a, K IpuMepy, IIPOCTOPHbIE M OTKPBIThIe COBETCKME I1A0IaAyl COBep-
IIIeHHO He TTOXOXXKU Ha Maable riaomiaau B Vtaauu [ABanecos 2023, 8]
U ApPYTUX eBporerickux ropodax. CornaabHble IPaKTUKU POPMUPYIOT
IIPOCTPaHCTBO, U B TO >Ke BpeMs caMO HPOCTPaHCTBO onpeaeAasieT (He)
BO3MO>XKHBIE 1 (He)AOIlyCTMMBbIe collMaAbHble IpaKTukM. Tak, Becbma
VMHTEPeCHO, KaK O4HU NapKU MCIOAB3YIOTCS MPEUMYIeCTBeHHO AAs
TUXMX U CIIOKOMHBIX IIPOTYAOK, YTPEHHUX (U1 He TOAbKO) IIpobexkeK 1,
B 11€410M, pa3MepPeHHOTIO OTAbIXa, TOTAa KakK Apyryie MOIyT CTaHOBUTLCS
TeppuUTOpMeN TaKMX MOAOAEKHBIX IIPaKTUK, KOTOpPbIe B POCCUIICKON
Hay4HOI Tpaaunum cumrtaiorcs AesnaHTHbIMM [Canoros 2024, 63-64],
MAV IIPOCTO OITaCHOI AAs IpeObIBaHNs 30HOIA.

Ecan c monnMaHueM TOro, 4TO Takoe IMPOCTpaHCTBeHHasl IIPaKTUKa,
BCE 40CTaTOYHO SICHO, TO OIIpejeAeHIe penpeseHmaruii npocmpancmea u
npocmparcme penpeseHmayui, a Takxke IposeaeHne AMCTUHKIINIT MeX-
Ay HUMMU sBAsieTcs 0O0Aee CAOXKHON 3ajadeii. PempeseHtanum mpo-
crpaHcTBa A. JledpeBp accoummpyeT co «3HaHUAMMY, 3HaKaMU, KOJdaMI»
[Aedesp 2015, 47], TO ecTh C KOHIEMIIUAMM IIPOCTPAHCTBA, KOTOPHIE
CO34aI0TCsA YIEHBIMM, TPasOCTPOUTEASIMY, YpOaHUCTaMM, apXUTEKTO-
paMu 1A gaxke XyAOKHUKaMH, KOTOpble BOILAOIIAIOT B IPOCTPaHCTBe
ornpeeAéHHbIe 3aMbIcAbl. VIHade rosopsi, penpeseHTaly IPOCTpaH-
CTBa — BTO 3aJdyMaHHOe IIPOCTPaHCTBO, 001acTh MHTEAAEKTyaAbHOTO
OCMBICAEHIISI TOPOAOB U TeppUTOpUIL, cpepa cTpaTernyeckoro IiaHu-
pOBaHMs, aAMUHUCTPUPOBAHN U ITO3UIIMOHMPOBaHIs, KOTOpasl OTHO-
CUTCsI, TIpeXKAe BCero, K cucreMe BepOaAbHBIX 3HAaKOB. PerrpesenTannm
IIPOCTpaHCTBa MPeACTaBASIIOT cOO0I HEKOTOpOe MeHTaAbHOe, Ae0A0-
rM4YecKy HarpysxeHHoe roze [Soja 2000, 11], kotopoe ¢ TeueHueM Bpe-
MEeHI MOXeT TpaHCPOPMUPOBATLCSI, OAHAKO, B 11€A0M, SIBASETCA YeM-
TO OOBeKTUBHBIM 1AM, KaK MUHUMYM, MHTepCyObeKTUBHBIM. ITpu sTOM
Takoe pedaeKCBHOe I104e MeeT IIpaKTUdeckoe 3HaueH!e, OKa3bIBaeT
peaabHOe BO3AeMCTBYE Ha CYIIeCTBYIONTYIO IPOCTPaHCTBEHHYIO TeKCTY-
Py U BUAOU3MEHsET €€ COI1acHO KOHKPETHBIM MAesIM U I1AaHaM.

IIpocTpaHcTBa penrpe3eHTallny, B OTAMYME OT DTOTO, SABASIOTCA He
CTOABKO 00AaCTBIO MBICAU, CKOABKO cpepoil IepesKuBaHUs IIPOCTPaH-
CTBa «4epe3 COIyTCTBYIOIINe eMy oOpa3bl 1 cuMBOABD» [Aedesp 2015,
52]. DTo mpocTpaHCcTBa >XUTeAel, TYpPUCTOB, mucareaeii, puiocodpos
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U AesATeAell UCKYCCTBa, KOTOpPBIe OIMCHIBAIOT U MHTEPIPeTUPYIOT pas-
AVYHDBIE TOpOAa VM TeppUTOPUMU, NPUCBAMBAIOT UX U DMOI[MOHAABHO
o1leHnBaIoT. A. /ledpeBp OTHOCUT IIPOCTPAHCTBA perpe3eHTalN B Iep-
BYIO Oodepeab K CICTeMe HeBepOaAbHBIX 3HaKOB, OTPaykalOIINX ITOTaéH-
HYIO, UMIIAMIIUTHYIO CTOPOHY >KM3HM 00IIlecTsa, K 0041acTu TaK Ha3bl-
BaeMoro BooOpaxaemoro' [Peagorosa 2024, 370]. Takoe BooOpaskaeMoe,
¢ Toukn 3peHns /ledespa, reHepupyeT TOABKO CMMBOANYECKe ITPOM3-
BeJeHIsI — aBTOPCKIe, YHIKaAbHbIe, DCTeTUYeCcK! 1leHHble, OAHaKO He
MMeeT SIBHOTO IIPaKTMYeCcKOTo 3Ha4eHIs U IIpeAcTaBAsieT coD00i I1A0X0
CBsI3aHHOE I101€e Pa3pO3HEeHHBIX CyOBEKTUBHBIX OITUK MHTepIIpeTalnn
npocTpaHcTBa. IIpy 5TOM ONTUKM OTHOILIEHMS K HPOCTPAHCTBY MOIYT
OBITh 00YCAOBAEHBI PEAUTMO3HBIMU IIPeACTaBASHISIMU UAY DK3VICTeH-
LMaABHBIMU IIepeXKMBaHMAMY, OAaroapsi KOTOPBIM pa3ANdHbIe MecTa
CTQHOBSATCS A4Sl YeA0BeKa 0co0biMU — AIOOMMBIMU MAN Y>KacaloIIUMI
[Xan 2021], BAOXHOBASIOIIMMHU MAY TPEBOXKHBIMMY, CYaCTAUBBIMU UAN
TparmyHbIMU. B mpocTpaHcTBax perpeseHTanmuyu oOpeTaeT CBOW 00-
AVIK TIOBCeAHEeBHasl XKU3Hb CO BCeMU e€ TPaeKTOPUsMI, eXXKeAHeBHbBIMU
MapIIpyTaMu U HeOKIMAAQHHBIMY IIOBOPOTaMIL.

Kaxnm oOpa3oM B KOHTeKCTe IpeACTaBA€HHON TpUaAeKTUKI pado-
TaeT HeIlOCPeACTBeHHO ITPOM3BOACTBO IIPOCTPAHCTBa U KaKylO poAb BO
BCEM HTOM MTpaeT Ko/ mmpocrpaHcTsa? OueBuaHo, uyto A. ledesp onm-
paeTcst B CBOMX pacCy>KAeHUsAX Ha KAacCUyecKue IOHATUSA MapKCUCT-
CKOJl MBICAM, OAHAKO OH YTOYHs]ET, pacliupsieT U TpaHCPOpMUpyeT
paMKu AMaaeKkTudeckoro Marepuaaunsma [Jledesp 2015, 113, 136]. ITpo-
U3BOACTBO IIPOCTPAHCTBa, ITOHMMAaeMOIo KakK collMaAbHasl IpaKTHUKa,
Tak>Ke OKa3blBaeTcs 00yCAOBAE€HHBIM TpeMs acriektaMmu: 1) geiicTueM
MaTepuaAbHBIX CUA Y TeXHOAOTUI (CTPOUTEABCTBO KUABIX AOMOB, 3a-
BOJOB, OOIIIeCTBEHHBIX TePPUTOPIUIL, MarucTpaleil U T. A.), 2) pe3yAbTa-
TaMJ HaKOIIA€HHBIX 3HaHMI, AOCTVDKEHUSMY HayKU U MIHTeAAeKTyaAb-
HOJI1 MBICAU B I1eA0M (TeopuI TopoJda, B TOM 4lcAe MAeaabHOIO, KOH-
LeNUNU PasBUTUS TeX MAM MHBIX TeppuTopuii), 3) cBOOOAHBIM TBOP-
9ecKMM MPOIIeCCOM O3HAaYMBaHMUS U CO3JaHMS CMBICAOB (YHIUKAa/AbHbIE
MpOM3BeAeHNs O Pa3AMYHBIX IIPOCTPAHCTBaX, AMIHbIE IIePeKMBAHIL).
HecMortps Ha TO, uTO HanbOAee aKTUBHOe I IIpsIMOe BAMSAHNE Ha IIpo-
U3BOACTBO IIPOCTPAHCTBa, C TOUKN 3peHns paHIly3ckoro ¢puaocoda,
OKa3bIBAIOT perpe3eHTaly IIPOCTPaHCTBA I IIPOCTPaHCTBEHHbIe ITpaK-
TUKIH, IIPOCTPAHCTBa pellpe3eHTaluy ToXKe BOBAeUeHbl B JaHHBIN IIPO-

! IIpumedateanto, uto A. /ledpeBp CBA3BIBAET C BOOOpasKaeMbIM MMEHHO 001aCTh IIePesKIBaeMOTO IIPO-
CTpaHCTBa, Toraa Kak . Coa’Xa HasbIBaeT BOOOPaKaeMBIM TO, 9TO OTHOCUTCS K MEHTAABHBIM PeTIpe3eH-
4

TauysaM rpocrpascrsa [Soja 2000, 11].
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necc. HepepOaabpHble cuMBOAMYecKie OPMBI pelipe3eHTall N pa3And-
HBIX IPOCTPAHCTB OKa3bIBAIOT CYIIleCTBEHHOE BAVSHIVE Ha BOCHPUSITHE
TepPUTOPUI KUTEASIMU U TyPUCTAMI.

Taxcke Ba>KHO OTMeTUTH, UTO A. /ledesp pazanyaeT IIOHUMaHUE TO-
poJa Kak IpousBeJeHNs U ropoja Kak npoaykra. I'opog kak mpousse-
AeHIe SIBASIeTCs] YHUKAABHBIM OOBeKTOM, KOTOPBIN HecéT B ceOe IedaTh
Pa3AMYHBIX TBOPIIOB (apXUTEKTOPOB, IIPOEKTUPOBIIUKOB U T. A4.) U OT-
pakaeT 0COOeHHOCTM Pa3HBIX DIIOX U CTUAEI; sIpKUe IpUMepPhl TaKUX
ropoaos — Benenst, Cankr-IlerepOypr, [Tapik, Aougon u ap. Io cytn,
ropo4 IpeacTaBAsieT co0O0I1 HaAVMMIICECT, COXPpaHAIOIIUI MHOXeCTBeH-
HOCTb, TeT€POTE€HHOCTb 11 Pa3HOBPEMEHHOCTD CYIIeCTBYIOIINX I11aCTOB
ero KyapTypHOoro AaHgmadra [Mutun 2022]. Tak, B Beankom Hosro-
poA4e MBI BUAUIM B TOPOACKOM TKaHU IIPUCYTCTBIUE JOMOHTIOAbCKOM Xpa-
MOBOII apXUTEKTYPBbl, CaKpaAbHOTO 3044eCcTBa APYINX I1Iep1OA0B, OOIIIe-
crBeHHBIX coopykeHum XVIII-XIX Bekos, >KMABIX 34aHUI COBETCKOTO
IeproJa, a TakkKe IOCTCOBETCKMX U COBPE@MEeHHBIX ITOCTpoeK. Beankuit
Hosropoa, 0e3yca0BHO, sIBAsIeTCsl IpOU3BeJeHIeM, OAHAKO eCAM MBI
oOpaTyuM BHIMaHIe Ha OTAeAbHble MIKPOpPaliOHbI TOpoa (HarpuMep,
MUKpOpaiioH «VIByIiku»), TO OHM HpPeACTalOT CKopee KakK IIPOAYKTEHI,
ITIOCKOABKY SIBASIOTCS «IIOBTOPSAIOIIMMCS pe3yAbTaTOM IOBTOPSIOI VX~
s aerictsuin» [Jledesp 2015, 411]. 'opog Kak IPOAYKT — 9TO IIPOCTpaH-
CTBO TUIIOBOTO, IIOBTOPsIEMOTO, OAHOOOPA3HOTO M IIOXOXKEro APYr Ha
ApyTa, IpeAHa3HaueHHOe MCKAIOUUTeAbHO 445 oOMeHa 1 mpoJaxu. Ta-
KOBbI MHOTVI€ COBpeMeHHbIe TOPOACKME KI1Able KOMIIAEKChI (0COOeHHO
HKOHOMIYECKOTO KAacca), IOCTPOeHHbIe II0 OAHOTUIIHBIM IIPOeKTaM 1
He MMeIOIIe CyIIleCTBeHHOI CMBICAOBOI HAarpy3Ku. I’ 1aBHOe B HUX — HTO
(pyHKIIMOHAABHOCTH, YA0BAETBOPEHIe Oa30BOI MOTPeOHOCTI Ye0BeKa
B K11Ab€, OAHAKO TaKle MMKPOPalOHbl He SABASIOTCS 4eM-TO MCKAIO-
YUTEABHBIM 1 OCOOEHHBIM, He AeAal0T TOPOA UMEHHO IMUM TOPOAOM,
He II0AYEPKMBAIOT €0 OPUTMHAABHOCTh U HEIIOBTOPMMBIN XapakTep.
ITo muenuto /Jledespa, 1 TOpoa, U OTAeAbHBIE €TO IIPOCTPaHCTBa IOTPY-
>KeHBI B AMaAeKTUYeCKNI IIpoliecc pasAndus — IIOBTOPeHNs], TBOpYe-
CTBa — BOCHHPOM3BeAeHIs, [IeHTpaau3alui — AelleHTpaan3alnum, yIaoT-
HEeHUsI — paspe>XMBaHmsA U T. 4. V Kak pas 4451 TOTO, 4YTOOBI IIOHMMATB,
KaKye IIpOIIecchl M KaKle CMBICABI COCPeJOTOYEHbI B TeX AU MHBIX TO-
POACKMX (V1 HE TOABKO) TEpPUTOPUAX, HEOOXOAMMO paciiolaratb KO40M
9TUX IPOCTPAHCTB.

@pannyscknit $puaocod cymTaeT HEOTAOXKHON TaKTUIECKO! 3a-
Aadell BOCCTaHOBJEHMe KOJa IIPOCTPaHCTBa, «TO €CTh fA3bIKa, OOIlle-
IO AAs TIPaKTUKU M TE€OPUU, AASl SKUTeAel, apXUTEKTOPOB U YIEHBIX»
[Aedesp 2015, 77]. IToa00HBI KOA4 MOXKET OOBeAMHUTD Pa3pO3HEHHbIe
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9AE€MEeHTBl IPOCTPaHCTBEHHBIX MPAKTUK ¥ 0OOCHOBBIBAIOIINX UX MACO-
AOTUI, AVMYHOE 1 OOIIeCTBeHHOE, YPOBEHb BOCIIPUATI IIPOCTPaHCTBa,
€ro ocMbicAeHus 1 nepexxusanus. [Ipexxae Bcero, KoHeUuHO, KOJ MPO-
CTpaHCTBa Aa€T BO3MOXKHOCTb NOHMMaAaTh TO, YTO DTO HPOU3BeAEHHOe
IIPOCTPAHCTBO COOOIIaeT, TO eCTh IPOPBAThCs K YPOBHIO €T0 codep Ka-
HIS U CMBICAOB, @ 3Ha4MUT, TaKO KO/ NIPUHaAAeXUT B IEPBYIO o4epeab
o0aacTu perrpeseHTalnit mpocTpancTsa. Onmpasich Ha CeMIUOTUIeCKIIT
noaxod, Aupu /ledpesp yrep>KaaeT, YTO IIPOCTPAHCTBO MOXKHO UUTaTh,
pacmn@posbBaTh U A€KOAUPOBATD, OAHAKO 34€Ch Ke 3a4aéTCsl BOIIPO-
COM: CyIIeCTBYeT AM HEeKUI eAVHBIN KO/ Y TOTO MAYM MHOIO IPOCTpaH-
crBa? Jomyckasi, 4TO e4UHbBIN KOJ, IIPOCTpaHCTBa CyIecTBOBaA paHee (B
3aragHbIX ropogax 40 XIX B.), OH mOKa3bpIBaeT CyIIeCTBYIOIIYIO ceidac
MHO>KeCTBEHHOCTb KOAOB ITpocTpaHcTBa [edesp 2015, 149, 165]. Koast
npocTpaHcTBa GOPMUPYIOTCA B OIpeleA€HHOM OOIIlecTse UM peryan-
PYIOT A€NCTBUs TeX, KTO K HTOMYy OOIIlecTBy IpMHAAAEKNUT, a TaKxKe
MeXaHIU3MBl MHTepIIpeTalluy TOV AU MHOM Tepputopun. B kaxxaom
oO111ecTBe KOHCTPYUPYIOTCSI CBOM KOABI IIPOCTPAHCTBA, IIPY DTOM IIpU-
Ha/AAe>KHOCTb K KOHKPETHOMY OOIIlecTBy IpeAlioaaraeT 3HaHUe U IIpu-
MeHeHle ero KOAOB Ha IIpakTuKe (HaIpumep, 3HaHMe KOMQOPTHOI
AVICTAaHITUM MeXAy He3HaKOMBIMU AIOABMU B IIyOAMYHBIX IPOCTPaH-
crBax). Kpome Toro, Heo6X041MO OTMETUTD, YTO KOABI IIPOCTPaHCTBa
He ABASIOTCS YeM-TO CTaTUIHBIM U JKECTKO (PUKCUPOBAHHBIM, OHI UCTO-
PUYHBI U AMIaA€KTUYHBI: MOSKHO TOBOPUTH PO MCYE3HOBEHME TeX NAU
VMHBIX KOAMPOBOK, X IleJeHallpaBAeHHOe paspyllleHne 1 3adBeHue, a
Tak>Xe, HAQOOOPOT, IPO CO3AaHNe HOBBIX KOJOB IIyTéM BAACTHOIO IIPU-
HY>XAeHIs1, OOIIIeCTBEHHOTO KOHCeHCycCa MAM TBOPYECKOV aKTMBHOCTU
KaKoro-A1bo 0T4eAbHOTO CyObeKTa.

Koga mpocrpaHcTBa 103B0As€T OAHOBPEMEHHO M KUTh B KOHKpeT-
HOM IIPOCTPaHCTBE, ! €ro IOHMMaTh, ¥ ero MPOU3BOAUTDb. TaKol Koj
CBsI3aH CO 3HaAHMEM, TO eCTh C pellpe3eHTallMsAMM IIPOCTPaHCTBa, OAHa-
KO, KaK IIpaBIA0, 9TO UMILAMIIUTHOE, HeOYeBUAHOE, II04pa3yMeBaeMoe
3HaHIe. BmecTe ¢ TeM KO IpoCcTpaHCTBa COOTHOCUTCS U C BOCIIPUSTH-
eM (IIPOCTpaHCTBEHHOI IPaKTUKOI), U C Ilepe>XMuBaHyueM (IIpoCTpaH-
CTBaMM pernpeseHTanun). MaaoBeposITHO, UTO TOPOACKONM >KUTeAb
CMOKeT IPsMO OTBETUTD Ha BOIIPOC: B UéM 3aKAK04YaeTCsl KO TOTO AU
JMHOTO IpocTpaHcTBa? BeposATHee Bcero, OH MpOCTO TaKOM BOIIPOC He
noimét. Ho, Tem He MeHee, OH OyJeT 1) IpeACTaBAsThH, KaKMM 00pa3om
MO>KHO BecTH ceOsI B 9TOM IPOCTPaHCTBe, 2) OCO3HaBaTh B Mepy CBOell
3alIHTePeCcOBaHHOCTM, YTO ®TO MPOCTPAHCTBO O3HayaeT, 3) DMOIINO-
Ha/AbHO M DK3UCTEHIIMAaAbHO MepeXMBaTh ONBIT IPUCYTCTBUA B 9TOM
IIPOCTPaHCTBe.
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Anpnu /ledeBp aklleHTHpPyeT BHUMaHUe Ha TOM, YTO KaTeropum ce-
MMOAOIUN ¥ CEeMaHTHUKI (COOOIIIeHe, YTeHIe, KOA U ApP.) XOPOIIIO IIpu-
MEHIMBI B OTHOIIIEHU MHTepIIpeTal i IpOu3BeAEHHBIX IIPOCTPaHCTB,
HO B MeHblIIell Mepe OOBACHAIOT caM IpPOIecc UX MpOou3BoAcTBa [/le-
Pesp 2015, 164]. HecmoTpst Ha 9TO OrpaHnyeHne, KO4 OKa3bIBaeTCs 3a-
AeVICTBOBaHHBIM B ITpollecce IIPOM3BOACTBA IIPOCTpaHCTBa (OH He CTOAb-
KO OOBSICHSIET DTOT MPOIeCC, CKOABKO UMIIAUIIUTHO B HEM AEVICTBYeT):
aAMUHICTpalNs, AeBeAOIlephl, apXUTEKTOPBl U MHbIe YJaCTHUKM Pas-
AVYHBIX IPOEKTOB TePPUTOPUAABHOIO Pa3BUTHUSA PYyKOBOACTBYIOTCS
peACTaBA€HISIMU O TOM, 4TO OIpeAeAEHHbIe IIPOCTPaHCTBa AO0AKHBI
O3HayaTh KakK B COIIMAaAbHOM, TaK M B KyAbTYPHOM KOHTeKcTe. B saBu-
CHMOCTU OT TOJ ONTMKM, C HOMOIIILIO KOTOPOI MBI pacCMaTpMBaeM KOH-
KPeTHYIO TeppUTOPHUIO, MOKHO TOBOPUTH O CYIIeCTBOBaHUM Pa3ANIHBIX
KOAOB, IO3BOASIOIINX AaHHOe IIPOCTPaHCTBO paciunppoBaTh: apXUTeK-
TYPHOTO, UCTOPMYECKOTO, COlMaAbHOro, Mudoaormgeckoro [l'oaosne-
Ba, Maptumunna 2020, 36—40], KkyasTypHOTO 1 T. 4. B cayyae ecanm mbl
okycnpyemcst MMeHHO Ha KyAbTYPHBIX 3HaUY€HIAX HEKOTOPOIO MecTa,
Halpumep, Topoja, TO YMEeCTHO OIIepUPOBaTh MOHATUEM «KyAbTYPHBIN
KOJ TOpOJa», KOTOpoe sABAsIeTCs D04ee Y3KIM TePMIHOM, YeM «KOJ IIpo-
crpaHcTBa». [TockoabKy mpocTpaHcTBO rereporeHHo [Pyko 2004] n MmHO-
rOacreKTHO, C HUM MOTYT CB3bIBaThCsl PasHbIe CMBICABI (KaK KOAAEKTVB-
HbIe, TaK ¥ MHAVBNAYaAbHbIE), O4HAKO HEKOTOPbIe IIPOCTPaHCTBA MOTYT
OBITH AUILIEHBI CEPLEZHON CeMMOTIUIECKON HaTPy3KM, TO eCTb SIBASTHCS
IIyCTBIMM, HEMTPaAbHBIMU WAV MCKAIOYUTEABHO (PYHKIIMOHAABHBIMU
[Osxe 2017]. ITpu ®TOM B AI1000M KOHTEKCTe MMEHHO KOJ, Aa€T BO3MOXK-
HOCTb pacmmndposaTh Ipou3Be4EHHOe IPOCTPAHCTBO 1 B TO >Ke BpeMsd
VIMILAMIIMTHO AEVICTBYeT B CAMOM IIPOIlecce ero IpOoM3BOACTBa.

ITpeaaoxxennoe Anpu /ledeBpoM IOHATHE «KOJ IIPOCTPaHCTBa»
AO CHUX IIOp sABAsSETCsS MaJOU3BECTHBIM U (PaKTMYECKN He BCTpedaeTcs
B TOPOACKMX MCCAEAOBAHMAX B OTAMYME OT ITOHATHUS «KyAbTYPHBIN KOZ,
ropoJa», KOTOpoe B I10cAeAHIe TOABl IPH1OOpPeA0 0OCOOEHHYIO Oy AsIp-
HocTb [[LaaBunckas 2024; Kormmuyk 2024 n Ap.]. BMecre ¢ TeMm cymiecTByeT
KaK MMHMMYM HECKOABKO IT0AX0A0B K MHTepIIpeTalli ITOHATUSA «KyAb-
TYPHBIN KO TOpO4a», KOTOpble MBI IIpedaaraeM Jajee IpoaHaAn3upo-
BaTh 0O04ee AeTaAbHO M CPaBHUTH C TeM, UTO uMeA B Buay Anpu Jledesp,
KOTJa I1caAa o «Ko4e IIpOCTPaHCTBa».

KyabpTypHBII1 KOA TOpOa:
COBPEMEHHI)IE BapI/IaHTbI MHTepnpeTaumm

B centsa0pe 2024 roga B pamkax V MeXXAyHapOAHOI Hay4HOI KOH-
Ppepenriun «Busyaasnas antpornoaorus — 2024. KyastypHoe Hacaeaue
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KaK ypOaHUCTUYeCKUII gpaliBep», KoTopas Ipomida B Hosropogackom
rOCyAapCTBEHHOM yHUBepcuTeTe uMeHn fpocaasa Myaporo, cocrosia-
Cs1 Hay4HO-JICCAeAOBaTeAbCKMII ceMMHap «KyabTypHBII KOA Tropoja:
KOHIIENT 1 MeTodoA0rns1». Ha cemuHape Obla0 IIpeacTaBAeHO ABa A0-
KAaJa, TOCBSAIIEHHBIX MHTepIIpeTaluy HOHATHUSA «KYAbTYPHBI KOA»:
«YT0 Takoe KyapTypHbiil KoA?» C. C. Apanecosa u «CTpyKTypa KyAb-
TypHOTO KoJa ropoga» H. I'. ®eaorosoii. B pabore cemunapa npunsaan
ydacTue He TOABKO 4AeHbl IpoekTa «KyaAbTypHBINI KO4 ropoga: 4eao-
BeK, MICTOPUsI, UAEHTUYHOCTb», HO U Koaaeru us KpacHogapa, peaan-
ayiomue IpoekT «KyabTypHBIT KOA ropoga: BU3yaAbHBIN acIeKT», —
M. A. Attoaaonos, A. B. Banapimesa, O. A. Tyuuna [Tyunna, Annoaao-
HOB 2024]. Auckyccus u ropsidasi HoAeMMKa, KOTOPYIO BBI3BaAM BBICTY-
IAeHUs AOKAaAYMKOB, IIOKa3aAM, YTO ITI0AXOABI K ITIOHMMaHUIO TepMUI-
Ha «KyABTYPHBIN KOA» CyllecTBeHHO pasHsATcsa. OgHu mccaesoBaTean
AeAaloT akIleHT Ha TOM, 4TO AaHHBI KOJ Topoja SIBAAETCS MMEHHO
«KyABTYPHBIM», ¥ aHAAU3UPYIOT Te DAeMeHTHI, KOTOpble TaK AN MHa-
Je onpeAeAdiOT KyAbTYPHBIN AaHAIAdT KOHKPETHOTO IIPOCTPaHCTBa.
Apyrue poxkycupyioT BHMMaHME Ha TOM, UTO pedb MAET MMEHHO O
«KOAe», I IPU3BIBAIOT K TEPMMHOAOTMYECKOM TOYHOCTM MCIIOAb30Ba-
HIST AAQHHOTO IOHATHA, KOTOpOe B TYMaHUTapHBIX HayKaX c(pOpMUpO-
BaA0Ch IpeK/e BCero B KOHTEKCTe CeMMOTUKI U AMHIBUCTUKA. TpeTbu
peAAaraloT KOHIIEHTPUPOBaThCs He CTOABKO Ha Ky AbTYPHBIX acIIeKTax
UAY CeMMOTMYECKUX HIOQHCaX, CKOAbBKO Ha TOM, KTO MMEHHO IIPOU3-
BOAUT KYABTYPHBIN KOJ TOpOJa, IpUMeHseT AU He IPUMeHseT ero B
CBOeI JKM3HeHHOI! mpakTukKe. TakuM 00pa3oM, MOKHO 3apUKCHPOBATh
CyllleCTBOBaHIe IO KpaliHell Mepe TPEX I0AXO0AO0B K MHTepIIpeTanumn
KyABTYPHOTO KO4a ropoja: KyAbTypOAOIMYeCKOTO, CeMUOTUYECKOIO 1
aHTpoOHoA0TMYeckoro. PaccMoTpum nogpodHee Ka>KAbIN U3 HUX.
Kyavmyporozuueckuti 100xod He OTpUIlaeT AOCTVXKEHUI CeMUOTHUKN
KyapTyphl [/lotman 2000] n mpearioaaraer moHMMaHUe KyAbTYPHOTO
KOJa ropoJa Kak OIpeAeA€HHON CUCTeMBI «AenPPOBKM U TTO3HAHIL
Ka>k40TO KOHKPETHOIO ropoja B MHAMBUAYaAbHOM KOHTeKCTe» [Dego-
Tosa 2022, 10]. Oanako 34ech Ha IepBbIil I1AaH BBIXOAUT BbIsIBAEHIE He-
KOTOPBIX OCOOEHHBIX 11 HEIIOBTOPMMBIX KyABTYPHBIX CMBICAOB TOPOAa,
KOTOpBIe CBS3BIBAIOT M YIIOPAAOYMBAIOT TOPOACKONM TEKCT, AeAai0T €ro
YHUKaAbHBIM U MCKAIOYUTeABHBIM. VIHaye roBopsi, KyAbTYpPHBIN KOJ B
DTOM CAy4dae acCOLMMPYeTCs IMPeMMYIIeCTBeHHO C TeMM OOIe3Haun-
MBIMI KyABTYPHBIMIU CMBICAaMM, KOTOpbIE IIO3BOASIOT YUTaTh rOPOJ,
UAHTUPUIUPOBATh €T0 KaK UMEeHHO anom TOpOA U BBHIAEAATH Cpeau
MHOKeCTBa APyIuX ropoos. OueBnAHO, UTO pa3HOOOpa3HbIe KyAbTY]p-
Hble CMBICABI, XapakTepHble Aas1 CankT-IlerepOypra, cyiiecTseHHO OT-
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ANYAIOTCS OT KYABTYPHBIX CMBICAOB, CBOMCTBEHHBIX MoOcCKkBe, 11, O0aee
TOTO, MOTYT paccMaTpUBaThCs KaK OMIIO3UIIMOHHEIE.

Taxas mccaegoBareabckasl OITMKA, KPOMe TOro, (pUKCUPYeT KAIO-
4yeBble (paKTOPEl, KOTOPBIE 3a4al0T KyABTYPHBIN KO ropoda: 1) mpu-
POAHO-KAMMATIYECKIe XapaKTepUCTUKM, 2) MCTOpUYecKye COOBITHA,
3) mpocTpaHCTBeHHble OCOOEHHOCTH, 4) Xy A0 KecTBeHHbIe perpe3eHTa-
UMM 1 5) M3BeCTHBIE AMYHOCTY, IIpUYaCTHBIE K KOHKpeTHOMY MecTy [Pe-
aotosa 2022, 14-15]. CrpykTypupoBaHmne pa3AndHbIX PaKTOPOB AaéT
BO3MO>KHOCTh CO34aTh METOA0A0IMIO, KOTOpasl IIpMMeHMa B KOHTeK-
CTe MPUKAAAHBIX UICCAEJ0BAHUI Pa3ANIHBIX TOPOACKUX TEPPUTOPUIL,
U B JaAbHeIIeM IIPOBOAUTbL KOMIIApaTMBHBIN aHaAM3 MOAy4eHHBIX
AaHHBIX. KyABTypHBINI KOJ4, OTHOCUTCA K 001aCTV CUMBOANYECKOTO OC-
MBICA€HUSI TOPOAa, K cpepe CMBICAOB, TPAaHCAUPYeT KOAAeKTUBHO 3Ha-
JyMBble IIpeACcTaBAeHIsI O MecCTe UM IODTOMY MOKeT MCIIOAb30BaThCsA
pu OpeHAMPOBAaHNHU TOPOAA, B CTpaTETUsX €T0 Pa3BUTNS U MO3ULINO-
HUPOBaHIS B A0KaAbHOM U I100a4bHOM MacITaoe.

Cemuomuueckuii n00xod mpeariolaraeT HeCKOAbKO MHYIO MHTepIpe-
TalMIO KyABTYPHOIO KOAa TOopoJda: B AaHHOM cAydae OH ITOHMMaeTcs
He KaK 3HaKoBas CUCTeMa, XpaHsiIlas HeKOTOpble KYAbTYPHbIe CMBICADI
KaKOTO-TO MecCTa, HO Kak CcI10co0 «“BCKpBITIS” TAyOMHHOM CBA3U KYAb-
TypHOro ¢peHOME€Ha C TeM MAM MHBIM KYABTYPHBIM CMBICAOM» [ABa-
Hecos 2024, 10]. 3aech ko4 mpeAcTaBAseT cOOON He caMl KYyAbTYpHBIe
CMBICABI, HO HEKMII IPVHIINII, «IIapOAb», IPaBIAO YTeHNsI, HIOHMMaH
U IIpUMeHeH!s 3HaKOB TOPOACKOIO TeKCTa; APYIUMM CAOBaMMU, KyAb-
TYPHBII KOJ TOpOAa — 9TO HOPsIAOK CBA3M O3HAYAIOIIIEero C O3Ha4aeMBbIM,
e O3Havalollee — 9T0 0OBEKTHI TOPOACKOI CpeAbl AU HeKOTOpbIe ap-
TepaKThl TOPOACKOI KyABTYPHI, a O3Ha4aeMoOe — TOT CMBICA, KOTOPBIi
9TU 00BEKTH U apTedaKThl TpaHCAUPYIOT. [Ipu »TOM cyllecTBeHHYIO
pOAb B IIpoliecce YTeHMs U pacHInPpOBKM TOPOACKON CpeAbl UTpaeT
KyABTYPHO-KOMMYHUKATUBHBIV KOHTEKCT: €CAM PelUIINeHT TOPOACKO-
ro apredakTa HaXOAUTCsI BHE KOHTEKCTa, B KOTOPOM TaKoil apTedakt
CYIIIeCTBYeT, TO BBICOKAa BEPOSITHOCT TOTO, YTO CMBICA DTOTO OOBEeKTa He
OyaeT cumTaH.

ITockoABKY TOpO/J SIBASIETCSl CAOXKHONM U HEOAHOPOAHOM COLIIO-
KyAbBTYPHOV CUCTEMOV, ITPOMU3BOASIIEN U BOCIIPOU3BOASIIIEN Pa3HOO-

? Tak, Hartpumep, 5 2024 roay B 17 poccuiicKuxX ropoaax Impy y9acTUI MeKAYHAPOAHON AVICKYCCHOHHOI
naatgopmsl «Pockonrpecc Ypban Xab» GbL10 TIPOBEeAEHO MIAOTHOE COIMOAOTIIECKOe CCAeAOBaHIe
«HOBBII B3r1514 Ha pa3BUTIIE TEPPUTOPHUIL I TOPOACKOE TLAAHMPOBaHIIe: MHTErPaIil Ky ABTYPHOTO KOAa
B TOPOACKYIO CpeAy», yauThiBarolree psa AanHbix ¢gakropos. URL: https://clck.ru/3HPWXp (aata obpa-
mennst: 17.01.2025).
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OpasHble 3HaUeHILsI, HauboAee peeBaHTHBIM MeTOA0M pacIllO3HaBaHIL
CYILIECTBYIOIIUX B TOPOACKOM TEKCTe CMBICAOB MOXKHO CUMTaTh CeMMO-
TIYeCKyIO anarHOCTUKy [Meauk-Tanikassan 2016, 98]. [Ipu sTOM BakHO
YUUTBIBATh, YTO Ka*KABI TOPOA AOAKEH OBITh ITOHAT B COOTHECEHUN C
€ro >KUTeAsIMI, KOTOpble MOTYT OBITh HOCUTEASIMY Pa3HBIX KYyAbTYPHBIX
K008 [ABanecos 2024, 11]. Oanako 3aech BO3HUKaeT BOIIPOC: CyIIIeCTBY-
€T AU HeKUI «BepHBII», «IIPaBUABHBIN» KYAbTYPHBIN KOJ IOpoja, TO
eCcThb B HaOOABIIIell Mepe COOTBETCTBYIOLINII TeM CMBICAaM, KOTOpbIe
TPaHCAMPYIOTCS B TOpOACKON cpeae? Viam Mbl mpuaep>KmuBaemcs IOCT-
MOJEPHUCTKON ONTUKHU, COTAaCHO KOTOPO BCe BapMaHThl OCMBICAEHIS
TOPOACKOTO TeKCTa ABASIOTCA PaBHOIIPAaBHBIMMI U BCe KYAbTyPHBIE KOABI
OKa3bIBAIOTCS ymecmivimu? B 9ToM caydae unMrareab ropoackoro Tek-
CTa IpeACTaéT PpUMHAABHON TOYKOIM COOPKM TOpoJa Kak IIpOu3BeeHNs,
CMBICABI KOTOPOTO TeHePUPYIOTCS B IIPOIlecce CaMOTO YTeHMs, a He sB-
ASIIOTCS TpeA3ajaHHBIMU A4 CyOBbeKTa.

Anmponorozuveckuil 100xod axklleHTMpPyeT BHMMaHME MMEHHO Ha
cyObeKTe —unTaTeAe TOpPOACKOTO TeKCTa 1 HocuTele Ky AbTYPHOIO Koa.
M3yyas KyAbTypHBIN KO TOpOJa MyTEéM aHaAM3a KOAAeKTUBHBIX Ipea-
CTaBAeHUII XX1UTeAell, MBI BBIABAsEM TO, KaKite (paKTOPBI BAUAIOT Ha ro-
POACKYIO MAEHTUYHOCTD, TO €CTh Ha 4YyBCTBO IIPMYACTHOCTU Yea0BeKa K
KOHKPETHOMY TOPOACKOMY IPOCTPaHCTBY U MPUHAAAEXKHOCTU K OIIpe-
A€AEHHOMY TOpOACKOMY coobiiecTsy. Takoil 11oaxod B emé 6oablieit
Mepe KOHIIEHTPpUPYeTCsl Ha aKTUBHOM pOAM KUTeAell Topoaa, KOTOpble
He CTOABKO AEKOAUPYIOT KaKMe-TO KyAbTypPHbIe CMBICABI T'OPOACKOTO
TeKCTa, CKOABKO IIPOU3BOAAT MX CAMOCTOSITEABHO U B IIPOIjecce TaKOTO
IIPOM3BOACTBA CMBICAOB camootnpegeadtorcs [CmupHos 2021, 21], BbI-
CTpaMBalOT AMYHYIO TPAaeKTOPUIO KM3HM MMEHHO B 9TOM Mecre. Jas
y4éTa M KaTeropmusalyi BCell TOM ITaAUTPhl 3Ha4eHUI, KOTopas Ipu-
CYTCTBYeT B pa3AMYHBIX TOPOAaX, MOKHO MCIIOAb30BaTh IIPeAA0KeHHOe
I'. B. T'opnosoit n /. B. BopoHnHbIM OHATHE «MapKep MACHTUIHOCTI»,
OCHOBHOI (PYHKIIME) KOTOPOTO sBAsieTCs «(puKcanus cMmbicaa» [Top-
HoBa, Boponun 2024, 26]. B 3ToM KOHTeKCTe KyAbTYPHBIN KO ropoda
3a4a€T OIlpeeAE€HHBIN 00pa3 >KM3HU, PUTM ABUKEHNS 10 TOPOACKIM
yAuIlaM U IIaTTepHbI ITOBeAeHNs. B To Bpem: Kak ceMMOTIYeCKIii IIOA-
X0/ cocpeAOoTaulBaeTCs Ha CMBICAe, aHTPOIIOAOTMIECKIiT 11oaxo4 ¢Po-
KyCHpyeTcs Ha IIpaKTUKe — IIOBCeAHEBHOI KM3HM CO BCell e€ DMOIINO-
HaAbHOI Harpy3koi 1 adpPpeKTUBHOI HaCBIIeHHOCTBIO.

3akao4deHmne

Hpe,ZI,CTaBAeHHLIE IoAXOAbI K MHTEPIIpETAlIMI ITOHATI «KYAbBTYP-
HBIN KOg4 ropoda» IoA4epKNUBaIOT pa3HbI€ aCIIEKTbI €TI0 ClDYHKLU/IOHI/IpO-
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BaHM:I B TOPOACKOI KM3HY ¥ BO MHOTOM SIBASIIOTCS B3aIMOAOIIOAHUTEAb-
HpiMI. [Tpu 9TOM caeayer npu3HaTh, YTO «KOZA MPOCTPaAHCTBa», IIpea0-
>KeHHbI1 AHpu /lepespoM, B OOAbIIIeN Mepe CO3By4eH aHTPOIIoAormJe-
CKOMY I CeMUOTUIECKOMY I10AX0AaM K OCMBICAEHUIO KyAbTYPHOTO KOAa
ropoga. Aas /ledpespa He Tak Ba>KHBI Ky AbTYPOAOIMIECKIe acIIeKThl 13Y-
YeHMsI ITPOCTPaHCTBa, CKOABKO ero o0I1iecTseHHbIe D(PPeKTh 11 3HaYeHI,
ITOCKO/ABKY CaMO ITPOCTPAHCTBO B €r0 KOHIeIIINM paccMaTpuBaeTcs Kak
conmaabHas rnpaktuka. OAHako HeAb3s He OTMEeTUTD, YTO B 4aCTU [10A0-
SKEeHUI BhIIIeyKasaHHbIe TIOAXOABI SABASIOTCS MPOTUBOpeYaIliuMu APyT
Apyry. KyapTypoaoruuecknii moaxoz Cs3biBaeT KyAbTYPHBIN KO TOpo-
Aa C KyAbTYPHBIMM CMBICAaMI 1 paccCMaTpuBaeT X KaK HeUTO CyIIecTBY-
IoITjee, MTHTePCYObeKTUBHOe, ODIIle3HauMMoe 4451 ONIpeAeAEHHOM TPYyTIIIbI
AI0A€i1, TOTAa KaK CeMUOTIIECKII II0AXO0/, OIlpeeAsieT Ky AbTYPHBIN KOZ
ropoJa Kak IpaBiA0 MHTepIpeTaly TOPOACKOTO TeKCTa, IT03B0ASIOIIee
BBLABUTD TOT KYABTYPHBII CMBICA, KOTOPBIIL B 9TOM TeKCTe TPaHCAMPYeT-
Cs1, @ aHTPOIIOAOTMYECKII TI0AX0A MAaKCMMaAbHO ITOAUYEPKUBaeT CyObeK-
TUBHBIN, AMYHOCTHBIN XapaKTep TaKoil MHTeprpeTarun. B cesasu ¢ stum
HeoOXOAMMO MPU3HaTh, YTO IIPU AaAbHeNIIeM McCAej0BaHII AaHHOM
TeMBbl BaXKHa pa3pabOTKa MHTerpaAbHOIO MOAX0Aa, KOTOPBIN YUUThIBAA
OBl ITpenMyIIecTBa KaXA0To U3 IIpeACcTaBAeHHBIX BEKTOPOB OCMBICAEHIS
KyABTYPHOTO KO/a TOpo4a I B TO Ke BpeMsI 1103804514 ObI OOBSICHUTD, CO-
rAacosaTh M B UTOTe IIPe0A0AeTh YKa3aHHbIe pa3HOUTeH.
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Cratps sBAS€TCS IPOAOAKEHNEM CEPUM padOT, IOCBAIIEHHBIX B3aIMHOMY
BAVISTHUIO APYT Ha Apyra 4eloBeKa M TopoJa Ha IIpyuMepe IeperiieTeHns Ono-
rpaduit puaocoda u ropoga. B sannoit pabore mokasaHo To, kak ropog Ké-
HUrcOepr BAN:A Ha GpOpMIUpOBaHIe ANMIHOCTY 1 Onorpadun ¢puaocodpa Kanra
” Kak gazee umsa ¢praocoda Kanra craao BriocaeacTsuy BAUATH Ha 6Gmorpaduio
ropoa. ABTOp moJaraet, YTO IOpOJ B CBOMX KAIOUEBBIX ITPU3HAKax oIpeAeas-
eTcsl TeM, KaK CKAaAbIBaIOTCs B HEM TOPOACKIIe COOOIIeCTBa, KaK co3JaBaeMble 1
IIOpOKJaeMble TOpoAoM (OPMBI OOIIUTEABHOCTH BAVSIOT Ha OOpa3 MEIIILIe-
HUS U AeticTBisl puaocoda, a 3aTeM — Kak caM Ppra0ocodp CBOMMU AeTICTBYAMU
Jopmupyer roposckme PpOpPMBI KM3HEAEATEABHOCTM M caM 00pa3 ropoJa.
B crarpe mokazaHo, 4To puaocodpst sABAsSeTCA MyOANMIHBIM T'OPOACKUM Jeli-
CTBHEM, OCYIIIeCTBASIOIINMCSI He B IIPMBAaTHOM IIPOCTPaHCTBe KaOlHeTa, a B 00-
IIJeCTBEHHBIX MeCTax, 4TO OBLA0 APKO IPOAeMOHCTpUpoBaHO 1 camMuM KaHToM,
axTIrgeckn cTaBIIMM ITpeATederi TOPOACKOTO (paaHépa U OpraHN3aTOPOM IO-
POACKIX KAYOHBIX POPM (CO)OOIINTE ABHOCTIA.

Karouesble ca0Ba: ropog, oOpas ropoga, reHnit Mecra, popma ropoacKoro
npocrpaHcTsa, Kénurcoepr, Kaannnnrpaga, Kanr, ¢pnuaocodus, ouorpadus,
Kay0

PHILOSOPHER IN THE CITY: KANT AND KONIGSBERG

Sergei A. Smirnov
Institute of Philosophy and Law of the Siberian Branch
of the Russian Academy of Sciences, Novosibirsk, Russia
smirnoff1955@yandex.ru

The article is a continuation of a series of works on the mutual influence of
man and city using the example of the intertwining of biographies of a
philosopher and a city. This work shows how the city of Kénigsberg influenced
the formation of the personality and biography of the philosopher Kant, and
how the name of the philosopher Kant subsequently began to influence the
biography of the city. The author believes that the key features of a city are
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how urban communities are formed in it, how the forms of sociability created
and generated by the city influence the philosopher’s way of thinking and
actions, and then how the philosopher himself shapes urban forms of life with
his actions. The article shows that philosophy is a public urban action, carried
out not in the private space of an office, but in public places, which was clearly
shown by Kant himself, who actually became the forerunner of the urban
flaneur and the organizer of urban club forms of sociability.

Keywords: city, image of city, genius loci, form of urban space, Konigs-
berg, Kaliningrad, Kant, philosophy, biography, club
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Ecam cymectByeT Hayka, AeVICTBUTEABHO HY>KHasd
Je/0BeKy, TO DTO Ta, KOTOPON 5 y4y, a MMEHHO —
1104006a10IM 00pa3oM 3aHATDH YKa3aHHOE YeA0BEKY
MeCTO B MIpe — U U3 KOTOPOJ MOKHO Hay4dUTBCA
TOMY, KaKM OBITb, YTOOBI OBITH 4eA0BEKOM.

Mmmanyur Kanm
BBeagenue

B mpeapiaymiux paboTtax MBI HOIpoOoBaau OOCYyAUTH HpoOAeMY,
CBSI3aHHYIO C IlepelileTeHNneM U B3aIMOBANAHMEM ABYX Omorpaduii —
ropoJa 1 4yeA0BeKa, IpU4éM — Ha IIpumepe XusHu ¢puaocopos [Cmup-
HoB 2020, 159-188]. M. M. baxtun n I'. I1. Illeaposuiikuii, Takue pasHble
MBICAUTEAMN, TaK AV MHa4e CBOel JKM3HbBIO, TPyJaMI U JeAaMIU He ITPo-
CTO OCTaBASAAM CA€ABl IaMSATHU B MecTaxX CBOero ImpeObIBaHNsA BO BpeMs
CBOeJl 3eMHOII >KM3HM, HO (paKTUIecKu Jedaau Omorpadpuio TUM Me-
craMm. Ceityac Capanck 6e3 baxTuna y>xe HembicauM. B cBoio ouepeas,
ropod, B KOTOPOM k1A puaocod, cBoel cpeloit U AyYXOM MecTa BXOAUA
B MBICAUTEAS M TaK MAM MHade BIIEYaTLIBAACSI B yeloBeKa U POpMIU-
poBaA B HEM YHMKAAbHYIO AMYHOCTHYIO OPTaHMKY, PUCYHOK KOTOpPOI1
OB14 y Ka>KAOTO CBOIA, Ja’Ke eCAU OHM JKIAU B OJHUX TOPOJaX UAN AaKe
XOAMAN 10 OAHUM yAuiiaM. Yea0BeK 11 TOpo4 B3aIMHO BII€YaThIBAIOTCS
APYT B ApPyra U OCTaBASIOT AMHMIO CBOEro oOpasa, KaK BIledaThIBaeTcs
Ha Oapeabede aOpuc repost. Ho oOpasel roposoB pucoBaauch pasHble.
ITostomy IletepOypr I'oroas He noxoxx Ha IlerepOypr Bpoackoro.

IToBoagOM A4s1 HamucaHUs AaHHOM paboThl ctaa 300-aeTHMIT 100U-
aeit puaocoda VMmmanynaa Kanra, crasiiero renneMm mecra aas Ké-
HUTcOepra, ero KyAbTypHBIM repoeM. Ho BOT mHTepecHO TO, 4TO aHa-
AUTHYECKUX PaboT, B KOTOPBIX Oblaa ObI MpeAlpUHATa IOIbITKa JC-
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cAeAOBaTh DTO B3aMIMHOe BANSIHIE Topoga 1 ¢puaocoda Apyr Ha Apyra,
axTrueckn HeT. A ecaAM eCTh, TO OHU IIPeACTaBAEHHI B JKaHpe Cyryoo
ouorpaduyeckoM. Jaxe ecan padora HassaHa «KanTt n Kénnurcoepr»
[Gause 1974; Stavenhagen 1949], To sT0 npocto 6uorpadun puaocoda,
ouepesHsbIe, B PAAY MHOTUX APYIUX.

ITpo6aema >xe ropa3Ao MHTepecHee: 4YTO ecTh p1110cod B CBOEM 00-
pase >XU3HM U MBICAY KaK TOPOACKOIT CyOBEeKT, YTO OH eCTh KaK TOT, KTO
COBepIIIaeT TOPOACKOe ITyOANYHOE AeTICTBIIE I TEM CAMBIM BAVISIET STUM
AeVICTBYIEM Ha CaM TOpOJ y>Ke IIpU CBOell >KM3Hu? 1 9410 ecTh ropoa, BhI-
CTyHaIOMMIl TakXke CyObeKTOM AeMCTBI, BAMSIOMMIL Ha ¢puaocodpa u
AeAalOINII 13 HeTO TOpOyKaHNHa-TpaXk4aHNHa, pOpMUPY:I B HEM, B CBO-
€M TOpO>KaHIHe, TOTo, KTO I CTaa TeM, KeM ctaa? [cm.: Pymsnnesa 2023].

CoOcTBeHHO, 1oayJyaeTcs Takas rmOpugHas 004acTb TOPOACKO pu-
aocodekoit antporoaornu (urban philosophical anthropology), nmpea-
CTaBAEHHOI B IlepeKANYKe Topoja U deaoBeKa, ropoda u ¢puaocoda.
JIHOTAQ B TaKOII IIepEeKANYKE MBI CABIIINM YAUBUTEAbHOE, KOHT€HIAAb-
HO€ CO3BYy4le ABYX HECAVISIHHBIX T010c0B. [Toaararo, uro caydarn VMimma-
nHynaa Kanra n Kéanrcoepra — kak pas Takoi1 mpumep, koraa ¢puaocod
U TOPOA HammAu Apyr Apyra. CHayala ropoj caeaaa us yeaoseka Prao-
coda, a 3aTeM puaocod craa geaats u3 Mecra ['opog. Kak >xe 910 y HIX
IOAYy4NAOChH?

KénurcOepr kak ropoga

Kaxnm 6b14 Kénurcoepr o spemena Mimmanynaa Kanra? Kax yrsep-
>KAQIOT MccAeloBaTeAl, OH OblA BecbMa aKTMBHBIM, OTKPBITBIM, KOCMO-
noanTtmdeckum ropogom [Kapas 1991; Kion 2021]. On He Obla 4aAbHUM
BOCTOYHBIM 3aX0AYCTbeM CpeAM HeMelIKUX 3eMmeab. Pacriosaraacs oH
BBITOAHO, Mexay Espomoiir, Poccueri, I[Tpubaatuitckumm 3emMasMu u
IMoaspmeit. Joaroe Bpemst (B11a0Th 40 1701 roga) oH 6514 cToantieit Boc-
tounoi1 [Tpyccumn. B 70-80 roasr XVIII Beka B HEM IIPOKMBaAO MOpsAKa
50-60 TBICSTY >XUTeAell. DTO HeMaAao 1O TeM BpeMeHaM. I1aioc xo Bcemy,
OH ObLA ITOPTOBLIM rOpoAoM. VI3-3a MHOKecTBa MOCTOB TOPOJ, Ha3bIBa-
an Aaxe cepepHolt Benenmern. Kymiisl, peMecaeHHUKM, A4eA0BbIe AI0AM,
OaHKUPBI, Bpaul, IOPUCTHI COCTABAsIAM aKTMBHOe TOpOACKOe CooOIIe-
crBO. AHramygase — kynern /. I'pun, ero apyr u xomnansoH P. Morep-
61 — OBLAM AOATTIE TOABI AYUIINMU APYy3bsiMu KaHra.

I'opog couertaa B cebe PpyHKIIUM U Mpycckoro (popIiocTa, U TOPro-
BOTO MOPTa, U croansl Bocrounoit Ilpyccun. Dto 6514 ropos TOPros-
11eB, IpO(eccopOB, YMHOBHUKOB I peMecaeHHNKOB. CocTaB HaceAeHILs
OB14 AOBOABHO IMECTPBHIM. DTO TOPOACKOe pasHOOOpasme, pasymeercs,
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IIOBANIAO Ha TO, UTO B HEM cpopMUpOBalach COOTBETCTBYIOIIAs TOPOA-
CKas cpeda OOIIeHNsI.

Bo mHOoroM Kénurcbepr 6514 Aaske MeHee IIPOBUHITMAAEH, YeM TaKue
ropo4a, kak ['érrunren nan MapOypr. OH 6514 3HAUUTEABHO KpyIIHee
MHOTHX YHUBEPCUTETCKIX TOPOAOB TOTO BpeMeH!. B HekoTopoM cMbIc-
e OH OBLA KOCMOIIOAUTUYHBIM, MYABTUKYABTYPHBIM TOpOAOM. B HéM
SKMAU BBIXOALIBI U3 pa3HBIX 3eMeAb U CTpaH — aHIAn4daHe, ppaHIly3bl,
eBpel, BLIXOALIBI 113 TPpUOAaATUIICKUIX 3eMeAb, PyccKue, IIpeACcTaBUTeAn
Ppa3HBIX KOHpeCcCHIt U KYABTYP.

Kéunrcoepr, xak n Cankr-IletepOypr, oTHOCHMACA M OTHOCUTCA K
«®KCIIEHTPUYHBIM» TOpOJaM, CTOSAIINM Ha TpaHMIle, BBIIOAHSIONIM
poab POPIIOCTOB, B OTAMYME OT TOPOAOB, HAXOASAIINXCS B IIeHTpe 00-
SKUTOIN KyABTYPHOI OJIKyMeHBI (Tura Mockssl nan bepanza), kak 06
sToM mucaa 0. M. Aorman [Aotman 1996, 276-277]. PasymeeTcs, 9TO
HaKJaablBaeT OTIIeYaToOK Ha ropod. 'opoa-rpanniia craHOBUTC MECTOM
IepeceyeHNsI KyAbTYp, TP€HAOB, AI04eli, TOPTOBBIX IIOTOKOB, OOMEHOB
U KOH(PAMKTOB.

B aT011 OoraToit cpee 1 BpaliaAcs Bcerda OOIIUTeABHBIN 11 00asITeADb-
HBIV, UBSIIIHBI M YYTUBLIM, CHayala MOAOAON MarucTp U ImpuUBaT-A0-
1LIeHT, a 3ateM Itpodpeccop VMimmanyna Kant. OH Tak mmcaa o ropoge:

Boapmioit ropoga, 1ieHTp rocyAapcTBa, B KOTOPOM HaXOASATCS €TI0 3eMeAbHbIe
HPaBUTEeAbCTBEHHBIE YUPEXAEHIU U MMEeTCs YHUBEPCUTET (A4 KyAbTUBUPO-
BaHM: HayK), U K TOMY >Ke TOpPOJ, YAOOHBIN 45 MOPCKOV TOPTOBAM, KOTOPHIN
6aarogaps pekaM, IpOTeKaIOIIIM BHYTPH CTpaHbl, COAeMICTBYeT OOIeHNIO KakK
MeXAy €€ BHYTPeHHUMU 4YacTsIMM, TaK M IPUACTAIOIIMUMU U OTAAAEHHBIMU
CTpaHaMM, TAe TOBOPST Ha APYTUX SI3BIKaX U LIapsIT MHBIE HPaBhl, — TAKOI TOPO4,
kak Kéanrcbepr na IIperese, MOXXHO IpU3HATh IOAXOASIINM MECTOM A4s1 060-
raleHus 3HaHUs 1 YeA0Beka, u ceera [Kaut 1966 6, 352].

AKTHBHOCTBh U pasHooOpasue KénurcOepra orMedaan pazAndHbIe
uccaegosareau u 6morpadsl. I'. Kapap nucaa:

B sTOM ropoge, rae HemerKas KyAbTypa BCTpedaaach C BOCTOYHBIMIU HAPOAHO-
CTAMU, )XIAO HaceaeHre, KOTopoe 65110 O4eHb IECTPEIM 110 mpodeccuit, 00paso-
BaHUIO U JaXke IT0 HaI[MOHAaABHOMY ITPOVMCXOXKAEHUIO U A3BIKy. Kéuurcbepr 6511
BO BpeMeHa Kanra 1 emré ceroaH:s1' Bo MHOTOM OCTaéTCsl TOPOAOM YMHOBHMKOB U
XYAO>KHMKOB, YIEHBIX 1 BOEHHEIX, TOPTOBIIEB 11 PEMECAEHHIKOB <...>, (PpaHITy3Hl,
AUTOBITHI ¥ TTOASKY MIMeAV COOCTBEHHEIe ITePKBI U IIIKOABL, a PPaHITy3HI — JaXe
cobcTBeHHEIEe cyAHI <...> Coceasamm goma, Tae poanacsa KaHT, 66141 caltosKHIKY,
X03s51eBa TOCTUHMII, TIeKapM, CTapbeBIIVKI, UTOABIIUKI, TOPTOBIIHI ITPSTHOCTSIMI,
ITapuKMaXepHl, CBIPOMSITHUKH, KeCTSHIIVKM, ITyTOBUYHIK, T. €. CILAOITH Me/AKIe
pemecaenHuku. Tam >xe O6p110 Hemaao roctvamt [Kapas 1991, 8].

! Kanra I'. Kap s maricana B 1924 roay.
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Toprosas 8 Kéuurcoepre 200 aeT Tomy Haszaa Oblaa, IOXKaAyii, B 00-
Aee 1IBeTyIIeM COCTOSIHIM, YeM ceToHs, 4o0asaset I'. Kapab. Aeaosas
KI3Hb Oypamaa B ctapoM ropoge Ha Ilperese, MHOrouncaeHHble KO-
pabau 0>KMBAsIAM cOOOI ITOPT, X MHOCTpaHHbIe (pAaru CBIUAETeAbLCTBO-
BaAll O AaABHMX TOPTOBBIX CBA3IX KEHUTCOepIrcKoro Kyredecrsa [Kapab
1991, 9].

V1 xoHeYyHO MBI He MO>KeM He YIIOMSIHYTb U TOT ¢akT, 4TO B ropose
6512 coit yHuBepcuTeT. OH Obla co34aH e1lé B 1544 roay AarOpexTom
l'orennoaaepHoM, ocHoBaTeAeM IIpycckoro repriorcrsa 1 Obla Ha3BaH B
ero yectb AaLO0epTUHOIL.

M3BecTHO, YTO TOPOJ CTAaHOBUTCS TOPOAOM HE TOABKO OTOMY, YTO
TaM COCpeAOTOYeH XpaM uau pesugeHius npasuteas (Kéumurcoepr k
TOMY BpeMeHM OCTaBaACs OAHOI U3 pe3udeHnuin kopoas IIpyccun), Ho
TaK>Ke U IIOTOMY, YTO B HEM CO34aeTCsl YHUBEPCUTET.

B 1700 roay B pa3HBIX HEMeEIIKMX 3eMAsIX ObLA0 28 YHUBEPCUTETOB.
Bo Bcex BMecTe B3ATBIX YHUBEpPCUTETaX YIMAOCh ITOpsAKa 9 TICAY CTY-
AeHTOB. YHMBepcuUTeTsl Oblau HeOoabine. B T'eiigeanbepre yumaocsh
nopsigka 80 cTyaeHTOB, B Apyrux — 110 100-300, B /leiinimrckoM 1nodoan-
e — 240 500 [Kron 2021, 97]. B AapOeptune yunaocs 40 500 cTyAeHTOB,
a Bo BpeMmeHa KaHra 110 pasHsIM BepcusiM 40 1 Toic.? AapbepTrHa Oblaa
eAVHCTBeHHbIM B Bocrounoit Ilpyccun yHuBepcuTeTOM UM HpU DTOM
(pakTHyeckn MeXXAyHapOAHBIM: B HEM YYMAUCH AUTOBIIBI, TTOASKY, BbI-
XOAIIBI U3 APYTUX IPpUOAATUIICKUX 3eMeAb, a TakKe 13 Poccumn.

YHUBepCUTETH IO TeM BpeMeHaM OBIAM He3aBMCUMBIMIU COOOIIe-
CTBaMU CBOOOAHBIX Tpak4aH. [TocTynmBImit B yHuBepcuTeT U padoTalo-
IUI TaM CTAaHOBUACS «aKageMU4ecKuM rpakdaHnHoM» (akademischer
Biirger). ®akTtudyecku yHUBepCUTET OBLA CAMOCTOSATEABHON IMAbAUET],
aKaJeMmJyecKue rpakaHe He IOAYMHAANCH ITpaBuAaM TOPOACKMX BAa-
CTeil, a CTYAeHThI OCBODOXKAaAMCh TaKXKe OT CAY>KOBI B apMUI.

®unaocoPusi Kak ropoACKOe 3aHsATHe

Vrak, Kénurcbepr He OblA NMPOBMHIIMAABHBIM 3alllTaTHBIM TIOPO-
Avmikoit. VI3apecTHO, 4TO ropo4 HauMHaeTCsl He TOABKO U He CTOABKO C
KaMHs1, 34aHUM, yAUIL], AJOMOB, CKOABKO C A104el. OH poXKJaeTcs TorAa,
KOTJa pOXKAAIOTCs B HEM 41041, 00pa3yIole TopoAcKye cooOIIecTsa.

2 B 1744 roay 3 AanbepTune yunanch 591 teoaor, 428 cTyaeHTOB-IOpUCTOB, U 13 CTyA€HTOB-MeAUKOB
[Kron 2021, 97]. B ynusepcureTe B 9T0 Bpemst paboTaau 44 opaunapHbIx mpodeccopa. Taxke paboTtaan
PKCTpaopAUHapHLIe ITpodeccopa U MPUBAT-AOLEHTE], KaKOBBIM J0Aroe Bpems npebnsaa u Kant. Vim
ILAaTIAY A@HBIYI CAMM CTYAEHTHI 3a TIOCeIIIeHNe MX AeKIuiL. YUToOkI ceOst IpOKOPMITE, MHOTHE ITpodec-

copa Aep>Kaaut OTOPOABL.
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M ymupaet ropog Torga, Koraa 13 Hero yxogsiar aoan. Kéaurcoepr, kak
U BCAKMUI TOPOJ, MHTEpeCceH CBOMMM TIpa’kJaHaMl, TOpO>KaHaMM, Io-
poackumu coodmmectsamu. M. Kion sameuaet, yto Bo BpeMeHa Kanra
TaM Xnam takxke u I'epr, I'aman, ¢pon I'mmneas, I'epaep, Banssiine
Ha ropod, Ha ero cpeday, Ha camoro Kanra, BHOCS 1M CBOM BKAa/ B Ia-
MSTh TOPOJa U HEMEIIKOI Ky AbTYPBl UMEHHO IIOTOMY, UTO SKUAN B DTOM
ropoge. MoXHO gake TOBOPUTL O HEKOeM «KEHUICOeprCKOM IpocBe-
IIIeHN», KaK MOXXHO TOBOPUTH O «IIIOTAAHACKOM IIPOCBELIeHUN» UAU
«BepanHCcKOoM npocsetenun» [Kion 2021, 37].

VccaesoBaTtean oTMe4aioT, YTO B BTOM ropode Oblaa CBOsI aKTMBHas
MHTeAAeKTyaAbHasl >XU3Hb, BCTpeul, cOOpaHMs, pasroBOpbl, OeceAbl,
CO3JaloIine HachIIIeHHYIO cpely OOIeHus, B KOTOpoil (popMupoOBa-
Aacpk puaocodus Kak IyOAMIHOEe TOPOACKOe AeICTBIE, a He TOABKO KaK
HeKasl MBICAbB, CIIpsiTaHHasA B TeKCTaX, TpaKTaTaxX M MICbMax, KOTOPYIO
MOKHO SBUTH AMIID IIPU BBIXOAE DTOTO TpakTara u3 medaru. Jyxos-
Has >KM3HDb Oblaa B 3eHute, et I'. Kapas. Vimena I'amana, Kpayca,
I'mmmeas, I'epaepa, lledppuepa 6ancraan psaiom c umeHeM Kanra Ha
AyXOBHOM HeOockAoHe Kénurchepra, KOTOPBII MOT IMEHOBATbCsl Pu-
anaaoM Berimapa Bo Bpemena I'éte [Kapap 1991, 9-10].

Mpicap poKAadach BO BCTpedax, MyOAMYHBIX ITPeHUIX, Ha AeKIIUSIX,
Ha 3aHITUAX, B TOM 4IICA€ U BeCbMa DK30TUYHBIX’,

I'l. BosiHIY cripaBeAANBO IT0AaraeT, YTo GprA0CcoPILsL — HTO B TOM HC-
e ropoackoe nyoanyHoe aeao [bosuama 2017]. A uto6s puaocodpus
Oplaa AeiICTBUTEABHO TOPOACKOI (1 B TO Ke BpeMs (puaocodueitr ropo-
Aa) Hy>KHO, YTOOBI (p11.10c0( ObLA ITyOAUIHO aHTa>KMPOBAHHBIM (TO €CTh
3axBayeHHBIM ropoAcKuMm JevictsueM) puaocodpom. To, uro puaocod
AelaeT, OH JeJaeT, oOuUTas B Topode. A 3HaUNT, AedaeT HTO «IIyOANd-
HO U yCepAHO», IpUU€M cCOBMecTHO ¢ ApyrumMu [bosumy 2017, 5]. Toas-
KO TaKM oOpa3oM, yTBep>kAaeT BosiHIY, A104M CyIIecTBYIOT B OOIIelt

* Peun He TOABKO O 3HaMeHUTEHIX 0besax y KaHTa, 0 uéM MEI e11jé Moropopmm, HO U, HaIIpuMep, O AeKIIU-
sax 1o popTuduUKanyM 1 MIPOTeXHNKe, KoTopsle Kan (praocod!) unuraa pycckum oduiiepam 5o Bpe-
MeHa, Koraa B 1758 roay Kénurchepr craa pycckum roposoM M Bce IIperogaBaTealt YHUBEPCUTETa,
skatouast Kanra, mpucarnyan s Kadegpaaraom cobope Ha BepHOCTH pycckolt mMmieparpurie Eansasere
Ilerposre. Kcraty, BrioaHe BOZMOXKHO, YTO Ha DTUX AEKIVAX IPUCYTCTBOBAA OyAYIIUIi 3HAMEHWUTEII
noakosozert A. B. Cysopos, Torga M0104071 oguriep, IpueXaBIuii K ceoeMy oTiy, Tenepaay B. V1. Cy-
BOPOBY, ObIBIIIEMy TorAa TybepHatopoM Bocrounorr Ipyccrm [Kysnernosa 2012, 39]. Keratu, xoraa Ké-
Hurcbepr ObLA BO3BpaIEH 400poBOARHO Kopoaro Pprapruxy II, To mocaeanmit HAA0K1A Ha TOPOXKaH
604p1m0i1 mTpad) 3a TO, YTO OHM MPUCATHYAU PYCCKOM MMIepaTpurie. Te BBIHY>KAeHBI ObLAN ITOAYN-
HUTECS ¥ TIPMHECTI BHOBD ITPIICATY y>Ke ITPYCCKOMY Kopoaro. KaHT B 9Toit mpucsire He ydacTsobal. Bean
AaBaTh IIPUCATY MOKHO TOABKO OAVH Pa3, Toaaraa ¢praocod. Ilosromy popMasbHO OH OCTaBaACs MOA-
AQHHEIM €€ BeAIJecTsa PyCCKON MMIIepaTpuIIbl. Brixoaut, Topoa mpucsaraa asaxasl. A guaocod —
OAVH pa3 11 HaBCerAa.
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paboTte oOMTaHMs U CTpOUTEAbCTBa ropoda. Puaocodpust — 310 00s13a-
TeABHO TOpPOACKOe IyDAMYHOoe aelicTsre. A ropog (y bosHnya npume-
pom 05b1a ITeTepOypr) siBAsI€TCS TIOCTOABKY TOPOAOM, ITIOCKOABKY B HEM
oouTaior puaocoPsl. beITh praocoPpomM — 3HaAUUT OOUTATL B TOPOJE,
oOuTaHIe B TOPOJAe CTaHOBUTCS HEOOXOAMMOI cpeaoit 4451 puaocoda.

B rakoMm cayuae puaocod, mpedrIBaroINil B APYyroM ropoge (kak bo-
stHMY, cepO, npuoObiBINIL B IleTepOypr us bearpasa), He MOXKeT OBITH
MHOCTpaHIleM, IIOCKOABKY IOIIajaeT B TopoAckoe praocodpckoe cooo-
miectso. I1aoxoi puaocod (Hegopnaocod) Kak pas TOT, KTO He TOPOA-
CKOJ1 cyOBeKT, He myOAnyHbIi. [1a0X011 pra0cod 1oXoxK Ha «3aX0AyCT-
HOTO IOMeInKa», ropopua /1. Butrenmrenn [Apypu 1999], To ects Ha
IIPOBMHIIMAA]A, He BKAIOYEHHOTO B TOPOACKYIO X13Hb. [TosTOMy 3asaua
¢umaocoda sakaogaercs «B coeAMHEHNI TOPOAOB, B CO3JaHUN ITPOEK-
TOB AAs1 o01eit padoTsl» [bostaia 2017, 7].

JobaBuM K cKazaHHOMY, 4TO puaocod, MeHsis CBOE reorpadpuaeckoe
MeCTOIIOA0K€eHIe, coXpaHsieT Ha ceOe HEeKyIO HeM3MeHHYIO MAeHTUI-
HOCTDb; TIODTOMY OH B APYIOM IOpOJe MOXKeT OBITh CBOMM, TaKUM >Ke
TOPOACKUM M ITyOAMYHBIM, pajeloM 3a FOpoACKOe Hadalo, OAHOBpe-
MEHHO COXpaHssI Ha ceDe IaMsTh CBOI poAHOI odouTean. ['opoa — TBOs
001TeADb, B Hell Tbl 0OMUTaA 1 0OpeTaa CBOM MCTOK MBICAY U SKM3H!U, OHa
CBOUM AYXOM IIepeMelrjaeTcsi ¢ ToOoi1, HO, IlepeMellasich U3 TopoJa B
ropoJ4, Tl OCTaéIIbCsl TOPOACKMM, U TaKasl CMeHa MecTa He O3HadaeT
usMeny. I'opasao pajukaabHee BHITAAAUT IlepeMellieHIe 13 He-TopoJa
B TOPOA.

Crporo rosopsi, puaocopoM CTaHOBATCA B rOpode, IIOTOMY 4YTO B
ropoge >KUBYT TOpOACKMe cooO1rectsa. MOXKHO 3a4HIM 4YJICAOM T'OBO-
PUTD, 9TO, MO, 5 AePEeBEHCKUI MBICANTEAD, MHe OAVIKe U MILAee T104e,
Aec, peuka; 0O4HAKO HTO TOBOPUT TOPOACKOIN KUTeab, cPOpMUpPOBaB-
IIINUIICS B TOPOAE, HO YCTaBIINIA M PeIMBIINIA ITIOKUTH «BAAaAM OT LTyMa
ropoackoro». Ho oH ¢ coboit riepeBés K 9TOI peuke U B HTOT AeC CBOI
coOcTBeHHbII Topoa. Cras 3a ouepeAHON PYKOIUCHIO, OH IIPOAOAKaeT
OeceaoBaTh B BOOOpakaeéMOM TOPOACKOM COOpaHUM, IepeKAUKasCh C
TeM MAM MHBIM CBOUM cOOeCceAHIKOM I OIIIIOHEHTOM®,

A. M. Ilaturopckuii B cBO€ BpeMs HacTalBaaA: TOPOJ — DTO «ecTe-
CTBeHHasl cpeja ero MblmaeHns» [[laturopckuin 2014, 446-447]. To-
POA — TO Hayalo KyAbTYpHl, a He eé KoHell. 1 ¢ ropeusio 400aBas1a,
4TO KakK pas3 ropoga caMOAUKBUAMPYIOTCs, IIpeBpalasch B OTPOMHEIe

* J/IMeHHO TaKoI CMBICA MHE JOHEC AQBHUI NAPTHED 1 KOAJ€Ta, 3aMedaTeAbHbIN IuTepckuii Gpraocod
A.T. Tloronsiiao, nepepoaunk Jeaésa n Pyxo. OH 4aBHO U IOAOATY JKUBET B AepesHe. Ho uTo on cmor
ObI IIOMBICANUTD TaM, €Ay Obl A0 DTOTO y HEro He ObLAO OOraToOro YHUBEPCUTETCKOTO CooOIecTBa, Ou-

6amnotek 1 apxusos? Cpoit «[ letepOypr» OH I1epeBE3 B CBOEM yMe I AyIIle B CBOIO AEPEBHIO.
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TepPUTOPUH, CIIAOIIb 3aCTPOEHHbIe KOHIA0MepaThl. A BeAb TOPOJ — DTO
Bcerga popMa, OHa CTPYKTypupyeT mpocTtpaHcTBo. Ceitdac ke MOsBAsI-
I0TCs1 Topoda Oe3 rpanut. Ecam ke ropog kak popma, CTPYKTypUPYIO-
Ijas IPOCTPAHCTBO, CYe3aeT, TO Mcde3aeT U IPUBBIYHAsI HaM (PIA0COo-
¢us1, poauBIIascsa B HEM, HOCUTeAeM KOTOPOI BBICTYHAIOT «(p1a0codb
B TOpOJe», K 4eMy MBI IIPUBBIKAU CO BpeMEéH aHTIHOCTU [cM.: CBeTa0B
2021]. T'opoa, Tepsist cBoI0 POpMy, pacIliablBasich B HECTPYKTYpUPOBaH-
HOM IIPOCTPAHCTBe, TepsieT ceOsl, CBOM IPaHMIIbI, @ 3HAYUT TepsieT U CBO-
X TOpPOXKaH, K YMCAY KOTOPBIX OTHOCATCSA M (PMAOCO(PHI, TTODTHI, IN-
caTtean, XyAO>KHUKY, pa3ANdHble Topoackue coodmlectsa. ITocaeanne
poxaatorcs, GOpMUPYIOTC U KUBYT B ropodax. Iloromy oHu mpea-
CTaBAAIOT COOOI MMEHHO 20p0oJcKie COODIIIecTBa.

I'eamit mecrTa

I'oBopst 0 2a0KaabHOM KOHTeKcTe MblniaeHust Kanra, I'. Xopcr ccoi-
aaetcst Ha 6uorpada K. Pozenkpaniia: «MBbI IIpekpacHO OCO3HaéM, YTO
¢pmaocopusa Kanra Toapko Toraa MosKeT OBITh TTOHSATa IIPaBUABHO, KOT-
Aa OHa BOCIIPMHMMAETCA B CBA3M C MICTOPUEN IIPOIIAOTO CTOAETUS U
B 0COOOI1 CBsI3M C AUTepaTypHOIl KyabTypoit Bocrounoii ITpyccun u B
gactHocTy Kéuurcoepra» [1imr. mo: Xopct 2009]. CBsA3b co cBOUMM poa-
HBIM TOpo4oM KaHT geMOHCTpupoBaa, IIOANIMCHIBas CBOV CTaTby U CO-
YIHEHM:I: OH ITOYTH BCerda yKasblBal MecCTO, I4e OHM OBLAM HaIlMCaHBl,
a uMeHHO: ropog, Kénurcoepr. Hanmpumep, B KoH1e crarsyu «OTBeT Ha
BOIIPOC: YTO TaKoe ITpocBelrieHne?» nomeueHo: «Kénurcoepr, Ipyccus,
30 ceHTAOps1, 1784».

I'. Xopcr gaaee socripoussoant us K. Posenkpaniia, KOTOpLIN B CBO-
nx «Kénnrcoeprckux samnmckax» Tak o0bsAcHAeT cyTh KéHurcoepra:

5l moaaraio, 4To raaBHYIO oco0eHHOCTh Kénnrcbepra cocraBaseT IOAIMHEH-

Hasl TpesBeIZmeMy pa3yMy yHI/IBepCa/H)HOCTB. <..> TeM CaMbIM OH AOKa3bIBaeT

CBOIO yCTpeM/léHHOCTI) K nporpeccy. Ho B 1O )e BPEM}I B CBOell yHI/IBepCa/lI)-

HOCTU OH HpO}IBA}IeT HereKAOHHyIO paSyMHOCTb. <.>B DTOMN pa3yMHOCTI/I B

CBSI3U C DTOM yHI/IBepCaAbHOCTb}O 3aKAIO4YEeHa HpI/I‘II/IHa peAKOI;[ CHpaBe,ZL/H/IBOCTI/I

cyxaerns. Ecan B cuay sToro B Kénurcbepre 6epér Havaao Kputideckas Gpuao-

cous, TO B TOM HEOOXOAMMO BUAETH HEYTO OOAbIIIee, YeM IIPOCTYIO cAydali-
HOCTb [1uT. 11o: Xopcer 2009].

I'. Xopcr emy BrOput: Kanra cpopmuposaan semMas u A1oau Bocrou-
Hot [Tpyccuu. Ho sT0 emé ne Bcé. Kak Bripasnacs B cBoelt 1001.AeIiHOI
peun 1o caydaio Asyxcoraetus Kanra B ampeae 1924 roga mpodeccop
Ppmaocodpun Aavbeprrasr ApHoaba Kosaaesckuii,

B pmaocodckoii cucreme KanTa oTpakaeTcst Ayx ero poanssl, Bocrounorii [Tpyc-
cun. <...> KaHT 04uH 13 Hac He TOABKO BHeILIHe, KaK KEHUTICOeprckmii Mupo-
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BOII MyJpell, HO U BHyTpeHHe, ITOCKOABKY B ero (¢puaocopmm apuT MOITHBIN
Ayx poaunsl. Aas Hac, xuteaeit Bocrounoii IIpyccun, 9T0 03Ha4aeT cephe3HyIO
00s13aHHOCTb CHOBAa BEPHYTb TON (puaocodpun, SBAAIOMIETICA JacThIO HaIlel
COOCTBEHHOI! CyIIIHOCTH, €€ SKUBUTEABHYIO AeICTBeHHOCTD. Takmm o0pa3oM MBI
OKa’keM AyXOBHOI KyAbType Hamlero Bocroka orpomnyio ycayry [Xopcr 2009].

Ecau paccmarpuBaTh BCepb€3 Takme 3aMedaHIsl U BEIBOABI, TO IOAY-
JaeTcsl, YTO CyryOO MeCTeYKOBbIN MBICAUTEAD (@ BHITASIANUT DTO MMEHHO
Tak, KaK OOBIYHO IIMIIIYT O IO9TaX, IncaTeasx, puaocodax, BIMTABIIIX
MOAOKO POAHOI 3€MAM, BBIPOCIIIIX Ha Hell ¥ He MBICAMMBIX Oe3 POAHOI
IIOYBBI), BOT DTOT aBTOP BhIPa3nA BCIO AI0DOBb K POAHOI 3eMAe B CBO-
VX COUMHEHMSX (CTMXaX U Ipod.), a gaaee — npumepsl (Ecennn u ap.).
Ho sot 10T P1mraocod, Kanr, BckopMAeHHBIN ITOYBOI ¥ MECTHBIM IO-
POACKUM AyXOM, 110 (paKTy OTOPBAACS CUAOM MBICAU OT DTOM XKe IIO-
YBBI, MICIIOAB3YS IPU DTOM BOCTOYHO-IIPYCCKUII AMAAEKT, 3aTOBOPUA O
Ppuaocodpun B e€, «<BceMupHO-TpakAaHCKOM 3HaueHUm». C 0AHOII CTO-
POHBI, MBICAb MIMEET KOPHH, II0YBY, MECTO; C APYTOl CTOPOHEI, MBICAB,
B31€4esIHHasl POAHOIN IIOYBOM, BCKOPMAEHHAas €10, CTAaHOBUTCS BCeMMUP-
HOI1. DTO K BOIIPOCY O CIIOpe ITOYBeHHUKOB 1 Andepaaos. VIMenHo mo-
4YBa, MeCTO I AAIOT IIaHC Ha «BCEMUPHYIO OT3BIBYNBOCTE». HO MecTo me-
CTy po3Hb. B ganHOM cayyae Bce pazrosopsl uayT o I'opoge. Kénnrcoepr
0Ka3aAcsl 3VKAUTEABHBIM MeCTOM, CIIOCOOCTBYIOIUM (POPMUPOBAHIIO
ce0s, cBoell (POPMBI TOpOJa, 4a0bl 3aTeM MOAYYUTb OTBET OT BCEMMUP-
HOTO TpaxkJaHnHa, ¢puaocoda, ero ToTOBHOCTh CTaTh Ha BCeMMUPHOCTD,
CIIOCOOHOCTH TOBOPUTH CHadaa Ha sA3BIKe MecTa, C aKIIeHTOM DTOTO Me-
cTa (BOCTOYHO-IIpyCcCcKOe Hapedne KaHTra Bce oTMedalroT), HO 3aTeM BbIii-
Asl B MUPOBOV TOPU3OHT.

®uaocoPus kak paanépcrso. [Iporyakn ¢ Kanrom

B coBpeMeHHOIT TOPOACKOI aHTPONOAOIUM BeCbMa PacIpOCTPpaHEH
MeToZ, pAaHEPCTBa, TO €CTh CIIOCOO OCBOEHM S TOPOACKMX ITPOCTPAHCTB
IIyTéM TOPOACKUX IIPOTYAOK M COCTaBAEHMUs JHEBHMKOB HabAIOAeHMI
BO BpeMs ®Tux nporyaok [Cmupnos 2020, 31-38]. Bosuukaer takoe
OIIyIleHNe, YTO OCHOBaTeAeM TaKOIro HallpaBAeHNs OblLAM He COoBpe-
MeHHbIe IIpeACTaBUTeAN TOPOACKOi aHTporoaorun, a puaocod Vm-
manyna Kant. Ero Mmoxno HaszsaTh ropoackum ¢paanépom. Ero nporya-
K CTaAM He IIPOCTO 3HAMEHUTHI, OHU Pa3oIlANCh Ha MUQBLI, AeTeHAD,
Oariky. MapiipyTsl ero IporyA0K peKOHCTpyupoBaHbl. B mamsaru ro-
PO>KaH XpaHATCs padHble BOCIIOMUHAHIS O TOM, 4TO KaHT BeIxOoAMA 13
AoMa B 17.00 1 €4 ryasTh 110 CBOEMY A4aBHO BHIBEpEHHOMY MapIIpyTy.
I'. Kapap numer:
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CBoI0 cTaBIIyIO 3HaMEHUTON MporyaKy KaHT, Kak IIpaBnao, cosepIaa Io-
cae obeaa, Bcerga OAMH, YTOOBI HMKTO eMy He MeIllad B €T0 MBICASAX MAM Ha-
6ar04eHMAX Hag Tpupogoit. Ox méa oosrano no Knarmxodumre Janrracce n
yepe3 3ea€HbIe BOPOTa, HacAaXKAaAcs ¢ 3eA8HOTO MOCTa ITpeKpacHBIM BUAOM Ha
ITpereas u 3aTem méa gaaee K PraoszoPpensamm, KOTopast ITo ormcaHuio I'nre-
251 ©bL1a OTAMYHBIM MECTOM AAs MPOTyAOK. B mpexaonnom Bospacte Kanr méa
no aaprmragckoit Kaanmepsuse k Xoaaangep baym u orrysa x ceoemy gomy
110 0AM3KO pacIoAO0XKeHHO oT Hero XoarpmTarHep Jdamm. ITo gopore on nmea
OOBIKHOBEHIe OCTaHaBAMBATLCA Y OllpejeAéHHOro Aoma Hanpotus [uddcbay-
T1Aal] ¥ TPUCAOHATHCA K KMPIIMIHON CTeHe, YTOObI HEeMHOTO OTAOXHYTD U1 HacAa-
AnThes BuAoM Ha [Ipereas. Baageaerr sToro goma 6611 HaCTOABKO BHUMAaTeAeH,
uTO ntocrasua a4 Kanra ckameeuky a4 orabixa [Kapas 1991, 20-21].

Kpaeseapl, nCTOpUKM rOpO4a peKOHCTPYMPOBAaAN MapIIPYThI IeIe-
XOAHBIX ITpOTy40K ¢puaocoda. BoT uro y Hux noayumaocs (ua. 1).

Wa. 1. MapmpyTsl mporyaok Kanra. PexoHcrpyxiimst.
Vicrounnk: Ilyresogureas 2024.

KpacHpiMy MyHKTHMPHBIMM TOYKaMI yYKa3aHbl HallpaBA€HUs IIPOIy-
a0k Kanra B Kénurcoepre. Buano, 4To BooO111€-TO B TeueHMe yaca-AByX,
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IIOKa II14a Iporyaka, Kant Mor 060t Bech MCTOpUIECKNit IIeHTp To-
poaa’.

[TemexoaHnas mporyaka ropo>kannHa Kanra 1o ceoemy ropoay, rmpo-
Ae/aHHasI MHOTIO pa3, eXXeJHeBHO I B TedeHle MHOTHUX AeT, KaK OBl CTOA-
O14a, 1leMeHTIpOBaJa ero ropoJ; OH HoraMI 3ariedaraeBad CBOI Topog,
ocTaBAsisl COOO0I OYKBaAbHO CBOM (PU3MIECKIIL CAed, ITpeObIBaHM B 9TOM
MecTe, geaasl 9TO MecTo ' opogoM, ITOCKOABKY yAUIIBI, A0Ma, I1A0IIaAN,
peka IIperdas, octpos Knartnxod (HeiHe octpos KanTa), 40M, rae OH po-
anacs Ha Popaepe Qopiraar Ne 22 (bamxnee [Tpeamectse, HbiHue Je-
HMHCKUI mpocriekT 40), ero cobcTBeHHEIN 40M Ha ITpuHIiecceHiTpacce,
3 (abiHe MecTO Ha yA. Illepuenko Hanpotys roctuHubl Kaannunrpaa),
«(puaocodckasd gamba», KOTOpas HbIHe 3acTpOoeHa, a TOrAa TaM ObLAM
AyTa, a B AeTCTBe TPOIMHKA, 10 KOTOPOI OH IyAsA C CeMbeil 1104 PYKO-
BOJCTBOM AI0OMMOII MaMBl, — BCe BTU MecTa BBIPMCOBLIBAAICD, BEIpe3a-
AVICh U3 IIPOCTpaHCTBa, OOKMBAANCDH M CTAHOBUANCH He IIPOCTO OOXKU-
TBIMI, HO BOILA0IIIAaAYICh B YCTOMUMBYIO POPMY MBICAEAETICTBILST, MOXKHO
CKa3aTb, POPMY YMHOI IIPOTYAKA B Ayxe apMHCKIX IIepUIIaTeTUKOB.

Aom Kanra nHa ITpmnneccenmrpacce, KOTOpBII OH HpUOOpEA B
1783 roay, 13 KOTOpOrO OH BBIXOAMA U IIEA TYAATH IO TOPOAY, Kak
U3BeCTHO, He coxpaHuacsa. OH Haxoauacsa cosceM Hegaaeko or Kopo-
AeBCKOro 3aMKa (na. 2). Cama yauna IIpuHiiecc Toxke He coxpaHMAach,
oHa Oblaa paspyllleHa IIpU IepeldaHUpPOBKe ropoga. Ho msobpake-
HILST AOMa AOIIAU A0 Hac (1. 3). /oM HaxoAMACs B yA00HOM MecTe — B
neHtpe, psiaoM ¢ Kopoaesckum 3aMKoOM, rae Haxoguaach OnOAMOTEKa,
B KOTOpOI1 $pnaocod paboTaa IIOMOITHIUKOM OnOAMOTEKaps, a TakKe
Hegaaeko oT AapbepTuHbl. OkHaMmu ¢acaja oH BhIXoAua Ha Kopoaes-
CKIM 3aMOK.

® ABTOp 9TIX CTPOK IIpoAeAas 9KCrepuMenT. 5 méa ot roctuamiisl bepani (Heaasexo ot KOxHOTO BOk-
3aza). Jlasee 110 /leHMHCKOMY IPOCIIEKTY Ha ceBep, MIUMO A0Ma, Tae poauacs Kant. Jasee nepexoaum
IO 9CTaKagHOMY MocTy peky Ilperdaio (panmee — Ilpérear), suaum crpasa octpos Kuarmxod (Hbrme
ocrpos Kanra), 4a21€e mpoxoAum 1 BUAMM CIIpaBa TePPUTOPUIO, Ha KOTOPOIl HAXOAMACS CTapblil FOPOA,
AapTIiTagT, Aa4ee repeceKaeM MOCKOBCKIIT IIPOCIIEKT, BUAVIM CIIpaBa ITyCThIPD, 34€Ch KOTAA-TO CTOs1A
orpomHbIi Kopoaesckuit 3aMOK, 40X0AUM A0 TIOBOPOTa OT /leHMHCKOro npocrekra Ha ya. Illepuenxo,
IIOBOpauMBaeM HaIlpaBo, cAeBa BUAUM ToctuHuiy Kaaumumnrpas, mpoxoaum MecTo, Te CTOsa AOM
Kanra (xak pas 1o AuHNI TpamBast), 4a4ee MOBOpauynBaeM HaAeBO, OCTaBAseM CAeBa HeAaleKo B TAyOu-
He ABOpoB naMATHMK KaHTy 0oko40 cTaporo xopryca yHusepcuteTa, Jadee uaém 1o Ilpoaerapckoi,
AOXOAVM 40 yA. YepHIXOBCKOTO, IOBOpadrBaeM HaIlpaBso, UAEM A0 IAO0IIAaAM C TaMATHUKOM AeKcaH-
apy Hesckomy, ornbaem e€, caesa BUAUM PocrapreHckie Bopora 1 Myseil sHTapsl, BBIXOAVIM Ha yA.
Azexcangpa Hesckoro, mpoxoaum 110 Hell, cripasa BuAuM xpaMm Aaekcanapa Hesckoro, MuHyeM ero n
HpUXoAUM K HopoMy koprycy bOY nmvenn VMimmanynaa Kanra. 3aech mpoxoana Kanrosckuit KoHrpece
B anpese 2024 roga. DTOT MapLIPyT Y MeH: 3aHMMal HeMHOTUM 0oJee OAHOTO Yaca, €CAU VATH Cpej-

HIIM II1aroM, He OCTaHaBAVIBasICh.
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[oyHueccuHwTRacce 3

Na. 2. Aom Kanra Ha ctapoii KapTe IJeHTpa ropoJa (yKa3aH CTPeaAKOit).
Ucrounnk: https://worldkant.ru/street/prinz/3-2/

Kanry xopor1o gymaaocs, 0coO€HHO 110 yTpaM IiepeJ 3aHATUAMY (a
6p110 6 yTpa). OH MOT 110A0ATY CO3epIiaTh, CMOTPsI B OKHO Ha OalllHIO
kupxu cB. bapbaper. Ero yuennk n aymenpukasunk 5. A. K. Bacanckmit
BCITOMMHaeT:

B »T0 Bpems1, cToab yA00HOe A4S pa3MBIIILAEHNT, OH 004yMBIBal IIPOYNTaH-
HOe, ecAV OHO OBIA0 0COOO IIeHHBIM A5 0OAYMBIBaHNA, AN TTOCBSIIaA ST CIIO-
KOJTHBIe MTHOBEHII HaDpOCKaM TOTO, YTO OH cOOMpPaACs cKazaTh Ha CAe VIO
AeHb B AeKIINM 1AM OITyOAuKoBaTh. IToToM OH, ByAb TO 3MIMa 1AM A€TO, 3aHUMaa
CBOe MeCTO Y ITeun, ¢ KOTOPOTO Yepe3 OKHO MOT BIAETh OaIlTHIO 1IepKsu B /1€0e-
auxrte. To a1 oHa 61)1/18 BCeraga Hepeﬂ, BSOpOM BO BpeMi[ DTUX paSMI)IH_IAeHI/Ii[, TO
AM, CKOpee, ero B3ras1/, BCerga OCTaHaBAMBAACSI Ha OAHOM U TOM 3Ke. OH He Mmor
YeTKO Bmpasmm, HaCKOAbKO 6Aal"OTBOpHI)IM AAsl €eIr0o B3rasaja 6])1/10 BCerga o4HO
U TO >Ke TT0/0>KeHIe BTOro o0beKTa. B pesyanTaTe eXXeJHEBHOTO CO3epIIaHIs B
CyMepKax €ro raa3 Mor K 9TOMy HpI/IBI)IKHyTb. Koma cOo BpeMeHeM HeKOTOpI)Ie
TOTIOAS B Caly €ro cocea BEIPOCAY HAaCTOABKO BBICOKO, UTO 3aCA0HNMAN DAIIIHIO,
DTO O6eCHOKOI/IAO ero 1 Melraao paBMI)IH_IAHTL, HOBTOMy OH BpraSI/IA JKe/ZaHue,
9TOOHI VX BepXYIIKM ObLAM ToApesansl. K cyacTrio, Baajeaers caga Ob1a 3apaBo-
MBICASIINIM 4e10BeKOM, KOTOPHIN 11001 1 yBakaa Kanra 1, Kpome Toro, 66141
C HIUM B HpI/I}ITeAI)CKI/IX OTHOIIEeHIISIX; HOBTOMy OH HO)KepTBOBaA BeryI_HKaMI/I
CBOMX TOIIOA€M, TaK 4TO OalllHs OIATh cTada BuAHa u KaHT, ras4s1 Ha Hee, MOT
CHOBa OeCITpeIIATCTBEHHO PasMBIMIAATE [Bacaucknii 2012, 67].

83



ITPAEHMA. 2025. 2 (44)

Na. 3. Aom Kanra. ®@. X. buasc. Autorpadus. 1842 r.
DOTO U3 OTKPHITHIX MICTOYHUKOB

TY¥ 5hin
AOM KANTA

Na. 4. Mecro, rae crosia aom Kanra Wa. 5. ITamsTHBIN 3HAK Ha A0Me
na [Ipunueccenmrpacce, 3. 10 aapecy JeHuHcKuit mpocnexT, 40.
@oro: Cepreit CmupHoB, 2024 3HaK IIOBEeCTBYeT O TOM, UTO Ha 9TOM Me-

CTe CTOs1A AOM, B KOTOPOM POAMACS
n xua 20 1740 roga pnaocod . Kant.
®orto: Cepreit CmupHOB, 2024
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Kant Ob14 ngeaapHsM ropokannHoM. OH coueTaa B cebe coseplia-
HI1e I aKTMBHOCTD, BAYMUlBO€, BHIIMaTeAbHO€e OTHOIIIeHIIe K OKpY>Kalo-
IIeMy MUPY U IIpeeAbHYIO OOIIUTeAbHOCTD, YTO ITI03BOASA0 eMy 130e-
raThb KpalfHOCTell aHaxopeTa U pa3AHOTO I'yASIKMU.

Kax pabGoraer HebaarogapHas maMsTh M 0Oe3’KaAOCTHasl MCTOPL!
I'. Kapap numier, 4to «40M, B KOTOpoM poguacsa KanT, 3a aBectu aet
He MeHee YeThIpEX pa3 Obla paspyIlleH, ABa pa3a II0’KapoM I ABa pasa —
nytém cHoca [Kapap 1991, 12]. Bero yanity ITpuniieccenmrpacce cHe-
cyT yke B 1895 rogy npu nepernaanuposke paiona. A B 1944-1945 ro-
Aax y>Ke Becb TOpoJ, Obla paspyIieH. B pedyaprarte OblAmu pa3pyleHsl U
Kopoaescknit 3amok, 1 AasdeptuHa, u KadeapaabHoiil codbop, u 40M
Kanra.

Ho mecTo mamsATH 0CTaa0ch. 3a00TAMBBIE KpaeBeAbl OTMETIAN HTO
MecTO 3HaKOM. OHO 3a(pUKCHpPOBaHO IIPsIMO Ha TpaMBallHONM AVHUU,
Ha 1ooporte oT /leHnHCcKOro 1npocrekTa Ha yA. [lleByenko, HampoTHB
roctuannbl Kaannuurpag, (ma. 4). 3a Heit B TayOMHe ABOPOB HaXOAUT-
Cs1 CTapBlil KOPITyC YHIMBEpCUTEeTa Ha yA. YHUBepcuterckas, 2. Psaom c
HIM cTouT namATHUK KanTy. Taxoke oTMedeHO MecCTo, rae CTosAA A0M, B
KOTOpOM poauacsa puaocod (ua. 5).

IIpeareuya ropoackoro kayoa. O6ea y Kanra

Obeapr y Kanra — 9710 emé oaun n3 Mmudos o reanu mecra. Hago
ckazaTh, 4yTo KanT nmpmoOpéa agommk Ha IlpuHIiecceHiTpacce TOAb-
Ko B 1783 roay. Ilepsas «Kpurtuka» y>xe Oblaa umsgana. Emy yxe 65110
59 aet!® 1 mpodpeccopom oH cTaa, Korga emy 0b110 46. ITosTomMy paccka-
31 mpo nporyaku Kanra, 006eas! y Kanra 11 mpodee oTHOCATCS BOOO11Ie-TO
K II0CcAeJHeMY IepHoAy ero >KU3HU. /0 DTOro eMy IPUIILAOCh U3PSAHO
MIOTPYAUTHCS. 1 BBIPAOOTATh CBOM YHUKAABHBIN OOpa3 >KM3HMU, OIVCaH-
HBII1 BO Bcex Omorpadusix. Ho Tak 6p1410 antrs nocaeaHue 20 AeT XKU3HN.

© M. Kion 3ameuaer, uto Kanr 40 TOTO, KaK 3a>KIUTh B CBOEM A0Me 1 00pecTy 40ATOXKAAHHBII TIOKOI I
yeAVHEeHNe, CHUMAaA KBapTHUPHI I10 BCeMY TOPOAY B HECKOABKIIX MeCTaxX 11 00eAaA B pa3HbIX pecTOpaHax I
rmBHBIX HeAbix 30 ze1! OH ycrea moobIIaThest ¢ CaMbIM PasHBIM AI0A0M TOPOJa — KYIILIAMI, peMecAeH-
HIKaMI, BpadaMl, anTeKapsiMM, U3JATeAsMU, XYAOXKHMKaMM, IOPUCTaMU ¥ IIPOUMMI AeAOBBIMI
aroapmu. ITaanTpa obumreasHocty ObLaa Ooratetimeit. OTKyaa caoxmacs Mud 0d yrpioMoM, Heob-
IIUTEABHOM, 3aMKHYTOM (pr110code-OTIIeAbHIKe, BhIpaboTaBIIeM MeXaHIJecKui o0pas XusHn? Bax-
HO 34€Ch 3aMeTUTb, YTO 1 I10 XapakTepy KaHT BOOOIIIE-TO ObLA BCIIBLABYMBBIM, VIMITYABCUBHBIM, UTO OT-
MeJaloT MHOTUE APY3bs U KoAAern. AUCHUIIANHA yMa U CepALia 40pOro eMy gocradach. CTpacTHOCTb
Oblaa XapaKTepHa Kak A4s IIOBEeAEHIs, TaK U AAsl COOCTBEHHOTO OIbITa Mpican. ITostomy mpumiaocs
cebst Ancuunanayposats. Ero Tpu Kputuku — pesyasrar 9Toi MHTEAAEKTYaABHOIN U IOBEAEHYECKON

camoavcuymiavisl [eMm.: Kron 2021, 435-436].
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XoTs Hago ckasaTb, 4TO KaHT, mpm Bceil ero oOIIUTEALHOCTH,
OueHb AI00MA THmMHy. EMy Hpasuacs, HampuMmep, 40M KHUTOTOP-
rosuia Kanrepa, y koroporo on canmaa komHaThl. Ho, kak yrBepxaa-
et I'. Kapab,

13 DTOr0 BO MHOTMIX OTHOINEHMIX CTOAb IIPUSTHOTO AO0Ma KanT 6612 VI3IHaH, KaK
paccka3pIBaIOT, IIETYXOM coceaa, yen KpMK 9aCTO Hapymiaa XoJ, pa3MI)IH_I/leHI/II7I
$maocoda, 3a 2100yI0 IEHy XOTeA OH KYIIUTh DTO TPOMKOE CO3JaHIe U TeM Ca-
MBIM obpectu mokoit. Ho 910 emy He yJaaoch u3-3a yIpsaMCTBa coceaa, KOTO-
pomy ObLa0 COBEPIIEHHO HEITOHSITHO, KaK ero IIeTyX MOT OecriokouTh MyJapena
[Kapas 1991, 17].

Jrak, 1mocae MHOTUX A€T TOPOACKOTO KBapTUMPHOIO OpOAsKHUYe-
CTBa, y>Xe OyAyun 3HaMeHUTBIM ITpodeccopoM, puaocod npuodpeTaer
AOM, OTIMICAaHHBIIT BO MHOTUX MCTOYHMKAX. [ 1aBHOE 34€Ch COCTOUT B TOM,
gyTto KaHT (pakTiryecky cMor BOIIAOTUTb COOCTBeHHBIN 1deaa praocod-
CKOI1 OOIIUTeABHOCTH, Aeal cOueTaH!s 01aroroAydns U CTpeMAeHIs
K obmiectseHHOMY Oaary. V1 3aech rae-To ¢ 1787 roga oH opraHmusyer
csou 3HameHuThIe 3acToabs (Tischgesellschaft) (114. 6):

V1 BOT OH HarTOMIHAeT cAyTe, YTOOBI TOT IT04aBaa 00eJ, caM IlepesaéT eMy ce-
peOpsIHBIe A10XKKM U3 CBOETO CeKpeTepa M CIEIINT CO BCeM, UTO eMy Hy>KHO CKa-
3aTh, K cToAy. ['ocTH y>Ke XAyT €ro B CTOA0BOI, TaKO JKe HeIIPUHYKAEHHOM U
ITPOCTOIA, KaK 11 OCTaAbHBIe KOMHaTHL. PaccaskmBaancs 6e3 BCIKMX IIepeMOHNI, U
KOT/a KTO-HIOYAb TOTOBIACS IIPOM3HECT! 0AaroCA0BeHe AV IIOMOAUTHCS, OH
IIpeprIBaa X, TOBOPsI MM cecTh. Bce 65110 akKypaTHO 1 uncTo. Beero Tpu 6a10-
Aa. Ho mpeBocxo4HO MPUTOTOBAEHHEIE U1 OYeHb BKYCHBIE, ABe OYTHLAKM BIHA, a
B Ce30H ObIAM PPYKTH U AecepT. Bee 1110 B cTporo ompeseaéHHOM IOpsAKe.
ITocae Toro, KaK 1Mojasaan U chbeAaau CyIl, Hape3aAy MsCO — OOBIYHO TOBAAVHY,
KOTOpasi Oblaa ocobeHHO HexxHoI. KaHT ea e€, kak 1 60ABIIHCTBO 04104, C aH-
TAUVICKOV TOPYNLIENT, KOTOPYIO TOTOBUA CaM. BTopoe 041020 A0A>KHO OBLAO OBITH
OAHUM U3 €r0 AI00MMBIX 04104 (IIOYTHU KaXKABI 4eHb O4HO U TO Xe). OH ea ero
TaK 40ATO X TaK MHOTO 40 ITIOCA€AHUX CBOMX AHEeIl, UTO KaK OH rOBOpuA, HaOuBaa
MM CBOI KMBOT. PoctOuda 1 TpeTnero 64104a oH ea Maao. Korga oH ea cyn u
MsICO B HEM OKa3hIBaA0Ch XOPOIIIO IPUTOTOBAEHHBIM VM HEXKHBIM, OH OBLA Upes-
BBIYAIIHO CYACTAMB (2 €CAU HeT, TO OH >KaA0BaACs U1 HECKOABKO PacCTpamuBaACs);
u 3ateM oH roopua: Hy uTo >xe, Mou rocrioga u g4pysss! Japaiite HeMHOIO O-
ropopum. Uto HOBOro?

On xotes, 94TOOHI BpeMs IpreMa NI OBLAO0 ITOCBAIEHO paccaabaeHnIo,
U IIpeariodnTal He oOpaImiaThcsa B TO BpeMs K YI€HBIM BollpocaM. Bpemenamu
OH Ja’ke oTceKaa IToA00HbIe acconmanyuy. boabIme Bcero oH 210014 TOBOPUTE O
MOAUTUIECKUX BOIIpOcax. JeliCTBUTeAbHO, OH IPaKTUIeCK! HacAaXKAaACs UMIA.
On xoTea Taxke 06Cy>KAaTh TOPOACKIIE HOBOCTHU ¥ BOIIPOCHI IIOBCEe AHEBHOM SKI3-
Hu [1ut. 10 Kron 2021, 443].
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Na. 6. 3. Aépcrannr. Kanr n ero corpanesuuku (Kant und seine Tischgenossen), 1890.
Kommst. Bo Bpemst Bropoit MupoBoit BOVHBI KapTHHa ObLAa yTpaveHa.
CoraacHo 6uorpadam, 4nca0 y4aCTHUKOB 3aCTOAbs 40AXKHO OBITH OT 3 40 6.
AEpCTANHT HECKOABKO ITPEYBEAUYNA DTO UUCAO

BoobG11te-To HeT HMYero OTKPOBEHHOIO M HOBOTO B ToM, uTo Kanr
CTaa ycTpamsaTh 0Oeapl y ce0s Ha AOMY, IpeBpallias X B rTOpPOACKue
coonrtus’. Ero sacroane, Tpanesa (Tischgesellschaft) namomunaer cum-
nosuyM [laarona. Aas puaocoda ygactHoe oOleHNe CTaHOBUTCS He-
00XOAMMBIM, ITIOCKOABKY CAY>KUT oOlecTseHHOMY Oaary. IlosToMy on
caM pacrcas Ipoleaypy U IIpaBiia Takol (pOpMbI OOIITMTeABHOCTH B
cBoeli «AHTPOIIOAOTUM. ..», B CaMOM KOHIIe rtepBoit yactu [KanT 1966 6,
526-530]. A. Xeaaep 910 11I0APOOHO 00CY>XJAaeT, AeAas aklleHT Ha TOM
mecte B «Kputnke crmocobHOCTHU CyKaeHUs», Tae Ppuaocod PaxTimde-
CKM coeauHsIeT cBou IpeAcTasaennus o Humanitas u mposeaenue y ce6s
AoMa 3actoanii: «IIporeeBTrKa KO BCIKOMY M3SIITHOMY UCKYCCTBY <...>
3aKAI0YaeTCsl B KyAbType AYIIeBHBIX CUA, KOTOPON caelyeT A00MThCs
IIOCpe/ACTBOM ITpeJBapuUTeAbHBIX 3HAHNI, HasbiBaeMbIXx Humaniora, se-

7 BripoueM, ecTh 0aHa aeTaab, KOTopyio ormedaetT M. Kion. On moaaraet, uto oGeAbl, KOTOpEIE CTal
ycrpansaTh Kant y cebs goMa, OBLAM CBA3AHEI C TPArmdecKiM COOBITIEM — CMEPTBIO €TI0 AParojeHHOTO
ApyTa, aHTAMIICKOTO komMepcanTa /. I'puna B 1787 roay. o STOro oHm ImOCTOSHHO 00eaadn BMecTe.
Iocae ero cmeptn Kant craa sectnt ropaszao 604ee 3aMKHYTEIN 00pa3 SKU3HU U Kak ObI IepeHéc co-
BMecTHBIe 00eAbI K cebe B 20M. C Tex rop oH Ooablire He 0besa Bue goma. Ho, Kak BuaumM, Takast Tpaiu-
st 00e40B y Kanra Grraa Boobiie-To y>Ke BechMa 1o3aHers, mocae 1787 roaa [Kion 2021, 439-440]. M.
Kion Taxcke roaaraet, uto 9T 00e b1 Obrau popmoit 6opsOEI ¢ oauHOUecTBoM. [TosToMy (priaocod 611

TaK paj TOCTSIM.
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posiTHO moToMy, yTo Humanitas osHauaet, ¢ 04HOI CTOPOHEI, OOlllee
YY6CME0 YUACMAUE0CHU, a C APYTOI CTOPOHBI — CIIOCOOHOCTD MCKpeHHe
coobuamv BceM [CBOE]; 9TU CBOIICTBA, COeAMHEHHBIE BMECTe, COCTABASIIOT
110400aI0IIyIO YeA10BedecTBY OOIINTEeABHOCTS. ..» [KanT 1966 a, 378].

Kanrt cootHocna nonstue baara ¢ »Toit popmoit oOIIUTeABHOCTI
Kak ero poraoiieHneM. [TockoapKy MBI He MOXKeM UTHOPUpPOBaTh 00a
Buja 61ara, MopaabHOe U Ppu3nMIecKkoe, roaaraa Gpuaocod, MovTOMy
OHI AO/AXKHBI COYeTaThCs B ONTUMaAbHOI ¢popMme. CKAOHHOCTDL K A0-
OpodeTean U CKAOHHOCTH K 061aromoAy4mio He A40AKHBI BCTYIIaTh APYT
¢ apyroM B npotusopeune. [Tlostomy, geaaer siBog V. Kant, «obpas
MBICAel1, HallpaBAeHHBIl Ha coeAMHeHNe 04aronoaydns ¢ 400poaere-
ABIO B 00MXO4e — DTO TYMaHHOCTb. SIBHas popMa TaKoro coeAVHEeHNs
Oaaronoayunst u 400pojeTean B eXKeJHEeBHOM ITOBCeAHEBHOM OOIXO-
Ae — 9TO U eCTh «XOpOoUINIil 00e4 B XOpOIlleM OOIIecTBe», YMCAO yJacT-
HIKOB KOTOPOTO «He AOAKHO OBITh MEHbIIle YucAa Ipaliuii 1 0oAbIlre
gyncaa mys» [Kanr 1966 6, 526]%. Obea — popMa, npearosararmoiias He
TOABKO Te/AeCHOe YAOBAETBOpPeHNe (er0 KaXKAblil MOXKeT IOAYYUTh U B
OAMHOYECTBe), HO U yA0BOAbCTBIE OT obmeHus [KanT 1966 6, 527].

Taxcke V. Kant 060cHOBBIBaeT HeOOXOAMMOCTh TAaKOTO ITyOAMIHOTO
AeVICTBIS, KaK COBMECTHBIII 00e B XOpoIllell KOMIIaHUM, TeM, YTO TaKas
Tparie3a ecTb (popMa He TOABKO YMHOIO pa3rosopa ((pakTudecku >KaHp
¢pumaocodpcrsobanms co speméH I1aaTona), Ho 1 popMa B3aIMHOTO AOBe-
pust A104e ApyT K Apyry. KaHT 3aech ccblaaeTcst Ha gpeBHIe TpasuLini,
COTrAaCHO KOTOPBIM, €CAY IIYTHUK MAY TOCTh IIPUXOAUT K XO3AMHY B 40M
U IIPOCUT KyCOK XA€e0a 1 TA0TOK BOABI, TO XO35MH eT0 He TPOHeT B CBOEM
Aome. CoBMecTHOe BKYIIIeHe UIIY eCTh CUMBOANYIECKII JKeCT, Aapy-
IOIINI yYaCTHMKOM BceoOIllee 1 B3aIMHOe AOBepue U IpUsTHe APYT
apyra’. [TosToMy BasKHO B 9TOM COBMECTHOM 3aCTOAbE BBIOMPATh TEMY
AAsl pa3roBOpa, HeAb3sl AOITyCKaTh YOUIICTBEHHOI TUIIIMHEI U T1ay3, Oe3
HagO0OHOCTY MEHSTh TeMy U IlepecKaK/BaTb Ha ApPyTUe TeMBbl, HeAb3s,
9TOOBI B XOA€e Oeceabl pasropaamnch CTpacTy, a mocae odela HeAb3s AO-
ITyCKaTh, YTOOBI TOCTY Pa3OIIANCh B CCOPE APYT € Apyrom™.

§ V1 B 4nca0 KOTOpPBIX, 400aBuM, coraacHo KaHTy, He AOAKHBI BXOAUTH AaMBl, IIOCKOABKY VIX IIPUCYT-
CTBIIE 3a CTO/I0M OIPaHIYIBAET CBOOOAY MY>KUVH, YTO IPO3UT CKYKOJ, KOT4a HUKTO 13 COOeCeAHIKOB He
PpelIaeTcst CKa3aTh YTO-TO CBOOOAHOE, HOBOE A/sI ITPOAOAKeHNs1 pasrosopa [Kanr 1966 6, 526-527].

? A. Xeazaep ot cebs1 A00aBAsIeT: «3acTOAbE — BCEIO AMIIb II0A00ME, 0a31C UAV 3aIIOBEAHIK, Ie Ha He-
CKOABKO YacOB YCMUPSIIOTCS AVIKIVIE SKMBOTHBIE COLIMAABHBIX ASKYHIAETL. 3a 9TV HECKOABKO YacOB IIPOVIC-
XOAMT 1y 40, Peaar3yeTcs yTOINI COLIMAaAbHOI O0IMTeABHOCTI» [Xeaaep 1992, 138].

10 Kerary, 3aMeTnM, 9TO AAUTEABHBIN 1 0OMABHBI 00es y KaHTa sIBHO ITOKa3bIBaeT, II0ueMy OH ObLA
IIPOTUB aCKe3bl, KaK (PU3MIecKolt, Tak 1 AyXoBHOIL. OTBeTIM ero caosamut: «[ lypuam 1uHmKa 1 ymepI-
BJEHII€e I1LA10T!U OTIIIeABHIKOM, HITYETO He AAIOLIye A5 OOIEeCTBeHHOTO Oara, — 9TO UCKasKEHHbIe (op-

MBI AOGPOA@T@AI/I I He IIPUBACKATEAbHbI AA51 IIEé,' 03a0bIThIE TpanyesiMyL, OHIM He MOTIYT IIPUTA3aTh Ha
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H. B. MoTpommnaosa co cChLAKON Ha CaMBIX Pa3HBIX aBTOPOB AeAaeT
BBIBOJ, O TOM, UTO DTOT 00es — O0abIlle yeM 3acToabe. DTO (aKTude-
CKI YaCTh CTPYKTYPBI OOIIECTBEHHBIX (POPM SKM3HU IrOpPOAa, YacTh Io-
poackoi noscegnesHoctu [Motpommnaosa 2014]. Pakrnyeckn rae-to K
1764-1765 roaam Bokpyr Kanra oOpasoBaacs Kpyr Apy3eit, COOOIIeCTBO
COTpaIe3HIKOB, coOMpasImXcs 1 rocae cmepru Kanra'l.

KcraTtn, mepnog »TOT magaeTr Kak pas Ha Bo3pacT 40 aeT, Bo3pacT
Kpu3uca 1 HOBOTO pokaeHns. M. KioH moaaraet, 4To B 9TOT HepUOA
poxaaetcsa HOBBIN KaHT, mmoBepHYyBIIMIICS OT IIpobaeMm ¢puaocopun
IIPUPOABI I €CTeCTBO3HAHMA K poOaeMaM MeTapU3NKU, HpaBCTBEHHO-
CTU M aHTPOIIOAOTUN.

Kpyr apyseir Ob1a 00AabIlle, 4eM YMCAO YYaCTHUKOB 3aCTOAMIL. DTO
OB110 peasbHOE aKTMBHOE M BAMSATEAbHOE COODIeCTBO TOpOXKaH, AI0-
Aell M3BeCTHBIX, CO CBSI35IMM, CAMOCTOSITEABHBIX, ITPOSIBUBIINXCS B Ca-
MBIX pasHbIX cepax — puaocodpun, AnuTeparype, Hayke, MaTeMaTHKe,
TOprosAe, 0OpucHpyAeniym u Ap.”> Kpyr codeceHIKOB-COTpare3Hu-
k0B (Tischgenossen) morom TpaHcpopmuposascs B OOIIECTBO 4py3eit

rymanHoCTh» [KanT 1966 6, 530]. O6ea KanT moHmMas Kak cosHaTeAbHO OpraHM30BaHHOe AEVICTBIE BO
VM1 BCeoOIIero OOIEeCTBeHHOTO Oara, OHO OBLAO TaK K€ OPraHM30BaHO, CLIEHMPOBAHO, 0POPMAEHO,
KaK U BCe OCTaAbHEIe €TO ACVICTBIL, BKAIOYAs ITPOTYAKY, KaK Bech ero 00pa3 JKM3HIL DT IPOTyAKI 1
00eApl 3aMeHsAN eMy MOAUTBEHHYIO IPAKTUKY acke3hl, B KOTOPOIl OH He Hy>KJAaACs, TTOCKOABKY IC-
104b30BaA MHEIE, COOTBETCTBYIOIINE, KaK OH II0Jarad, oOIecTseHHOMY Oary (popMBI caMOOpraHm3a-
LY yMa, AN 1 Tea.

"' A cOOPpEI B pasHBIX POPMaXx U COCTaBaX Ha4aA¥Ch 3340AT0 A0 TOTO, KaK (pra0cod Kymua cede 0M.
Emgé panee, xorga V. Kant cuumaa y xauromsgarteas Kanrepa >xmanaomaab, TaM, pasymeercs,
Oblaa 3ameuaTeabHas OuOAMOTeKa U KHVDKHAs AaBKa. DakTiraecky 9TO MOMeIeHne CTal0 HeKIM
KHIDKHBIM CaA0HOM-KAyOoM ropoga. Cioga KHUTOYeU U CTYAEHTHI IPUXOAUAN YUTAaTh KHUTH, 00-
Cy>XAaTh HOBOCTH, IIPOBOAUTE yMHEIe Oeceart ¢ KanTom. O MOT TaM 4uTaTh CBOM AEKIUH U IIPOBO-
auth Geceant. Kaybunre popMEI posKAaAnch Ha IOCTOSHHBIX COBMECTHBIX 00eAax B TOCTSAX y KOM-
MmepcanTa /. ['puna (KOTOpEIN, KcTaTy, L1 60AbIIe YYEHBIM, YeM KYIIIOM, I HaMHOTO Ooaee obpa-
30BaHHEBIM, 9eM BCe ApyTue KYIIIEI), y KOTOporo ¢pnaocod, Torja emé MoA0A0i «DAeTaHTHEIN Ma-
TUCTP», OOYUIACS TOYHOCTU ¥ ITyHKTYaAbLHOCTIL.

12 Kpyr apyseii-cobeceAHIKOB ObLA BechbMa MHTepeceH 1 néctp. B mero sxoguan mpodeccop X. 51. Kpayc,
koazera Kanra; obep-Oypromuctp ropoga u mmcateas T. I ¢pon I'mmmear; ¢puaocod u aureparop
. T. Taman; maremartuk, 6ubanorekaps, mmpodeccop V. ®. T'eHsyxeH; BOEHHbIVI COBETHUK, YMHOBHIIK,
rucareas V1. I'. ledduep; coseTrrk meaumuasl, ¢papmanest, mpodeccop K. I'. Xaren; yuenux u 6uo-
rpad Kanra, anaxon D. A. K. BacsaHckuif; paBuTeAbCTBeHHbIN coBeTHUK V. @. Burnaantuyc (mosepen-
Hb11 KanTa B 10puanaeckix BOpocax, COCTaBIA €T0 3aBelliaHle); aHrAuiicKe kommepcanTsl . ['pun n
P. Motep6u, mactop /1. B. Boposckuii, asTop nepsoit ororpadum ¢puaocoda, kotopyio cam Kant ycrea
ITPOYECTE, HO 3allpeTna MyOAMKOBaTh Mpy KusHy, 1 Apyrue. Coctas obIriecTsa-Kayda IIOCTOSHHO Me-
HSLACA, KOTAa KTO-TO yesKaa 1Ay ymupad. B nero exoanan nossie yuacrauku. Korga Kanr ymep, okoao

20 ero 3aCTOABHEIX APY3eli IIIAM 3a €T0 TPOOOM.
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Kanra, koTOpOe 40 cux Iop CyIecTByeT U IepuoAmMdIecKy coompaeTcs
Ha 00eABI U1 Y>KUHBI,

daxTHyecKu cooOIIeCcTBO cOOeCeHIKOB CTaA0 KAyOHOI PopMoIL co-
IIMaABHOI TOPOACKON XU3HNU, (POPMOIT TOPOACKOTO KAyDa't. Dra dpop-
Ma BIIOAHe >KM3HEeCTONKasl, ITOCKOABKY KPeIMTCsA Ha IPOYHBIX AMYHBIX
TOPU30HTAABHBIX CBS3SX, HE 3aBUCUT OT MOAUTNIECKUX PeXKUMOB, Ppu-
Iyp IpaBuTeAsl, DKOHOMUIECKOI KOHBIOHKTYpBI. OHa criocoOHa BO3po-
JKAAThCs AaKe IIOCAe BOMH M KaTaKAM3MOB. DTO Takas ¢gopma comu-
aAbBHOI TOPOACKOI >KM3HH, KOTOpas OCHOBaHAa He Ha HKOHOMMYECKIUX
U TIOAUTUYECKUX MeXaHM3MaxX ¥ MHCTUTYLMSX, a Ha HeMaTeplaAbHBIX,
AYXOBHBIX CBSI35IX, Ha IaMSTU KOAAEKTUBHOI MBICAU U AEVCTBUA, Ha
AYXOBHOJ COAMAAPHOCTU ¥ y9acTUM, Ha TpPaAULIMI COBMECTHOIO AyMa-
HISI ¥ COBMECTHOTO AyXOBHOTO JevicTysl. OHa crtocoOHa IeproandecKu
BO3PO>KAAThCsl, IPUHMMATh HOBbIe POopMBL. MOXKHO cKaszaThb, UTO Takas
KAyOHas1 popMa B 4éM-TO CXOAHA C ITpadpOpMOIT HayJHOI IIKOABI, Hayd-
HBIM KPY>KKOM, KaKOBBIM OBIAM B CBOE BpeMsI MHOTHE 3apO>KAaBIIyecs
Hay4HbIe IITKOABI 1 HayJHble HallpaBAeHIs, TaKle KaK «Kpy>Kok MepceH-
Ha» BpeMéH Ilackaasa n Jdekapra, Benckuit Kpy>KokK, «kpy>kKok baxrtnna»,
MOCKOBCKIIT METOA0AOTNIECKIUIT KPYKOK U Ap. [cM.: CmuproB 2021]%.

UYepes rog nocae cmeptu puaocoda no nHunnaruse Buansima Mo-
TepOM, Bpaya, chiHa PobGepra MoTtepOu, aHrAMIICKOro KOMMepCaHTa,
IIOCTOSIHHOTO y4acTHMKa 00ea0B y KaHTa, Obla co3BaH TOp>KeCTBeHHBII
00eg, mamATH puaocoda B ero ke Jo0Me, KOTOPHI IIpUHaAleXKal yxKe
ApyroMy xo3auny [3uanbep 2014; Xopcr 2009]. C sTOrO0 BpeMeHn KoM-
MaHMs COTPANe3HMKOB IIOCTeIIeHHO CTaJla IpeBpaliaThCs B OOIIECTBO
Apyseit KaHTa, B I0AHOII€HHBIN TOPOACKOI KAYO, y KOTOPOTO XOTs I He
©BLA0 HUKAKOTO yCTaBa, HO ObLAM He3bI0AeMble TpajuIuy, HelliCaHHbIe
IpaBuia U yCTOMNYMBbIE AMYHbIE Y MEXKITOKOAEHHBIe CBA3I.

13 Cy.: https://freunde-kants.wixsite.com/freunde-kants-ru.

1 1. Kant 3ameuaer: «Kaxoe yroaHo 604bI10e 00IIECTBO 3a CTOAOM BCerja IpeAcTaBAseT COOOI B CyIIl-
HOCTM TOABKO YacTHOe COODILECTBO, U TOABKO IPa’kAaHCKOe COODIIECTBO BOOOIIIE 10 1Aee ITyOANIHO»
[Karr 1966 6, 527].

1> TakosbiMu ObLAV T MHOTVIE Tak HasbiBaeMble ksapTipHuky B CCCP. K ca0By ckasaTs, Takie KAyOHbIe
(popMEI Ma20 M3yYeHEI, 11 TP ITPOBeASHII ICTOPUKO-PIAOCOPCKIIX MCCAeA0BAHNI Ha TaKue (peHoMe-
HBI peAKO OOpaIaoT BHuManme. 1o orMedaet H. B. Motpormmiaoa: mpuxoAnTes ckazaTb O 40CaAHBIX
TeOpeTUIeCKVIX IIpodeaax I TPYAHOCTSX STOTO pasjela KaHToBeeHnsl. [Toka HeA0CTaTOYHO MccaeA0Ba-
HBI AVHVM VI TOHKIIE€ MEXaHU3MBbI BAVISTHIIS TeX MAeli, yMOHACTPOEHMIA, LIEHHOCTel], KOTOPBIE — 4acTo He-
3aMeTHO, II0A00HO HEBUAMMBIM (PAIOMAAM — WUCXOAUAU U VCXOAAT OT CTPYKTYp, IOAOOHBIX
Tischgesellschaften, saTem ImpoHMKasT B IIOTOKM ITOBCEAHEBHO SKI3HI, @ OT HIX BO3BPAIIasCh B (PIAOCO-
duo. A ecan moao0HBIe MICCAEAO0BAHILS 1 CYILIECTBYIOT, CKasKeM, B COLMAABHON (praocodpmis, TO B KaH-
TOBeAeHNM, B UCTOpuu Ppriaocoduut BOoOIIe, Ha HIX peaKo onuparoTca [MoTpommaosa 2014].
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IlepBoit 3agaueit ®TOro coodIlecTBa OblAa MOJAep>KKa TOV camoll
OOIINTEABHOCTH, O KOTOPOI1 pajea cam ¢puaocod. Bropas zagaua 3a-
KAIOYaAach B TOM, YTOOBI XpPaHUTD KUBYIO aMATh O ¢puaocode, Ipo-
AO/AXasl He TOABKO eXXerogHO BcTpedarhesl Ha Tischgesellschaft, Ho u
3aHMMATbhCSl M3AAHNMEM €TO COYMHEHUII, YCTAaHOBKOJ ITaMTHMKA (4TO
B UTOTe YBEHYAA0Ch YCIIEXOM, CM. HIKe). B coob1miecTBO MOr BCTyHaTh
100071 >KeAaoIINI, He3aBUCUMO OT Ipodpeccun U 3BaHNs. B Hero Bxo-
AVIAUL A€CATKM CaMBIX Pa3HBIX Ar0Jeil. Pacropsanreas npasAHUIHBIX
3aceJaHMIi BHauale 130upaacs, 3ateM ¢ 1814 roga oH cTaa BEIOMpPATLCS
cAy4yaiHBIM 00pa3oM ITOCPeACTBOM 3allekaHms 0oba B mupore. Komy
AOCTaBaACs CAydaifHO KycOK ¢ O0OOM, TOT U CTaHOBMACS paclopsAu-
Te/eM U TAaBHBIM, KTO OyAeT IIPOU3HOCUTH IPa3AHNYHYIO pedb. C Tex
IIOp ®TU COOpaHMs CTaAM Ha3blBaTh OOOOBBIMU, a pPacroOpAAUTEAs —
«DODOBBIM KOPOAEM».

ITan roaer. Hacraa XX Bek. VI HecMOTpst Ha AesT€ABHOCTh OOOOBO-
ro cooOIecTsa, Kak OTMedaloT mccaedosarean, nms Kanra craao 3a-
op1BaThCsL. BoT cBugereancTso Aroasura ['oapalnTeiiHa, peaceaareast
Kénnrcoeprckoro odiectsa arooureaeii I'éte, ckazasirero B 1919 roay:

KanT ceroans aas obwsranoro >xuteas Kénmcbepra — 9To TOABKO UM MAU
MaMATHUK <...>, nMsa KAHT, BricedeHHOE Ha rpaHuTe 30A0THIM OyKBaMM, A4S
60ABIIMHCTBA ANIIIb ITyCTOM 3BYK, KaK 1 MHOTHe Apyrue nMeHa. [Toxaayi, Bcem
M3BECTHO, UTO AbCTUBOE MMs «I'0pog umcToro pasyma», KOTOpOe Tak OXOTHO
INPUHUMAIOT €T0 JKUTeAH, MMeeT Kakoe-To oTHomleHne K Kanry, u 4To oH Bean-
vaiimmii ceiH KénurcGepra <...>, HacTaa IOAXOASAIINIT MOMEHT, YTOOBI IIPOABU-
HYTBLCS K OCYILLIeCTBACHIIO MOeIi MeUTEl OTKYIIOPUTD IIapy U3 TeX ceMMU IedaTeit,
3a KOTOPBIMMU BCE eIllé CIIpsTaHa OT COBPEMEHHUKOB TaMHCTBeHHas KHUTIa C Ha-
spanmneM «Kaut» [1mt. mo: 3nanbep 2014, 110].

Emé 6p1a >xus ToT KéHnurcoepr. Ho us ropoaa ymeéa cam ¢puaocod.
Ero craam sabwiBaTth. Puaocod ymmpaa aas camoro KeénmrcOepra.
M roapko criycrst 200 2eT, Ha eTo 10011.4€11, COCTOAANCH OOABIIINIE TOPKe-
CTBa B €ro 4ecTh. /0 DTOTO B TeYeHNe A0ATOTO BpeMeH! TopoJ XpaHUA
©e3aMoaBIe U UCTIBIThIBAA OOAbIINE IPOOAEMBI C HaMSTHIO.

Ho coobmiectso Kanra 65140 >kuBpiM. OHO XpaHIAO MaMATh, Tpa-
AVIINHN, 3aHMMAaA0Ch U3AaHNeM KHUT ¢puaocoda, KaHTOBEADI U IIPOCTO
ucTopuku ¢puaocopum U3 pasHbIX CTpaH, U3ydas Hacaeaue puaocoda,
TeM caMBIM XpaHUAM ero uMsl. V1 BOT HacTaa0 BpeM:I, Korda puaocod
BEPHYACS B TOPOJ,.

UYro noayuaerca? Iloaydaercs, uro Kanta NOMHAT He OpPOCTO HO-
TOMY, 4TO OH Beaukuit puaocod. Tounee, puaocodus ero moromy u
cTrasa BeAnkoini, uto Kant 6o04blire, yem Mpicanteas. OH 11ogaa oOpasers
¢uaocoda, cras eé ponaouieHnem, oanrersopenneM. Ecan crpamm-
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BaTh, 4YTO TaKoe PUA0COPUsI U KTO SIBASIETCS €€ BOILAOIIeHIeM, TO Ha yM
NpUXoAUT MMeHHO KaHT, cTaBimit >KMBBIM CMMBOAOM, BOILAOTHBIINIA
B CBO8M OOpase >XM3HI, CTIAe, MaHepax, IOBeAeHIH, CBOell D1eTaHTHO-
CTU, IOPSIAOYHOCTH, YeCTHOCTH OOpasell 1 TOpo>KaHMHa, U IpakAaHN-
Ha, u puaocoda. I'paskaaHcTBO, TOpOKaHCTBO U PpraocopcKuii oopas
SKU3HU COeAVHIMANCH B OAHOM AMIIE U, KCTaTV, B OAHOM ITOHSITUIL.

B Hemelnikom s3bIke 9TO 3amedaTraeHo. KaHT 9TO 3Haa M CO3HATEAb-
HO geMOHCTpupoBaa. B Hemernikom caoso Urbanitdt ozHagaeT xopormmit
TOH, BOCIIMTaHHOCTD, Be>KAMBOCTD. BBITh TOPO’KaHMHOM — 3HAUUT OBITH
BE>XXAMBBLIM, OOXOAMTEABHBIM, BOCIIMTaHHBIM, 0Opa3oBaHHBIM. B HeMmerI-
KOM I'OpO>KaHCTBO, I'Ppa’kAaHCTBO ¥ BOCIIMTaHHOCTb — OAHOTO KOpH:. bo-
POBCKM CBUAETEAbCTBYET:

K. HIIKOTr4da He 3aXoAnAa AaAeKO B KOMIIAVIMEHTaX, B HyCTOI7I IIBIIITHOCTU

CA0B, I MeHee BCero HpeAaBaAC}I AOBepI/ITe/H)HI)IM Cep,Zl,e‘IHLIM VIBAVISTHVISIM. EFO

4py>1<6a Bcerga Oblaa UM OCTaBasdach XOpomIei codepKaTeAbHON MHPO30I, Au-

IIEHHOM KaKoi1-au0o0 anpuxu. OH <...> II0Ka3aa HaM, YTO CAOBO «BeXKAUBOCTb»

(Hoflichkeit) obosnavaeT, cOOCTBEHHO, AMIITL NMPUABOPHBIE MaHEpPHI B M3HIC-

HeHImn 1 >KecCTaX, BAOXHOBVIA HaC Ha TO, YTO Ha3bIBAETCS «BOCIIMTAaHHOCTBIO»

(Urbanitat), koTopyio oH ropas o 60.4ee IIpeArIodnTal Be>KAMBOCTH. .. [I[UT. T10:

Kpyraos u ap. 2023, 241].

BHITh BOCIMTAHHBIM — 3HAUUT OBITH ropo>kaHMHOM. VI HaoOopoT.
A TOopoA — 9TO MUP. BBITh BcCeMMPHBIM — 3HAYUT OBITH TOPOKAaHMHOM.
3HaunT c00A104aTh MOpPaAbHbIEe MaKCUMBI.

Kapnasaabnbie pOpMbBI KaHTHAHBI

«'opoaa uncroro pasyma» 4aBHO y>ke HeT. ToT ropoa 6514 youT. Ero
paspyiiaan, yomuBaau CO3HaTEABHO, HAMEPEeHHO, C YAOBOALCTBMEM U
HacaaxAeHueM Bapsapa. Toro 'opoga KanTa, KoTOpBIN 1 CI1OCOOCTBO-
Baa TOMY, UTO MUp 3HaeT Terepb ¢puaocoda Vmmanynaa Kanra, Toro
ropoJa HeT 1 60Abllle HUKOT4a He OyJeT.

Tort Kénurcbepr yméa s Harry namsats. CTapblil TOpog IlepecTa cy-
mecTsoBaTh B 1945 rogy. OH Obla mipocto paspyineH. Ero Hauaan pas-
pylIaTh aHTAM4aHe. 34ech CMABHO ITocTapaancs Opuranckue BBC, 6om-
OuBIINe, TOUHee, BLIXKUTABIIINE TOPOJ HallaAMOM B aBrycre 1944 roaa
[P>xesckuin 2019; Xopcr 2009]. OHM >Kram ropod, IpUYEM ero I1eHTpaab-
HYIO ICTOPMYECKYIO 4acTh, CO3HAaTeABHO, CIIeIaAbHO, He TpoTas BOeH-
Hble OOBEKTHI U YKpeIL1eHNs], PaclIOA0>KeHHbIe 110 TpaHuIlaM ropoaa’®.
OHM BBIXKUTAAM €TO UCTOPUIO, €T0 ITaMsTh, YTOOBI OT He€ 0CTaACs TOABKO

' [Tpu mrypme ropoga B arrpeae 1945 roja coBeTcKue BOVICKa pa3pyIiain Apyrie pafoHbl TOpOAa, IIpe-
K€ Beero ero ykperaenust. Ho 91o pasnast Boitna ¢ ropogom. OgHO 4e40 — IITypMOBaTh yKPeILAEHHbII
ropo4, Apyroe 4e10 — GOMONTE eTo CBepXy, He pa3Onpasich, e BOeHHBIe, a TAe TPakKAaHCKoe HaceAeHue.
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nerie. ITorn610 HeCKOABKO ThICSAY XKUTeaell. VIx cMepTs Oblaa cTpari-
HoT1. OHU IIPOCTO CrOpeAN U 3aA40XHYAUCH OT AbIMa 1 ores'. 200 TeIcsa
ocraanck 0e3 xposa. KénncOepr Obla HepBbIM OIBITOM OpUTaHIIEB 11O
BBUKUMTAHUIO HeMeIIKIX ropoaos. [Totom y>ke Ob1a ApesaeH.

Ho cyap0a pacniopsizkaercs mo-csoeMy. 'opoa Kanra Bosposkaaercs,
XOTS ¥ IPUIYAAUBBIM 00pa3zoM. DTO BO3POXKAeHMe, KaK U T0A0KEHO,
IIpUHNUMaeT KapHaBaabHble GOPMBEL. V1 B TOM u1cae 9TO BO3pOKJAeHue
cBsAsaHo ¢ uMeHeM Kanta. ®naocod Bo3Bpaliaercs B ropod.

Bor n ynusepcuter nnoayuna nmsa Kanra, Xotst AapOepTHUHBI 4aBHO
yxe HeT. Boccranosaen Kadegpaasusii codop'. Bor n myseit Kanra
HaxoAUTCs He TAe-HIOYAb, a B BoccTaHoBAeHHOM KadegpaabHOoM cobo-
pe, CAYKUBIIIeM KOTIJa-TO YHMBEPCUTETCKOI IIepKOBBLIO; Teleph 34ech
KOHIIEPTHBIN 3a1. BOT 1 TypuCTHI IIp1e3KaioT ThICSTYaMI B TOPOJ, B UX
TypUCTIYeCKIe MapIIPYThl HEIIPeMeHHO BKAIOUEHBI ITocellieHre MOTH-
anl Kanra, KadgeapaapHoro cobopa, mysest Kanra, pacckasbl 1 Oaiku
11po ¢uaocoda, ero MporyAKu 1 00eaml.

BoT 1 ero mspeueHnst 1 UUTATH U3 KHUT BXOASAT B IIyT€BOAUTEAU U
Typuctnueckue Karaaoru. Kanr nmoméa s tmpax. Ero nsaaior He T0oAb-
KO B COOpaHIsIX COYMHEHMII, HO M pa3MHOXKAIOT Ha Malikax, pyTdoakax,
OericO04Kax, Ha 3Ha4YKaX, BUTpMHaX Kade, Mara3sHOB, peCTOPaHOB, Ha
peKAaMHBIX InTax u 6naadbopaax. Apysbs Kanra nsaaior Typucrude-
ckne OykaeTsl 1 mytesogurean a la «['opog Kanra». Pegkmit cayuaaii.
OOBIYHO IIyTEBOAUTEAN AEAAIOT IO AOCTOIIpUMeYaTeAbHOCTSM, MPU-
POAHBIM KpacoTaM, apXUTeKTypPHBIM aMITHUKaM, MICTOPUIECKIM Me-
cTaM M T. 4. A 34ech MBI IMeeM IIyTeBoAuTeAb 110 MecTaM (puaocoda,
KOTOPBIX, OAHAKO PU3NUIECK! ITOYTU He 0CTaA0Ch, HO ecTh TOAbKO [la-
MATh MecTa [[lyTeBoantean 2024].

7 BcnoMuHaeT HeMerLKuit ckpurad Mixasans Buk B csoett kumre «3axat Kénnrcoepra»: «Becn 1ieHTp r0-
Poaa 6oMbap AMPOBIIVKI ILIAHOMEPHO yCeMBaAu KaHVICTPaMU C HaIlaAMOM, BIIePBhIe IIPUMEeHEHHBIMI
VIMEHHO 3€Ch, U Pa3PhIBHEIMU I 3aKUTaTeAbHBIMI GoMOaMI1 pa3ANdHOl KOHCTpyKIym. B pesyasrare
BeCh LIEHTP BCITBIXHYA TIOUTH pa3oM. Peskoe MOBLIIIIeHNe TeMITepaTyphl 1 MTHOBEHHOe BO3HIKHOBEHIIe
CIABHETIIIIeTO MOKapa He OCTaBIAY IPaskAaHCKOMY HaCeAeHIIO, KUBIIEeMY B Y3KIX yAOJIKaX, HUKAKIX
IIaHCOB Ha CriaceHue. /lI0Au Cropaan U y A0MOB, U B rmoasajax... OKo10 TpéX cyTOK B TOpo, ObLA0 He-
BO3MOYKHO BOMTH. V] 10 IpeKpareHn mo>kapos 3eMAsI ¥ KaMeHb OCTaBaAVCh PACKaA€HHBIMIL ¥ OCTBI-
BaAu MeAAeHHO. UépHbIe PYWMHEI C ITyCTRIMIU OKOHHBIMIL ITPOEMaMI ITOXOAVAN Ha deperra. [ ToxopoHmHbre
KOMaHABI cOOMpaau 00yTAeHHbIe TeAa TeX, KTO IOrub Ha yAuIe, 1 CKPIOUMBIIIECS Tea TeX, KTO 3a40X-
HyACsI OT AbIMa B 1Toasaje. Kto criocoben pacckasaTh O IHOCA@AHIIX MUHYTaX JKI3HI HeCJaCTHBIX? Mok-
HO AU 1X BooOIIIe TipeacTaBuTh? ITpir KaKoit TeMIIepaType 4eA0BeK TepsieT cosHanue? Bee 6pLam oTps-
CeHBI OTKPHITIIEM, YTO Y BOIMHEI €CTh eIlé U TaKoe — HeBOOOpasiMoe — M3MepeHue. ..» [InT. mo: Pxkes-
cxuiz 2019].

'8 ABTOp 9THX CTPOK B 1987 TOAY emié 3acTaa cobop B pymHax. [Ipasaa, Mmormaa gpuaocoda 6b1a B co-
XPaHHOCTH. A Ha IIAOIIaAY MECTHEIE KUTEeAN HAPICOBAAN CTPeAKIL: 34ech IyAsa ¢praocod Kanr.
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[TonaTHoe aea0, BO3pOAUTDL TOpoJ HeBo3MOXHO. Kupoit KanT Bo3-
MO>KEH pa3Be 4TO B AYXOBHOI BCTpede, B YMHOM Pa3roBope HaeAluHe C
ero kuurou. Ho tor ropoa Kanra He Bo3poaurs. IlosToMy on BOCcTa-
HaBAMBAEeTCs B KapHaBaAbHBIX popMax. A KUTeAM Topoja, pasyMeer-
cs1, U3 0aarux MoOy>KAeHNII, BCIUYeCKU CTapalOTCsl MCIIOAb30BaTh MM
Kanra B cBOUX 11€45X, KaK-TO CTapasch KalluTaAu3uposaTh Mecto. I1o-
Ay4daeTcs He Bcerga yaadHo. Bmecre ¢ TeM, 9TO Bcé geaaeTcs MCKpeHHe,
C A100OBBIO.

W eEAcHo T0 O
; 4T0 HPABNTCS
I HEIABMGIMO OT CHbIC

Ma. 7. Mecto B aeTHeM Kade ntepes, KadespaabHbIM cOOOpPOM.
®oro: Cepreit CmupHoB, 2024

V BoT nsaarorcs orkpuITKA ¢ BugoM Cobopa 1, pasymeeTcs, C HaMsIT-
HukoMm Kanty. Jeaaiorcs BUACOPOAUKY, Iae OILATH JKe IIepCOHaKeM
BBICTyHIaeT ¢uaocod. B cosHaHmm xmureas ropoja m Typucra AaBHO
BBICTPOMACS acCOIMaTUBHBIN psa: Kaanaunrpas — auraps —puaocod
Kanrt - a10851 — Oeper — mope — Kadeapaapnsiit cobop. Vspeuenne Kan-
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Ta IIpO 3B€34HOe HeOO HaJj TOA0BOI 3HaeT Ka’KAbIN IITKOABHUK. A Bce
Opauyiolnecs napel B Ioe3JAke 10 TOpoAy 0Os3aTeAbHO MpuUe3XKaloT K
Moruae Kanra. Puryaa!

Bor emé ogHa u3 KapHaBaAbHBIX POPM KaHTHaHEL MecTo B 1eTHeM
kade nepea Kadegpaapusim cobopom. Ilocetnreabr MoOXKeT cecTh Ha
CTyABUNK, a Haa HUM — uapedeHne ¢puaocoda. I'asgamis, mproOmmIs-
Cs1 K BeAUKOMY MbIcAnTeA10. CUANIIE, TILeIb Kode, a Haj r0A0BOI — eTo
uspeuenne. I ot yxe Typuct untupyet ¢puaocoda (na. 7). Vian emé
0/Ha KapHapaabHas popMa. Mbl BuaAuM ¢puaocoda, pasmMeIéHHOTO Ha
OTPOMHBIX PeKAaMHBIX KOHCTPYKIUsAX. TouHee, MBI BUAUM e€ro nud-
POBOTO ABOJHNKA, CO34aHHOTO C ITIOMOIIIBIO HelipoceTeil. Ham siBuaach
unudposas tenb Kanra. 91o nsobpaxkenue ¢puaocodpa 0p1a0 oPpuim-
aapHbIM Ha KaHtosckoM KoHrpecce B anpeae 2024 roaa (1. 8, 9).

e == 0= BOY==== KAHTSSD

PORHbIA
KAHTOBCKMI KOHIPECC
MIPOBOE NIOHATHE GHIIOCODHID

a. 8. KanTosckmit Konrpecc. 2024.
Bce crimkeprr BricTynaioT Ha ¢poHe nudpposoro Asoitnuka V. Kanra.
®orto: Cepreit CmupHOB, 2024

Na. 9. Vickyccrsennsiit V1. KanT Ha pekaamMHoM 1mjuTe
®oro: Cepreit CmupHoB, 2024
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YeaoBeueckast 1maMsITh BOoOOIe-TO moMHUT Bcé. Ecau aodour. Ecan
MBI 4TO-TO AI0OMM, MBI XOTUM He IIPOCTO DTO IIOMHUTE. MBI XOTUM BOC-
CTaHaBAMBATDb ¥ XPaHUTDb B MeAbYANIINX AeTalsdX U MOAPOOHOCTSIX TO,
4TO A100UM. /1100MMOTO Yea0BeKa MbI IIOMHIM BCSIKOTO. YUTO OH €4, 94TO
HOCIA, KaK 04eBacs, Kora ryAsa, Koraa ciial, rae, Kak 1 ¢ keM odegaa,
ropopua. VI Tak 1moay4maocs, 4To HeOorartas Ha IPUKAIOUYeHUs] KU3HD
¢uaocoda (He reposi, He MOAKOBOAIIA, HE TOCYAAPCTBEHHOTO AesTes)
BOCCTAaHOB./€Ha B MeAbYalIuX geTaasx. VI B uTore OH cTaa CaMbIM 3Ha-
MeHNTHIM XureaeM Kéumnrcbepra-Kaamuumnrpaga, renueM Mecra, ero
OpeHAOM, BUBUTKOI, UMeHEeM, CUMBOAOM. ..

On 3aneuataéH Be3e. BoT MbI Takke BUAUM U peKOHCTPYKIIUIO €TI0
KocTioMa (1. 10):

OH HOCHA MaAeHBKYIO TPEYTOABHYIO ITLAAIY, MaAeHbKII, Oe 10Ky PHIii, 400e-

Aa HaHyﬂ,peHHblﬂ HapI/IK C KOIIIeAbKOM A5 BOAOC, qeprHZ I'a/lCTyK, BerHIOIO

pyDarky c >kabo 1 MaH>XXeTaM!, CIOPTYK Ha ITIeAKOBOII IT0AKAaAKe C KIUAETOM U

IIITAHBI 13 TOHKOIO CyKHa, noBeT KOTOPOFO 6])1/1 O6I)I‘{HO CMeChIO qépHoro, KOp]/I‘I-

HEeBOTIO " )Ké/lTOI'O IIBETOB, CepI)Ie II1eAKOBbIE ‘Iy[lKI/I, 6aH_IMaKI/I C Cepe6p51HI)IMI/I

Hp}I)KKaMI/I n I_[[HaI'y, Korga e'é en_[e HOCIAN, a II032Ke TpOCTI). CIOpTyK, JKMAaeT n

INITaHBl OBIAM TIO TOTAAIITHEN MOJe OTAeAaHBI 30A0THIM IIIHYPOM, a ITyTOBUITGI
OOTSTHYTHI 3010TOI 000.109KO0 nan méakom [Kapas 1991, 21].

Ma. 10. Koctiom V. KanTa. Pexoncrpyxums.
Haxoaurcsa B mysee Kanra B Kadpeapaasrom cobope. Kaannmnrpag.
®oro: Cepreit CmupHos, 2024
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dakTUYeCcK TaKUM €ero 3aredarAeAl ITOTOMKU U B ITaMSTHUKE
(na. 11). OH 6b12 ycTaHoBAeH B 1864. Opurunaa 6s14 yTepsH BO BpeMst
Bropoit muposoit Boinbl. [TamaTHuK BoccodgaH B 1992 rogy u mocras-
/€H y HOBOTO (HBbIHEe — CTaporo) 34aHNs YHUBEpCUTeTa, Ha yA. YHUBep-
cuterckas, 2 (OwiBinit KéunurrapreH, KopoaeBckuit cag, Apyroe HasBa-
Hue — Ilapagennaarn, naomaap mapaaos). Temeps 9T0 y>Ke crapoe 34a-
Hye bOY nmenn Vimmanynaa Kanra. OHo 1octaBaeHO Ha MecTe paspy-
meHHOTO 34aHus Hosoit AapGepTuHsl 1862 roga.

Ma. 11. X. Payx. ITamsatauk Kanty, 1757.
@oro: Cepreit CmupHoB, 2024

Ockoaku Kénnrcoepra s Teae Kaanamnarpaaa

1 tem He Menee. VIMeHHO HOTpaHMYHOCTH, DKCLIEHTPUYHOCTh DTO-
IO TOpOJa IIOMOraeT eMy He IIPOCTO BO3POXKAaThCsl, HO M BepHYTh cebe
IIPOIILA0e, 4eAasl er0 aKTyaAbHbIM HacTOAIIUM. PoXXgaeTcs «kaanHuH-
IpajCcKuil TeKCT», KaK B CBOE BpeMs OblA CO34aH «IeTepOypICKIIL TEKCT»
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[Tortopos 1993]. DTOT TEKCT B CBA3M C DKCLEHTPU3MOM Iopoja OTAU-
JaeTcsl CBOe aMOMBaAeHTHOCThIO, OTMedaeT uccaegosareab /. M. T'as-
puanHa. OH IUIIeTCs Ha CThIKe OMHApPHBIX OIIIO3UIINII TOpoa/Mope,
IIpOIIL10e/HacTOsAIIee, HeMellKoe/pyccKoe, CBOJI/4y>KOI, BOVHa/MUpP
[l'aBpmanna 2010].

ITamsats GoMOapauposok 1944 rosa ocraaacs 40 cux nop. V nmamArts
ropoJa-tipuspaka, craporo Kéuurcbepra, mpoaoakaet XUTb B yTOAKaX
Ay ropoga. ITocae 6ombapapoBOK 1 BMecTe ¢ OeCKOHEUYHBIMU ITe-
perAaHpoBKaMM TOPOJ, TIBITaANCh YHUUTOXKUTL CHOBa — yKe Cyry0o
1AE0AOTNYeCKUMI CpeACTBaMI, IIpoIaraHAOM, MPUBUBAsT IIPUBBIUYKY
3a0BITh TOT «peakinoHHbI Kénnurcoepr». I'opog B 9TOI IIpomnaraHje
BBICTyIIaA KaK LIEHTP CaMOTO PeaKI[MOHHOTO B MIpe IOHKepPCKOIO Ipyc-
cauecTsa, MpayHbIN TOPOA-KPeIloCTh, OCMHOe THe340 (alln3ma, ero 1u-
Tagean [['aBpmnanna 2010, 68].

Coserckast BaacTh XoTeaa caeaaTs KaanHnuHrpas o6pa31ioBbIM COBET-
CKIM COLIMAAMUCTUIECKUM TopogoM. PopriocT 4015KeH OBITh 0Opa3LIoM.
ITosToMy OyAb403€pOM AOAKHBI OBLAU OBITH CPBITHL HE TOABKO KaMeH-
HbIe OCTaTK! CTapOro ropoJa, HO 1 MaMATh 0 HéM. ['opoa Beab gocTaacs
KaK 0OABIION HEeMeIKIIT Tpoc])eﬁ[. 1 Bcé ero COAEP>KMMO€e BOCITPUHII-
Ma0ch y>Ke KaK CBO€ uy>koe, ITpMcBOoeHHoe. B Tom uncae, kcratu, u Gpu-
aocod V. KaHT co BceM ero HacaeaveM™.

C mageHneMm 1Ae0AOTHU PYXHYAU INaOAOHBI M KAUIIE CO3HAHMA.
Bmecto Hux obpaszosaanch Imposaasl U ITycTOTBL. CTaamu po>KAaThCsA
nHble ropoackue TekcTsl. VM sot Mocnd Bpoackuit nuirer cBou cTuxu
1964 roaa, nocssaménnsie Kénurcoepry-Kaanumnrpaay. B Hux poxaa-
eTcsl HOBBIIT 00pas ropoga [bpoackuit 1992, 375-378]%:

«B KOA}ICKy, eCAN TOABKO T€Hb
AeﬂCTBI/ITeZILHO CHOCO6Ha CeCTh B KO/I}ICKy
(0coGeHHO B TaKO AOKAAUBBIN AEHB),

" ecan HpmspaK HepeHOCI/IT Tp}ICKy,
 eCAnm Ao1maab prH)I(M He pBéT, -

B KOASCKY, II04 30HTOM, Oe3 Bepxa,

MbI B3I'p0MOSAI/IMC}I MOA4Ya "1 BHepé,Zl,
IIOKaTUM IIO0 KBapTaAaM KéHI/IrC6epFa. L

¥ O uém He IpeMIHYA CKa3aTh Tereps yke ObIBIIMit rydbepHarop Kaannunrpaackorr o6aacTu, Ha-
3BaB Ppuaocoda Kanra Hammm «pyccknm TpodeeM, Kak I BCE, ITO MOXKHO yBuAeTs B Kaaununrpaa-
ckoit obaactu». Ckaszaa He rae-HnOyAn, a Ha KanTosckom konrpecce B ampeae 2024 roga. ITpotus
TaKOTO OTHOIIEHMA K HacAeamio (prraocodpa BEICTYINMAN KaHTOBeADI, CKazas, uTo Kaut ne sermn, He
Tpodeit, ero HeAb3sI IPUCBOUTb.

% Cm. moApoOHEI pa3bop «KaAMHIHTPaACKOTO TeKCTa» Ha OCHOBe cTuxoTsopenus V1. bpoackoro
[FaBpuanna 2010].
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B ropoa npmnexaa mosTt, oH XOAUT U €3AUT I10 A0KAAUBOMY TOPOAY,
IIEIIIKOM U Ha TpaMBae («pa3BaAMHBI TASASAT B OKHO BaroHa»)?' 1 CKBO3b
€r0 HepOBHble OYepTaHMs IIPOTASIABIBAIOT PYMHBI CTaporo ropoja,
OCTaTKU ¥ OCKOAKU OomOéxek. Ho «rmmp... mup GoMOapAnpoBIINKOB
yTux». VI poxxgaercst HOBbIN TOPOA, POOKO 1 HepeIlInuTeAbHO, XOTs eIré
«AepPeBbsl UTO-TO IIeHYyT HO-HeMeIIKII».

Kaaunmnnrpaacknit nmucateas B. V. 3opun nucaa B 1976 roay:

brrao tpu (!) roposa: cuankarHo-6apayHblil ¥ rapHU30HHBIN; OCTaTOYHO-PY-
VHHEIN, a KOe-TAe ITPOII10BeKOBO-HaPAHEIN, Aa’Ke BeAJIeCTBeHHEIN; U1 TOT TO-
po4, KoToporo He O6b110. Bephee, He cTas0 mocae AByX KOBpPOBLIX OomOesxek Ké-
Hurcbepra anranda"gaMi... Ho 9TOT ropog cymiectsosaa — MOAYIIPU3padHO, HO
cymectsosaa! U gemoHcTpupoBaa oH cebs... ocTaTKaMI AeIHBIX OapeabedoB
Ha CTapbIX PPOHTOHAX, IMIMUAIMN KUPX... TA6I001 Kadeapasa (Mornaa Kanra
Kak OBl BHe BpeMeHM U COOBITNII), KAMHKePHBIMIU TPOTyapaMi Koe-TAe, UyTyH-
HBIMU TUAPAHTaMMU C AQTUHCKUMU AuTepaMit... [3opun 2006, 178].

Ho TI'opoa obperaer HOBYIO popmy. VIMess ockoaku craporo teaa
CTapOro ropoJa, OH TpaHCPOPMUPYETCs B HOBOE TeAo:

Oba0omku Kénnrcbepra naasaior B Teae Kaannunrpaga, MHOTAa CpOCIIIIecs
C HIM, a MHOT/a 9y>KAble, KaK OCKOAOK B Teae coagata. [TaMATs mpesxneit cy 4051
TopoJa OCTaeTcsl, CA0BHO (paHTOMHBIE DOANM aMITyTMPOBaHHON HOTM. JIHade Kak
00BsACHUTS, TToueMy Kéuurcoepr, mpexpaTtusImii Gpuamrgeckoe CyIiecTBoOBaHIe
U TIpeOLIBAIOIINI TOABKO AVIITH B CUMBOAMYECKON popMe, B TaMATH. .. IIOUYeMy
OH BUTaeT M HMKyJa He coOmpaeTcs mcyesats? OH 0CTaACsa TOPOAOM-TIpU3pa-
KoM, TeHbIO OTIIa 'amaera... [[Tomaaun 2010, 44].

3akao4deHmne

Y ausurteapHoe Aeao — Kopoaesckuil 3aMOK BO BpeMsi bombapAupo-
BOK 11 mtypma B 1944-1945 rogax 6b11 routu paspyen?, a sot Kade-
ApaAbHBII COOOP XOTsI U OKa3aAcs B PyMHAX, HO ObLA pa3pyIlleH He I10A-
HoCThIO. A Mornaa Kanra ocrasace moutu meaoii! VI mmeHHo mormnaa
¢pumaocoda coxpannia pynHsl cobopa OT ITOCAEAYIOIIErO pa3pyIIeHILs
(na. 12). Puaocod 1 mocae cMepTU XpaHUA U CIlacal TOPOJ.

Tot ropog noru6. Ho Bosposxkaaercsa HOBbIN. [laMsaTs 0 puaocode
ocrazacsk. VI mMeHHO OHa ceifdac BO3poKAaeT Topo 13 reraa. Vims pu-
aocoda BO3poxKAaeT ropod cHoBa. Puaocod craHOBUTCS Ipajoo0pasy-

! BO3MO>KHO, TIO TeM >Ke MapIIpyTaM, IT0 KOTOPBIM KaXKABII AeHb e34111a 13 A0Ma B IIKOAY 1 00-
patHO 10Has1 XaHHa ApeHAT, Bbipociias B Kénurcbepre n momumsias emié ropog Kanra. Oro emé
o4Ha cTpanuia u3 6uorpaduu ropoga [cm. Xoper 2015].

# 3aMOK OBLA OKOHYATeABHO paspymieH yxe B 1950-60-e roab! B CBA3M C peleHreM O IeperlaHi-
poske ropoja. Ero rpocro B3opsaan.
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1omuM $akTopoM, OpeHAOM, BUBUTHOM KapTOUKOM, TMAOM IIO CBOEMY
ropoay. VM ecan u He coxpaHnAuch A40Ma, TO COXpaHIAACh ITaMATh MecT,
Ha KOTOPBIX OHI CTOSIAN.

®uaocod Bossparaercs B ropog. 'opog Oyaer Kuts. ..

Ma. 12. Mornaa Kanra. 1945 roa.
Y AuBuTeAbHBIE aBTOrpadhl OCTaBMAY Ha MOTIAE COBETCKIIe COAAATHI:
«/lyMaa au TEI, 9TO pycckuit VBan OyaeT cTOSATH Ha TBOeM ITpaxe???».
DOTO 13 OTKPHITHIX UCTOUHUKOB
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In this article, we examine the role of the Turkish language in the
semiotization of public space in Bulgaria. We begin by outlining the historical
background that underpins the presence and significance of Turkish in the
country, focusing primarily on the political framework that has shaped its use
before and after Bulgarian independence. The Turkish population in Bulgaria
constitutes the largest minority group in the country, and, therefore, the
Turkish language continues to be the most important minority language. Next,
we analyze the language management policies affecting Turkish in Bulgaria,
considering the legal and social conditions under which it continues to develop
in this southeastern European country. Through attempts at assimilation, the
communist regime exerted pressure on Turkish and other Muslim communities
living in Bulgaria, after changing its attitude since the democratic revolution.
The historical and legal context is essential for understanding the semiotic
representation of the Turkish language in the Bulgarian public sphere today. In
our study, we then explore how this social background aligns with language
management across different spheres in Bulgaria. We turn to the question of
how the management of public space functions for the Turkish language. It is
important to highlight that Turkish holds no official administrative status in
Bulgaria and can therefore only appear in public spaces within certain domains.
We argue that the visibility of the Turkish language in the public sphere in
Bulgaria consists of two fundamental components: visualization and
semiotization. Visualization is studied within the framework of linguistic
landscapes, while semiotization is analyzed through semiotic landscapes. We
briefly introduce these two theoretical approaches before exploring concrete
examples of Turkish language use in Bulgaria. We analyze examples from
relevant places with a dense Turkish minority, such as Shumen, Plovdiv,
Razgrad, and others. Drawing on our empirical observations, we broaden the
scope to explore both the significance and the challenges of Turkish language
visibility in Bulgaria. As a result, our study shows that the Turkish language
serves a niche infrastructure in the visualization of Bulgarian public space due
to its absence from the administrative sphere, but the language appears where
there is a sufficiently large ethnic Turkish community.
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MH®O®PACTPYKTYPA TYPELIKOI'O SI3BIKA
B BOATAPUN: BU3YAAN3ALI I,
CEMNOTU3AINNS 1 COBPEMEHHBIE BBI3OBBI
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PaccmartpuBaeTcsa poab TYpPeLKOro sI3bIKa B CeMUOTU3aNM OOIeCTBEHHO-
ro nmpocTpancTsa B boarapum. OnuceiBaeTcs ncropudecknii GpoH, AeXKalnit B
OCHOBe IPUCYTCTBUS U 3HAYEeHMsI TyPeLIKOIO SI3bIKa B CTpaHe, OCHOBHOE BHU-
MaHIe yAeAsSeTCsS MOAUTUYECKMM PaMKaM sI3bIKa, KOTOPBIe OIIpeAeAsAl eTo
MCII0AB30BaHNe A0 U rocle obperenns boarapueit Hezasucumoctn. Typer-
Koe HaceaeHne boarapun npeacrasaseT coboil KpyIHelillee MEHBIIMHCTBO B
CTpaHe, ¥ HODTOMY TYPELKMI SI3BIK OCTA€TCSl CAMBIM Ba>KHBIM SI3LIKOM DTHU-
YecKIX MEeHbBIIIMHCTB. B cTaThe aHaAM3MpyeTcs A3bIKOBask MOAUTHKA, 3aTparu-
BaloOIllasl TYpelKuil A3bIK B boarapun, u paccMaTpuBaloTcs IpaBOBbIe U COIU-
aAbHBIE YCAOBMS, B KOTOPBIX OH IPOA0AXKaeT pa3BUBATLCs B DTOM I0IO-BOCTOY-
Hou cTpaHe Epomnnl. IIbITasgch accuMmuAnpoBaTh TYPOK, KOMMYHUCTUYECKNI
PeXMM OKa3hlBaa JaBJAeHle Ha TyPenKyIo I ApyIye MyCyAbMaHCKIe OOIIUHEL,
npoxxusasine B boarapuu, HO mocae geMOKpaTHYeCKOM peBOAIOIMI OTHO-
IIIeHMe TOCyJapcTBa K MycCyAbMaHaM M3MeHMAOCh. Vicropudeckuit u mpaso-
BOJ KOHTEKCT Ba’KHBI A/S1 IIOHMMAaHUS CeMUOTUYECKOV pelpe3eHTanuu Ty-
PeLIKOTO sI3bIKa B COBPEMEHHOM OOIeCTBEHHOM IIpocTpaHcTBe boarapum.
B mccaeaoBanny aHaaM3MpyeTcs, KaK TaKOM COIIMAAbHBIN (POH COOTHOCHUTCSI C
SI3BIKOBEIM MeEHeKMEHTOM B pas3AmdHbIX cdepax B boarapun. Obpamaercs
BHIMaHIe Ha TO, KaK TYPeLIKII SI3BIK PYHKIIMOHNPYET B OOIIIeCTBEHHOM IIPO-
crpaHcTBe. Typenxmii s3bIK He MMeeT OPUIINMAABHOIO aJAMMHMCTPaTUBHOTO
cratyca B boarapum 1 mosTomMy MOXXeT UCIIOAb30BaThCs TOABKO B OIIpeseAeH-
HBIX MecTaX. ABTOPHI YTBEP>KAAIOT, 4YTO BUAMMOCTb TYPEIIKOTO sI3bIKa B ITy-
6amaHoI cpepe boarapum cocTout M3 AByX OCHOBHBIX KOMIIOHEHTOB: BU3ya-
AM3aIUM ¥ ceMUOTHU3anun. Busyaansanmsa nsydaercs B paMKax TeOpUHU AMHI-
BUCTMYECKNX AAaHAIAPTOB, TOTda KaK CEMMOTM3ALNs aHAAM3MPYeTCsI depe3
ceMHOTIYecKNe AaHAIma@TeL. B craTbe KpaTKO IpeAcTaBAeHBI DTU ABa Teope-
TUYEeCKUX I104X04a, a 3aTeM pacCMaTPMBAIOTCA KOHKPETHBIE IIPUMeEPEI
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MCII0AB30BaHNs TYPELIKOIO s3bIKa B boarapum. AHaAM3MPYIOTCSI IpUMepPH U3
MeCT C KOMIIaKTHBIM ITPO>KMBaHMEM TYPEeLIKOrO HaceAeHus, Takmx Kak Illy-
MmeH, [1a10Bans, Pasrpag u ap. Onnpasics Ha SMOMpudecKrie HabAOAeHNs, aB-
TOPBI PACIINPSIOT PaMKI MCCA€A0BaHIsI, YTOOBI M3YINTh KaK 3HaueH!e, TaK U
po06.eMBbl BUAMMOCTHU TYPEIIKOTO s3bIKa B boarapum. B pesyapraTe mokasa-
HO, YTO TYPELKMII SI3BIK 3aHMMaeT HUIIEBYIO MHPPaCTPYKTypy B BU3yaau3a-
1y 00ATapCKOTO SI3BIKOBOTO ITPOCTPAHCTBA M3-3a OTCYTCTBILL €I0 B aAMUHI-
CTpaTUBHOM cdepe, HO OH IOABASETCA TaM, IAe IPUCYTCTBYeT AOCTaTOYHO
GoabI1as STHIYECKAS! TyperKas OOIIHa.

Kaiouesble caoBa: boarapusi, TypelKuii s3bIK, sA3bIKU, BU3yaAU3al s, MU-
HOpPUTapPHBIE SI3BIKY, 3aKOHBI O A3BIKAX, YIIpaBAeHIe A3bIKaMl, OOIeCTBeHHOe
IIPOCTPAHCTBO, SI3BIKOBEIE AaHAIIAPTLI, CEMUOTHIKA
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The status of the Turkish language
in Bulgaria during the Ottoman period

The Turkish community living in Bulgaria, which still speaks Turkish
today, began settling in the region with the expansion of the Ottoman
Empire into the Balkans in the 14™ century and has left a significant cul-
tural and linguistic legacy over the centuries. Today, the Turkish popu-
lation in Bulgaria constitutes the largest minority group in the country,
and Turkish continues to be the primary means of communication with-
in this community. However, shifting political conditions throughout
history have significantly influenced the status and usage of Turkish in
Bulgaria.

From the 14" century until 1878, Bulgaria remained under Ottoman
rule for nearly 500 years. It was one of the first regions in the Balkans
to experience Turkish dominance and remained under Ottoman control
for the longest period [Turan, Ibrahimgil 2004, 156]. During these years,
Ottoman Turkish was used as the language of administration, trade,
and education, becoming widespread in Bulgaria within the multicul-
tural structure of the empire. Meanwhile, Bulgarians within the Otto-
man Empire were classified as reaya, meaning non-Muslims. Unlike the
Turks, who were Muslims, they were subject to higher taxes. Howev-
er, in terms of language use, the Ottoman Empire did not impose any
forced assimilation or pressure on these communities. If a strong assim-
ilation policy had been enforced after nearly 500 years of Ottoman rule,
no other language but Turkish and no other religion but Islam would
have remained in Bulgarian territories [Bilgi¢ 2013, 339]. Consequently,
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from the 14™ to the 19" century, Bulgaria experienced a period of lin-
guistic plurality. During this time, there was considerable linguistic and
cultural interaction between Turkish and Bulgarian. With the incorpora-
tion of these lands into the Ottoman Empire, Turkish traditions and cus-
toms spread throughout Bulgaria. Additionally, numerous structures
such as mosques, madrasas, baths, mausoleums, fountains, bridges,
and aqueducts were built. During the Ottoman rule, 3,339 Turkish ar-
chitectural works were constructed in Bulgaria [Ayverdi 2006], yet only
about 150 of them have survived to the present day [Turan, Ibrahimgil
2004, 156-157].

The status of the Turkish language
in the post-Independence period (1878-1945)

Regarding educational and religious institutions, a total of 142 ma-
drasas and 273 schools were established in Bulgaria during the Ottoman
period [Ipshirli 2003, 328]. These institutions played a crucial role in the
spread of Ottoman Turkish. Ottoman Turkish was spoken in Bulgaria
by Ottoman Turks, Tatars, Circassians, Pomaks, Yoriiks and Turkmens,
Gagauz people, Muslim Gypsies, and some Bulgarians. In 1877, the Ot-
toman-Russian War began and lasted for approximately a year. As a
result of this war, the Ottoman Empire lost its dominance in Bulgaria,
and with the Treaty of San Stefano signed in July 1878, Bulgaria was
restructured as a principality [Giines 2016, 76]. With the decline of Ot-
toman control in the Balkans, the Turks living there became a minority,
and the future of the Turkish language took a different trajectory. Due to
the war, a significant number of Turks were forced to migrate.

In 1900, the literacy rate among Orthodox Christians was 27%, while
among Muslims, it was only 3.9% [Turan 1998, 306]. According to Omer
Turan, before the war, there were 2,690 schools in Eastern Rumelia, but
after the war, around 1,500 of these schools were destroyed. The remain-
ing well-functioning schools were taken from the Muslims [Turan 1998,
306]. The schools that remained under Muslim control continued oper-
ating as private institutions, which significantly restricted the rights of
Turks in Bulgaria to receive education in their native language.

In 1908, following the declaration of the Second Constitutional Peri-
od in the Ottoman Empire, the Austro-Hungarian Empire annexed Bos-
nia and Herzegovina, while Bulgaria declared its independence [Giines
2016, 83]. With the Istanbul Protocol signed in April 1909, the Ottoman
government recognized the Bulgarian Kingdom, making Bulgaria ful-
ly independent. Shortly afterward, the Balkan Wars broke out, bring-
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ing the Ottoman Empire and Bulgaria into direct conflict and marking
the beginning of difficult times for the Turks living in Bulgaria. Many
schools were closed, mosques were destroyed, and Bulgaria’s assimi-
lation policies gained momentum. Under such political circumstances,
Turkish became confined mostly to family settings and was transmitted
to future generations primarily through oral tradition.

Following the adoption of Islam by the Turks, Arabic and Persian
influences became significant in Turkish literature and language. Due
to this influence, when the Ottoman Empire expanded into the Balkan
Peninsula, many Arabic and Persian words entered the local vocabulary
through Ottoman Turkish. During these years, there was also consider-
able linguistic interaction between Turkish and Bulgarian, particularly
in areas such as food terminology, some grammatical structures, kin-
ship names, cultural words, and so on. Since these words entered the
Bulgarian language through Ottoman Turkish, they are still considered
“Turkish” loans today. Researchers provide different figures regarding
the number of Turkish words in Bulgarian. M. Tiirker Acaroglu, in his
2016 publication Dictionary of Words Transferred from Turkish to Bulgari-
an, states that the dictionary contains 15,000 words, including variants
[Acaroglu 2016, 3]. On the other hand, Vesela Krasteva, in her book Dic-
tionary of Turkisms in the Bulgarian Language, considers the number of
commonly used and still relevant words to be 1,200 [Krasteva 2013, 4].
Although these figures vary, the status of the Turkish language in Bul-
garia has significantly changed over time due to pressures against the
Turkish language.

Turkish words can be encountered in almost every field of the Bul-
garian language [Haci, Zafer 2021]. They are frequently used in both
Bulgarian literary works and newspapers. At times, these words are
used with negative connotations. When analyzing Bulgarian and Turk-
ish, there are approximately 800 homophones between the two languag-
es [Hac1 2017, 35]. Many of these words are of Turkish origin but have
gradually gained different and new meanings, drifting away from their
original meanings. These words have been the subject of various studies
and are an interesting topic for linguists.

Following Bulgaria’s independence, the rise of Bulgarian nationalism
led to restrictions on the use of Turkish in public spaces. This process
marked the beginning of significant changes for the Turkish communi-
ty in Bulgaria. Under Ottoman rule, the Turkish language had largely
existed freely, but in independent Bulgaria, it was increasingly exclud-
ed from the public sphere, especially in education and administration,
where it faced serious restrictions. According to the 1878 Berlin Treaty,
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minority rights were recognized not only in religious matters but also
in linguistic terms [Demiralp 2022, 23]. However, despite these rights,
Turkish communities faced pressure, leading to migration from Bulgar-
ian territories. This migration accelerated particularly with the onset of
the Balkan Wars.

In 1891, the Bulgarian Ministry of National Education introduced
the Law on Public Education (3axon 3a napodro npocseujerue), plac-
ing Turkish schools, which had been operating independently until
then, under state control. According to this law, the curricula of all
schools were to be determined by the state, and Bulgarian, the state
language, was made compulsory. The same law also affected Greek
schools. Although Turkish schools were not shut down immediate-
ly, their numbers gradually declined. For instance, while there were
1,720 Turkish schools in 1921, this number dropped to 412 by 1943
[Yenisoy 1996, 14].

The Turkish language during the Communist period (1945-1989)

With the official start of the Communist period in Bulgaria in 1946, the
status of the Turkish language was significantly impacted in a negative
way. In 1945, the Isik (“Light”) newspaper began publication, but due
to Communist regime policies, its name was changed to Yeni Isik (“New
Light”) in 1953, transforming it into a propaganda tool of the Commu-
nist regime [Hac1 2022, 206]. Later, in 1958-1959, Turkish schools were
merged with Bulgarian schools [Yenisoy 1996, 18]. Consequently, state
schools providing education in Turkish were abolished, dealing a se-
vere blow to Turkish education. Additionally, Turkish theaters, which
provided cultural services, were shut down, and the Turkish-language
department of the Narodna Prosveta (“Public Education”) publishing
house, which published Turkish textbooks and literary works, was
closed.

Although the Yeni Istk newspaper continued to be published, it was
used for Communist propaganda, and both its content and the Turkish
language used in it were edited under strict control. Osman Rauf Alp-
er noted that the Communist regime directly intervened in the Turkish
language used in the newspaper [Hac1 2022, 208]. For example, instead
of Bulgaristan (“Bulgaria”, in Turkish), the term Bulgaria was preferred.
Consequently, significant differences began to emerge between the
Turkish used in Bulgaria and the Turkish used in the Republic of Tur-
key. Efforts to alter the language included eliminating Turkish lessons in
schools and intervening in the language used in publications. Further-
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more, spoken pressures were exerted to replace standard Turkish with
the Kardzhali and Deliorman dialects in the newspaper [Hac1 2022, 208].

While the Bulgarian political regime was closing schools, it
also opened a Turkish philology department at Sofia University
St. Kliment Ohridski in 1952-1953. In 1953, Mefkiire Mollova start-
ed working as an assistant in this department and contributed sig-
nificantly to the field, writing around 150 articles [Zafer, Muratova
2022, 9]. However, she worked there only until 1961, after which
she was dismissed along with her husband. The reason for her dis-
missal was her opposition to the Communist regime’s assimilation
policies. Additionally, she was completely omitted from the univer-
sity’s departmental history records [Zafer, Muratova 2022, 9]. Sofia
University St. Kliment Ohridski and Konstantin Preslavski Univer-
sity of Shumen are particularly important institutions for Turkology
in Bulgaria. In these universities, Bulgarian scholars have primarily
contributed to the field [Yordanova 2017]. The presence of the Turk-
ish language and proper Turkish usage was preserved within such
institutions.

In addition to its impact on the Turkish language, the Communist
regime imposed severe hardships on Turks. Through its assimilation
policies, the regime attempted to forcibly change the names of Turk-
ish and other Muslim communities living in Bulgaria. Moreover,
mosques were closed at various times, circumcision ceremonies for
children were banned, and these policies led to mass emigration of
Turks. The largest migration occurred in 1989, when approximately
360,000' people migrated to Turkey. After the fall of the Communist
regime at the end of 1989, Muslims who had been forced to change
their names were allowed to reclaim them. However, due to years
of repression, Turkish people primarily maintained their language
within their families.

Today, although Bulgaria, as a member of the European Union, ap-
pears to have turned a new page, some policies regarding the Turk-
ish language continue in a limited manner. With the introduction of a
10-minute Turkish news segment on state television, Turks in Bulgaria
were once again able to hear their native language on television. Ad-
ditionally, in some schools, if there is demand and a teacher available,
Turkish is offered as an elective course. However, according to official
statements, due to low interest, Turkish elective courses are available
only in a limited number of schools.

! For further information, see: https://www.aa.com.tr/tr/info/infografik/16073 (Accessed: 10.02.2025).
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According to the 2021 census, there are 508,378 people in Bulgaria
who identify as Turkish, making up 8.4% of the population®. Although
official statistics report this number, many Bulgarian citizens of Turkish
descent who live abroad or did not participate in the census suggest that
the actual number is much higher. It is estimated that approximately
700,000 Turks live in Bulgaria, while around 1,000,000 Bulgarian citizens
of Turkish origin reside in Turkey.

Language management and language infrastructure
in today’s Bulgaria

In the previous chapters, we examined the role of the Turkish lan-
guage in Bulgaria, emphasizing its historical and contemporary signifi-
cance. We discussed its socio-dynamic implications and the effects these
have had on the Turkish-speaking community. In this section, we ex-
plore how this historical and social background aligns with the theory
of language management. We will highlight specific aspects observed in
Bulgaria and analyze their impact on individuals for whom Turkish is
their mother tongue.

Broadly speaking, the theory of language management concerns the
regulation and treatment of languages across different spheres of so-
ciety. This theoretical framework has been extensively developed and
expanded within Czech sociolinguistics in recent years. In their study,
Jifi Nekvapil and Tamah Sherman elaborate on the scope of language
management, emphasizing its descriptive nature: “Language manage-
ment is understood broadly, as any sort of activity aimed at language
or communication, in other words, at language as a system as well as at
language use (or, put simply, ‘behavior toward language” or “metalin-
guistic behavior’).” [Nekvapil, Sherman 2015, 6].

In the broadest sense, it is about the recognition of bottom-up and
top-down processes that are related to one or more languages and that
are verbalized. This backdrop helps to determine the infrastructure of a
language in more detail. Bettina Braun and Bernhard Brehmer [Braun,
Brehmer 2023] call the infrastructure of a language a flow of knowledge
and an exchange that is regulated by language. Any language thus acts
as a mediator between people and the representation of facts. Similar to
an infrastructure in road traffic, it must be built, maintained, and kept
up to date. Renewals and improvements are required at regular inter-
vals and the direction in which certain developments are heading must

? For further information, see: https://www.nsi.bg/sites/default/files/files/publications/StatBook_
Census2021.pdf (Accessed: 10.02.2025).
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be discussed and examined again and again. Such an infrastructure en-
ables people to enter into an exchange with each other, negotiate social
conditions, and overcome geographical changes [Braun, Brehmer 2023,
67]. Due to the historical development of standard languages, there is a
high-level code that has more favorable possibilities for written use than,
for example, spoken varieties, which are subject to social or geographical
stratification [Braun, Brehmer 2023, 69]. In our paper, we will point to the
written code of standardized language, namely Turkish, because a codi-
fied umbrella language serves as an important orientation for all ingroup
speakers, and thus structures best the visualization of public space.

With regard to the linguistic reality in Bulgaria, one must bear in
mind that its language management provides a certain infrastructure
for all languages that play a role in the country or contribute to inter-
nationalization (i.e., English). Therefore, language management is a
prerequisite for the development of a concrete language infrastructure.
In this context, legal framework serves as an orientation, but also as a
limitation for the options available to different languages in the country
for more background, cf. [Henzelmann 2021, 110]). Basically, all of this
has to do with the fact that a distinction is made between the state (or
majority) language and the non-state (or minority) language. In Bulgar-
ia, there are legal regulations for this, and they clearly state that Bul-
garian is the sole official language, but that there are also opportunities
and situations in which other languages are used. The Constitution only
mentions the language issue in two articles®:

Art. 3.

Bulgarian shall be the official language of the Republic.

Art. 36.

(1) The study and use of the Bulgarian language shall be a right and an obligation
of every Bulgarian citizen.

(2) Citizens whose mother tongue is not Bulgarian shall have the right to study
and use their own language alongside the compulsory study of the Bulgarian
language.

(3) The situations in which only the official language shall be used shall be es-
tablished by law.

The reason for this unifying approach is that Bulgarian should be
the lingua franca of all the country’s inhabitants and prevent discrimi-
nation by favoring a particular other language [Kolev 2017, 326]. The
legal framework thus provides for a strict separation between publicly
accessible and private communication, as only public language use is

3 Constitution of the Republic of Bulgaria. National Assembly of the Republic of Bulgaria. URL:
https://www.parliament.bg/en/const (Accessed: 19.02.2025).
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subject to the regulation of languages. How one communicates in pri-
vate life is not covered by law and is therefore open to all citizens; on
the contrary, the learning of other mother tongues is expressly guaran-
teed in Art. 36 (2). Milena Yordanova highlights this legal contexts and
sheds light on the use of Turkish in Bulgaria in media and education:
In terms of language training, she gives an overview of the relevance
of learning Turkish in higher education. She points out that many uni-
versities offer study programs in Turkology [Yordanova 2017, 139]. One
of the main reasons is the dense number of speakers, and, therefore,
an infrastructure in broadcast and newspapers was created. Bilingual
printed editions also have a particular strong tradition in the country.
Such examples are the already mentioned newspapers Yeni Isik or Yeni
Hayat (both circulated roughly between 1945 and the beginning of the
1990s), the weekly Zaman, which came up in 1992 and is published un-
der the name Haftaya Bakis since 2016, or the monthly magazine Umit.
The latter was launched in 1995 and used to publish in Turkish only,
before changing to a bilingual magazine in 2001 [Yordanova 2017, 140].
Moreover, the Bulgarian National Radio since 1945 has three daily news
and advertising emissions, and since 2000 news in Turkish language
are produced by the Bulgarian National Television. This infrastructure
circulates information in Turkish, and it requires specialists with a good
command of the literary language [Yordanova 2017, 140].

Similar to other countries in the region, Bulgaria has neither signed
nor ratified the European Charter for Regional or Minority Languages.
This means that the national law is the only guideline for managing oth-
er languages than Bulgarian. As we see, education and information in
Turkish are largely provided in the country, but there is no legal obli-
gation to include languages other than Bulgarian in public labelling, to
fund special promotion programs or to support multilingual projects.
Of course, it does leave direct consequences in terms of visibility because
that is why we do not see Turkish names on traffic signs, Turkish lettering
on administrative buildings or street names in Bulgaria that include the
Turkish language. All of this signposting is also lacking in places with a
significant Turkish majority, such as around the town of Shumen (Sum-
nu, in Turkish) in north-eastern Bulgaria, or in the Kardzhali (Kircaali,
in Turkish) region in the south-east of the country. Turkish is therefore
primarily a spoken language in Bulgaria, which can be studied through
certain teaching programs in schools and used without any restrictions in
the private sphere but is not implemented in the public space by the state.

The management of languages in Bulgaria primarily falls under the
responsibility of relevant entities that are not directly regulated by the
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state, such as cultural associations, mosques, and individuals. To date,
the present language management has not led to significant resentment
or ethnic tensions in the country, and it is important to emphasize that no
such conflicts are currently evident. Interethnic coexistence remains largely
peaceful, as clearly noted by members of the Turkish minority, e.g., [Kara-
hasan-Chanar 2004, 217]. Thus, the structural presence of the given language
functions as an independent phenomenon. Despite the absence of formal
regulations governing language use in non-state domains, various opportu-
nities exist for the public display of the Turkish language in written form.
In the following section, we will examine these instances in greater detail.

Visualization and semiotization of the Turkish language in Bulgaria

Having examined the role of Turkish language management in Bul-
garia, we now turn to the question of how the visualization and semi-
otization of public space function for the Turkish language. It is impor-
tant to note that Turkish holds no official administrative status and can
therefore only appear in public spaces within certain domains.

From our perspective, the visibility of a language in the public sphere
consists of two fundamental components: visualization and semiotiza-
tion. Visualization is studied within the framework of linguistic land-
scapes, while semiotization is analyzed through semiotic landscapes.
We will briefly introduce these two theoretical approaches before ex-
ploring concrete examples of Turkish language use in Bulgaria.

We begin with the theory of linguistic landscapes (hereafter — LL),
which emerged in its modern form in the 1990s. Initially, it sought to
explain how issues of linguistic vitality and social hierarchies manifest
in public spaces and the geopolitical factors associated with them. LL
theory focuses on documenting and interpreting the visibility, percep-
tion, and functions of languages within a specific geographical area.
This is analyzed through public inscriptions visible to the general pub-
lic, such as road signs, store notices, billboard advertisements, and in-
scriptions on monuments. These texts structure the public space and
demarcate linguistic boundaries, clearly signalling which language
dominates a given (monolingual) area. In contrast, multilingual spaces
exhibit different dynamics, where public signage featuring multiple
languages indicates the linguistic diversity of a specific region. The
presence of multilingual signage allows for the identification of par-
ticular geographic territories based on their linguistic composition.
As a result, textual elements in signage serve as a key subject of study
within LL research.
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In a recent monograph, Gorter and Cenoz highlight the diverse focal
points used in contemporary LL research. They explain that “the stud-
ies consider how linguistic landscapes reflect language demographics,
functions of use, power dynamics, ideologies, histories and policies. ...
<R>esearch includes studies of controlling or influencing what appears
on signage with the aim of confirming or contesting existing language
practices and hierarchies of prestige.” [Gorter, Cenoz 2024, 12].

The primary focus of LLs includes language policy, multilingual-
ism, and minority languages, as well as the growing global influence
of English and its implications for language didactics [Gorter, Cenoz
2024]. LL research is therefore fundamentally sociolinguistic in orien-
tation, encompassing the analysis of prominent patterns of language
visibility, frequency structures, and usage preferences in multilingual
environments. Importantly, LL studies do not concern spoken language
but rather the written language documented in specific locations, offer-
ing insights into multilingualism through empirical observation. Recent
studies have examined LLs across Europe, e.g., [Gorter 2006; Gorter, Ce-
noz 2024; Lisek, Putzier 2024], the latter with a strong focus on language
didactics, and in Southeastern Europe, e.g., [Nedeljkovi¢-Pravdic¢ 2021]
on Albanian and Serbian in Kosovo; [Giesel 2023] on Slavic-Albanian
interactions in Montenegro; [Henzelmann 2024a] on multilingualism in
Bulgaria; and [Mistr, Isik Giiler 2024] on Turkish digital and social me-
dia, among others.

This brings us to the second component that accompanies language
visualization: semiotization, which falls under the framework of semiot-
ic landscapes (SL). According to Kreydlin and Krongauz [Kreydlin, Kro-
ngauz 2022, 6-7], semiotization refers to the concrete use of language,
the signs it contains, and their interpretation. While semiotization can
take place in both oral and written forms, our focus here is exclusively
on the written form. The key question, then, is how written language is
incorporated into public spaces and what semiotic structures emerge
as a result. Manar Hammad argues that a specific topos — as part of a
given space — creates a syntactic function in the interaction between in-
dividuals and their environment. This interaction consolidates concepts
of spatial privatization, land ownership, and institutional control over
territories [Hammad 2022, 13]. Language patterns are closely linked to
this process, as the syntactic function Hammad describes is essentially
the visualization of structures that require interpretation. To analyze
SLs, we must distinguish between two key categories: “text” and “non-
text” [Lukin 2023]. A text exists in written form, is readable, and can be
interpreted or critically analyzed based on its linguistic content [Lukin
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2023, 85]. However, the absence of a language in public spaces — what
Lukin terms a “non-text” — can also serve as a powerful semiotic signal.
The deliberate omission of a widely used language can carry significant
meaning, indicating exclusion or a shift in linguistic hierarchies [Lukin
2023, 71]. Thus, the semiotic study of language in public spaces must
account for both visible and invisible linguistic structures. Tradition-
al LL theory primarily focuses on visibility, making it insufficient for
capturing the full semiotic implications of language representation. The
absence of a language in public signage can be just as meaningful as its
presence, necessitating an analysis that considers both aspects. When
semiotic visibility is linked to a broader value system, there is often an
implicit assumption that only visible language structures hold signifi-
cance. While visibility is undoubtedly crucial, it is not the sole determi-
nant of linguistic presence in public spaces and can lead to misinterpre-
tations. SL studies must therefore incorporate an understanding of local
socio-historical contexts, including legal frameworks, traditions, and
cultural sensitivities, all of which influence both spoken and written
language. For example, in the South Slavic region, discussions on lan-
guage often extend beyond mere visibility to debates about status, pres-
tige, and shifting linguistic affinities. Here, the visualization of written
language does not always take precedence; instead, issues of linguistic
value and identity hold greater weight [Henzelmann 2024b, 232]. This
underscores the necessity of contextualizing semiotic analysis within
broader sociopolitical and cultural dynamics.

So far, we have established that the public visibility of languages re-
flects distinct social and political structures. These structures, in turn,
encompass various semiotic components shaped by local contexts and
conditions. It is important to note that Turkish holds no official status in
Bulgaria and is therefore absent from public buildings, administrative
institutions, street signs, and educational establishments. As a result, its
presence in the public sphere is confined to specific domains found in
various parts of the country. In the following sections, we will examine
three key domains where the Turkish language shapes the infrastruc-
ture of public space in Bulgaria, analyzing its semiotic structure. Addi-
tionally, we will explore the visibility of languages within multimedia
contexts, emphasizing the evolving semiotic landscape of Turkish lan-
guage infrastructure in contemporary Bulgaria®.

The three visible domains to be discussed below are, first, religious
institutions associated with Islam. The majority of Turks in Bulgaria
are Sunni Muslims, making Islam a key marker of group identity and

* We point out that all photos in this paper were taken by the authors in 2023 and 2024.
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a unifying element. As a religion, it not only encompasses spiritual be-
liefs but also serves as a vehicle for preserving cultural and linguistic
traditions. Second, we examine the domain of gastronomy. Turkish res-
taurants are widespread across Bulgaria, providing spaces where the
Turkish language is encountered in various ways. Gastronomy, as an in-
tegral part of culture, also intersects with economic factors, influencing
the visibility and commercial use of Turkish in public spaces. Third, we
explore private businesses and service providers that incorporate Turk-
ish in their operations. Here, the primary focus is on customer engage-
ment and economic interests, highlighting how the Turkish language is
utilized as a strategic tool in commercial contexts.

Let us begin with the religious space, which is closely intertwined
with Islam. It serves as a spiritual, cultural, and identity-defining do-
main for the Turkish population in Bulgaria. The organization of Islam
in the country primarily encompasses mosques, madrasas, cemeteries,
Mufti’s offices, and various Muslim educational institutions. The Turk-
ish language plays a significant role in these institutions, as it remains
the primary language of communication for many believers in their dai-
ly lives. Additionally, it is deeply embedded in religious practices and
cultural traditions, reinforcing a sense of communal belonging [Hen-
zelmann 2024a, 306], and teaching Turkish language. As a religion, Is-
lam primarily serves as a spiritual refuge for the community, offering
guidance in both faith and daily life. It plays a crucial role in transmit-
ting religious values and education while also shaping social norms,
behavioral patterns, and ritual practices, particularly during religious
holidays. Through these aspects, Islam fosters a shared cultural identity
and strengthens communal ties among its followers.

One example is the signage around the Tombul Mosque in Shumen,
one of the cities with the highest percentage of ethnic Turks in Bulgaria.
The semiotics of this sacral building was examined in recent study by
Dobrin Dobrev who analyses the interior and exterior of the complex.
One chapter in his monograph is on the “language of signs” in which
the author analyses inscriptions and symbols [Dobrev 2022, 55-110], but
the modern signposts at the entrance are not in his focus.

The mosque is surrounded by an old wall. Visitors can enter the
courtyard and the building through a gate. There are several signs on
the wall in different languages. Next to the entrance gate on the left is
a plaque with an inscription in Bulgarian at the top and English at the
bottom (see Figure 1). The full name of the Sherif Halil Pasha Mosque,
also known as the Tombul Mosque, and the year of foundation, 1744,
are mentioned. To the right of the entrance gate is the visually similar

118



M. Henzelmann, S. Haci. The infrastructure of the Turkish language in Bulgaria

sign with Turkish lettering at the top and Arabic text at the bottom. This
symbolizes two-sidedness, which can be interpreted similarly to a coin
consisting of two different sides, which merge into one unit. In terms
of semiotics, the arrangement of the signs to the right and left of the
entrance gate stands for the dual identity of the Bulgarian Turks, who,
on the one hand, are Bulgarian citizens and have their home in Bul-
garia, but, on the other hand, belong to a culture other than Bulgarian.
Thus, passing through the gate in one direction or the other represents
the transformation between two cultures. When entering the territory
of the mosque, people enter the Islamic-Turkish cultural sphere, and
when leaving, they find themselves back in the public space, which
geopolitically belongs to Bulgaria and in which Orthodox Christianity
is the dominant cultural sphere. This metamorphosis is reinforced by
the arrangement of the languages on the inscriptions. On the left-hand
panel we see the Bulgarian and English texts, both of which represent
Christian cultural spheres, while on the right-hand side the Turkish and
Arabic inscriptions refer to the Islamic culture. The arrangement seems
to be no coincidence, as Western languages are written from left to right,
while the Arabic script, which was also used in Turkey before Atatiirk’s
reforms, is arranged in the opposite direction. If we move both writing
directions towards each other, they meet in the middle of the entrance
gate and thus at the place that makes the two-sidedness possible. The
gate separates and unites at the same time, and stands for greeting and
farewell. People who pass through it recognize themselves in a trans-
formation of their own, and the multilingual inscriptions on both sides
indicate this.

-r -
 SERIF HALIL PASA CcAMii
(TOMBUL CAMIi)
1744

ITEPU® XAJTUIL ITALITA J1
(TOMBMT
1744

B L B e e R
(Ss2nsla mals) o
pvichs

SHERIF HALIL PASHA MOSQUE
(TOMBUL MOSQUE)
=3

Figure 1. Signposts at the Tombul Mosque in Shumen in Bulgarian and English
on the left and in Turkish and Arabic on the right

The situation is very similar at the Dzhumaya Mosque in Plovdiv
(Filibe, in Turkish). This is the central prayer room for local Muslims in
the country’s second largest city. The proportion of ethnic Turks there is
also very high. In addition, Plovdiv is a popular destination for tourists
from the nearby neighbouring countries of Turkey and Greece, but also
from other places, and is more geared towards an international audi-
ence than the above-discussed Shumen, for instance. For this reason, it
is not surprising that multilingual or at least English signs are displayed
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at numerous buildings of public interest and tourist objects, providing
guidelines for visitors. For instance, women are supposed to follow the
rules, and because many tourists come from abroad, the information
about covering the head is given first in Bulgarian, then in Turkish and
then in English (see Figure 2).

Serving as a congregational mosque, the Dzhumaya Mosque is an im-
portant religious building. It houses a popular café in the basement, which
offers Turkish specialties. Access to the interior is via a staircase, at the end
of which is the entrance door. Similar to the Tombul Mosque in Shumen,
there are signs on both sides of the door that communicate general informa-
tion about the building as well as rules of conduct. A sign placed near the
entrance area informs about the library. This information is first made in
Turkish, then in Bulgarian (see Figure 2). We can see that the arrangement
of the languages marks some hierarchy because the language that is most
important for the religious community is mentioned first, and not the state
language. However, this in no way contradicts the legal situation outlined
above, as Bulgarian appears in the illustration. What is symbolically inter-
esting is the arrangement and the presence of multilingualism on the sign-
posts, preferring Turkish in a privileged position.

Visitors to the mosque have the opportunity to move in very differ-
ent directions after their visit; they are confronted with consumer goods,
tourists from all over the world and their languages as well as numer-
ous cultural offerings. Similar to a library with its diversity in books,
the use of languages on the sign is an interlinear analogy to the variety
of opportunities offered in a city like Plovdiv, which, unlike Shumen, is
characterized by greater social diversity and cultural dynamics.

Figure 3. The cemetery in the village of Podkova
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But there is yet another example from the field of Islam in Bulgaria,
namely, from the village of Podkova. It is located south of Kardzhali
and is home to the extraordinary wooden Yedikizlar Mosque, which
was built without a single nail. Here, too, we will find information in
both Bulgarian and Turkish at the entrance, but this place has another
special feature. There is a cemetery behind the mosque, which is quite
large for such a small place. There are a few very old, but mainly mod-
ern gravesites, which are rarely more than a hundred years old. The new
gravestones erected are almost exclusively inscribed in Turkish (see Fig-
ure 3), and in this we recognize a particularly strong semiotic compo-
nent: While we saw in Figures 1 and 2 that bilingual or multilingual sig-
nage can often be observed at the entrance to mosques, the gravestones
are inscribed in only one language. What makes it particular? If alive, it
is possible to enter and leave the grounds of sacred buildings and thus
regularly repeat the transformation between cultures, but the resting
places of the deceased are excluded from this. A transformation of the
dead body no longer takes place, and the deceased no longer has the
opportunity to choose between two cultural speres. There is no turning
back for the dead because the place where they reside is fixed for good.
That is why, in our semiotic interpretation, we see only one language
on the tombstone, which gives the soul a home as it does not have to
choose between two cultures or react to geopolitical circumstances. Bi-
or multilingualism therefore stands for living in and between two cul-
tures, but this only plays a role during one’s lifetime. A person alive is
offered two languages and thus two cultural worlds, but after passing
away, this fluid and dynamic process disappears, and it is replaced by a
static and permanent position without any choice. The latter is labelled
by monolingualism.

All in all, we can state that in the case of religious infrastructure, cul-
tural characteristics are in the semiotic foreground. We can see that rules
of conduct or general information about the objects clearly dominate the
labels in the vicinity of religious institutions. For example, the mosque
in Plovdiv is marked with an emphasis on respectful behaviour (see Fig-
ure 2), which is absolutely expected and is displayed in several languag-
es due to visitors from different countries. This shows very clearly that
practical instructions are geared towards visitors because they express a
cultural expectation. Also worth mentioning are the purely informative
plaques on the objects, which bear the name and a year, for instance.
They contribute to better orientation and emphasize the cultural-histor-
ical relevance of the respective objects. Therefore, we see that the impor-
tant area in which the Turkish language plays a role in the visualization
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of the public space symbolizes the semiotics of the immaterial and the vol-
untary. It stands for a cultural community that shares certain values and
identifies references related to religious facilities. This immaterial and
cultural framework is clearly in the foreground. The financial compo-
nents, which of course also exist, only play a role when donations are
collected, or literature and souvenirs are sold. However, all of this is
done on a voluntary basis and is therefore in contrast to the second area
we are investigating, namely, gastronomy.

Gastronomy is an important area of public life. Therefore, linguistic
structures in and around restaurants form an important basis for stud-
ies. In addition to inscriptions and portable signs in the outdoor area,
menus or decorations in the interior are also examined and linked to
cultural and semiotic constellations. Gorter and Cenoz [Gorter, Cenoz
2024, 71] state that a sign in the outdoor area fulfills a dual function.
In addition to providing information about its existence, it can serve as
an advertising strategy, too. Then, the sign invites people to rest by and
thus to consume.

Turkish snack bars, bakeries, cafés and restaurants are widespread
and popular in Bulgaria. We take this opportunity this opportunity
to mention an example from Varna. This spa resort on the Black Sea
attracts numerous tourists from Bulgaria and abroad in the summer.
Tourists act as an important source of income for local catering traders.
There are a wide variety of restaurants offering local Bulgarian cuisine
as well as specialties from numerous other countries and continents.
The Turkish restaurant Orient (see Figure 4) is therefore no exception,
but joins a wide range of local culinary offerings.

If we focus only on the outdoor area, we notice that the operators
do not advertise with Bulgarian-Turkish motifs, but use images from
Turkey, such as pictures from Istanbul. They suggest to potential cus-
tomers that the location is different, arouse a certain wanderlust and are
intended to invite guests on a culinary journey to another place. Unlike
religious institutions or movements, restaurants and snack bars can be
found on every corner in the city, so they are in a competitive relation-
ship with each other and do not bind an explicit ethno-linguistic group.
For this reason, it is important to promote the culinary advantages of
Turkish cuisine as a cultural value to attract new customers. However,
motifs that exist in Bulgaria are not used for this purpose. A restaurant
needs to pursue an advertising strategy to present its cuisine as a cul-
tural and culinary value, but also to market it. Consumption, commerce,
and profit are important goals for restaurant owners.
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Figure 4. A Turkish restaurant in Varna

These goals can be achieved or optimized through a targeted com-
bination of tangible offerings and intangible benefits. Tangible offer-
ings include the Turkish dishes that are available and sold at fair prices.
Turkish culture, being an important attraction for potential customers,
on the other hand, is an intangible value. Moreover, there is a strong
financial interest, so that we can conclude that the Turkish restaurant
stands for a semiotization of the symbiosis between immaterial and materi-
al goods. In contrast to the religious sphere, the focus is therefore not
predominantly on the immaterial but also on the material context.
Of course, this can also be stated for other restaurants, but the difference
to a Turkish restaurant in Bulgaria also allows the interpretation of the
Turkish-Bulgarian synthesis, as this is consolidated by languages, dish-
es, or other goods from both cultures.

Our third domain is an important area in cultural studies with a fo-
cus on language and advertisement. Namely, we will highlight some
examples from the private business sector, and we will take a look at its
peculiarities in the next paragraph.

Private business is a sector in which the Turkish language is used in
Bulgaria. This sector traditionally plays an important role concerning
LLs (but not so much regarding SLs). In the broadest sense, it involves
the announcement of products and offers, advertising, services, work-
ing hours, prices, discounts, or other information that is important to the
clientele. In addition, the radius of clients is determined by the fact that
private business always addresses certain people. It is for commercial
reasons that language in this sector is recognizable, so we can clearly see
that every inscription and text is aimed at generating potential clientele.
It is obvious that all private stores in Bulgaria provide the key informa-
tion in the national language, but there is also variation and multilin-
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gualism. In the case of multilingual information, different studies on LLs
have described “language commodification” [Gorter, Cenoz 2024]. This
means, for instance, that a minority language can be used even though
it is not officially admitted in the administrative sphere. The reason for
this is commercialization, as the minority language may be suitable for
the marketing of products. Gorter and Cenoz cite T-shirts, cups, posters,
and other souvenirs as examples [Gorter, Cenoz 2024, 219]. However,
other motivations may also be in the foreground, such as local identity
or environment protection, and this has been shown in various studies
on Southeastern Europe. The significance of written communication in
private commerce has been examined in some studies in and linked to
recent linguistic and semiotic problems [Nedeljkovi¢-Pravdic 2021, 167;
Henzelmann 2024a, 302]. This is why we also will take a closer look at
this domain.

The private commercial sector is always focused on the question of
how an offer can be marketed at a profit. To do this, owners and sellers
need to focus on consumer behaviour or the needs of target groups,
which can be very different. Take bureau and office services, for exam-
ple, which are entrusted with translations, sworn translations, or certi-
fications. Interpreters or translators working in this sector have under-
gone special training, and they have to consider not only the language
but also the legal system in which their translations are to be valid. In
Bulgaria, this group of professionals is already very well prepared for
their tasks because they have the opportunity to live or work in a bilin-
gual environment or even speak both Turkish and Bulgarian as their
mother tongue.

Figure 5. Private business sector in Razgrad

Translations are not only relevant nationwide but especially in those
areas of Bulgaria where a bilingual population lives, such as in Razgrad,
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another center of the Turkish minority in the northeastern nook of the
country. There is an obvious need for official certifications and transla-
tions of documents, such as certificates, testimonials, or proofs, and the
Turkish community in particular is made aware of the offer through
appropriate signage. Regarding Turkish-language translations, this
is interesting for people who need valid proof for Turkey for family,
education, or professional reasons. The offer to provide such Bulgari-
an-Turkish translations is often given in Bulgarian and Turkish in ethni-
cally mixed areas, as can be seen in the signs which were photographed
in Razgrad. The Bulgarian language comes first and Turkish second on
these signs, other additions such as English are also sometimes conceiv-
able (see Figure 5). What is striking is the completely identical size and
content of the lettering and visual design of the Bulgarian and Turk-
ish text material, while the English supplement in Figure 5 appears in
abbreviated form. The two most important local languages, which are
Turkish and Bulgarian, appear to be of equal rank and thus imply an
equality of the languages and, figuratively speaking, also both of the
ethnic groups.

Commercial signage differs fundamentally from religious or gas-
tronomic one in terms of visual semiotics. Commerce may explicitly
or implicitly incorporate cultural concepts into its sales strategy but is
exclusively profit-oriented and is thus about working rentability and
generating incomes. This means we are faced to the semiotics of the mate-
rial, in which money, profit, and economic benefits are the main reasons
for the use of languages in space. It is about attention and advertising,
which in its consequence is supposed to refer new customers to the of-
fer. Applying the Turkish language in Bulgaria, and attracting both Bul-
garians and Turkish customers, works better in ethnically mixed cities
like Razgrad if not only the state language, but also the language that a
significant part of the local population speaks is included.

Conclusion

In this paper, we have addressed the visual infrastructure of the
Turkish language in Bulgaria. We have explained why Turkish plays a
central role in different constellations in the country and have reflected
on the historical and social contexts. We have argued that the Turkish
language in Bulgaria has a genuine infrastructure and have observed
some areas of the public sphere in which the latter language is used.
In our opinion, any space can be interpreted as a “visual text”, follow-
ing a fundamental study by Simyan [Simyan 2022] (and later also by
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[Simyan, Makaryan 2023]) because the public space must be structured,
decoded, and interpreted in a similar way to a written document.

We argue that Turkish in Bulgaria in the publicly accessible and vis-
ible sphere is associated with three main semiotic features. Firstly, it is
the religious space with its semiotics of the immaterial and the voluntary.
This is primarily about cultural and spiritual contexts that are sold us-
ing the Turkish language. Secondly, we observe a combination of cul-
tural and monetary backgrounds activated with reference to the Turkish
language and motifs from Turkey. We believe that this symbolizes the
cohesion of Turkish and Bulgarian cultures, and it creates a semiotization
of the symbiosis between immaterial and material goods. Thirdly, we discuss
inscriptions, especially on some commercial facilities. Such are offices
that sell services and achieve economic benefits. In this area, a profit-ori-
ented background explains the use of writing, and, therefore, we speak
about the semiotics of the material.

The study has shown that the Turkish language in Bulgaria serves
a niche infrastructure in the visualization of public space due to its
absence from the administrative sphere. Nevertheless, the language
appears where there is a sufficiently large ethnic Turkish community.
If the community’s alterity is represented by linguistic means, then this
serves practical purposes that respond to cultural, cultural-commercial,
or commercial practices that are oriented towards the needs of the Turk-
ish minority in Bulgaria.
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The article analyses the function and semiotics of cats in urban space and
cultural memory, using the example of Yerevan (Armenia) and Gabrovo
(Bulgaria). Analyzing Armenian and Bulgarian phraseological units, the study’s
authors show that cats are “active” in the linguistic memory of the two peoples.
They describe the visualization of cats in urban space and their multimodal
manifestations in statues, restaurant names, cafe names, design interpretations,
cultural artifacts, etc. The article highlights the phenomenon of the Van cat as a
symbol of Armenian identity. An analysis of the empirical material of the two
cities showed that Fernando Botero’s “Cat” became the catalyst for the
appearance of the Black Cat Gastropub restaurant (2021-2023), the appearance of
an “Armenian” twin. Yerevan sculptures with cats refer to the “high” Armenian
literature, cultural memory, and historical past. The Bulgarian example showed
that the Gabrovo cat and related practices (festivals) point to a “grassroots”
carnival culture. The Gabrovo cat is a transnational symbol and expresses a
philosophical concept: humor as a weapon against aggression and laughter as a
means of transnational survival.

Keywords: cats of Yerevan, Fernando Botero, Van cat / Turkish van cat,
cats Daredevils of Sassoun, Gabrovo cat, Gabrovo carnival
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Mccaeaosanne BpImoaHeHO Tpu GMHAHCOBOI MOJAEPIKKe
Komurera o Hayke Pecriybaukn Apmenus
B paMKax Hay4HOro rmpoekTa No 245SAH-6B014

CraTpsl TOCBAIIeHa aHAAM3y QYHKOMM UM CEMUOTUKM KOIIeK B
TOPOACKOM HPOCTPaHCTBe M KyAbTYpHOM HaMATM Ha npumepe Epesana
(Apmenns) u I'abposo (boarapus). AHaansupyst apMsHCKHe u 6oarapckne
¢pazeoa0rn3mMsl, aBTOPHI MCCA€A0BaHNU IOKA3BIBAIOT, UYTO KOIIKY «aKTMBHBI»
B SI3BIKOBOJ MaMATM ABYX HapoaoB. ONMCHIBAIOTCSA BU3yaAU3anys KOIIEK B
TOPOACKOM IIPOCTPaHCTBE M VX MYABTMMOJA/ABHBIE IIPOSIBAEHMS B CTaTVAIX,
Ha3BaHIIX Kade M peCTOPaHOB, AU3aITHEPCKIX MHTePIIpeTalusAX, KyABTYPHBIX
apredakrax u T.4. Ocsemraercsi peHOMEH BaHCKOM KOIIKM KaK CHMBOJa
apMSHCKOM MAEHTUIHOCTU. AHaAM3 SMIOUPUYECKOTO MaTeprasla AByX FOpOAOB
nokasa4, 4ro «Kor» ®epnanso borepo craa kataansaaTopoM AA4s MOABAEHUS
pecropana Black Cat Gastropub (2021-2023), mosBaeHMS «apMSHCKOIO»
ABOVHMKa. EpeBaHCKIe CKyABITYpPHI C KOIIKaMM OTCBHIAAIOT K «BBICOKOII»
apMSHCKON AuTepaType, KyAbTYPHON MaMATU U UCTOPUIECKOMY ITPOIILIOMY.
Boarapckmii mpuMep Iokasad, 4TO raOpOBCKMII KOT M CBsA3aHHBIE C HUM
HpakTNKy (PectuBaan) yKasplBalOT Ha «HI3O0BYIO» KapHaBaAbHYIO KyABTYpY.
l'aOpoBckmii KOT sBAseTCS TpaHCHAIIMOHAABHBIM CHMBOJAOM U BBIpa’kaeT
Puaocodckyio KoHIENINIO: IOMOpP KaK Opy>KIe IIPOTHB arpeccuy, cMex Kak
CpeACTBO TPaHCHAITMOHAAbHOTO BBIKMBAHMA.

Karouesbre caosa: komkn Epesana, Peprango borepo, BaHCKas KoIika /
TypelLlKasl BaHCKas KOIIIKa, CaCyHCKas KOIIIKa, TaOpOBCKMII KOT, rabOpOBCKuIi
KapHaBaa

baarogapaocTn: asTopnl 61arogapaTt Myseitnoni ¢org I'adecusana, dom
I0OMOpa 1 caTupbl B 'abpoBo, a Takke Am3zaiiHepos AJanneaa I'puropsina u
Hapunym 3a 4100e3HO IIpejocTaBA€HHOE paspellleHre Ha JMCIIOAb30BaHIEe
BI3yaABHBIX MaTepyaloB B AaHHOI MyOAMKaIIUM.
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Introduction

This article is dedicated to exploring the cultural significance and
semiotics of cats in urban spaces and in cultural memory. It builds upon
the ongoing discourse of analyzing the urban space of Yerevan [Mar-
garyan 2021; Simyan 2022; Vermishyan, Barseghyan 2023; Abrahamian
2023; Petrs-Bartsumian 2024; Abgaryan et al. 2024]. Like other common-
place phenomena of the urban landscape, they express a unique cultur-
al meaning and may be perceived as a sign. In this context, cats are not
just animals but cultural artifacts that we will delve into. Our exploration
will begin with cats in linguistic memory, as reflected in phraseological
units of the Armenian and Bulgarian languages. We will gradually as-
cend the semiotic taxonomy from denotative signs to connotative ones.
The latter manifest multimodally, including statues, restoratives, design,
cultural artifacts, texts, and literary allusions. The semantics and semiot-
ics of cats in the Armenian-language humanitarian scientific discourse
have not been extensively researched. The article aims to trace and show
the multi-modality of cats in urban space, culture, and advertising. In
English-language and Russian-language scientific literature, one can
find studies on cats in urban space [Warner, Genheimer 2008; Ozbek et
al. 2024], media space [Tikhonova 2024], literature [Egorova 2008].

Cats have increasingly become regarded as a significant part of Yerevan
and Armenian culture. This is evidenced by the growing interest in the anal-
ysis of cats as a cultural phenomenon in the Armenian scholarly discourse,
with two notable articles on cats [Hakobyan 2019; Dalalyan 2024]. The first
article, by Tork Dalalyan, presents a historical-comparative approach to et-
ymological aspects of the ancient Armenian language variant of the qniq
([kouz], cat). The author’s analysis reveals that the cat signifier kouz may
be considered an ancient Armenian-Alan isogloss, with the lexical semantic
varieties of this root preserved in Armenian dialects [Dalalyan 2024, 5-14].

Armenian linguistic material shows that in ancient Armenian, the
signifier for the concept of a cat was “lniq” (kouz, first appearing in
the Armenian translation of the Bible), and the signifier “ljunnny” (cat)
already appears in Middle Armenian from the XII-XIII centuries. It was
used as a signifier of a domestic cat, while the ancient Armenian version
indicated both a wild and a domestic cat [Dalalyan 2024, 8-9]. The sec-
ond article by Armenian researcher Inga Hakobyan is devoted to phra-
seological units referencing cats and dogs [Hakobyan 2019]. The follow-
ing phraseological units may be roughly divided into two categories.
The first group is generated on the basis of observation, while the sec-
ond is semiotically loaded, referring to cultural connotative codes.
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Phraseological units based on observation are:

—“Qnn Juugh whiu” (lit. “like a cat thiet”) — stealthily come/approach,

= “Jwyph Juwnr” (“wild cat”) — unbridled, unrestrained,

— “Junni nunbwy/Jupty, thbtip” (“turn into a cat”) —become humble,

= “epoywd Juunnt”, “hiwbd]wd uunnt” (“wet cat,” “scorched cat”) —
helpless, exhausted,

— “GnLh mtiuwd Juwnnt” (“the cat who saw the dog”) — terrified,

- “Uumnn 6nk)” (“to tear a cat apart”) — to instill fear,

— “Uniilt ni Juunnt juwnuy” (literally “playing cat and mouse”) —
having fun with someone, dominating, abusing.

It may be concluded that Armenian people’s observation of domesti-
cated cats underlies all the examples of Armenian phraseological units
listed above. Based on this cognitive process, culturally unrelated con-
notative meanings have emerged; in other words, they are connotative
products of “primary modeling systems” (for details on the concept see
[Lotman 1965]).

Now, let us move on to semiotic examples of phraseological units.

Semiotically (culturally) conditioned phraseological units are “Gniu
ni Juwnt (hot]” (nunbuwy), “onit n juuygh whu” (to live “like a cat and
a dog”) [Hakobyan 2019, 163], indicating the quality of interpersonal
relationships and partly based on observation; “wpwbpny ult juwnnet &
wibigti]” (“a black cat passed between them”), that is, there was an es-
trangement, a disagreement occurred, which turned into a quarrel [Ha-
kobyan 2019, 165]. It is notable that the latter expression, indicating an
antagonistic relationship, incorporates the attribute of a cat’s color.

From a semiotic point of view, the black cat’s significance is interest-
ing, indicating failure. This idea can be seen in different cultures. For
example, this signified is played out in opposition to misfortune vs. the
product of stereotypical thinking in the short story The Black Cat (1843)
by Edgar Alan Poe. The mystical perception of a cat can be encapsu-
lated in another phraseological unit, “luunyh hngh nitth” (literally “has
the soul of a cat”), which connotes durability and tenaciousness. The
negative attitude towards black cats and their connection with the other
world, preserved in the Armenian linguistic memory, refers to the prej-
udices of the Middle Ages. See [Nikolajeva 2009].

Cats in urban space by example of Yerevan
In front of the Cascade in the center of Yerevan, the first “guest” of
the Cafesjian Museum Foundation in the early 2000s was a fat cat stat-

ue by the Colombian artist and sculptor Fernando Botero (1932-2023).
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This statue has become one of the most critical artistic attractions of the
sculpture garden (Figure 1).

Figure 1. Fernando Botero, Cat. Yerevan, 1999.
The Gerard L. Cafesjian Collection. Photo: Rita Willaert, 2008.

The Cafesjian Museum Foundation becomes a “propagandist” and
animator of postmodern art. From a semiotic point of view, Botero’s
work constantly updates the stylistic figure of “hyperbole,” which is the
primary technique of Yerevan sculpture. Botero was a Colombian sculp-
tor who worked in the figurative style, which allowed him to encode
different meanings on quite realistically perceived objects. His paintings
and sculptures have become iconic for their coding technique, particu-
larly, the hyperbolization of bodies through a characteristic thickness
of torso. If we pay attention to the pose, facial expression (closed eyes,
slightly protruding tongue), and corpulence of the figure, Botero’s work
“Gatto/Cat” (1999) conveys self-confidence, arrogance, self-sufficiency,
self-absorption, complacency, and playfulness. The latter property con-
nects the “Armenian” cat with the “Calaton” one, who lives on La Ram-
bla del Raval Street. These fat but pragmatically optimistic cats express
curiosity (head condition), interest (face), and interest (eyes) (Figure 2).
Through their posture and form Botero cats express different states of
the “soul.” Thus, the animals are humanized through non-verbal signs
(posture, body shapes, facial expressions) and become objects of reflec-
tion for the recipients.
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Figure 2. Fernando Botero, Cat. Barcelona, 1987.
Photo: Al Sanin, 2013

Reading the city from the “reverse perspective” [Florensky 1999;
Rauschenbach 1980, 94-139], cats form a link between Yerevan and Bar-
celona. Through their common property of Botero’s works, these cities
have become carriers of cosmopolitan culture, which refers to global
thinking, diversity, inclusivity, innovation, etc. Thus, the Cafesjian Mu-
seum Foundation in Yerevan becomes a cultural “oasis” that creates and
transmits new ideas and values’.

Thus, from the point of view of semiotic syntactic, these two cities
form a standard architectural and artistic text if we perceive these cats
as “distant” neighbors. Let us turn our attention to the nearest feline
“neighbor” of the Yerevan cat sculpture “The Smoker Woman,” which
has been in syntagmatic and visual proximity to the Botero cat in Yere-
van since 2012 (Figure 3).

As we can see, a completely naked smoking woman lying on a towel
refers to carelessness, inner freedom (smoking woman, nudity), femi-
ninity (combed hair, beautiful flower clip), and self-sufficiency (closed

! Below, we will discuss the debate over new values and the perception of a new cultural language
using Armenian artifacts as an example.
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eyes) despite her hyperbolic size. She is a self-confident (head position),
inviting, flirtatious woman (raised leg, open palm of her right hand). On
a pragmatic level, the recipient of this sculpture by Botero creates am-
bivalence for the recipient if we pay attention to body size: pronounced
female body parts (breasts, buttocks) vs. small foot size and small ears.
This play with shapes creates an ambivalent perception of a woman:
from the front, a woman is perceived as an adult, mature (breasts, ciga-
rette), from the behind a plump girl/ young woman®.

Figure 3. Fernando Botero, The Smoker Woman. Yerevan, 1987.
The Gerard L. Cafesjian Collection. Photo: Tigran Simyan, 2025

However, the psychological message of these Yerevan sculptures is
essential. Botero’s insousciant figures convey a message of fidelity to in-
ner Self, self-confidence, self-sufficiency, self-acceptance, selt-love, and
disregard for the opinions of strangers (“Cat,” “The Smoker Woman”).

a) Botero’s “Cat” as a multimodal catalyst

As mentioned above, Botero’s “Cat,” the first “resident” of the Cafes-
jilan Museum Foundation, also became a visual marker of the souvenir
shop, which is replicated on handles, cups, bags, and chocolates.

Returning to the sculpture “The Cat” by Botero in Yerevan, we note
that this sculpture became a catalyst for the creation of a new “Ar-

% According to the same poetics, the sculpture “Roman Warrior” (1985-1986) was created by Botero
and is located further from the sculpture “The Smoker Woman” in Yerevan: athletic body vs.
childish foot size, sexual organ.
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menized” image of the cat, or an object of rebranding, which became
the hero of the book LET'S GO TO THE MUSEUM!, published in honor
of the 20™ anniversary of the museum’s founding (Figure 4).

The fat black cat functions in the book about the Cafesjian Museum
Foundation as a “narrator” and an interactive character on a non-verbal
level, providing visual contact with the book’s audience/reader. Children
decorated the colorful cat sitting next to it on June 1, 2024. It should be
noted that the prototype of the black “Armenian” cat was a character from
the cartoon “Meeting of Mice” (“Uljlitiph dnnnyp,” 1978) Kostan, brought
in by the house owners brought in to destroy the mice (Figure 5).

Figure 4. Shop of Cafesjian Museum Foundation, 1 Floor. Yerevan, 2024.
Photo: Tigran Simyan, 2024

Figure 5. Meeting of the Mice. Director L. Sahakyanc. 1978, 8:21 min.
Source: https://www.youtube.com/watch?v=n2TItOl6xTQ
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Botero’s “Cat” became a catalyst for local business. In 2021, the Black Cat
Gastropub restaurant was opened in the summer directly opposite Botero’s
“Cat” under the building but closed in December 2023° (Figure 6).
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Figure 6. Exterior and interior Black Cat Gastropub. Yerevan, 2023
Source: https://clck.ru/3G4m]JL

The entire Cascade of Yerevan, by extension, has become associated
with cats. On a designer T-shirt from the company Gatto.am, one can
see the original interpretation of the Cascade, which a city resident per-
ceives as a utopian space inhabited by cats (Figure 7, left). Figure 7 in the
center is also constructed according to the same logic: colorful, naughty
cats in “tactile” contact with the sculpture of Mother Armenia*.

@ gatto_cat_cafe

Figure 7. Brand “Gatto.am”. Designed by Daniel Grigoryan. Yerevan, 2025.
Photo: Tigran Simyan, 2025

The illustrations are made in a warm light scheme; the sun shines,
and the blue sky and the “yellow” air refer to a positive space. In Figure
7 on the right, cats skate from one of the symbols of Soviet modernism,
the roof of the former Rossiya cinema, mischievously disregarding the

* Another establishment, Paulaner Beerhouse, currently operates.
* See the analysis of this sculpture [Stepanyan, Simyan 2012, 10-13].
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monumental edifice’s intended purpose. Naughty cats become addi-
tional iconic signs. Hooked as visual “viruses,” cats give the picture a
humorous touch, emotionality, and empathy.

Thus, the company designer Gatto.am windows the urban space.
A recognizable space is modeled through favorite symbols and archi-
tectural structures. The new design interpretation of urban space on the
company’s T-shirts can catalyze buyers and viewers to visit the one-of-
a-kind Gatto Cat Café®, which was based on stories of “love, compas-
sion, and countless purrs” (Gatto.am).

The cafe’s name, from a semiotic point of view, is “overloaded” with
two synonyms — “Gatto Cat Café”®. From a marketing point of view,
however, it is justified. Through two keywords, many Romano- and
English-speaking tourists in the Google search engine, Google Maps,
looking for Botero’s “Cat” will be naturally directed to this Yerevan
café, which, in addition to its primary business, has another mission — to
organize the adoption process of stray cats or cats left without owners.
It should be noted that this example is becoming indicative of Yerevan
in terms of the appearance of people who love companion animals.

b) The sculpture “Gevorg Emin” (2010)

Another visual example of urban space can be seen in Lovers’ Park
in Yerevan’.

Figure 8. Ashot Aramyan, Gevorg Emin. Lovers’ Park, Yerevan, 2010.
Photo: Tigran Simyan, 2025

® It is the only place to buy these designer T-shirts.

¢ https://gatto.am/our-story

7 The placement of cat sculptures in urban spaces, referring to the lives of cultural figures or
biographies of poets and writers, has an extended character. One can recall the sculpture of a
“talking” cat in Vilnius (“Katinas/Cat,” 2009, by sculptor Ksenija Jarosevaité), reminiscent of the
writer and traveler Jurga Ivanauskaita (1961-2007).
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The sculpture depicts the Armenian poet Gevorg Emin (1919-1998),
playing with his Siamese cat Masho®. This communication between the
poet/man and the Siamese cat emphasizes nonverbal communication
as an act of deictic expression’ on a visual level and the static (fixity) of
a dynamic situation: the poet, emerging from the water, reflects on the
future strategy of playing with the cat™.

There is a reason why the sculpture was placed in Lovers’ Park (for-
merly Pushkin Park): the poet loved to walk with his cat in the park.
According to a legend, Emin’s Siamese cat'' could peel sunflower seeds
and liked to sit on the poet’s shoulder. According to the testimony of
the poet’s grandson, Masho liked to sit on the poet’s shoulder, although
this behavior is uncommon for this breed. The cracking of sunflower
seeds is also biologically improbable for cats, whose teeth structure are
designed by nature to tear meat, not to husk seeds.

The statue was stolen from Lovers” Park in 2021 despite existing se-
curity measures'. The theft of the bronze cat was likely motivated by
the sale of scrap metal”®. While the statue of the cat Masho has been
replaced, the brush of Aivazovsky’s statue in Yerevan has not yet been
restored [Charkhchyan 2011].

“Armenian cat”: Juhwluwmnt (Vanakatu), Turkish Van/Van Kedesi
In Armenian culture, one of the crucial components of symbolic cap-

ital (Pierre Bourdieu) is the symbol of the Van cat (ulwluwni, Vanu-
katu), which has lived in these territories since ancient times and was

8 The author found out from Gevorg Emin’s grandson and son that the poet’s son, Artashes Emin,
gave this cat to his parents when he went to Harvard with his family for a year, and they were
bored.

? See details about this metalanguage based on cat-produced deixis in [Cornips et al. 2023].

10 According to the memoirs of the mother of one of the authors, cats were drowned and dogs were
beaten in Soviet times in Yerevan if they disturbed their sleep at night (barking, meowing). The
situation in Armenia has complete-ly changed in recent years, especially after the amendment and
additions to the law on wildlife (2022). https://www.irtek.am/views/act.aspx?aid=155166 (Accessed:
14.02.2025).

" In Armenian “high” art, Siamese and Persian cats were institutionalized from purebred cats. These
are the sculp-tures of Hakop Gyurjian (1881-1948), “The Siamese Cat” (1929), and “The Persian Cat”
(1929). 1t is also worth remembering that the Persian cats in one frame are represented in Hakop
Kojoyan's painting “Cats” (1935), which is kept in the National Gallery of Armenia.

2 Vandalism Statue of Gevorg Emin’s cat stolen. Yerevan Magazin, 15.01.2021. https://evnmag.com/
articles/goxacel-en-gevorg-emini-ardzani-katvin.html (Accessed: 16.01.2025).

13 Vandals often target bronze sculptures. In 2016, a bronze sculpture of a small fat Tombil cat was
stolen in Istanbul, Kadikdy district [Ozbek et al. 2024, 21-22].
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domesticated during the era of the state of Urartu, or the Van Kingdom
(IX-VI BCE), for rodent control in granaries and barns'. The visuali-
zation of the Van cat can be seen on the Urartu bronze belt depicted in
Figure 9.

Thedepictionof the Van catonabronzeharnessindicatesits prevalence
and functional value in the Urartian or Ararat kingdom. We find a direct
reference to the Van cat in the fourth part of the Armenian epic David of
Sasun'> when the Younger Mher destroys the enemy (Arab) city of Hlat'®
(near Sasun and Van), thereby avenging the murder of his father, David:
“He went and found the city destroyed, // Except for one cat // That had
perched on the spire of a minaret // And was looking around. // Mher
pulled up a plane tree and // Knocked the cat off the spire. // Then he
climbed to the summit of [Mount] Nemruth; // Looking around, he saw
smoke rising. // He came back, went to the city // And found an old
witch huddled in a corner Among the ruins, kindling a fire” [David of
Sasun 1964, 352].

Figure 9. Fragment of archaeological bronze belt from Urartu
with a relief in the form of a cat M. Reniger’s private collection, Chicago, Illinois.
Source: https://www.armmuseum.ru/news-blog/vanskitye-koski-
armyanskoe-sokrovishe-tyrtsii

4 For the domestication of cats in ancient times, see [Krajcarza et al. 2020; Marshall 2020].

5 About converting an epic poem into a media text, see [Simyan, Makaryan 2023; Menemshyan et al.
2024].

! The modern name of the city in Turkish is Ahlat (Turkey), located on the northwestern shore of
Lake Van.
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Unfortunately, it is not evident from the quote which breed of cat
remained alive in the enemy city after the Younger Mher destroys its Ar-
ab-Muslims population. The sole surviving cat indicates the total exter-
mination of the inhabitants. The final destruction of the cat constitutes
the end all living things. However, on a connotative level, this passage
can also be read in a different way, which the epic is silent about since
the genre is not “verbose” like a novel in which details can be analyzed
down to the smallest one (remember novels of Marcel Proust, Robert
Musil, James Joyce, Franz Kafka, etc.).

The Younger Mher’s blow to the cat is, in fact, also a blow to the min-
aret, a religious symbol of Islam. The minaret is a beacon of the Islamic
faith, from where they call for prayer. The younger Mher strikes/destroys
the visual symbol of Muslims, indicating the presence and dominance of
religion in the visual “top” in the urban landscape (Hlat). Having de-
stroyed everything alive and symbolic from the point of view of the “bot-
tom” of the city, he also takes a look from above, from Mount Nemruth
(“Then he climbed to the summit of [Mount] Nemruth”). The phrase
“smoke rising” indicates the presence of something alive “from above.”

The Younger Mher, seeing the “old witch,” punishes her: “Mher
seized the witch, [bent down two trees,] // Tied one of her feet to the
top of one tree // And the other foot to the top of the other tree // And
then let both trees go”) [David of Sasun 1964, 352-353]. The reason for
the punishment was that the “old witch” had deliberately lit it so that
they could not say: “We destroyed Khlat so completely that // No smoke
could rise from any chimney” [David of Sasun 1964, 352]. Here, we are
talking about the traditional perception that fire indicates a house or
something alive.

If we pay attention, the quote points to another religious (medieval)
“atavism.” In the end, there were representatives of all evil. While an
old woman is negatively labeled at the linguistic level (“old witch”),
then the cat is not described as the personification of evil. However, her
evil spirit manifests itself at the level of behavior. In the text, the evil cat
is drawn to another visual, religious evil — the minaret, where the cat
receives a fatal blow. From what has been said, it can be concluded that
the dislike of cats is not encoded in the Armenian epic. They are pun-
ished because they are the personification of the Chthonic principle. The
epic hero, the Younger Mher, takes revenge on his enemies (the Arabs,
the cat, the old witch), while also destroying the spiritual symbol of the
identity of Muslims.

While the “Armenian/Van cat” is implicit in Armenian cultural texts,
the “Armenian cat” became known to the Western world explicitly in
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real life in 1955, when British journalist Laura Lashington, accompa-
nied by photographer Sonya Halliday, met Van cats in Turkey while
preparing a historical report on the Ottoman Empire. In 1969, the Brit-
ish Council of Cat Lovers GCCF recognized a new “Turkish cat” breed.
However, this caused confusion between the Van and Turkish Angors.
In 1971, FIFE gave the breed a new official name — “Turkish Van cat”".
Currently, expot of this breed from the country is banned'. These cats
are interesting because they can swim and dive to catch fish and can be
immersed in water for hours. Quite a few of them have heterochromia
or contrasting eyes (Figure 10).

4

Figure 10. Van Armenia cat. Armenian art decoration.
Designed and sold by Narinoush.
Source: https://clck.ru/3GChkv

The design interpretation of the Van cat with heterochromia refers to
all the symbols of the Armenian identity. The cat functions as a frame in
which all Armenian symbols are collected: Lake Van (one of the symbols
of historical Armenia), a stone cross, an angel, a church, an Armenian
woman in a traditional Van outfit, “Armenian” fruits (apricots, peaches,
pomegranates), mythical birds “Hazaran bulbul” (hwmiqupwi pjpny), der
goldene Vogel), which refers to Armenian folk tales [Hazaran bulbul
1977]. If, in Narinoush’s interpretation, the Van cat is represented as

17 Turkish Van / Turkish Vankedisi — GCCE. Top Cat. International cats Ranking System. https://
en.top-cat.org/breeds-articles/322 (Accessed: 21.02.2025).
18 For the phenomenon of cats’ function as “tourist magnets” in Turkey, see [Ozbek et al. 2024].
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a queen cat, referring to the historical past, then in Mkrtich Chancha-
nyan’s interpretation (December 26, 2016), it is inscribed on a postage
stamp as a small cartoon cat along with other “Armenian” animals: the
Armenian Moulon, the Van cat and the Armenian gull®.

Bulgarian example: The Gabrovo cat

If only one cultural section of Yerevan (the Cafesjian Museum Foun-
dation) is branded with a black cat, Bulgaria can boast an entire city. The
black cat is one of the most important signs for the Bulgarian city of Ga-
brovo. According to legend/tradition, this cat has a severed (“edited”)
tail because thrifty (stingy) Gabrovians trim the tails of cats [Fyrtunov,
Prodanov 1988, 10]* so that the cat passes through the door faster in
winter, thereby keeping the heat in the room. The black cat is essential
to the Gabrovo Museum of Humor and the Gabrovo Carnival.

Carnival spirit and laughter are conveyed through humorous figures
and statues in Gabrovo. In the urban space, not far from the Museum
of Humor and Satire, we can find a sculpture of Nasreddin Hodja, a
folklore character of the Muslim East, a hero of jokes, humorous and sa-
tirical miniatures, combining a sage and a simpleton. In the same space,
we can see the European heroes of laughter and carnival thinking — the
inseparable Don Quixote and Sancho Panza.

Judging by the sculptures, it can be concluded that humor has no
borders; there is no border between the West (Don Quixote and Sancho
Panza, Chaplin) and the East (Khoja Nasreddin). Carnival without bor-
ders is also represented on Pepa Markova’s postage stamp, where in one
multi-colored space, everything is inside out and in a circle: “top” and
“bottom” are relative. The stamp features carnival masks, outfits, mu-
sical instruments (a drum), figures like the Gabrovo black cat, clowns/
Pierrot, Chaplin, and others?'. The Gabrovo cat is an important figure in
the exterior and interior space of the Museum of Humor and Satire in
Gabrovo (“JombT Ha XyMopa u catupata B 'abposo”), popularly known
as The Louvre of Laughter. The figures of the Gabrovo cats can be seen
on the roof of the museum (exterior space)* and right inside the museum

¥ The Van cat (2016, December 26). Haypost, Children’s Philately. https://www.haypost.am/en/
Philatelia/Stamps-by-years/2016 (Accessed: 20.02.2025).

» Numerous special features of Bulgarian culture were published in the yearbook Bulgarica
[Henzelmann 2021]. We may add that these cultural specificities can persist across borders and have
led to Bulgarian dialects in different countries being able to preserve these specificities [Henzelmann,
Mitrinov 2020].

! https://www.stamps-bg.com/2020/2020-5476.htm (Accessed: 01.02.2025).

2 Compare with the history of cats on buildings in the center of Riga.
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(Figure 11a). The entrance to the museum is also semiotically charged

since the visitor must enter only through the tactile contact of the door
handles, which have laughing, smiling and ironic faces (Figure 11b).
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Figure 11a. The Gabrovo Cat. Museum of Humor and Satire, Gabrovo.

Source: https://bulgariatravel.org/house-of-humour-and-satire-gabrovo

11b. Door handles of the Museum of Humor and Satire, Gabrovo, 2023.
Photo: Velizar Gerginov. Source: https://clck.ru/3GRPnh

Figure 12. The Gabrovo Cat. The sculptor:
Adrian Novakov, 2013. Mytishchi, Moscow region.
Source: https://cr2.livejournal.com/921054.html
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The Gabrovo cat greets us on a beer barrel in an aggressive pose in-
side the museum. The beer barrel refers to the carnival. On a pragmatic
level, this sculpture provokes an ambivalent state in the recipient: the
aggressive pose of the cat vs. the laughing masks on its legs. Thus, it
can be interpreted that the entrance to the city, like to the museum, is
possible only through laughter/smiles. Otherwise, the cat protecting the
city is ready to defend itself and even pounce on the recipient. The cat’s
aggressive pose is duplicated on the badges. However, because of the
size, the details of the sculpture (masks on legs, the city under the city)
on the badge are not transmitted. Thereby, the tiny space of the badge
“edited” the Gabrovo Cat sculpture: the image of the cat on the badge is
visually a shortened, reduced version of the statue. A monument to the
Gabrovo cat was erected in Mytishchi (Figure 12) since Mytishchi and
Gabrovo are twin cities.

In 2013, on the 10" anniversary of friendship and cooperation, the
Bulgarians presented Mytishchi with a Gabrovo cat, a symbol of their
city. A monument to the cat was erected in the Mytischinsky Park of
Culture and Recreation on the banks of the Yauza River, which flows
into the center of Moscow [Kulikov 2021]. If we interpret the details of
the Mytishchi sculpture vertically from top to bottom, the tailless cat sits
on the primary “punishing” tool — scissors. The latter is emphasized the
most. A cat with a suitcase is indexing on a traveler “carrying a piece of
humor to all corners as a souvenir” [Kulikov 2021].

On the pedestal of the Gabrovo cat in Mytishchi, in the Moscow re-
gion, a sign says: “The world survived because it laughed.” This is also
the credo of the Museum of Humor and Satire in Gabrovo, the Bulgari-
an capital of humor. The phrase written on the pedestal also has a psy-
cho-therapeutic meaning, referring to the insurmountable seriousness
of the World without laughter. Laughter prevents conflict, neutraliz-
es aggression, and makes it possible to look at things from the outside
through a different consciousness. On a pragmatic level, the phrase
highlights that without laughter, the World would be a whole of sad-
ness/despair and, on an interpersonal and international level, conflict.

The Mytishchi black cat carries humor to all sides of the World (cat
masks with the English letters S, W, N, E). The symbol on the briefcase
indicates a synthesized symbol of a cat and a globe, thereby indicat-
ing that the Gabrovo cat “from above” and “from below” captured the
World (the cat’s ears protruded from the globe). The globe theme con-
tinues. As Alexey Kulikov notes, the globe points to the “understand-
able fact” that Gabrovo, according to residents, is the “world capital of
humor” [Kulikov 2021]. By the same analogy, we can say that Gabrovo
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shares this distinction as the center of the humor world with Gyumri,
Odessa, and Yerevan [Schiff 1969]. Here are two jokes:

Gabrovo?® Gyumri*
A gambler goes to the dentist: - How much|If yesterday was the birthday of the capital
will it cost me to have a tooth removed? —|city of Armenia, today is the birthday
80 leva. — 80 leva for 20 seconds? — If you|of the capital city of all over the World.
want, I'll pull it out very slowly... Happy birthday, our beloved Gyumri...

During the carnival in Gabrovo, we can see the enormous figures
of the Gabrovo cat. Let us pay attention to the inscriptions in Figures
13a and 13b. The playful Gabrovo black cat holds the inscription in his

7725

hands: “/a nakyxypurame ot cmsx” // “Let’s get crazy with laughter
(Figure 13a) [Popkonstantinov 2017].

Figure 13a (on the left). The Gabrovo Cat. Carnival 2017, Gabrovo, Bulgaria.
Source: https://travelbulgaria.news/carnival-gabrovo/
Figure 13b (on the right). The Gabrovo Cat. Carnival 2020, Gabrovo, Bulgaria.
Source: https://www.desant.net/show-news/53065

It should be noted that during the annual carnival procession, “Ole-
leinya” is a national holiday that spread in Bulgaria at the beginning of
the 20th century. The Gabrovo cat wears different slogans®. “I'abposert
1 KOTKa 110 rps0 He magar” // “Gabrovets and cats do not fall on their
backs” (Figure 13b) became the slogan of 2020 in the year of the pan-

Z «I'dbposers otiBa pu 3p00a€kap: — Koaxo e mu crpyBa BajeHeTo Ha 360a? — 80 a€Ba. — 80 a€Ba
3a 20 cexynau? — AKO 1CKaTe, IIle TO M3BaAsa MHOOOTO DaBHO...».

2 «(&h tiphly <wywumwth dugpupunuph dtni nb Ep, Guop wpud whawphh Ywypupwnuph dtnitnb k...
Snliy ptnphunynp, Wkp uhptyh Qnniph».

» The best English equivalents are “Let’s laugh our heads off!”, “Let’s go nuts with laughter!”, “Let’s
crack up like crazy!”.

2 Tt should be noted that the article’s authors do not aim to diachronically refer to all the slogans of
the Gabrovo cat by year to identify the politics of the carnival.
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demic (but it was also the slogan in 2015). In the context of the pandem-
ic, the slogan plays a life-affirming role.

Cats are known to land on their paws, and, similarly, the Gabrovians
with a sense of humor, who are quick-witted, innovative, and resource-
ful, should stay on their feet, no matter what is on the street in 2020.
Globally, this phrase conveyed a message to all the planet’s inhabitants
that, regardless of the circumstances, people can overcome all the dif-
ficulties of the pandemic. As we can see, the Gabrovo black cat is im-
bued with humanism. While confirming what was said, the slogan of
the Gabrovo cat of 2024 became a universal message: “Make Carnival,
not War!” i.e., the Gabrovo cat refers to the World and is not the embod-
iment of Satan”. The Gabrovo cat becomes a media “virus” in May?*, an
important marker of children’s memory, as children are photographed
with the key symbol of the carnival.

Conclusion

Based on the foregoing discussion, it may be concluded that cats are
“present” in the Armenian (also in Bulgarian) language at the level of
phraseological units. The feline substrate of many popular idioms in-
dicates that cats were domesticated since times immemorial and were
very close to humans. Empirical observations of cats” behavior were en-
coded in the linguistic memory of the Armenian and Bulgarian nations,
mainly based on the principle of similarity (metaphor). Since 1999, Bo-
tero’s black, fat cat has been living in Yerevan and became the “face” of
the Yerevan cultural space (Cafesjian Museum Foundation) and was re-
transmitted on various souvenir items like pens, cups, bags, chocolates,
etc. Botero’s cat statue became the catalyst, and the Black Cat Gastropub
restaurant opened opposite it (2021-2023). The empirical analysis has
also shown that in recent years, Botero’s black cat underwent a rebrand-
ing, and its “Armenian” double appeared, the prototype of which was
the image of Kostan, the cat from the animated film “Meeting of Mice”
(1978). Cats have also appeared virtually in design interpretations when
cats live and play on iconic figures and places in Yerevan (Cascade, for-

# See the Hippopotamus cat from the immortal novel by the great Mikhail Bulgakov, The Master
and Margarita (1928-1940). The empirical material of urban space shows that black cats do not refer
to the incarnation of Satan either in Armenia, Bulgaria, Turkey, or Russia, since at the modern stage,
the codes of the Middle Ages (the black cat is the embodiment of evil spirits) are not active. For a
positive example of “behemette,” or “behemina,” (small female of the behemoth) in the urban space
of St. Petersburg, see [Boyarkina, Simyan 2022, 119].

# As an example, the function of media in modeling an imaginary city see [Speshilova 2023, 42-49].
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mer Rossiya cinema, Mother Armenia statue). These designs implicitly
become advertisements for the Gatto Cat Cafe, the only cafe in Yerevan
where cats live and “receive” visitors for a fee. In Armenian culture,
the cat, represented by the Turkish Van Cat, manifests itself in one de-
sign work containing all the essential archetypal symbols of Armenian
identity (crosses, church, angel, Lake Van). From the point of view of
historical retrospection, it becomes evident that (Van) cats are visual-
ized on the artifacts of Urartu, or the Van kingdom. Cats’ presence is
also confirmed by the example of the Armenian epic material, David
of Sasun. The Armenian urban space material has shown that cats are
simultaneously “exported” (Botero’s “Cat”) and “imported,” with ref-
erences to “high” Armenian literature and cultural memory (sculpture
“Gevorg Emin”). The Bulgarian example shows that the Gabrovo cat
and its associated practices (festivals) point to a “grassroots” carnival
culture. The analysis showed that the Gabrovo cat “lives” in the interior
and exterior spaces of the city, and, like the Yerevan Botero cat, it is vis-
ually replicated at the level of badges and postage stamps. The Gabrovo
cat has become a transnational symbol, as it can also be seen in the city
of Mytishchi (Russia). A typological and semiotic analysis shows that
the statues of Gabrovo cats in Gabrovo and Mytishchi express a philo-
sophical concept: humor as a weapon against aggression and laughter
as a means of transnational survival.
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APXUTEKTYPHASI PUAO0COPDPUA B UTAANN:
OT AMAAKTUKU BPYHO A3EBU
K KOHLEIITY PESUABEHTHOCTU

XK. B. Huxoaaesa
Canxr-IletepOyprckmii rocy4apCTBeHHBIN YHUBEPCUTET,
Canxr-IletepOypr, Poccus
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MccaeaoBanne BEITIOAHEHO 3a cU€T rpanTa Poccniickoro HayaHOro poHAa,
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OCHOBHOe TeopeTHJyecKoe I104€e, Ha KOTOpPOM BcTpedaroTcst ¢uaocodust U ap-
XUTEKTypa, — IpobaeMa cpeabl OOUTaHIUsS, B KOTOPOM TOCIIOACTBYIOT IIOHSITIAS
UAEHTIMHOCTY MeCTa, IIPOM3BOACTBA IIPOCTPaAHCTBa, 0Opa3a eAMHEHMs C AaHA-
madroM. «ApxurekrypHast Gra0cousi» — OTHOCUTEABHO HOBbIV MEXKAVICLIVILAU-
HapHBIII ITI0AX0J, KOTOPBIIL He CTOABKO YIUThIBAET apXUTEKTYPY KaK JacTh (prao-
coduy UCKyccTBa UAY AaKe GUAOCOPUU TEXHNUKHM, CKOABKO PacCMaTpUBAET CaMy
apXUTEKTYPy KaK MeTOJ IO3HaHWUs AeiCTBUTeAbHOCTH. «PopMasbHast AOTMKa»
(TIpaBuAa, IOAOXKEHNS, CAEACTBILL U YCAOBHOCTY) (PYHKIIVIOHMPOBAHILS METasI3bl-
Ka apXUTEKTYPHBIX (POPM, DCTETUIECKOTO, 0OPa3HOIO M BU3YaAbHOIO IIOAXOAOB C
YIETOM OITpeAeAEHHBIX TEMIIOPAABHBIX XapaKTePUCTUK B JAHHOM VICCAe JOBAHNMN
aHAAVM3UPYIOTCS IIPU IIOMOLIY METOAQA TOIoAorudeckoit pedaexcun. Iosisaenne
HOBBIX KOHIIEIITya/bHBIX II0AXOAO0B B apXUTEKType U IPaAOCTPOUTEABCTBE IIOCAEA-
HIIX TPUALIATU AeT OOBSICHIETCS OCOOBIMY COLVIAABHBIMI M3MEHEHVISIMI ITOCTVH-
AyCTPUAABHOTIO OOIIIeCTBa: CMeIlleHIeM aKIIEHTOB C BU3YaAbHOIO / NKOHIIECKOTO
Ha 9TIYECKOe U «YCTOUYIBOE», B TOM YICA€ B CBSI3U C HOBBIMU TEOPVSIMU IIOCTTY-
MaHI3Ma U MEXKIIOKOAEHYECKOV OTBETCTBEHHOCTI. B ®TOM cMbICA€ UTAAbSIHCKIAN
OIIBIT TOIIOAOTMYECKOI! pedpAeKCM YHIKaAeH. BO3HMKIIIIT BO MHOTOM Ha (¢eHo-
MEHOAOTMYIECKIX OCHOBAHMSIX, IOy ASIPHBIX B UTAAbSIHCKOM apXUTEKTYPHOM ANC-
kypce 1950-1960-x T040B, HTOT ITOAXO, COXPAHSETCS U B aKTyaAbHBIX IIPOEKTaX pa-
BOTBI C IPOCTPAHCTBOM, AEMOHCTPUPYSI KOHILIENTYaAbHYIO ITPeeMCTBEHHOCTb. AK-
TyaAu3auyst TaKOV METOAOAOTUY VAST MapalleAbHO C IOIBITKAMI OCMBICAEHIS
BO3MOXKHOCTE! MCIIOAB30BaHI My ABTVICEHCOPHBIX TEXHOAOIMIL. B paKTuKy Tak-
K€ BHEAPSIIOTCS COLIMOAOTMYECKIe KOHLIEITHI «JyBCTBEHHBIX I10Aeil». B meaom
MOZKHO TOBOPUTSH O IIOSIBAEHII HECKOABKIIX HOBBIX, HO OIMPAIOLIVXCS Ha CTaphle
TPaAULINU TEHAEHIIUIL, KOTOpPble OTBOASIT apXUTEKType, pecTaBpaliii IIaMsTHU-
KOB U ypOaHNCTIKe 3aMeTHYIO, €CAU He TAaBHYIO, POAb B CO34AHNUN YCAOBUIL AAS
PEe3ABEHTHOCTY TEPPUTOPUNL.

Karouesble caosa: apxurekrypHas ¢puaocodusa, bpyno Azesu, puaoco-

¢us apxurektypsr B VMtaaum, pe3nAbeHTHOCTb, OpraHMYecKas: apXUTeKTypa,
CEHCUTUBHBIN I104X0J, TOIIOAOTIYEeCKas pepAeKCIs
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ARCHITECTURAL PHILOSOPHY IN ITALY:
FROM BRUNO ZEVI'S DIDACTICS TO THE CONCEPT
OF RESILIENCE

Zhanna V. Nikolaeva
St. Petersburg State University, St. Petersburg, Russia
z.nikolaeva@spbu.ru

The main theoretical field in which philosophy and architecture meet is the
problem of the habitat, which is dominated by the concepts of place identity,
space production, and the image of cohesion with the landscape. “Architectural
philosophy” is a relatively new interdisciplinary approach that does not consider
architecture as part of the philosophy of art, or even the philosophy of technolo-
gy, but considers architecture itself as a method of cognition of reality. The “for-
mal logic” (rules, positions, consequences and conventions) of the functioning
of the metalanguage of architectural forms, aesthetic, figurative and visual ap-
proaches are analyzed in this study, taking into account certain temporal charac-
teristics, by the method of topological reflection. The emergence of new concep-
tual approaches in architecture and urban planning over the past thirty years is
explained by special social changes in post-industrial society: a shift in emphasis
from visual/iconic to ethical and “sustainable” concepts, including due to new
theories of posthumanism and intergenerational responsibility. In this sense,
the Italian experience of topological reflection is unique. Originated largely on
the phenomenological grounds popular in the Italian architectural discourse of
the 1950s and 1960s, this approach persists in current projects of space creation,
demonstrating conceptual continuity. The actualization of this approach goes
simultaneously with attempts to comprehend the possibilities of multisensory
technologies. Sociological concepts of “sensory fields” are also being introduced
into practice. In general, we can talk about the emergence of several new trends,
yet based on old traditions, which assign architecture, renovation and urbanism
a significant, if not the main, role in creating conditions for a territory’s resilience.

Keywords: Tarchitectural philosophy, Bruno Zevi, philosophy of architec-
ture in Italy, resilience, organic architecture, sensitive approach, topological
reflection
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BBeaenue

ApxutexTypHas GpuA0coPus UCIOAb3YeTCs B IIpeaaaraeMOoM Jccae-
AOBaHIM KaK YHMBepcaAbHasl AMCLIMIIAMHA, MMeIoIIas 11eAbl0 aHaAu3
IIPOCTPaHCTBeHHBIX U3MePeHMII pa3AndHol pupoasl. Kyaptypa cBs-
3aHa C HEOOXOAMMOCTLIO OCBOEHMS TepPUTOpUM U B PUNIECKOM, U
B MeTapU3MUECKOM acrekTax. Hapsaay ¢ conmaapHbIMI «IIpaBaMy Ha
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ropoA» U IIpaBOM Ha KyAbTYpHOe pa3HooOpasue, B ¢dpase aHTpOIIOIe-
Ha Tak>Ke aKTMBHO 00Cy>KAaeTcsl IIpaBo Ha BU3YyaAbHYIO DKOAOTUMIHOCTD
oOpa3HOIl cpeAbl. VIHTerpamus apXUTeKTypBl B y>Ke CAOXKMBIIMECS
IIPOCTpaHCTBa IIPOMCXOAUT Yepe3d MHOTOYMCAeHHbIe MHTepIIpeTalui 1
IIepeOCMBICAEHNs, YTO SIBASETCSI aKTyaAbHBIM BOIIPOCOM U AAs PpuAO-
copun, n Aas1 AUAAKTUKU TEOPUM apXUTEKTYPHO-ITPOCTPaHCTBEHHBIX
¢opm. Cospemennsiit puaocod I1. bosHmY mpososraaiaeT mepexos
K «apxutekrypHol ¢uaocodpun» [Bojani¢, Dokié¢ 2015], kak Kk ombITy,
npeaaoxenHomy Ilurepom AiisenmanHoM B ero noaemmuke ¢ JKaxom
Aeppuaa [Eisenman 2007], 1o HeckoAbKUM OcHOBaHMAM. C O4HOI CTO-
POHBI, apXUTEKTOPhI YaCTO CAeA0BaAM 3a UAesIMU, ITOACKa3aHHBIMU UM
¢uaocodueit, a c Apyroii, «apXUTEKTOp caM ceDe MBICAUTEAD, CIIOCO0-
HBIII pasdpabaThiBaTh TeOopeTuUdeckyne IPeAIloChIAKU K CBOell paboTe»
[Bojani¢, Doki¢ 2015, 81]. IlogobHbIe pa3MBbIIIAeHNs MOXKHO HaTH
U B KHUTe «APXUTEKTypa Kak IIpopoudecTBo» [Zevi 1993] ussecTtHOTrO
UTaABbSIHCKOTO TeopeTMKa IIperojaBaHUs apXUTeKTypsl bpyHno Jsesu
(1918-2000). KpymiHblie TeopeTnky apXUTEKTYPhl, ABASACh TAKKe M ITpaK-
TUKaMH, cO34aAu B XX BeKe HeCKOAbKO 3HaUUTeABHBIX 445 puaocodpun
apXUTEeKTypPbl KOHIIEIITOB I, BEPOsTHO, cO34al0T nx u cerndac. [Tpexae
BCETo, DTO IOHATUS 00 OpTraHNYecKOll apXUTeKType, Fopoe KaK «CyM-
Me Bcex a1ox» (A. Poccn), «MeaaeHHOM apXUTeKType», «dyBCTBeHHOM
ropode» (K. Partu) u pesmabeHTHOCTM Tepputopum odurtaHms. Kak
MO>KHO 3aMeTUTD, B OTANYMe OT COBpeMeHHBIX UM 1aell B pruaocopun

apXMUTEKTYpPBl, (Hampumep, Icuxoreorpadpuu, AeKOHCTPYKLINI U UMMY-
Hoaormyeckon koHnenuuu I1. Caorepaaiika), OHM CMOTPSAT Ha Hpea-

MeT U3HYTPU, UCIIOAB3YIOT KAaTeTOPUIO BpeMeHM, KOHIITILIIIO COXpaHe-
HIs1 11 Oepe>KHOTO e AVHEHNS C IIPOCTPAHCTBOM Kak ¢ MeTapU3IIecKo
CYIITHOCTBIO AaKe B 00AblIIIeli crerieHy, yeM ¢puaocodsl. V1 nmeHHO TO-
roaormdeckast pepaexkcus 4aéT UM MeTOA0A0TYeCKOe OCHOBaHMe A5
aHaAUTUKIU A0KaAbHOTO TOIIOCA M3HYTPU CaMOI'O TOIIOCa.

OCHOBHOI1 11€4bI0 AQHHOM CTaTbU SIBAsSETCs HaMepeHMe I10Ka3aThb,
YTO COBpeMEHHbI€ KOHIIEIITH Pe3UALeHTHOCTY, aJallTUBHOM apXUTeK-
TYPBL ¥ CECHCOPHOTO ITPOEKTUPOBAHNs €CAN He II0AHOCTHIO, TO BO MHO-
T'OM BOCXOAAT K AugakTuke bpyno A3esu. /s 9TOro Mol okakem, Kak
B cepeauiHe XX Beka (pOPMIPOBAANICh MUPOBO33peHUYECKIIe U apXITeK-
TypHbIe 0K010-(peHOMEHOA0TUecKie TeHAEHITUY, KOTAA B Te >Ke TOABI
b. AzeBu ¢popmyanposaa CBOM HMPUHLNIIBL, a TaKXKe PaCCMOTPUM €ro
podeCcCOHaABHBIN IIperojaBaTeAbCKUII [I0AX0A AAsl TOTO, YTOOBI
OLIEHUTDh €r0 aKTyaAbHOCTb B CBeTe HEeKOTOPBLIX Ipeo0AadaiolinX Ha-
IpaBAeHUI BeKa CAeAyIOIIero.
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Tomoaormueckas pedaekcus B cBeTe MeTOAa
apXUTeKTypHOI ¢puaocopum

CTOpOHHMKM apXUTEKTYPHOTO HpUMOpAMaAu3Ma U OpraHn4ecKon
apXMTeKTypBl HaCTaMBaIOT Ha CYIIeCTBOBAHUIU TaKOM POPMBI, IIpU KO-
TOPOI BO3MO>KHO eAVHEeHle C IIepBO3AaHHOI IIPUPOAON IPU COXpaHe-
HII aHTPOMOIIEHTPUYECKON UAGHTUYHOCTY YyeA0BeKa, OTpuiias ycAo-
Blle HeOOXOAMMOTO HacuAus HaJ IpocTpaHcTsoM. Ha apxurtekTypHyIo
TeOPUIO BTOPOJ MOAOBMHBI XX BeKa CyIIleCTBeHHO IOBANAAO OHUMa-
HIMe IIpocTpaHcTBa y M. Xaligerrepa Kak BbICBOOOXKAeHIe-0TIy K eHue
MeCT 4451 4eA0BedecKoro oouTaHms. B takoit kapTuHe Mupa IpocTpaH-
CTBO IPeACTaéT KaK MeCTO, IAe YeA0BeK y3HaéT ceOs1. DTOT TUII AOTU-
KJ CIIOCOOCTBYeT BBIA€AEHMIO KaK MUKPO-, TaK ¥ MaKpOCOIMAAbHBIX
IIPOCTPaHCTB — AOMOB, TOPOAOB, AOPOT 1 OOIIEeCTBEHHBIX COOPY>KEeHMII
B TONOAOTMYECKYIO MEHTaAbHYIO KapTy IlepecedeHII KOAAeKTVBHBIX
KyABTYPHBIX UA€HTUIHOCTEIA.

ITpuMopanaabHbI AaHAIIAQT CTad OCO3HABATLCSI KaK MeCTO cIiace-
HIS U TOAY4MA DCXaTOAOTMYeCKoe u3MepeHne, B o0CHOBHOM B XIX Beke,
KaK MeCTO OOIIero geaa M He0OXOAMMOI COCTaBASIIOIIEN aCKeTUIeCKO-
ro ngeaaa Kpacotsl. [Ipumopanaancrckas 4mucTora BaeKaa apXUTEKTO-
pos XX Beka, Takux Kak bpyno /3esn, us-3za eé peHOMEHO10TMIeCKOTO
oIlpaBAaHIsI BTOP>KeHMs B O0roco3gaHHyIo mpupoay. V1 B mckoHHO-pyc-
CKOM ITOHMMaHMM OIyIlleHle KpacoThl IOCTPOVIKM CBSI3aHO C Xapak-
TePHBIM «IIeJi3a’KHBIM MBIIILAeHeM», o 4ém nmcaau H. B. T'oroas,
A. H. Toacron, . A. bynnn, A. I1. Yexos, H. A. bepases, M. B. He-
crepos, A. C. /luxaues. «...0OTa AyXOBHOCTb COCPeAOTOYEHHO BhIpa3u-
/a MeCcTHOe OTHOIIIeHMe K AaHAmAaTy KakK K IpeAMeTy AAUTEeABLHOTO
CO3epIIaHILl. .. », — OTMevaeT JccAel0oBaTeAb apXUTeKTYpHO-AaHAadT-
HOI'O YCTPOJCTBa PyCCKMX MOHacThIpel nepoMoHax Jomeruan [Map-
KapstH 2018, 104]. ITert3askHOe MBIIILAeHNe ObLAO XapaKTepHO U AAs T10-
CAETIeTPOBCKOM apXUTEKTYpPbl, XOTs U IOABUACS MHOCTPaHHBIN AaHA-
maTHBI AM3aiH. Vl MMeHHO «BHMCAHHOCTb» B IPUPOAHYIO Cpeay
oTAn4yaeT u ooveAuHseT apxutekrypy Pycn, Vtaanm, opraHmdeckyio
apXUTEKTypy.

B cBonx pasmeimaennsix 1970-x rr. M. ®yko mpeaaoxma paccMaTpu-
BaThb HEKOTOPbIe IIPOCTPaHCTBa KaK AeBMaHTHbIE U, B IIPUHIIUIIE, YI-
TBIBaTh BO BCEM KOMILAE€KCe pa3MBIIILAeHNII O TeppUTOPUM BCE, UTO He
SIBASIETCSI COLIIAAbHOI HOPMOI, He MpeACTaBAseT CO0O0M apXUTEKTYpy
HanboJee 3HAaKOBBIX I O3HAYAIOIINX ITIOCTPOEK (XpaMOB, ABOPILIOB, Kpe-
IIOCTelt), Kak 9T0 geaaan panbliie [Pyko 2006]. B nnTeasekTyaabHyIO
JICTOPUIO IIPUIILAO IpeAcTaBAeHNe O TeTepOTOII0AOTMYeCKIX HBapU-
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aHTaX ¥ OCODEHHOCTSIX AaHAlIadTa, TEPPUTOPUN, apXUTEKTYPHBIX CO-
opyxeHuii. b. /3eBn Bkarodaer B CBOIO AMAAKTHKY IIPOCTpaHCTBa aHa-
AVI3 TEPPUTOPUN COTAACHO COOCTBEHHBIM «MHBapMaHTaM»: M3y4aTh C
MaKCMMaAbHOM BHUMAaTeAbHOCTBIO BCIO apXUTEKTYpPy, KOTOpasl paHbIlle
TaKOBOJI He CUMTaAach, HaIIpUMep, BCIloMOoraTeAbHble COOPY>KeHus, A0-
poryu, opocuTeAbHble KaHaAbl I CeABCKOXO3SIICTBEHHbIe TpaHCcpOopMa-
unn aanamadra [Zevi 2018]. CoraacHo nporpamme b. Asesu, B mpe-
IojgaBaHIe UCTOPUN apXUTEKTYPBI AO0AKHBI OBITh BKAIOUEHBI: MCTOPILS
BTOPOCTEIIEHHBIX 3/4aHMIi, IIOCKOAbBKY OHM Ba>KHBI 445 «AeMOKpaTu3a-
LM ICTOPUM apXUTEKTYPBI»; UCTOPIS IPajoCTpOUTEABCTBA KaK IpaH-
AVIO3HBIMI MOCT MeKAY COIMaAbHO-DKOHOMMYECKO UCTOpUeN U UCTO-
pHMei UCKyCCTBa; UCTOpHs AaHAIIadTa KaK pe3yabTaT CUMO103a MeXKAY
arpapHBIMM MOAUQPUKALINAMI ¥ apXUTEKTYPHBIMI BMeIllaTe AbCTBaMIL;
UCTOPUS HEeBPOIIeIICKOTO apXUTEKTYPHOTO OIIbITa, TaK Kak HEOOXOAM-
MO IIpeoA04eTh IICUXOAOTMIecKnii 6apbep, 3aKAIOYMBIINIT BOOOpake-
HIe B IpeaeAbl eBPOIIeIICKOTO BOCIIPUATHUA IpocTpaHcTBa. bes »roro,
CYNTaA MUTAABSHCKUI MBICAUTEAb, HEBO3MOXKHO Yy4YeCTb BpeMeHHbIe
IIPOMEXYTKM, TeKy4ecTh pa3sAMYHBIX IPOCTPaAHCTB, KOTOPbIe CXKMMa-
IOTCSI, PaCIIUPSIIOTCS, B3PBIBAIOTCS, HO COOMPAIOTCs 3aHOBO, a TaKKe
IIpeeMCTBeHHOCTh MeXAY 34aHUSAMI, TOPOAOM, AaHAIIAadpTOM, Teppu-
Topumeit. Bcé, uto cozgaércs Ha 3emae, 110 er0 MHEHMIO, ABASIeTCs Ipo-
M3BOAHBIM OT IIPOCTPAHCTBEHHO KOHLIENIINN 1 O0pa3a TeppUTOPUIL.

O6mmm Bo B3rasigax M. @yko u b. JzeBu siBasieTcsl TO, 4TO OHM 00a
IpeAJaraay paccMaTpuBaTh apXUTeKTypHbIe ITPOCTpaHCTBa U AaHAIIa(T-
HYIO Cpe/y KaK pe3yAbTaT MbICAEHHBIX U IjeAeHallpaBAeHHbIX YCUANI 11e-
ABIX COITMYMOB-OPTaHM3MOB ITPeAIIeCTBYIOIIX BII0X, a He OTAeABHBIX X
npeAcTaBUTeACI. 34aHMNsI, OPTaHMYHO BIIVMICAaHHbIE B OKPY>KaIOIINII AaHA-
ma@T 1 cAeAyIOlre MeCTHOM TPaaUIH, — 9TO CTapasi 400past IIpaKTHKa,
0 KoTopoI1 micaa et /1.-b. AapbGepTy, MpOBOAsI aHAAOTUH C SI3BIKAMU-AV-
aZeKTaMI UTaAMICKUX CcTpaH B XV Beke. AAbOepTy Takke co3jaBad yde-
HIte O BBIOOpe MeCTHOCTH, BUAOBBIX AVHILIX, €10 (POPMIUPYEMBIX, O BIAAX,
¢opmax u purypax yaacrkos [Aasdeptu 1935]. Tak 4TO Ka>KyIascs yAb-
TPacOBpPEeMEHHOJ TeHAEHIIVSI PerroHaAM3MOB B apXUTEKType Ha CaMOM
Ae/e yiMeeT rAyOOKye KOPHH, BILAOTh 40 peHeCCaHCHOTO HeOILAaTOHM3Ma.

B mamm anm Oyayiee pucyercs yXKe Kak Ipoliecc BCé 00AbIIEero
BOB/AEUYEHIs B Pa3AMdHbIe CeTM KOMMYHUKaIIUM, B IIPOICChl YCKOPsI-
IOLIeVICs AMTUTAAN3ALNY, TO €CTh B CTOPOHY BCé OOABIIIeN yCAOXKHEH-
HOCTH TomoAorum. IIpocTpaHcTBO MccaesyeTcs B KadecTBe CETEBOTO
00beKTa, HallOAHEHHOTO CMBICAOBBIM COAep>KaHUeM, 00yCAOBA€HHBIM
COOTHOIIIeHNeM 1 pabOTOI MHOXeCTBa ceTell 1 aKTOPOB, HO TOIIOAOT-
YeCKUI IIPUHIUII COXPaHIeTCs.
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IIpocTpancTBO Kak pUALTP

B cBoeit naTepripeTaniu npocrpaHctsa b. J3eBn Ob11 6A130K K «CITa-
unaaucram»: ['m Jdebopy, Aupu Aedpespy, Mureaio Pyko, XyA0KHN-
kam Apre Ilosepa. CnaTnaaucrckue Teopun, TO €CTh IIPOCTPaHCTBEH-
Hble GpOPMBI, B KOTOPBIX IIPOCMATPUBaAEeTCs 1 OTpa’kaeTcsl colraabHasd
aKTMBHOCTb M MaTepuaAbHas KyAbTypa, ObLAM XapaKTepPHBI 445 CBOETO
BpeMeH! (BpeMeHU Pa3BUTUSI TEOPUU apXUTEKTYPhl IOCTMOAEPHMU3-
Ma). Ocoboe BHUMaHIE yAeA5140Ch nepPpOpMaTUBHOCTY, ITPOBOKATB-
HOCTHU U AMaAOTUIHOCTU apXUTeKTYpHBIX popMm. ITpu 9TOM OTHOIIIEHME
K CIaliMaANCTCKuM 3adadaM y b. Azesn, M. Xaiigerrepa u apyrux ¢u-
20coOB pazandaeTcs.

Bo Bcex paborax b. J3zesu agaércs onpegeaeHne mpocTpaHCTBa Kak
OCHOBHOTO 94eMeHTa 445 (POPpMUPOBaHMUs OIIYIIeHNs BU3yaAbHOTO
koM$opTa I Y UHAUBIAYYMa, I y oO1ecTBa. «Mbl OyaeM IIpoaoaKaTh
UCIIOAB30BaTh TaKle CA0Ba, KakK “putMm”’, “macmrad”, “0asanc”, “mac-
ca’, He IOHMMasl MX 3HA4eHN:, ITOKa MBI He AaAVMM MM KOHKPETHYIO
TOUKY IIpMMeHeHIs B peaabHOCTH, B KOTOPOJ KOHKPeTU3MpPYyeTcs ap-
XUTEKTypa: IIPOCTPaHCTBO», — ucaa b. /3esu B cBoei mepBoii KpyIHOI
pabote «YMeTb BUAETb apXUTeKTypy» (1948) [Zevi 2004], He M3MeHs1A
CBOUM YOeXXAeHUsAM U B AaabHeiineM. ITpoctpaHcTBo — 5T0 puanTp,
gyepe3 KOTOPBII BCe DA€MEHTHI ¥ KOMIIOHEHTHI II0AYy4aloT CBOIO apXU-
TeKTYPHYIO AeTUTVIMHOCTD; B IIPOTUBHOM CAydae DTO IIPOCTO IePCOHaXK
B Ionckax aBropa. OcHOBHasI 1Aesl 3aKAI04eHa B IIPUMAYMaHHOM CaMUM
apXITEKTOPOM HeoJA0Iu3Me «ypOa-TeKTypa» — 00IeM BUAEHNH, B KO-
TOpPOM ypOaHM3M U apXUTEKTypa MOAHOCTBIO MHTETPUPOBaHbI M HEOT-
Aeanmsl [A3esu 1972].

Caoxnas cucreMa IIOCTMOAEPHUCTCKOTO COYeTaHMUs M CMeIleHIs
BITOX, CEMAHTUYECKUX KOHTEKCTOB U HOBBIX TEXHOAOTUYECKUX BO3MOXK-
HOCTell ITperojaBalach UTaAbsHIJaMI Ha POAVHE U 3a pyOesxxoM' uepes
foraTyio BHyTpeHHIOIO KapTUHY MIpa, KOTOpoil o04ajaeT mpaKTude-
CKI A1000¥1 0Opa3oBaHHBIN UTaAuell OT POXKAEHI: IIpejcTaBAeHle
O eCcTeCTBeHHOCT! HaCAOeHMII ThICAYeAeTHMX apTedaKTOB UM TeXHUK,
CaMIM BpeMeHeM «yAOXKEeHHBIX» B apXUTEeKTOHMYECKYI0 TapMOHUIO.
Hy>KHO TOABKO «yMeTb yBUAETD».

/leoHapao Aa BuHum npuaymaa «HayKy BUAeTb» — saper vedere.
Apxurekrop bpyno /3sesu — HayKy 0 TOM, «KaK BUAETb apXUTEKTYpy».
VIHTepecHO, 4TO raaroa «sapere» Oo3HadaeT Cpasy ABa AeCTBUA (B TOM
qycAe ¥ BO MHOTUX APYTUX fA3BIKaX): YMeTb U 3HATb. /ydIuii npumMep
IIOHMMaHU eTo 3HaueHM:sI — saper suonare — yMeTb UIpaTh Ha MY3bI-

' Aapao Poccu 1 Bpyno Aszesu ogoary npenogasaan 3 CIIA u gpyrux crpaHax.
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Ka/AbHBIX MHCTPYMEHTaX, TO €CThb O4HOBPEMEHHO MMeTh M IpaKTude-
CKIII HaBBIK, ¥ 3HaHMe MY3BIKaAbHOM IrpaMoThl. Aas popMupoBaHms y
CTyAEHTOB He3aMYTHEHHOIO U B TOXKe BpeMs «HaCMOTPEeHHOIO», OIIbIT-
HOIO U IIOHMMAIOIIEToO B3TAs4a Ha apXUTeKTypy mpomiaoro b. Jsesn
CO34a€T KOHTEKCTHYIO IIpOrpaMMy, KaXKAbII 5AeMeHT KOTOPOIl ITOAYM-
HseTcsl 00IeMy MPUHLNITY, — OOBbEeKT pacCMaTpPMBaeTCs KaK DAeMeHT
BI3yaAbHO-IIPOCTpaHCTBeHHOM cpeabl. [IpeameTHO-TIpOCTpaHcTBeHHAs
cuTyanus AAsl aBTopa umeeT PUAOCOPCKUII aclleKT U eCTh ITOpoKJe-
H1te praocodpum mpocTpaHcTBa 1 prA0COPUU UCKYCCTBA.

b. /3eBu HacTauBaeT Ha TOM, UTO apXUTEKTOPOB Hy>KHO Hay9MUTh «yMeTh
BUAETb» ITPOCTPaHCTBeHHYIO (opMmy. VIHaue rosopsi, OH HacTamBaeT Ha
CyILIeCTBOBAaHI! PeaAbHOCTY IIPOCTPAHCTBEHHON (POPMBI, KOTOpas I0A-
HOCTBIO He3aBMICMIMa OT CTUAMUCTIYIECKON TOYKU 3peHIs, peaabHOCTH Oe3
3HAKOB: OHa OTCBLAAeT K IIPOTUBOCTOsIIIIeN MUY HyAeBOII CTeIIeH, Teope-
TusuposanHoi PoaanoM baptom B mocaeaneit raase «Mmudoaormit» [baprt
1996]. P. bapt yTBep>KAaeT, 4TO «B KOHIIe KOHIIOB, TOAbKO HyAeBasl CTeIleHb
MO>KeT IIPOTUBOCTOATE MUPY». b. /3eB1 oTMeuaeT, 4To, «BO3MOKHO, “Hy-
AeBas cTeTieHDb”, 0CBOOOXKAEHHAsI OT BCeX Y3 A0 COCTOSIHIA ITpeAoIpe e A€H-
HOTO sA3bIKa 11 OObIIIe He cAy>Kalllas TOP>KeCTBYIOIel 1Ae0 10T, 1 caMa
110 cebe siBAsteTcst MydoM» [Zevi 1993, 163].

B crimcke cBomx «AHTU-TIpaBUA apXUTeKTypbl» b. JseBu ocyxaaer
apXMUTeKTypy HepeKINOoHN3Ma, jealbHble Teopun PeHeccaHca, Kap-
Te3MaHCKyIO CTPOTOCTh PaIjMIOHAaAMCTOB 3a TO, YTO TaM HeT MCTUHHOTO
BBIpa’KeHNs IIpOCTpaHcTBa. Tak >ke 1 Oarak 3aTeMHEHHBIX, HEHY>KHBIX
IpeAcTaBA€HIII BAMsET Ha KadecTBO BKyca apXUTeKTopa U Au3aliHepa,
sIBASIA cODOM ImpodpaHMpOBaHMe VICTUHHOM KpacoThl. /A5 HacTOIIIero
BBICOKOTO MCKYCCTBa HaJO eIlé M yMeTb «pa3BUAeTb» HEeHY>KHOe, 13-
OBITOYHOE AU MCKYCCTBEHHO peaylyposaHHoe. He caydaitHo ogHa 13
IIepBBIX HEOIIAaTOHOBCKMX AKagemMuit B Vtaaum HasbiBaaach «AKage-
MMell OYUCTKU OT LIeAyXW», IPU DTOM TPaAULIMIOHHBIN UTAAbIHCKUI
B3IAs/ Ha COOCTBEHHBIN ITpeAMeT HayK! Bcerda MBICAUT C OTAsAKOM Ha
IePBBIX HaIlMIOHAAbHBIX TEOPETHKOB.

b. Asesn nmoaxpenasier cBOIO KOHIIEIIINIO, OTTaAKMBasACh OT OIIpe-
AeaeHns: nocrmoaepHucra Viraao KaabBHO, KOTOpBIT TOBOPHUA, YTO
KJAaccuyeckoe IIpoM3BejeHNne MCKycCTBa — 9TO TO, YTO HMKOTAa He 3a-
KaH4YMBaeT TOBOPUTD TO, YTO OHO A40AXKHO cKa3aThb [Zevi 1993, 161]. Kor-
Aa co3jaBajach apXUTeKTypa IPOIIAOTO, IPUHATHIE pelleHNns OblAu
Ype3BhlYaliHO COBPEMEHHBIMM, B CBS3U C DTUM CTOUT IIPpOaHaAU3UPO-
BaTb MX C TOYKM 3peHMNsI 3aA05KE€HHBIX B HUX ITpo1jeccos u ugei. Ckopee
BCero, OHM Tak>Ke aKTyaAbHBbI U B HalM AHI. OCHOBHO IIPMHITUIL: BaK-
HO U3y4aTh MCTOPUIO apXUTEKTYPBI, MCCAEAYs TO, YeTO XOTeAN AOCTUYb
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(ckazaTp) MacTepa IpPOIILA0IO, a He KOHeYHOe 3AaHle TOABKO B €T0 KOM-
IOHEHTaXx.

Taxum oOpa3oM BBICTpamBaeTCs TeOpUsl apXUTEKTyPhl He TOABKO
KaK DCTeTMYEeCKOJ OpraHu3aliuy IIPOCTPaHCTBa, HO U KaK AesTeAbHO-
CTU II0 KOHCTPYMPOBaHMIO COIIMAABHON PeaabHOCTU U AesITeAbHOCTH,
BKAIOUEHHO B COIlMaAbHOe IAaHMpoBaHMe. BaxkHO MOAYepKHYTD, 4TO
9Ta AeATeAbHOCTb BO BCeX CMbICAaX IMeeT YeTBEépToe n3amepenne: «Yer-
BepTOe M3MepeHle AOCTaTOYHO AAs TOTO, YTOOBI OIpeAeAUThb apXu-
TeKTYPHBIII 00BEM, TO ecTh 00pa3yeMylo CTeHaMI KOpOOKY, B KOTOPOIt
3aKAI0U€HO IpocTpaHcTBO. Ho mpocTpaHcTBO B cebe — CYIIHOCTb apXiU-
TeKTYypPbl — BBIXOAUT 3a IIpeeabl 4eTBEpToro usMepenus. CKOABKO Ke
U3MepeHUI MMeeT B TaKOM CAydae 9Ta apXUTeKTypHas “1ycrora”, mpo-
crpaHcTBo? I1ath, Aecats. Ecan yroaHo, 6eckoHeuHOe MHOXECTBO <...>
apXUTEKTypHOe IIPOCTPaHCTBO He MOAJAAETCs OIpeAeAeHNIO B KaTero-
PUSAX M3MEPEeHMI >KUBOIMCU M CKYABITYpPhl. DTO sIBA€HME, KOTOpoe
Io/Ay4JaeT KOHKpeTHOe BOILAOIIeHle TOABKO B apXUTEKType U KOTOpoe
II0DTOMY OllpejeaseT eé ocoObll xapakrep» [J3esn 1972, 469].

ApxurtextypHasa ¢puaocopusa bpyno Asesu B XXI Beke akTyaabHa
TeM, KaK TeOpeTUK MpeAcTaBAsa IpodaeMy BU3yaausallil IPOCTpaH-
CTBa: HeOOXOAMMO CHadyaJa IIpeACTaBUTD IIYCTOTEI, BHyTPeHHIe [10A0-
CTH, a 3aTeM IIPeACTaBUTD I1AaHBI ¥ 00BEMBI, CTPYKTypUpOBaHHbBIE B CO-
OTBeTCTBUM C HUMU. KpUTHKysI MeToA0A0TM4ecKnii ICceBAOUCTOPU3M,
b. A3eBu crpeMmacs co3agaTb 0OpasoBaTeAbHYIO CTPaTeIuio AAs CBO-
X CTYyAEHTOB, Halle/eHHYIO Ha IIPOeKTMPOBaHMEe OPraHNMYecKou IIpo-
CTPaHCTBEHHOM BM3yaAbHO-KOMQOPTHOI cpeabl. OH IOKa3bIBaeT, 4TO
TOpo4 ecTb A0M, TAe XUBYT AI0AU; TAKUM 00pa3oM, IIpOCTpaHCTBeHHas
IIPOEKTUBHOCTH 40A>KHa CPOKYCHPOBAThCA Ha 00bEMAaX KOAAEKTUBHOTO
AelicTBU (TO eCTh Ha COAep KaHIM), a He Ha 000A04Ke 3aHsATOIO Ipo-
crpaHcTBa. Cael0BaTeAbHO, BHyTpeHHee codep KaHMe caMO ITPOAMKTY-
eT BHeIlTHIe (POPMBL.

Ypokn mpomaoro Aas OyAyIyx IOKOAeHNI

BbpyHo /3eBu OblA1 TEOPEeTUKOM B DPY MHTEPIIPETAlIMIOHHOTO MBIIII-
A€HNs, HO CyMeA IIOCMOTPeTh Ha HerO KPUTUYECKM U MPeABOCXUTUTD
B CBOell apXUTeKTYpHOIl ¢uaocoPpum IIpoLecchl TeXHOAOTMYeCKOI
peBoANUM B OPOEKTUpPOBaHUM, BIAOTH A0 3D Mogeamposanus u
UCIIOAB30BaHUs aHAAUTUKU «OOABIINX AQHHBIX», AAsd Y4€Ta BCex Ia-
paMeTpoB IIpU IIOMOIIM CO3/JaBaeMBbIX yKe IIPU eTo KU3HU MojeAeln
MCKyCCTBeHHOTO nHTeAAekTa [Ardizzola 2018]. B cBoé Bpems1 oH HacTa-
MBaA Ha MCIIOAB30BaHMU KMHOCBEMKU IPOCTPaHCTBA U 3AaHUN IIPU
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IIPOeKTUPOBAaHNN U1 0Opa3OBaHUM apXUTEKTOPOB (B3TA14 B ABVYKEHI)
KakK Ha 00s13aTeAbHOM DJeMeHTe Ipoljecca. ApXUTEKTOp Ha3blBaa HTO
«HeTIOCPeACTBeHHBIM BocpusaTueM» [A3zesu 1972, 486]. IToa00HbI Ha-
VUHBIN 110AX04, IpearioAaralommii «obsa3aTeAbHyI0 “AabopaTopHyo”
Bepu@UKalMIO IUIIOTe3», BIOCAEACTBUU IIpejJaral MCIOAb30BaTh B
apxutekTypHOM npoektuposanun H. Caannrapoc [bem6ean 2023].
AxtyaabHas $puaocoPpus apXUTEKTYPhl B MUpe IIPU3HAET, YTO YeA0-
BEUeCKIII COLIMYM sIBAseTCA MOTpeOduTeseM apXUTEKTYPHOTO IPOAYK-
Ta Kak homo consumens qua homo valens (4eaoBeK IOTPeOAAIONINIA KaK
CIABHasl CTOpPOHA YeAoBedecTsBa (AaT.)), TAde IOTpeduTeAbCKIe HYKABI
CTAHOBSTCSI ICTOYHMKOM HOBOTO BIJa KaluTada. OTOT HOBBIN KalluTaal
3acTaBAseT IIePeOCMBICAUTD apXUTEeKTypHOe MUPOBOe HacaeAue, akTy-
aAbHBIE 3aJauM apXUTEKTYypPBl I OTBETCTBEHHOCTDL 3a OCTaBAeHHBIe Oy-
AYIIUIM IIOKOAEHMAM COOPY>KeHU: B paAMKaAbHOM CMbICAe (IIOBOPOT
K ¢uaocopum OTBETCTBEHHOCTU Iepes OyAylIMMM ITOKOAEHUAMN).
B xoHIle smoxy Kanmraau3Ma HaMeTHUANCh HEKOTOpble HOBbIe (pOPMEI
PpabOTHI ¢ apXUTEKTYPHBIM IIpocTpaHCTBOM. OHM CBsI3aHBbI, IIpeK e Bee-
IO, C TaK Ha3bIBa€MbIM «UyBCTBEHHBIM», AU «CEHCUTUBHBIM», II0AX040M
K MoJeAsAM OoOuTaHUs U OObeAMHeHUs AI0Aell Ha Teppuropun. Peun
UAET O HEeCKOABKIUX aKTyaAbHBIX TEOPUIX apXUTEKTOPOB, IIPeTeHAYIO-
VX Ha CO34aHye cOOCTBEHHOI! 11eA0CTHO KapTUHBI MIpa, HaltoA00ue
¢pumaocodpun, cpeaut KOTOPBIX BHIACASIIOTCS «MeAJeHHasl apXUTEKTypa,
MeJAeHHBII TOpoJ U MeAAeHHBIN AM3aiH» (O HMUX MBI ICaAN OTAeAb-
HO), aganTtusHasa apxutekrtypa H. Caaunrapoca (ero teopust xopomo
M3BeCTHa POCCUIICKMM YNTaTeAsIM), a TaKKe pe3AbeHTHasl apXUTeKTy-
Pa 1 «4yBCTBEHHBII» Topod. OcTaHOBUMCS TOAPOOHee Ha ITOCAe AHNX.
Oana u3 popm scTeTnyeckoit 1 MaTepuaAbHOM YCTOMIMBOCTY, BbI-
pakeHHasI yepe3 0Opa3 yIPYTOCTU U DAACTUYHOCTH, — Pe3UABETHOCTD.
/ln1p HeMHOTHe CpeAbl 1 00BbeKTHI 001a4al0T TaKOil BHEIIIHe BhIpa>kKeH-
HOI1 pOpMOI1 yCTOIMUMBOCTH. B oTAM4NMe, HaTpuMep, OT pacTBOPEHHOI
B IIPOCTPaHCTBe «HyAeBO apXUTeKTypsl» JKana Hyseast nan HeypasHO-
BeIlIeHHOM apXUTeKTyPbl AeKOHCTPYKTUBU3Ma, Pe3MAbeHTHas apXUTeK-
Typa yBepeHHO pacrioaaraet ce0s 1 B IpUMOpPANAaAbHOM AaHAIIaTe, U
B IIPOCTPaHCTBaX BUPTyaAbHBIX, ONMpasich, BO MHOTOM, Ha yeaoBeka. Ot
IIPUPOABI UeA0BEK He TaK BBIHOCAMB, KaK 4eA0BeK KyAbTYpPbl aHTPOIIO-
neHa. CosgaBas 1 MoauPUIIUPYs Cpeay, OH OIMpaeTcs Beerda Ha BbI-
30BBI COBPEMEHHOI eMy 9I10X!. Pe3anAbeHTHOCTD = JKM3HeCIIOCOOHOCTH,
AASL AOCTV>KEHIs KOTOPOI UCIIOAB3YIOTCS cCaMble pa3HOOOpa3HbIe (pop-
MBI CHHTe3a U IPOTUBOIOCTAaBAC€HMs BHEIIHUM puckaM. Tak, B OcHO-
BaHISIX KOHIIEIITa Pe3ABEHTHOCTU A€XKUT IIpeACTaBAeHIe O «TMOKOI
YCTOMYMBOCTU», a Ha IIPaKTUKe — «CO3HaTeAbHOe IIPOeKTIpOBaHue I10-
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BTOPHOTO MCIIOAb30BaHMUsA U AAUTEABHOCTU UCIOAb30BaHUs» [Besana,
Greco, Morandotti 2018]. B 9ToM cMbIcAe ITpakTHKa HOAHOCTBIO COBIIa-
AaeT C UAesMH, U3A0XKEeHHBIMI B MaHUQeCTax M TeKCTaxX TeOPeTUKOB
«MeAAeHHO apxuTeKTypbl» [Frigerio 2014]. Kpome »TOrO 9TM4eckon
DKCIIepTH3e IOoABepraeTcs cama 11e4ecoo00pa3HOCTDb TOTO UAY MHOTO CO-
OpPY>KeHIs, a TaK’Ke BLIOOp MaTepnaloB, BO3MOXKHOCTD X DKOAOTMYe-
CKOJ yTUMAU3AIIUM B JaAbHeNIIeM 1 Ja’ke YpOBeHb 3aTpaT pecypcoB Ha
AOCTaBKy DTUX MaTepnaaos. Takum oOpa3oM, pe3uAbeHTHasl apXUTeK-
Typa He TOAbKO BO3HUKaeT KaK OTBeT Ha apXUTEKTyPy ITOCTMOAEPHIU3-
Ma — «apXUTEKTyPy AeKOHCTPYKLNI ¥ HeCTabMABHOCTI», HO U SBAS-
€TCSI TIOTIBITKOV MOBBICUTD ITIAHChI OMOAOTMYECKON U DMOIIMIOHAABHOI
YCTOMYMBOCTU COILIMYMOB B YCAOBISIX OBICTPO MeHSIOINIerocs AaHAmad-
Ta PUCKOB I IT0CAeA0BaTeAbHOCTEN I110X0 TPOTHO3UPYEMBIX COOBITHIL.

Pazandne 11oAxXo40B COCTOUT B TOM, UTO «aJallTHBHAsI apXUTeKTypa
opraHm4Ha 4ea0BeKy» [bembean 2023], a pe3nabeTHas MO3ULIMOHUPYET
ce0s KaK OpraHMYHasl KyAbTYPHOMY U HPUPOAHOMY AaHAIIAPTY IIOA
SIMAON YYBCTBEHHOCT!U U Aa’kKe BAUsAET Ha KOHCTPYMpPOBaHME CMBICAOB
u naentuanoctu teppuropun [Colucci 2012]. IToauepkupaeTcst ycToii-
YMBOCTD €€ BHYTPEeHHero KOHIIeNTyaAbHOTO rnocaanns. CoBpeMeHHbIN
nccaegosareab Anapea /loHrn Ha IpuMepe U3ydeHUs 1IepKOBHOM ap-
XUTEKTYPBbl, IIOHMMaeMOil KaK ®KCKYpC B MCTOPUIO COIIMAAbHBIX IIPO-
11eCCOB, TOBOPUT O Pe3MABEHTHOCTU KaK O «AeAMKaTHO B3aIMOCBSI3U
MeXAY aJallTUBHOCTLIO U YCTOMUYMBOCTBIO, TO €CTh O CIIOCOOHOCTH Ia-
MSTHMKA apXUTEKTYPHOIO HacaeAus pearnpoBaTh MHHOBAIIVIOHHBIM
00pa3oM Ha gaBAeHle I TpaBMBbI, COXPaH:s CBOIO Y3HaBaeMOCTh I10CAe
A100bIX BMemaTeabcTs» [Longhi 2019]. Crienimaanct no pesmnabeHTHO-
CTM CIIOCOOeH pacIio3HaBaTh M OOCYy>KAaTh IIMPOKUI CIIEKTP IIeHHO-
CTell, KOTOpble ICTOPMYECKM OIlpeAeAsAu IPOoLlecChl IPUHATIS perlle-
HUI 10 IPpeoOpa3oBaHMIO KYAbTOBLIX 34aHmil. VigeHTudukanms MHO-
>KeCTBEHHBIX COLVMOKYABTYPHBIX (PaKTOPOB I MpOIieccyalbHbl aHaAN3
«pe3NABEHTHOCTI» OIIpeAeAEHHBIX MeCT, II0 MHeHMIO A. /loHI1, MOXeT
CTaTh MOAE3HBIM IIPU HPUHATUU PelleHNniI 00 YHUITOXKEeHNU AU pe-
HOBaIlMM HeAOCTaTOYHO MCIIOAb3YeMOIO MAU 3aOpOIIeHHOIO I1epKOB-
HOTO HacC/AeAVIsI.

ITokoaeHne «3yMepOB» I IIOKOAeHIe «aabda» KUBYT B DIIOXY UCKYC-
CTBEHHOTO MHTeAAeKTa, KOTOPBIN y>Ke yMeeT CpaBHMBAaTh U IPOEKTH-
poBaTh 01aroyCTPOIICTBO «yCTOMUMBBIX» U «aAalITUBHBIX» TOPOAOB, MO-
AeAUPOBaTh PeHAEPEI IIOCTPOEK U IIpeBpaljaTh CIIyTHUKOBbIE CHUMKI
B KapThl C HaHeCEHHBIMM Ha Hux 3D-o0bekrtamu. ITockoabky, B 11ea10M,
¢pumaocoduss metaMogepHa CXOAUTCS B TOM, UTO HTU ABa HOBBIX ITOKOAe-
HIS — TIOKOAEHIsSI «DMO», TO pa3BUTIEe HaBblKa paOOTHI ¢ TOPOACKUMU
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CEHCOPHBIMM AaHHBIMU AOAXKHO He TOABKO ONTUMM3UPOBATh MPOLlecc
IIPpOeKTUPOBaHMsI, TO €CTh UATU IO IIyTH IIparMaTu3Ma, HO U IIBITaThCs
AydIlle TIOHATb, YTO B A@MICTBUTEABHOCTY HYKHO «JeTsM» OyAylero, B
SKM3HU KOTOPBIX Oy4eT cMelaH 1@ poBoil pesKMM ¢ KaKUMM-TO OCTaT-
KaM1 pparMeHTHPOBAHHON PeaAbHOCTH, BEPOATHO, B BUAE «UTP» C Ile-
pexaioueHneM pexkKIMOB-perucTpoB.

My abTrceHCOpHbIe CpeAcTBa KOMMYHMKAIIMI TO3BOASIOT apXUTeK-
TOpaM oDOpaIarhcs K 0oaee IMMPOKOI ayAUTOpUM, U TaKoe HOBaTOp-
CTBO, KaXKylIljeecsl ITIOHayaAy DKCIIepMMeHTaAbHBIM 1 IPyOBIM BTOpPKe-
HUeM B 004acTh HCTETUYECKOro, ITOCTeIIeHHO 3aHMMaeT CBOE MecTO B
ropoackoii cpede. [losToMy, BepOsATHO, apXUTEKTOPHI OyAyIIiero OyAyT
BBIHY>KAEHbI I11aHMPOBaTh He CTOABKO Cpeay OOMTaHUsA, CKOABKO BCe-
BO3MO>KHBIE 30HBI («IIOPTaAbl») 444 IIepexoja U3 IIPOCTpaHCTBa OAHOI
UAEHTUYHOCTU B APYTYIO, MecTa (AOKyca) He MMeIOIero, padoras c
YETBEePTHIM M3MepeHMeM U pacIInpsid ero IPUCyTCTBIe 40 3pUMOTO.

CoBpeMeHHBIII TEOPETHK U apXUTEKTOp, aBTOP COTeH Hay4YHbBIX ITyDAN-
kannii Kapao PaTtu cHoBa uIrieT Mecto apXuTeKType B IIPOCTpPaHCTBe,
IAe CO3HaHUe U OKPY>KaIOIIUil MUP CyIlecTBoBaAy Obl 0e3 KOH(PAMKTA,
— 9TO Hallle Teao 34ech U ceityac. OH npespaliaeT HeBUAMMBIE AaHHBIE
B (PU3MUECKYIO peaAbHOCTb, McCAeAys IICUXOAOTUIO ITpMBJAeKaTeAbHO-
CTIU HOBBIX YCAOBUIA AAs TOPOXKaH — OT AeTalOIINX CBeTOBBIX IMKceael
AO YYBCTBUTEABHBIX K ABVKEHUIO BOAOIMa40B, KOHPUIypalus KOTOPBIX
onpejeAseTcs HaCTpOeHMeM 4el0BeKa, a HacTpOliKa MOXKeT OBIThb OCy-
IjecTBAeHa yepes IIpuAoXKeHne Ha AndHoM cMapTgone. CBOIO TeOpuIio
K. Patti ycaosHo HasbiBaeT «Senseable City: Reactive Architecture», To
eCTh TOPOJ, «4yBCTBYeT», a apXUTeKTypa JA0AKHa pearnposaThb, Kak Oya-
TO OBbI Yy Heé ecThb uyBcTBa 1 co3HaHMe [Ratti 2004]. Terteps, yTBep>Kaaer
PaTTu, McxoaHbIll MaTepual B BUAe AQHHBIX CTOAD Ke TAyOOKO M3MEeHNUT
apxutekTypy: «Penepryap pacmupuacs ¢ nosasaenuem ViV, n on mpo-
AOJ>KaeT pacTy C pa3BUTIeM MHTepHeTa Bellleil. Bcé To MensieT To, Kak
MBI B3aIMOJEVICTBYEeM C OKPY>KaIOIel CpeAol, ITODTOMY apXUTEeKTOpaM
U Au3aiiHepaM >KM3HEeHHO BayKHO Hay4UThCsl UTPaTh C 9TUM HOBBIM MarTe-
puaaom» [Duarte, Ratti 2019]. C toukn 3penns K. Party, y>ke B Oamkaii-
I1Iee BpeMsl apXUTeKTOPhl OyAyT CIIOCOOHBI ITpeBpaliaTh ®MOILMOHAAb-
Hple TIOTPeOHOCTU B aATOPUTM, BKAIOUYas ero B IpOIiecc MpoeKTUpOoBa-
HIs, @ TPOCTpaHCTBa CTaHyT «HacTpauBaeMbiMI» [Ratti, Claudel 2016].

3akao4deHmne

bpyno A3eBn ncnoan3osaa B KauecTse KpUTEpUs AA51 U3YIeHU s BAU-
SIHUSI IPUMEPOB apXUTEKTYPhI M pabOTHI C AaHAIIapTHOI CpeAoil Tep-
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MMH «CyOBepCUBHBII» (OYKB. «HUCIIPOBEPTalOIIii»), BEPOSITHO, CAeAys
3a acreTndeckuM oTKpuITeM T. AgopHo. CyOBepCcMBHOCTL HEKOTOPBIX
BI3yaAbHBIX 00pa30B, IPOU3BOAMMEBIX apXUTEKTYPOI1, 3aKAI09aeTcs He
TOABKO B pa3pylleHuN TpaAUIMii BOCOPUATIS, HO U B HUCIIPOBepKe-
H1M 004ee rAyOMHHBIX CMBOAMYECKUX CTPYKTYP, KOTOpbIe MOTYT CBU-
A€TeAbCTBOBATh O CTPYKTYPHOM CMeHe COIMaAbHOTO.

Caeays naesm b. /3eBu, MBI MOXKeM yBIAETD, Kak B XX Beke ObLAU
HeNpaBiABHO OIpejeAeHbl IIpeJeabl U 3ajauyl apXUTEeKTYPHOI IIpak-
TUKJ, a MMEHHO — COOTHOIIeHMs 4yBCTBa IIPOCTPaHCTBa ¥ BHeIIIHe-
ro BIeYaTAeHNs, IIPOU3BOAMMOIO OOBEKTOM, UYTO CHayada IIpuBeao K
MeXAYHapOAHOMY CTMAIO, a 3aTeM K IOCTMOAEPHUCTCKONM MKOHMYe-
CKOJI apXuTeKType. BusyaapHO? B KauecTBe apXUTEKTYPhI MBI IIOAYIUAU
¢pacaa, koTopslit 0TOOpa>kaeT MOHOTOHHOCTb ITIOBTOPEHNsI, ICKYCCTBEeH-
HOCTB CpeAbl U IlepeOpachiBaHIie OCHOBHBIX YCUANI Ha BHYTPeHHUI AN-
3alH IIOMeIIeHUIA.

B 1meaoM, 444 MTaAbAHCKONM XyAO>KeCTBEHHON KyABTYPBI U apXu-
TeKTYpHOI (Ppuaocopuu XapakrepeH TpasunmoHaansm. KommyHnka-
TUBHBIE CHCTEMBI, AeXKalllyie B OCHOBe >KM3HU MUTaAbsSHCKOTO IOpoja,
IpeAlioAaraloT IIOCTOsHHOe oOpallleHMe K IIPOIIAOMY, BOCIpUsTHE
€ro MoJe/eil B sI3bIKe, AuTepaType, apXUTeKType, BU3yaabHBIX OOpasax,
Tpagunusx 1 ooerdasax. Tak, yepes 1aacThl MICTOPUM ¥ COBPEMEHHOCTHU
popmupyrorcs npeacraBaeHnsI O TOpoAe, BRIXOASIINE 3a PaMKU Tep-
PUTOPHUAABHBIX; TOPOJ MOXKeT pacCMaTpUBaThCs KaK M3MeHUYMBasl IIPo-
CTpaHCTBEHHO-ceTeBasl CTPYKTypa, o04ajalolas YCTOMIMBBIM SIAPOM
opraHmsauum cMeica0B. O6 »Tom nucaa eme A. Poccu B 1960-e 1T. B
«Apxurekrype ropoga» [Poccn 2017].

Ob6miass HampaBA€HHOCTb TPajUIIUM apXUTEKTypHOTO (puaocod-
cTBOBaHNA B VTaaum BeipakaeTcst GpOpMYyA0I U3BECTHOIO MccAel0Ba-
Teast ¢puaocopun M. Xaitgerrepa 1 aBTopa HECKOABKUX COOCTBEHHBIX
DCTeTHYecKuX KoHuenuuii — /bxkanan Battumo: «O0urats npesxae, yem
cTpouthb» [Vattimo 1982]. B craThe, omy0AMKOBaHHON B apXUTEKTyp-
HoM XypHaae Casabella, oH A0OKa3bIBaA, UTO MCKOHHBIN, J0-KyAbTYp-
HBII, IepBOHAaYaAbHBIN OIIBIT — HTO OIBIT MeCTa, CpeAbl OOUTaHMA. DTa
cTaTbsA Oblaa OTBeTOM-pedpaeKcueil Ha Xaligerreposckoe acce «CTpon-
TeABbCTBO, JKUTeAbCTBOBaHIe, MbIIILAeHNe». [ToaeMM3upysl ¢ M3BeCTHBIM
¢penomenoaorom, Ax. Bartumo yTBep:kaad, 94To «0OUTaHMUE», TO €CTh
«KUTeAbCTBOBaHMe», IOHMMaeMoe KaK OBJAajeHlUe IIPOCTPaHCTBOM,
IpeAIecTByeT He TOABKO CTPOUTEALCTBY, HO UM aKTy MBIILAeHUs 00
9TOM cTpouTeabcTBe. OpraHmdeckas apxXuTeKTypa UM KOHIIENIT pe3u-
ABETHOCTH TaK>XKe CTPOSITCs BOKPYT IpobaeMbl MecTta oourtaHmst. Obu-

2 b. AzeBu cpaBHMBAA 9TO C TAHTOMIUMOIL.
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TaTh — He BAaAeThb, a YCTAaHOBUTHCS, COEAVHUTLCS C MECTOM, CO3epLiaTh
ero IIpoIILA0e 1 HacTosIee. VimeHHO Ha 9TOM (oHe 4451 YeA0BeKa OsIB-
As1eTCs BO3MOYKHOCTb OOpaTUTLCST HETIOCPeACTBEHHO K OCYIIeCTBAHUIO
CBOeJl >KM3HEHHON TpaeKTopuu, caMoudeHTuduKannu. B KoHIle KOH-
1IOB, «<MIMeTb UAEHTUYHOCTH, 3HAaUUT OBITD, a He MEeThb», — KaK 3aMeTuA
emé D. Ppomm [Ppomm 1990, 3-5].

B3auMocB:13b «MeTapU3UKI» U «TeXHIYECKOV CTOPOHBI IIPOEKTUPO-
BaHIA» P PAaCCMOTPEHNN UX PasBUTUs B PUAOCOPUM apXUTEKTYPBI
B 11€/0M IIpOANBaeT CBeT Ha TeOpeTuJecKue MOATEeKCTHI HOHATUI «ap-
XUTEKTYPHBII 00pa3», «IjeAeroAaraiyie B apXuTeKType» U «TOIOAOTH-
4JecKMil MeTOoA» B M3ydeHUM KyAbBTYPHOTO AaHAmadpra. ApXUTeKTypa
Kak popMa UCKyccTBa, OOBEKT AM3aiiHa UAM MHOV OOBEKT — OT (PyHK-
LIMIOHaABHOTO A0 BOILAOIIEHHOTO MAY U3BATOTO IIPOCTPAHCTBA — IIped-
roJaraeT 4YyBCTBEHHYIO IlepLIeNINIO OOBEMOB 1 MeCTOIOAOKEHUIA.
ConmaabHble 1 MOpaAbHbIe ITPOOAEMBI IT0Ab30BaHMsI OOBEKTaMI U Tep-
pUTOPUAMH, COXpaHeHIe, HacAeue, DKOAOIS, B TOM 4MCAe U MeXIIO-
KOJeHJecKasl OTBeTCTBEHHOCTb, MOpa/AbHas OTBETCTBEHHOCTh U IIpaBa
apxuTeKkTopa, pOPMUPYIOTCSI Ha OCHOBAaHUM TOM KyABTYPHOV MOAEAN,
KOTOpas OIpeeAseTcsl B3aIMOOTHOIIIEHIeM 4YeloBeKa C IIPOCTpaH-
CTBOM U TeppUTOpHeT:, C TaK Ha3bIBaeMOII Cpeoil OOUTaHU:L.
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VccaeaoBaHme BEIITOAHEHO 3a CY6T rpaHTa Poccuiickoro HaygyHoro GpoHAa,
mmpoekT Ne 22-18-00025, https://rscf.ru/project/22-18-00025/

VsygeHnio AMOHMCUIICKMX MUCTEPUI ITOCBAIEHO OOABIIIOe YUCAO UCCae-
AOBaHMI, OAHAKO CO34aTh Ha VIX OCHOBAaHUM 11€A0CTHYIO KapTUHY AaHHOTO SIB-
AeHNSI TIO-IIPEeKHEMY CAO0XKHO. DTO 00yC40BA€HO caMO¥l CyIITHOCTBIO U3ydJae-
MOTO npeamera. JMOHNCHIICKIIe MICTepUM — HabOP MPaKTUK U YIeHUI, KOTO-
pBle HUKOT4a He ObLAY OpOPMAEHH B MHCTUTYaAU3MPOBAHHOM BUAE U, BepO-
SATHO, Ha OIIpeje/eHHOM DTalle CBOero CyIeCTBOBAHM CAUBAANUCH C opdude-
CKUM I DAEBCUHCKUM KyAbTamu. OCTaBAsisl B CTOPOHe cogep>KaTeAbHYIO 4acTh
AVIOHVCUMCKMIX MUCTEPUI, B CTaThe MpeAcTaBAeHa BU3yaabHO-MaTepuaabHas
cropoHa KyabTa. C OIIOpOJi Ha aHTUYHbIE CBUAETEALCTBA IIPeANPUHIMAETCS
MIOIIBITKA OTBETUTH Ha CAeAyIOINe BOIIPOCHL: KaKye TeppUTOpun ObLAM OXBa-
9YeHBI DTUM KyAbTOM, KTO IIPMHMMAA B HUX yJacTue, KaKOl MOr4a ObITh BHeI-
Hs1s CTOPOHA OOPsIAHOCTH, KaKue AeliCTBIS OCyIIeCTBAsLANCH U KaKue IIpejMe-
TBI 4451 TOTO UCIOAB30BaANUCh? O4eBMAHO, YTO AMOHUCUIICKIE MIUCTEPUU He
MOTYT PacCMaTpUBATLCA M30AMPOBAHHO OT OOIIEero peAUTMO3HOIO OKpYyKe-
HIA, B YaCTHOCTM OT ITOIYASPHBIX DAEBCUHCKUX U CaMOPPaKMUIICKUX MIUCTe-
puit. Tem He MeHee 3ajadya AaHHOTO MCCAEAOBAHMS COCTOUT B TOM, 4TOOBI
BBIUAEHUTDL CBOEOOpa3Hble DAeMEeHThI, XapaKTepHble MMeHHO AAs HTOTO KyAb-
Ta. Koraa peus naért o MucrepusIx, To mogpasyMeBaeTcs pa3roBop o I1yOoKoM
MICUXOAOTMIECKOM BOBAEUEHNM YYaCTHUKOB M CITeNMPUIeCKUX IepeKMBaHN-
SIX, 'Ha49e DTOT TUII PEANTMO3HOCTY He Mp1oOpéa ObI CBOETO 0COOEHHOTO CTa-
Tyca B APeBHETpedecKoli peAUIMO3HON KyaAbType. B macrosmem mccaeaosa-
HUM BOIIPOC O XapakTepe ICUXUIECKOrO COCTOSIHUS yJYacTHUKA MUCTEPUN 3a-
TparuBaeTcs AUIIb YaCTUIHO, B TOM MECTe, I4e pedb UAET O BHEIIIHe 3aMeTHBIX
0CODOEHHOCTSIX IIOBeJeHIsI, Ha KOTOphle 00paTiAM BHIMAaHNe JpeBHIe aBTOPEIL.
[Tpyams, 10 KOTOPHIM AI0AYM CTPEMUANCH K YIaCTUIO B MUCTEPUAX, ObLA0 He-
CKOABKO. YYaCTHUKHU II0Ay4YaAy HOBBIM PeAUTMO3HBIN OIIBIT, PaHee HeM3BeCT-
HBI ¥ HEBO3MOXKHEII B KOHTEKCTe TOPOACKOTO 1AM OOIedAAMHCKOTO Ipa3a-
HMKa. DTO OIBIT UHAUMBUAYaAbHEI. CBA3aH AM OH C HEIIOCPeACTBEHHLIM IIepe-
KMBaHUEM BCTpedn ¢ 0oxkecTsoM, HenssecTHO. CKopee BCero, OH CBsI3aH C IAy-
BOOKMMU AMYHBIMU TIePeXMBAHNSIMHU, BRI3BAHHBIMM HEOOBIYHOCTBIO ITPOMCXO-
ASITIeT0, OCOOBIMU ITpaBMAaMy IOBeJeHNs U OTpaHIYeHleM Ha pasTrlallieHne
TalfHbl YBUAEHHOTO ¥ YCABIIIAHHOTO. A MOXeT, 9TO OBLA0 MPOCTO KeAaHVeM
BBIMITU 33 PaMKM OOBIAEHHOCTM M IIOYYyBCTBOBATh DMOIMOHAABHOE OOHOB.Ae-
Hue. Bropoit mpuunHoit siBageTca noaydenue Hosoit mHpopmanuu. O eé co-
A€P>KaHUM MCTOYHUKM YMaA4MBaIOT, IOCKOADBKY ITOCBAILIEHHDBIE HE AO/AXKHBI
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ObLAM pacKpbIBaTh TailHy. B cOBpeMeHHBIX McCAeAOBaHMAX BBICKA3bIBAIOTCS
MIPeAIIOA0KEeHNsI O XapaKTepe ®TOI MH(pOpMaIUI: BeposATHee BCEero, OHa
Oblaa cBs3aHa C ITOCMEPTHBIM CyIIIeCTBOBaHMEM Aymn. B Hacrosmmeitr cratbe
coJep>KaHMe MUICTepUaAbHOTO YYeHMUs 3aTparubBaeTcsl AUIIb B TOM cAydae,
KOTJa 9TO MpOAMBaeT CBeT Ha MeCTO, BpeM:s MAM BHEIITHNUI BM/ yJacTHHUKA.
K coxxasaenmio, MHOIMEe pabOTHI, TOCBAIIEHHBIE PEKOHCTPYKLINI AVIOHVICHIA-
CKOTO y4YeHMsI, HOCAT CAMIIKOM CIIeKYASITUBHBIN XapakTep, KOrja mccaeloBa-
TeAr AMOO0 U3AUIIHE PacHIMPSIOT ¥ 0000IIAIOT cojep>KaHue yJeHus, Aedas
€ro YHUBEpPCaAbHBIM, AMOO IPUXOAAT K BBIBOAY O TOM, YTO HUKAKMX CBOEO-
Opa3HBIX AVOHUCUIICKMX MICTEPUIL He CYIIIeCTBOBaAo0, a TO, YTO M3BECTHO I10J,
STUM MMEeHeM, SIBASeTCS ANIIb 4acThI0 KaKOro-An0O MHOTO KyaAbTa. JIMeHHO
IIO®TOMY B HacCTOsAIIel padoTe IpeApMHIMAETCS IOIBITKA, BO-IIEPBLIX, CO-
CPeJOTOYNTLCSI TOABKO Ha MaTepMalbHO-BM3YaAbHOV CTOPOHE BOIIPOCa,
BO-BTOPBIX, Cy3UB 001aCTh PacCCMOTPEHNsI, BCE JKe OXapaKTepu30BaTh AVIOHM-
CUIICKIIe MUCTePUM KaK peaabHO CyIeCTBOBaBIINII KyADT.

Karouesnre caosa: Auonnc, Bakx, Mucrepun, opdpuka, D1eBcuH, MEHaAU3M

DIONYSIAN MYSTERIES: VISUAL-MATERIAL ASPECT

Anna S. Afonasina
Immanuel Kant Baltic Federal University, Kaliningrad, Russia

The research was funded by the Russian Science Foundation
Project No. 22-18-00025, https://rscf.ru/project/22-18-00025/

A large number of studies have analysed the Dionysian mysteries, but it is
still difficult to create a complete picture of this phenomenon. This is due to the
very essence of the subject under study. The Dionysian mysteries are a set of
practices and teachings that have never been institutionalised and, probably, at
a certain stage of their existence merged with the Orphic and Eleusinian cults.
Leaving aside the content part of the Dionysian mysteries, the article presents the
visual-material side of the cult, where, with reference to ancient evidence, an at-
tempt is made to answer the following questions: What territories were covered
by this cult? Who took part in them? What could be the external side of the ritual?
What actions could be performed, and what objects were used for this purpose?
Obviously, the Dionysian mysteries cannot be considered in isolation from the
general religious environment, in particular from the popular Eleusinian and
Samothracian mysteries. Nevertheless, the objective of this study is to isolate
the peculiar elements characteristic of this particular cult. When we speak of the
mysteries, we mean to speak of the deep psychological involvement of the partic-
ipants and specific experiences; otherwise, this type of religiosity would not have
acquired its special status in ancient Greek religious culture. In the present study,
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the question of the nature of the mental state of the participant in a mystery is
only partially touched upon, in the place where it refers to the outwardly visible
features of behaviour to which the ancient authors drew attention. There were
several reasons why people sought to participate in mysteries. Participants had
a new religious experience, previously unknown and impossible in the context
of an urban or all-Hellenic festival. It is an individual experience. Whether it is
connected with the direct experience of meeting the deity is not known. Most
likely it is connected with deep personal feelings, caused by the unusualness of
what was happening, special rules of behaviour and restrictions on disclosure
of the secrets of what was seen and heard. On the other hand, maybe it was just
a desire to get out of the ordinary and feel emotionally renewed. The second
reason is receiving new information. The sources keep silent about its content
because the initiates were not supposed to reveal the secret. In modern studies,
there are assumptions about the nature of this information; most likely it was
related to the posthumous existence of the soul. In this article, the content of the
mystery teachings is touched upon only when it sheds light on the place, time, or
appearance of the participant. Unfortunately, many works on the reconstruction
of the Dionysian doctrine are too speculative in nature, when researchers either
over-extend and generalise the content of the doctrine, making it universal, or
come to the conclusion that no peculiar Dionysian mysteries existed, and what is
known by this name is only a part of some other cult. That is why in the present
work an attempt is made, firstly, to concentrate only on the material-visual side
of the question, and, secondly, having narrowed the area of consideration, still to
characterise the Dionysian mysteries as a really existing cult.

Keywords: Dionysus, Bacchus, mystery, Orphism, Eleusis, maenadism

DOI 10.23951/2312-7899-2025-2-175-193

IlepBLIM A€410M OTMETNM, UTO peub MONAET He O MUQe U ero pe-
KOHCTpyKIun', Ho 00 yrnnommHaHmsx Auonnca/Bakxa B KyAbTOBOM KOH-
TeKCTe, a TaKXKe O MaTepUaAbHBIX IIPOSIBAEHUSIX Ky AbTOBOM AesATeAbHO-
CTH, CBsI3aHHO ¢ uMeHeM /uoHnca. DTy MHQOpMalNIO MBI ITI0Ay4aeM
13 HaXOJOK B MOTpeOeHUsIX, N300pakeHnII Ha Ba3aX M MCTOPUIECKIUX
MIICbMEHHBIX CBUAETEAbCTB.

3BecTHO HECKOABKO ITPpa3AHeCTB, MOCBAIEHHBIX Anonucy: Beankne
n Maarpte Auonucnuu, Anrecrepun, /lunen. Bece oHn ABASIOTCA ropoa-
CKIMM IIpa3dAHMKaM!, YETKO BIIMICAaHHBIMU B TO40BOM 1uKA. OgHaKo, B
psAe MCTOYHMKOB YIIOMMHAIOTCA TaKue AeNCTBUS U MOBeJeHMe, KOTO-
phle ¢ BTUMM Ipa3AHMKaMU He O4eHb XOPOIIIO COOTHOCATCS, CAydalOTCs
COBCEM He B rOpoJ4e, HO MO-IIpe’KHeMy OIMCHIBAIOTCS KaK AVIOHMCUIA-
CKI1e 11AU BaKxydeckye. DTO O3HavaeT, 4YTO HaM caeAyeT passecTtut opu-

' O6 aToM cM.: [Taylor-Perry 2003; Graf, Johnston 2007], a Tak’ke MOIO CTaThIO, MOCBSIIEHHYIO OOpa-
3y Auonnca y [1aatona [Adonacuna 2022].
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LMaAbHbIe IIPA3AHUKN B 4ecTh /1oHMca 1 HeK1e HeyA0BUMBbIe AVIOHM-
curickne mucrepum. I1. Ckaprm co ccprakon Ha JKanmep [Jeanmaire
1972, 273] oTmMedaeT, 4TO «BCsKasl peKOHCTPYKIIVA KyAbTa OKa3blBaeTCs
HEBO3MO>KHOI, He TOABKO B MUKEHCKYIO DIIOXY, HO U B apXal4yecKylo,
Ky/AbTa, KOTOPBIN, KaXkKeTcs, He IpU3HaeT HPUBUAETVPOBAHHBIX IIeH-
TPOB U HUKOTAA He CB3bIBAeTCs C OOABIINMU CBATHAUIIAMU» [Scarpi
2002, 229-230]. Iloxoxxyi0 MbIcAb BbICKasbiBaeT 1 Sl. bpemmep, roso-
ps1, 94TO HapaBHe C DAeBCUHCKMMMU U caMOPPaKUIICKUMI MUCTePUSMU
B I'pentum cymiecrsoBaa MycTrdeckuil TUI Mucrepuii [Bremmer 2014,
55], koTopslit acconumposaacs Kak ¢ Opdeem, Tak u ¢ Aunonucowm. Ilo-
Ay4aeTcsl, YTO MBI IMeeM Ae10 C OCOOBIM TPYAHOYAOBUMBIM PeAUTO3-
HBIM sIBA€HIeM, KOTOpoe TeM He MeHee ITOIIBITaeMCsl OIMCaTh.

Campble paHHMe CBIAETEABCTBA O BaKXMYECKUX MICTEPUAX BCTpe-
qatorcst y I'epakanra Ddecckoro, KOTOPLI yIIOMMHaeT HeKMX HOY-
HBIX OpOASI, Maros, BakKXaHTOB, MeHa/ (Anvat) n mucros [B 14 DK =
87 Marcovich]. Kpome Toro, »To emgé u mepsoe ynorpedieHne cA0Ba
«MICTepUs» B Tpedeckoil auteparype [Bremmer 2014, 70]. B D¢dece ne
©B110 ITyOAMIHBIX MICTEPUAABHBIX IIEHTPOB Hallo400Me DAeBCUHaA AU
Camodpaxun, a 3HaUNUT ['epakAUT CTOAKHYACA C UHAUBUAYAABHBIM I10-
yntaHueM /moHnca, emé He CBSI3aHHBIM HU C KaKUM KOHKPETHBIM Me-
croM. He cayyaitHo mosTOMY yIioMIHaHIe HOYHBIX OPOAST ¢ pakeaaMI.
ITenneriiee CBMAETEABCTBO O AVIOHVMCUIICKOM KyAbTe IpeACTaBA€HO
emé B ogHoM pparmente 'epakanra [B 15 DK = 50 Marcovich]: «Ecan
O 9TO ObIA He /AMOHIC, B 4eCTh KOTOPOTO OHU TBOPAT IIIECTBIUS U ITOIOT
recHU OeCCTBIAHBIM YaeHaM (aldololoLv), ux geaa Op14Au OB O€CCTHIAHBI-
M1 (avawéotata). Ho Aug n AuoHnc ToXXAeCTBEHHBI, 113-3a HETO OHU
[yaacTHuku putyaasa. — A.A.] GecHyroTcs u npasanyioT JAuHen». 3aech
BHOBDb YIIOMMHAIOTCSI IIECTBIs, K KOTOPBIM A00aBASIOTCS IeCHU, IIPO-
CAaBAAIONINE AeTOPOAHBIE OpTaHbl. 3acAy>KMBaeT BHUMAaHNA 1 OIleHKa
I'epakanTa, KOTOPBIVI TOTOB OBLA ObI HAa3BaTh HTU IIECTBNS U IIECHOIIe-
HI1s1 OeCCTBIAHBIMY, €cAM ObI OHU He OBLAM MOCBsIIeHH! J1oHucy.

Haxoaxnu B norpedennsx OAbBUM B CBOIO Ouepeab IOKa3bIBalOT, 4YTO
B V Beke 40 H.®. KyabT JuoHnca 0614 pacrpocTpaHeH Takxke B I1pn-
YepHOMOPBe® U CBsI3aH C OpPUIECKIMU ITOTpedaabHbIMU ITPaKTUKAMIU.
VI3 9TX >Xe MeCT 40XO4UT A0 HaC UCTOPUA 00 YBA€UEHHOM AVIOHUCUI-
CKUM KyabToM I1ape CKmae, KOTOPBINI pacxa’kubaa C TMMIIAHOM IIO
yAHllaM CBOETO TopoJa I CMYIIlal MeCTHBIX JKITeAell, 3a 4TO 1 ObLA KO-
BapHoO yourt [['epoaot IV, 78-80].

Aunonuc, kak cunrtaer Axx. Kacaamo [Casadio 2009, 34-35], Ovia
O4YeHb 0AM30K A10A5M, HaceasBinuM Kammanuio 8 VI-V BB. 40 H.B. DTO

2 Hagnmen na tabanakax cm.: [Pycsesa 1978; Graf, Johnston 2007, 214; A¢onacuu 2023].
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He TPyAHO ceOe IIpeACTaBUTH, BeAb AaHHBIN PETVOH SBASACI OAHUM U3
CaMBIX TYCTOHace1eHHBIX BO MHOTTIe BpeMeHa 113-3a I1A10A0POAHBIX ITOUB
1 0AaronpuUsATHOTO KAMMara. A AMoHMC, BCTynasi B CBOeOOpasHBbIil T10-
eAVHOK ¢ JleMeTpoii 3a IIpaBo MOYMTaHM:I, 0OAbIlIe MHOTUX APYIUX OO-
TOB 100 ypO>KaliHbIe 110451, DoraThle IIOYBHI U XXUpPHEIE cTada’. Apes-
HellIlee CBUAETeALCTBO KyabTa Juonnca B Beaumkoin I'penimm Berpe-
qaetcsa B Kymax — rpeueckom ropoge Vitaamm, ocHOBaHME KOTOPOTO
npuxoaurcsa Ha cepeauny VIII Beka 4o H.5. Haligennas 3gech B Hauaae
XX Bexka HaAIMCh Ha IIAacTUHe U3 Tyda, MCII0Ab30BaBIIeNCs KakK Ile-
peKpbITHe OOABIIOTO MPsIMOYTOABHOTO HOTpeOeHIts cepeAHbI V B. 40
H.9., TaacuT: «HesakoHHO AeXKaTh 34eCh TOMY, KTO He JKI1A KaK BaKXaHT
(BePaxxevuévov)» [Casadio 2009, 36]. AdaHHast HaxXOAKa SIBASIETCS He-
OIIPOBEP>KMMBIM CBUAETeABCTBOM TOTO, YTO B DTOT II€PUOJ, CYII[eCTBO-
BaAl TPYIIIBI AI0A€1, TIPUAep>KUBaBIINecs OAVMHAKOBBIX PeAUTIO3HBIX
MpaKTUK U >KeAaBIIne OBITh 3aXOPOHEHHLIMU BMecCTe, UTOOBI, KaK I
IIpU XKU3HY, pa3AeAnTb AyXOBHYIO 00ITHOCTS. Buumanne Jx. Kacaguo
IpuBAeKaeT Gpurypa MecTHOTO TpaHa ApucrodeMa, KOTOpOro Ha3blBa-
AV «KEHOMOAOOHBIM», B CBSI3M C YeM BO3HIUKaeT 3alfHTepPecOBaHHOCTb
B IIPONMCXOXAEHUN DTOTO IpO3BUINA. ApuUCTOoAeM OblA M3BecTeH Kak
OTBa’KHBIII BOMH, OOpeTIINII 60eBYIO cAaBy B OMTBAaX C MECTHBIMH I1Ae-
MeHaMIl, YTO OAHO3HAYHO YKa3blBaeT Ha MHBbIE, YeM BOEHHbIe, MCTOKI
sToro npossuia. [Tostomy Ax. Kacaamo camraet, 4To OHO MOTA0 OBITH
CBSI3aHO C €r0 yBAedeHIeM AVOHUCUIICKON OAep>KUMOCTBIO, IIPOsBAsI-
IOIIIeVICsI B HAaBA3YMBOM IIOTBOPCTBE YAOBOABCTBISIM B KOHTEKCTe PUTY-
aApHOTO yMoIoMpadeHns. VI3BeCTHO Tak>Ke, 4YTO OH BBOAUA IIpaBuAa,
COTr1aCHO KOTOPBIM IOHOIIN AO/AXKHBI OBLAY O4€BaThCA U BBITASAETD KaK
AEBYIIIKI, a AeBYIIKM, HaoOopoT, Kak IoHoIu [Casadio 2009, 37-38]*.
Curyanms HartoMHMHaeT Iepeogesanne aps Ckiaa B SKeHCKIE O4eKABI
B PUTYaAbHBIX IeAsX. VIMeHHO 34ech ImpoeraeT Ta HUTh, KOTOpast CBsI-
sbiBaeT [IpuuepHoMopne u nraaniicke Kymsl, 4T0, ¢ 0AHOM CTOPOHEL,
I103BOAs€T OLIeHUTh MacIITabbl pacrpocTpaHeHMs KyAbTa /JuoHnca B
VI-V Bekax 40 H.., C APYyTOIl — ITOKa3bIBa€T OTCYTCTBIE€ KOHKPETHOTO
PeAUTO3HOTO IIeHTpa, B KOTOPOM MOTAU ObI ITPOXOANUTDH IOCBSILIEHIIS
B AVIOHUCUIICKII€ MUCTEPUIA.

3 VIMeIoImmiicst MeXXAy HIMU aHTarOHU3M U UX AMaAeKTIIeCKoe COCYIIjeCTBOBaHMe OTPaskaloTcsl Ha
KyapToBoM yposHe [Casadio 2009, 35].

4 /l06aBAI10, U4TO CIOXKET C TIepeoeBaHIeM KeHIIMH B MY>KCKYIO 0AeXAy OTpaXkeH B KoMeaun Apu-
crodana «KeHITUHE B HAPOAHOM COOpaHNIL», TAe OHU HaAeBalOT XMTOH U TMMaTUI CBOVIX MY>Ke1.
HeckoabKO pa3 moA4epKuBaeTcsl, 4TO M HEODXOAMMO XOPOLIIO MPSTaThCSI NAY IIPUKPBIBAThCS T1Aa-
L[aMJ, @ TAK>Ke TOTOBUTHCS K COOPAaHMIO HY>KHO HauMHATh 3apaHee, HallpyMep, HECKOABKO AHeT He
6puTh HOTI. VIHTepecHOo 1 TO, 4TO B Ibece MY>KIMHEI TaKXKe ITepeoAeBaloTCs, HajeBas KeHCKYIO Oje-
KAy, KOT4a He MOTYT HaliTU CBOIO.

179



ITPAEHMA. 2025. 2 (44)

BaskHpIM moKazaTeaeM B caydasx co CKuaomM u ApUCTOAEMOM SIB-
As1eTCs IPUHAAAEXKHOCTD K BBICIIIEMY COCAOBMIO UAM DAUTAPHOCTD KaK
takoBasd. [Tostomy I1. Ckaprim mpeamnoaaraer, 4yto «/moHNC He ObIA
BoroMm gepeBeHCKOIT YepHU 1AM BapBapCcKUM OOroM, KOTOpOMY IPOTH-
BOCTOSIA MeCTHBIe rpedecklie apUCTOKpaThl, HO cCKopee HoroM, “ysako-
HeHHBIM” TOV camoll apuctokparuein» [Scarpi 2002, 226]. BosmosxHo,
n apuHCKMe AHTeCcTepuM YKasbplBalOT Ha apMCTOKPATUMYHOCTL 0oee
APEeBHero 10 CpaBHEHMIO C KAaCcCHMYeCcKUM KyabTa JnonHuca (pedb uaetT o
MUKEHCKOM ApeBHOCTH), B KOTOPOM HPUMHUMAaAH ydacTue cKopee mpea-
CTaBUTeAM MpaBAIINX KPYTOB. DTUM MOXKHO OOBSICHUTH CEKPETHOCTH,
130paHHOCTD U OIIpeAeA8HHBIN IOPOT BXOXKAEHILS, UYTO CUUTAeTCs IIpU-
sHakamy mucrepuii. Il. Ckapnn npeamnoaaraet, 4to AMOHNIC MOT OBITH
Aake OOromM-BMHOM, KOTOPBIM HaIMBaAMCh IOHBIE BOMHBI, YTOOBI Oe3
cTpaxa puHYTLCs B 0011 [Scarpi 2002, 227]. O6 TOM, BO3MO>KHO, CBIJe-
TeAbCTBYIOT cTuxy Dcxuaa B «Cemepo mpoTtus Pus» 497-500: «oH (BomH)
MOAH:1A 00eBO KPUK 1, OAeP>KUMBIN ApecoM, BO BAaCTH BaKXITIECKOTO
HEeMCTOBCTBA HeceéTcst B 0011, Kak Tiada CO CTPAIIHBIM B3rAIA0M»’.

ITpOTHMBOIIOAOXKHOI TOUYKM 3peHNus Ha yHoTpeOJeHIe BMHA IIpU-
aep>xuBaercs [1aatoH B «3akoHax», OCOOEHHO B OTHOIIIEHN!U BOMHOB.
XoTs1 OH Ha MPOTSIKeHN! HeCKOABKIX CTPaHUI] 00Cy>KAaeT BOIIPOC O
BO3MOXKHOII I101b3€ BIHA, KaK Hambo.aee AeleBoM, De30macHOM U ObI-
CTPOM CpeACTBe AAs pacliO3HaBaHUS MCTUMHHBIX KayecTB 4yeaOBeKa, B
IIepBYIO ouepeab My>KecTBa 1 TpycocTu («3akoHbl» 650b), ero yrorpe-
0.1eH1e 4015KHO MPONUCXOAUTH TOABKO IO OIlpejeAeHHBIM IIpaBiAaM U
1104 KOHTpO/AeM Tpe3BOro pykosoauteas nupa (640 b-c). Dto paccyx-
Aenne IlaaToHa o6 mcmpaBaeHMN HNUPIIECTB BecbMa IIpMMedaTeAbHo.
Bestaeckn mmoadepkumBast, 4TO BUHO SIBAsIeTCs OOKeCTBeHHBIM JapOM, OH
HacTayBaeT Ha eT0 HOBOM OCMBICA€HUM I OCy>KAaeT Hepa3yMHOe I HeoO-
y34aHHOE BUHOIIMTIE, KOTOPOe BCTpedaaoch paHee. VI3 sToro mal aeaa-
eM BBIBOJ, UTO peanoaoxkenne I1. Ckapmnu o BOBA€4eHHOCTI MOAOABIX
BOVMHOB B AVIOHUCUIICKUII KyABT C 11€AbIO OIIbSIHEHUs pasyl MY>KecTBa
MO>KeT OBITb BEpHBIM. A BCA€eJ 3a HUM U IIPeAII0A0KeHIe O IIPOMCXOXK-
ASHUU AVIOHVICUIICKMIX MUCTEPUII U3 apUCTOKPaTUUeCKIX KPYTOB.

OgHnako 0 Apyroil CTOpoOHe ®TOV MUCTePUaAbHON IIPaKTUKN TOBO-
pUT rayOOKasl BOBA€UEHHOCTD JKeHIIUH B KyAbT /1oHICca 1 IepeoeBa-

® [NooTrrgeckuit mepesoj Ha pycckuil s3bIK, Beimoanenssnii C. K. AnTom, kak MHe KaXKeTcsl, CAVII-
KOM CKYII Ha AeTaan: « MImoMe 0HT, ApecoM ONbsHeH, KpIINT, ecHy:ICh, Kak BakxaHKa. CTpamien
B3T 4514, ero». CpaBHI C IPeYecKiM OPUITMHAAOM, TA€ OTCBLAKA K BAaKXIYECKON 0AeP>XXIMOCTHU yCHAN-
BaeTCs CpaBHEHNEeM C THaJO0I:

avTog O émnAdAaev, EvOeoc O Aget

Baxa mEOS AAKTIV Buike WS POPoV PAETIWY.
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HI1e MY>KUMH B JKeHCKIe HapsIABL. Y>Ke B TeX CKYIIbIX cBeAeHIsIX O JroHuce,
KOTOpbIe MMeIoTcs B «J/anage» yIoOMIHAIOTCA MeHaAbL DTO MOKET yKa3bl-
BaTh Ha TO, YTO B APEeBHENIINII TIepIo B KyAbTe IIPMHIUMAAN yJacTue He
TOABKO BOMHBI U apMCTOKpPAThl, HO U >KeHIIMHEL VA1 OH 13Ha4aAbHO OBLA
SKEHCKIM, U Torda npearnoaoskenne I1. Ckapru npuaETcs MOCTaBUThH IO/
comHeHne. M. Baapaec nokasbiBaeT, UTO >KeHCKMe IIpa3AHOBaHI B KAac-
CIYeCKII IepUO0 MOTAM aKTYBHO IOAABASITHCS TOPOACKUM IIaTpyapXadb-
HBIM IIpaBJeHIeM, 4TO HaIlLA0 OTpa’keHMe M B MMCbMEHHBIX ICTOYHMKAX,
IAe My>KCKMe YJaCTHMKI AVIOHVICUICKMX IPa3AHeCTB SIBHO AOMMUHMPYIOT
[Valdés 2013, 115]. Ona oOparriaeTcst K A0BOABHO CKYIIBIM AaHHBIM O JA€HesIX
U aHTeCTepILsIX, CpaBHMBAeT MX C AeAbPUIICKUM (ecTrBaleM, oOpalriaeTcs
Kk Codokay, Espurinay u I'epakanty u rokassisaeT, uto HaumHasi ¢ VI Beka
A0 H.D. 1eHey ObLAM 3HAYNTEeABHO PeOpraHI30BaHbl I IlepecMOTpeHsI. Bos-
MO>KHO, >KeHCKIIe pUTyaAbl Ha9aAl ClAbHee KOHTPOAMPOBATh I ITOCTeIIeH-
HO OHI p10Opear BTOPOCTEIIEHHYIO POAb, B TO BpeMsI KaK Ipa3JHecTBa
104, MY>KCKIM PYKOBOACTBOM CTaAy OPUIINAABHBIMIA

ConmaapHble U KyAbTypHBIE M3MEHEHIUsI OTPaskeHbl I B KOMeAMIX
ApucrodaHna, rae BbICMeNBaeTcs XXeHOI0A00HOCTh MY>KUMH, ¥ OAHUM
U3 CMEIIHBIX IPUEMOB CTAaHOBATCS CLIEHKU IlepeoAeBaHNsl MYKYMH B
JKeHCKMe 04eXAbl. 110 Bceit BMAMMOCTY, IMEHHO B 9TO BpeMsl HOsIBASI-
IOTCST OOIIIeCTBEHHO 0400psieMble (pecTuBaAl, B KOTOPBIX IPOUCXOAUT
MHBepPCHs, U COIIMAABHBIN MOPIA0K Ha HEKOTOPOe BpeMs IT0ABepraeTcst
paspyireHuio. B apyroit csoeir pabore M. Baabaec mpeamnoaaraet, 4To
caM >KaHp KOMeAN! BO3HIKaeT Kak ITogpa’kaHlye TallHbIM JKeHCKIM Be-
yepMHKaM MrucTndeckoro tumna (ua. 1) [Valdés 2022, 321].

Ma. 1. Tax Ha3bIBaeMble «aHaKPEOHTUYECKIIe» Ba3hl C M300paskeHreM MY>KIIH,
IIepeoAeThIX B JKeHCKIEe 043K Abl, C XapaKTePHON 4451 JKeHIIWH JKeCTUKY ASILIent
u aTpubyTaMy, TakKMMU Kak 30HTHK. 500-450 a0 1.5. Hartmonaasnsit Mmyseit Magpuaa.
AsTop Ppoto: Antonio Trigo Arnal. Vicrounnxk: [Valdés 2022, 316]
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TaxoBbIMM MOTAM OBITH KaK AMOHUCUIICKIIE MUCTEPUH, TaK U IIpasa-
HIUK CKUPOQOPNUIL, BO BpeMsI KOTOPOTO >KeHIIIMHBI MOTAU €CTh YeCHOK,
MMpPOBATh 3a CYET MYKUMH U Ha DTO BpeMsl Jake IIpephIBaANCh Opad-
Hole y3bI [Burkert 1983, 145, n. 41]. Ho nepeoaeBaHie 3acBuAeTeAbCTBO-
BaHO U B Tpareguu, Koraa JAmuonuc cam rotosut lleHres x ygactuio B
MIUCTepUH, AAsl KOTOPOTO 9TO oOepHeTcsl HecyacTbeM. ITosTOMy 1pea-
II0/A0KeH!e O TOM, YTO AMIOHUCUIICKIE MUCTEPUM C APEBHEeMIINX Bpe-
MeH OBLAU CBSI3aHBI C )KEHCKUM y4dacTueM, BBITASIAUT O4eHb yOeauTeAn-
HO. BO3MO>XHO, YTO >KEHIINHBI B HUX UTPaAl pOAb HUMP-KOPMUANULI,
KOTOpbIe He IPOCTO BOCHUTLIBaAM MAajdeHIa /uoHunca, HO emié u co-
XpaHsAAU eMy XU3Hb U MpsTaau OT THeBa I'epbl. DTu HUMQLI U cTaau
IepBBIMI MeHaJzaMMI.

K. ®apaone cunraet, 4TO B AMOHUCUIICKUX MUCTEPUSAX MOTAN IIPU-
HIMAaTh y4dacTue TOABKO B3pocable >KeHIINHB. OO0 9TOM roBOpHUT He
TOABKO BbICKa3aHHOE BBIIIIe IIPeAII0A0KeHe, YTO JKeHIIMHbI B puTyasae
Urpaaun poab HUMQ-KOPMIUANILI, HO U CBUAETeAbCTBA U3 3aXOPOHEHMIA.
OH obparjaeT BHMMaHNe Ha ABe 3010Tble TaOAMYKY, HallJeHHBIe B I1O-

I'pe6EHI/H/I B He/lI/IHe. MX CO,Zl,ep)KaHI/Ie HpaKTI/I‘-IeCKI/I MMA€HTUNYHO:
BoT TBI ymMep, BOT THI pOAMACS, TPUXKABI 01aTOCAOBEHHEIV, B TOT YK€ CaMBIii A€Hb.
Ckaxxn ITepcedone, uTo Bakx amaH0 0cB060AMA TEHA.
Tezer, TBI IPBITHYA B MOAOKO,
OBICTPO, THI PBITHYA B MOAOKO,
OBeH, THI yIaA B MOAOKO.
Y Tebs ecTh BUMHO, CYacTAMBas Harpaja.
V1 TBI OTHPABUILbCS 10/ 3€MAIO, CIIPABUB TaMHCTBA, Kak 1 Apyrie 0Aa’KeHHbIe’,

B AaHHOM caydae BaKHBI OOCTOSITeABbCTBa 3aXOpOoHeH 1. TabAMIKI BBI-
pesaHbI B (popMe AMCTa IAI0IIa ¥ OBLAY CMMMETPIUYHO paclIoAO0KeHbI Ha
TPyAM yMepIIel JKeHITNHBL Ps140M ¢ capkodarom aeskasa HeOOAbIIIasI CTa-
Ty®TKa MeHaabl. K. Papaone cunraer, uto popMa AnCTa ¥ CUMMETPITIHOEe
pacIio105kKeHne I1aCTUHOK He CAyJalfHbI 1 A0AYKHBI OBITh MHTEPIIPeTIPO-
BaHBI TaKMM 0DOpa3oM: KeHIIIHa ITpeObIBaeT Kak OBl B ABYX ITapalleAbHbIX
MIpax, B OAHOM 13 KOTOPBIX OHa KOpM:IIIiasl MaThb, B APYTOM — MeHaAuJde-
cKas1 HuM@a-Kopmuaniia MaageHia JAvonmca (1. 2).

Coaep>kaHne 3T1X TaDAMYIEK ITO3BOAsIET TakKXKe IPeAIl0A0XKUTD, Ka-
KIe AeVICTBMSI BBIIIOAHSAU ITOCBSIIEHHBIe BO BpeMs Muctepuii. Ppasa
«Te/ell, Thl IPBITHYA B MOAOKO» MeeT AAMHHYIO MCTOPUIO MHTepIIpe-
tauuit. ®. I'pad canras, 9T0 €€ Hy>KHO IIPOUYUTHIBATh KaK MeTapopiuye-
CKOe OIlMCaHMe BO3AMSIHII MOAOKa BO BpeMs Iorpe0aabHBIX AU UHN-
nManoHHbIX Hepemonnii [Graf 1993, 250].

¢ D1 Pelinna (ITeannmna), OF 485. ITepesoa Ha pyccKumit S3BIK TEKCTOB Ha 30A0THIX TabAMYKaX U3 TI0-
rpebennit BeiroaneH E. B. A¢onacunsiv o nsganmio P. Damonaca [Edmonds 2011]. I'peueckuit

TEKCT, IIepeBOA 1 n3o0paskeHst Tabamdek cM.: [Adonacun 2023].
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Na. 2. Peaved c nzobpaxenneM HUMQPHI-KOPMUANIIH, TPUHUMAIOITEN
3 PyK Apyroit HuMQsI MaajeHna Jnonuca. 3a e€ CrHOI CTOUT caThp,
TOTOBLIVI Ha9aTh TaHIIeBaTh MAN ITeTh. PUMCKuMit mepuoga,.
Adpoansus, Typums. Poto aBTopa

Ognaxo K. ®apaone ¢ 9TuM He coraaceH U CYUTaeT, YTO APYTOI OT-
BeT MOXKeT OBITh HaliAeH I10cAe oOpalleHus K JaHHBIM U3 9A€BCHHCKIX
mucrepuii. Korga rocssiménnsle B MUCTEpUN IpOBO3raamaan «s mo-
CTUACH, A TINA U3 KMKeoHa!», OHM HesIBHO ropopuan: «5I geaaa »To Tak
ke, Kak Jemerpa». O ToM, uTo JemMeTpa coseplliala Takue AeyCTBUA
MBI 3HaeM 13 romeposckoro ruMHa (190-205). To ects, mocpsIEéHHbIE
BOCIIPOU3BOAAT B PUTYaAbHBIX AeMCTBUAX Muduaeckoe coosrtue. ITo
anaaoruu ¢ >tum K. ®apaone 1mpearioaaraer, 4TO KOrga BaKXMIeCKNUI
aJemnT IPOV3HOCUT «TeAell/OBeH/KO3AEHOK, ThI YIIal/IPBITHYA B MOAO-
K0»’, MBI JO/AKHBI 400aBUTh HESIBHYIO UACIO «TakK Ke, KakK JMoHnc» nan

7 C aaBHUX BpeMeH JMOHMC IPeACTaéT B BUAE pOraToro oora. B «Bakxankax» oH MIPSIMO TaKOBBIM I
HaspisaeTcs (920-922), a y Anoaaoaopa 3.4.3 l'epmec npsiaeT maagenna Juonnca y Hum@ Ha rope
Huca nmpeasapuTteabHO IIpeBpaTuB €ro B KO346HKa. B HeKoTOphIx Tabardkax ¢ppasa BeIpakeHa OT
nepsoro anma, Hanpumep, Al Thurii (Pypum), OF 488 [Adonacym 2023, 121-122]. Ha na. 4 Auonuc

1300paskéH C AMPOTL U TIOCBAIEHHBIM €My KIMBOTHBIM.
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«TaK >Ke, KaK ero KOpMUAUIIBI», IOTOMY 4YTO C BTUM CBs3aHa OAHA U3
paHHUX uctopuit o HéM us «Vamaawr» VI, 135-136, rae pacckasbibaeTcs,
4TO Cracasch oT AMKypra I0HbI JMOHNC TIPLITHYA B MOpe 1 ObLA IpU-
HAT 1104 3amuTy Ternc [Faraone 2013, 131]°. [Torraganue B MOAOKO, 110
€ro cA0BaM, MOTIJ0 O3HavaTh BO3BpallleHle alellTa B 0.1a>keHHOe COCTO-
sIHMe, KOTOpOe acCOLMUPYeTCsl C Iep1OoA0M KOPMAEHIs I'PYAHBIM MO-
A0KOM U MaKCMMa/AbHOM OAM3OCTBLIO C MaTepblo, a CaMO MaTepIUHCKOe
MOAOKO BO3MOXKHO BOIIAOTMAOCh B OOpasze IIAIOIla — BeYHO3eAe€HOM
BBIOIIIEMCsI PacTeHIY, KOTOpOe ObLA0 YCTOMIMBLIM BaKXMUECKUM CUM-
BOAOM >KI3HU nocae cMeptu [Faraone 2013, 128]. Anonuc, Hanipumep,
4JacTo u3o0pakaeTcsi C BeHKOM 13 I1A10111a (14. 3).

Na. 3. Kuauk c uzobpaskennem JuoHnca u catupa.
Ayonnc n306pa>kéH ¢ MHOTMMU PUTYaAbHBIMI aTpUOyTaMI — BEHKOM 13 I1AIOINA, BI-
HOTpaJHON A030¥1, TUPCOM C IIMIIKOI XMeAs NAY AMCTBAMU ILAIOIIA.
Byavun, Vtaans, 480 Ao H.5. VI3 AnTiunoro cobpanns bepanna. @oro asTopa

ITountanne ‘Z',I/IOHI/ICa Kak Oora BMHA TakK>Ke Ba>kKHO AAsl TIOHMMaHIsI
CyTu MUCTEpUI. BOS,ZI,EAI)IBaHI/Ie PpaBHIH AAs1 BbIpallilIBaHNI BIHOT'Pa4a,
OT>KIMMaHMe COKa I ero Cl)epMEHTaLII/I}I He ITPOMCXOAsIT CAy‘IafIHBIM 00-
pasom. ‘Z',A}I BTOIO Tpe6YIOTC}I 3HAHUSI U OITBIT HECKOABKIIX ITIOKOAEHUIA.

8 O mapaaaeasx MeXAy MOpeM 11 MOAOKOM CM. ero ke cratbio [Faraone 2011].
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Camas paHHs A0MeCTUKalVsl BUHOTPaja 3acBIAeTeAbCTBOBaHa apXeo-
AoraMu 1 rtasdeoboraHukamy Ha barokaeMm BocToke B cepeanite yeTsep-
TOTIO TBICAYEAeTUS 40 H.9., B TaKMX MecTax Kak /lesaHTt, Teap smi-Illyna B
Nopaanckoit goaune, Vepuxone (34ech Hall4€HbI He TOABKO KOCTOUKH,
HO U ABe OOyrJeHHbIe BUHHBIe O0ukn)’. B ['periuio HOBBIN ITPOAYKT IIO-
IajaeT MPUMEePHO CITyCTs ThicsAdeaeTrie. BO3MOXKHO, 9TUM OObsCHsET-
cs1, TIoueMy nouurtanue Jnonnca GopMupyercs Mo3xKe APyTrux KyAbTOB
U TIOYeMy OH Ha3bIBAeTCsl IIPUIIALIM U BOCTOYHBIM OOTOM. XOTsI Takoe
arpapHoe OODbsJCHEHUe MOXHO IPUMEHUTb UM K HEKOTOPLIM APYIUM
rpedeckuM Ooram, B caydae ¢ /JMOHMCOM MMeeTCs IpuMedareabHast
0CODEHHOCTD, BMHO 004aJaeT OIbIHAIOMNM AeMCTBUEM U IIPUBOAUT K
®MOIIMIOHAABHOMY BO30Y>KAEHUIO, ITIOPOKAas TeM CaMBbIM OCOOBIN TUII
DororoynTaHsl.

Ma. 4. Kuauxk ¢ nsobpaxxkenuem AuoHnca ¢ AMPOI U MOCBAIIEHHBIM €My CBAIeHHBIM
SKMBOTHBIM — K0310M. A¢uHsl, 525-500 IT. 40 H.5.
Xpanurcs B Mmysee Buaaa IOaus 8 Pume. @oto asropa

? /lAst TIOAy9IeHNST IPUATHBIX Ha BKYC U KPYITHBIX SIT0Z ITOHAaA00114ach 4OBOABHO CAOXKHAs Ky AbTHBA-
nus gukoro Buja Vitis vinifera sylvestris. Onmcanme nsMmeHeHnit B TeHe B ApeBHEIINII IIePHOJ,
npeacTaBAeHs! B [Zohary 1996, 24-25]. KoneuHo, B cepeAuHe 4eTBePTOrO THICAIEACTIS 4O H.9. AI0AU
IIpocTO HabAI0AaAM 3a MOHPABMUBIIVMMUCA UM PACTEHISAMY ¥ OTOMPAAu UX AAs AAABHEINIETrO BhI-
pamuBaHys. BaskHo, 4TO ¢ goMecTMKaIuell BUHOTpada AeA0 0OCTOSA0 HAMHOTO CAOXKHee, 4eM C
3ePHOBBIMI. YKa3zaHIEeM Ha JOMeCTUKALNMIO BUHOTPaja sABASeTcsl caM (aKT ero OOHapy>KeHNs B Ta-

KOM 3aCyIIANBOM PETrroHe, B KOTOPOM AI/IKI/IIZ BUIA IIPOCTO HE MOT OBl BBIXKUTH.
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Acconmanmst JuoHnca ¢ BUHOTPaJAOM OObACHSET, IToYeMy MUCTepUN
OCYIIIECTBASIIOTCSI He B TOpOJe U MPeACTaBAAIOT co00i OypHBIe IIIeCTBIL.
IT. Ckapriu 3aMeTiA O4eHb TOYHO: «fIBAsACh OIpeAeAEHHBIM HPU3HAKOM
LVMBUAM3ALINY, BUHOAeAbYECKas KyAbTypa BO3JECTByeT Ha JAaHAIIadr,
U3MeH:Is eT0 1 HeMeAAeHHO OITpeAeAsis ITPUCYTCTBIe YeA0BeKa, BUHO POXK-
AaeTcsl OT 3HaHI: YeA0BeKa, KOTOPhIii 0OpabaThIBaeT I110Abl BUHOTPaAHOI!
A03bl, MMPOMU3BOAUT U3 HUX COK U (pepMeHTHpYeT ero. BuHo, sABassich Aas
IPEKOB KyAbTYPHBIM 3HaKOM, OIIpeAeAseT CTaTyC IIUBIANU3ALIIN He B MeHb-
IIIeil CTerleHl, 4eM 3epHOBbIe, HO B OTAMYMEe OT 3€PHOBBIX, KOTOpbIe pac-
I10AaraloTCs B IPOCTPaHCTBe ITOBCeAHEBHOCT M HEOOXOAMMOCTH, BUMHO I10-
MelllaeTcs B 13001AyIolee M IpasAHIIHOe 3MepeHne, Ha TeppUTOPUIO
IPeUMYILIECTBeHHO CUMBOAMYECKYIO» [Scarpi 2002, 223]. OroxaecTBas-
eMBbIll C COKOM BuHOTrpaja JMoHmc ocBoboXKAaeT yeloBeKka OT CTpajaHui
U SKM3HEeHHBIX OeacTsuit. ITosToMy Auonmcniickas Muctepus M3Ha4aabHO
MOTIAa 1 He cogep>KaTh HMKAKOTO BLICOKOAYXOBHOTO IIOChLAa O ITepeposKae-
HUI ATV Y AMYHOM OTBETCTBEHHOCTH, KaK 9TO IPOM3OIILIO IT03Ke I10cae
CAMSTHIS € Op(PUUYECKIM Ky ABTOM, HO Oblaa BeC€ABIM AeVICTBIEM, TIO3BOASB-
IIIVIM BBINTH 32 PpaMKU COLMAABHOIO ITPUANYM, TIOMEHATh IPUBBIYHYIO
POAb, TOOBITH KEM-TO APYTVIM, BEPHYThCS B COCTOsIHIE BapBapCTBa, AeTCTBa,
B /IOHO HEOKYABTYPEHHOTO ITPUPOAHOTO ObITIT. BO3MOXKHO, 1MeHHO 00

®TOM ropoput Tupecnii B «Baxxankax» 275-285:
[Tocayuaii, I0HOIIIA: ABE BELIV B MUPE €CTh
Aas yea0BeKa raasnrle: Jdemerpa
— Vlau 3eM4s1, KaK XO4elllb Ha3bIBall —
Cyxor10 nuIeio A10ev OOTVH KOPMMUT,
Ho ne ycrynmr eit CemMeasl ChIH:
ITpuaymMaza oH INTHE 13 BUHOTPala
W cMepTHBIM gaa — ycaaay Bcex CKOpOei.
Koraa HecdacTHbI COKOM BUHOIpaja
ITpecrerTurcs, 3abeHue 1 cOH
3a00T AHEBHBIX C AYII CHIMAIOT TSDKECTh,
W ot cTpajannus BepHeli AeKapcTBa HetT'.

B »T0I1 CBsA3M yMeCcTHO ITogpoOHee pacCMOTPETh CaM I1aroa Pakxevw,
KOTOPBIN UCIIOAB3YeTCs B pa3HbIX KOHTeKcTaX. OH MOKeT OBbITh IlepeBe-
AEH KaK «JCITBIThIBATh BaKX1yeckoe Oesymute (paccTpoiicTBO, Opea) nan
BOCTOPF», I OTHOCUTHCA K TAaKM pI/ITya/laM, KaK HOIIIeHue TI/IpCa, pra—
meHne ceOs MAIOMIOM MAM HeOpUAOI, K BBIKPUKMBAHUIO £VOL 030l

a TaK>Ke K TaHIy AU ynOTpe6AeHI/IIO BIUIHaA.

1" TIpumeuaTeanto n3obpaxenue JAuonnca Ha Kopa0ae, MadTa KOTOPOTO yBUTa BUHOTPaAHOI 10-
3011 CO CBUCAIOIIMMI CIIEABIMIU IPO3ALAMIL DTOT CIOKET ITOATBePKAaeT IMPUBeASHHOE BEIIIe pac-
Cy>XAeHIe O pOAU MOPs B MUCTePIMAAbHON MpaKTUKe I IIPU 9TOM OCTaBAseT /MOoHNCca B IIPUBLIY-
HOM eMy BUHOTPaJHOM KOHTeKCTe (1A. 5).

"' Tlepesog 1. AnneHckoro.
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Ma. 5. Knank, 540 a0 u.3. VI3 koaaexun k. /1os6a

B AHTI9HOM coOpanum Mionxena. PoTo asTopa

Ho ects n apyrue cayuan 60o4ee GpuUIypaTMBHOIO MCIIOAB30BaHUS
Bokxebw, HanIpUMep, A4 ONMMCAaHUs Oe3yMIs M DKCTaza AVPUIECKUX
ITIODTOB MAY COCTOSIHNS COBEPIIIeHCTBA Ye10BedeCKO Ay,

ByitHoe cocrosiHme, nccTyIiAeHne, KOTOpOe OXBaThIBaeT Y4acTHUKOB
puTyasa, y>Ke B APeBHMX TeKCTaX CUMTaeTCsl XapaKTePHBIM CKopee A5
>keHyH. Tak, B «Jamage» VI 389 u XXII 460 patvopatr 1 Hatvag sis-
As10TCs1 MeTadopaMU yTPaThl BCAKOTO CAMOKOHTPOAS 110/, BAUSHUEM
TpeBOTH, I B 000MX cAydasx pedb ugeT oo AHgpomaxe, a B rmMHe Jeme-
Tpe (386) patvAag (HeMCTOBCTBYIOIIasl MeHaja), ckasaHHoe o /JemeTtpe,
He/ByCMBICA€HHO HallOMIMHaeT O MeHaA4ecKoi1 pakTuke: «Punyaacs,
CAOBHO MeHaja B ropax II0 TeHUCTOMYy aAecy» (miep. B. B. Bepecaesa).
A. XeHpHMXC cumMTaeT, YTO HEHOPMaAbHOE IICUXIYeCKOe COCTOsIHIEe He
MOTI'A0 OBITh ayTeHTUMYHBIM KadecTBOM MCTOpUYeCcKoro MeHaausma. He-
CMOTpsI Ha Ha3BaHMe, TaKas IIpuUMedaTeAbHasl peAUTMO3Has UASHTIY-
HOCTb AO0/KHa IIOHMMAaTBCs CKOpee Kak >KeJaHue IIPUITHOTO pusmde-
ckoro ucrorrenns [Henrichs 1982, 146f].

Coraacumes c I1. Ckaprn, KOTOpBI cauTaeT, YTO HATU AVIOHVICUII-
CKIle MUCTepPUN B YIICTOM BI14e HEBO3MOXKHO. /elicTBUTeAbHO, HauMHasl
C IIATOTO BeKa 40 H.5. ynoMmuHaHue /Jnonnca/Bakxa BcTpedaercs ocro-
STHHO B /€BCUHCKOM 1 opduueckoM KoHTeKcTax. Ho mombiTka Bo3Be-

12 Anaansy ynorpe0.4eHns 4aHHOTO CA0Ba B TpareAnsX IMocBsmteHa crarhs [San Cristobal 2009].
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CTM Havyal0 MUCTePUII K apXxandecKoMy IIepuoay U yBUAETh, YeM OHI
Morau OBITh caMu 1O cebe, AeJICTBUTeABHO MHTepecHa U IIPOAYKTUB-
Ha. Ckopee Bcero, ®TO AOAXKHO OBITh YTO-TO AOCTATOYHO ITPOCTOE, HO
npusaekaTeabHoe. [10ck0ABKY ®MOIIMOHAAbHAsL COCTABASIONIAS YeA0-
BEYeCKOTO MOBeAeHNs sBAsieTCsI 0oaee ApeBHell U B I1eA0M AOMUHUPY-
IOIIIell, TO IPeATI0AOXKIUM, YTO M3HAYaAbHO AVIOHUCHUIICKIIE MUCTePUI
MOTIAU IIPeACTaBAsATh COOOM HeOObIYaitHO sIpKOe AelICTBUe, CMABHO OT-
AM4aloIieecs OT BCEro, YTO BCTPedaloch B ITOBCeAHEBHOCTU. DTO y3a-
KOHEHHBIN DKCTa3, Hepa3pPhIBHO CBA3aHHLIN, C OAHON CTOPOHBI, C HEO-
peAeAEHHOCTBIO, CIIOHTAaHHOCTBIO, HellpeACKa3yeMOCThIO, C APYIOil —
C pacKpbBITHEM TBOPUYECKOI DHEPIUN U HOBBIM B3TASIAOM Ha IPUPOAY
Beriell. BosMOXHO, ydyacTie B AMOHMCUIICKMX MUCTEPUAX OTKPHIBAAO
4Je/0BeKy TaKlue CTOPOHBI ceOsl, KOTOpble B CIAY IPUHATONM COIMaAb-
HOJ1 HOPMBI OCTaBaAMCh CKPBITBIMU, CTBIAHBIMU U Ja’kKe IOpUIlaeMbl-
Mu. OgHaKO IPOMCXOAAIIasl BO BpeMsl MUCTepUIl BCTpeda ¢ Apyrum S
MIpOM3BOANAa CABHOE BIledaTAeHNe U B KaKOil-TO MOMEHT IIpuBeJa K
POKAEHUIO MHAUBUAYAABHOM (POPMBI PeAUTVIO3HOCTI.

VI3 mmerommxcst CBUAeTeAbCTB O4eBIAHO, YTO MIUCTepaabHO€e COObI-
Tie 06110 TpynIoseiM. CyauUTh 00 STOM MBI MOXKEM IIO BBIPa>keHUSIM
Ha 30A0TBIX TabAM4Kax 13 opduueckux norpedennit. Hampumep, Ha
tabanuxe IV B. 20 H.9. 3 Pepsl (I'peryst, Peccaanst) IpsIMO YIIOMSHY-
TO COODIIECTBO MUCTOB: «OTHpaBb MeHs: K (pracaM MUCTOB (LLOTW<V>
OlaooLg); y MeHsl ecThb puTyaabHble O0OBeKTH [Bakxa] (¢éxw ooya®
[Baxxov]) nu oopsaam Ademerpsr Xtonuu u I'opnoit Matepu» [Graf,
Johnston 2007, 38-39 = OF 493a]. CrienimaabpHble OOpsIABI IO BXOXK/Je-
HUIO B TPYIIIY HOCBSIIEHHBIX SIBASIOTCSI HEOTheMA€MOI 4aCThI0 MHOTHX
PeAUTMO3HBIX COOOIIeCTB KakK celfuac, Tak U B ApeBHocTH. ITosTOMY BO
BCe BpeMeHa IOCBSIIeHIs OCYIIeCTBASIANCH IIPU ydacTuu nepodaHTa —
JKpelja UAM XXPUITEL, KOTOpble HallpaBAsAN AeICTBYE, BO3MOXHO, 00Db-
SICHAAY TI0CAeA0BaTeAbHOCTH IIIaroB M CIIOCOOCTBOBAAM TOMY, YTOOBI
Y4acTHUKM cAeA0BaAll OIlpee1éHHOMY I11aHy, 3apaHee IIpOAyMaHHOI
rocaejoBaTeAbHOCTU cOOBITUII. KpOoMe TOTo, MPUCYTCTBIE B TPEUYeCcKOM
sI3BIKE TaKIUX CAOB, KaK BaKXaHT, BakxaHKa (BAkyxog, Pdkyn), TeaecTop

1® Ha snamennrorni snntagun npeaata AakmeorHa Muaerckoro III-II BB. 40 H.9. c10BO OQYLx m1c-
MI0AB3YeTCs B 3HAUEHUN «CBAIeHHbIe ITpeAMeThl». V13 9Toit JKe HagTIICH cAeayeT, YTo B opuIIaiL-
HOM BaKXI4YeCKOM KyabTe B MuaeTe Oblaa crienaabHas 404KHOCTh HOCUTEAS OPTuif, KOTOPYIO BbI-
noansaa Aakmeon. Haammes raacut: DUAS keilg 600G Tye Kal dpyix mavTa kal ioa fjverket maong
€oxopévn mEO MOAewc [«DTO OHa mpuBeaa Bac B ropsl. OHa, AS BO I1aBe BCETO rOpoJa, Hecaa Bce
opruu 1 CBsiIeHHbIe IIpeaMeTsi»]. Takum 0Opa3oM, oprum — 9To MpeAMETH, CIIPSITAaHHbIE B LIVICTE,
PacKpuITIIe KOTOPEHIX IpejHa3HaueHo, IO KpaiiHeil Mepe, A4S M30paHHON TPYIIIILHI BAKXaHOK JAY
BakxaHTOB [Jaccottet 2006, 223].

188



A. C. Agonacuna. Juonucutickue Mucmepuu: 6U3yaroHo-mamepuarbvlil acnexm

(teAéotwo), TeaeTs (teAetn}), MUCT (LVOTNG), nepodaHT (LeQOPAVTNG),
tnaja (Ouiiag), AHeI (AN)vat), CBIAETeAbCTBYIOT O OOABIIIOM pasHOOOpa-
31 PUTYaABHBIX (PYHKIIUI ¥ O MHOTOCAOIHOI CTPYKTYpe MUCTEPUIL.

IIpeasoxenue A. XKakore [Jaccottet 2006, 225-228] nmpusHaTh MHO-
>KeCTBEHHOCTb AVIOHMCUIICKIX MICTEPUII I He BOAHOBAThCA O TOM, UTO
MeXAy HUMU CYIIeCTBYIOT pa3Andms, CTOUT HPUHATH BO BHUMAaHMeE.
Tengen1s K yHupuKkammmy, Mo eé cAosaM, BO3HUKAET B CBA3U C 0popM-
AeHMeM (M B HEKOTOPOM CMBICA€ OrOCyAapcCTBAEeHNEeM) DAeBCUHCKIX
MUCTepUIL, 3a KOTOPBLIMU IIPOYHO 3aKPenmA0Ch CAOBO «MUCTEPUIS».
baarogapst Tomy, 4to 00 DAeBCUHe M3BECTHO AOBOABHO MHOIO, DTOT
TUII PeAUTMO3HOTO KyAbTa CTAHOBUTCA DTAaAOHHBIM, MMEHHO C HUM
Ha4ylHAIOT CPaBHMUBATLCS BCe IIPOIIAble MUCTepUalbHble KYABTHI, a Te,
YTO 3HAUMTEABHO OTAMYAIOTCA, YTPauyMBaIOT CTAaTyC TakoBbIX. C DTUM
yTBepKAeHneM coraaimtaerca u K. @apaone, paccykdas 0 CTpaHHOM
noaoxxenun Juonnca B I'perjun. C 04HOI CTOPOHBI, HET COMHEHUII B
TOM, 4TO OH sIBAsAETCS OAHUM U3 APEBHENIINX OOTOB 1 eMy ITOKAOH:I-
AVICh BO BCeX rpedeckux ropogax. C Apyroil — OH HUKOI4a He OblA IaH-
DAAMHCKUM DOXKeCTBOM B TOM «DoJee Y3KOM CMBbICAe CA0Ba, YTO OH He
MMeA TTaHDAAMHCKOTO CBATUANIIIA 1 He UTPal 3aMeTHOI POAM B ITaHDA-
AVHCKOM 3110Ce. B pesyabTaTe He ObLA0 HMKAKOIO AaBA€HISI CO CTOPOHEI
MOAUTHUKOB MAM IODTOB B TOM, YTOOBI HacTaMBaTh Ha OAHON UCTOPUN
€ro poXKAeHIsI BMeCTO APYION, YTOOBI ITOKAOHATLCS OAHOMY OOpasy
BMeCTO APYIOro 1Au 0003HavaTh 0AMH Habop putyaaos» [Faraone 2013,
122]. baaroaaps TOMy KyabT JuOHICa BOAIOLIMOHNPOBAA IIO-Pa3HO-
My B pa3An4HBIX MecTax. ITosTomy mpobaema AMOHMCUIICKIX MIICTe-
puIl He ApeBHsis, a CO3AaHHasl COBPeMEeHHBIM MCII0Ab30BaHIEM TePMI-
Ha «MUCTepUN», B KOTOPBII MBI BKAaJblBaeM OIIpeAeAEHHBIN CMBICA,
00yCAOB/AEHHBIN HaIllMM 3HaHMeM 00 ®TaaoHHOM mpumepe. Ho bl
TaKM O0pa3oM 3HaYMTEeAbHO OTpaHMYMBaeM I104e AyXOBHO-TICMXOAO-
TMYeCcKUX IPaKTUK aHTUYHOCTY U ANIIaeM ceOsl BO3MOXKHOCTH YBUAETD
IIpeeMCTBeHHOCTh MeXKAY HIMIA.

Harmocaea0k cTOUT yIOMSIHYTb O ABYX COBPEMEHHBIX TPeuecKuX pu-
TyaJax, Ha3plBaeMbIX AHacTeHapuu (HeCTMHApCTBO, I0-O00ATapCKM) U
Kazaorepoc, xoTopble MpOBOASATCS B C€ABCKMX MECTHOCTSAX Ha cepepe
I'pertun u 1ore boarapum, HOCAT DKCTaTUIECKNIT XapaKTep, BOCIIPYHIU-
MaloTCs adenTaMM Kak ITIOATOTOBKa K CMePTH 1, [0 MHEHIIO HEKOTOPBIX
nccaeaonareaeit [Kakouri 1963], siBASIIOTCS OTTOA0CKOM AVMOHUCUTICKUX
MIUCTepUIL. DTa CTaTbs, B KOTOPOI1 51 IIOMBITaAach OIMICATh, KaK MOTAN
(pyHKIIMOHUpPOBATh AMOHMCUIICKIIE MUCTEPUMN, SBASETCS I10Ae3HOI
MMEHHO AAs TOTO, 4YTOOBbI, IOHMMasI, KaKUMM OBLAM DTU MUCTEPUN B
APEeBHOCTH, UMeTh BO3MO>KHOCTb CpPaBHEHIsI X C TeMU PUTyaAbHBIMU
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ITpaKTHKaMM, KOTOpPbIe OCYIeCTBASIOTC IO Ceil AeHb 11 HAITOMMHAIOT ApeB-
Hue. [TosBaeHne oOIMpHOTO MaTepuaia 00 9TUX puTyadax, OOABIION MH-
Tepec K HUM CO CTOPOHBI O0ATapCKIX ¥ TPedecKIX 1ccaeJoBaTeael He OcTa-
HyTCs Oe3 HaIllero BHUMaHM: 1 OyAyT U3ydeHbl B ITOCAeAyIOIINX padoTax.
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IIpertogaBanme OMO®TUKM TpeOyeT IpeoAOAeHMsI MHOTUX TPYAHOCTEI,
CBSI3aHHBIX Kak C 0Oy4JeHreM BOOOIIe, TaK 1 C OCOOEHHOCTSIMM CaMOI AVCIIN-
nauHbL. /100011 y4eOHbIN KypC, OCBaBaeMBblil Ha IIEPBOM Kypce galeK OT CBO-
ero coZep>KaHMs B AeICTBUTEABHOI ero Teopun 1 npakruke. Ho y 6mostnknu
K TOMY >Ke eCTb CBOI OCOOEHHOCTU: C OZHOJ CTOPOHBI, 9TO MOA0Jas1, CTPEMM-
TeABHO pa3BUBAIOIIAsCI AVICUMIIANHA, C APYTOI CTOPOHEL, OHA CYIIIeCTBYeT BO
MHO>XeCTBeHHOM urmcae. OgHOM 13 IPUIMH MHOXKECTBEHHOCTY OMODTUKU SIB-
AsIeTCSl pacHIMpeHne ee AUCKypca 3a cdeT YMHOXKEHNs MeAMKO-O1moaormde-
CKIX, COLMaABHBEIX ITp0o0AeM, KaK CAeACTBIeE, IIPOUCXOAUT pacIIupeHne 1 ee
npeameTHoro moas. ITostomy 6m09THK MHOTO. DTOT NPMHIONIINAABHO BaXK-
HBIV TPU3HAK OMODTUKM HEOOXOAMMO PAaCKPHITh BO BBOAHOI A€KUNH, IIOTOMY
YTO OH CBsI3aH C I1aBHOM 3aJadeli, pagu KOTOPOI co3gaBaaach OMODTHKa, — 3a-
IUTOM Yel0BeKa, eT0 MHAMBUAYaAbHOCTH M AOCTOMHCTBA. BpIBO 0 HeoOX0AM-
MOCTHM aKTyaAM3aIluy DTOM 3adadMl CETOAH CAeAaH Ha OCHOBE aHaAl3a IIpoBe-
AEHHOTO OIIpOca CTYAEHTOB I MarMCTPaHTOB.

IIpeacTraBaeH BapMaHT AeKIUM, B KOTOPOI KpaTKO M3A0>KeHa UCTOPIsI T10-
sIBA€HMsI OMODTUKM (C caMOTO Hadala BBLIBASETCA BapMaTMBHOCTh €e pa3BU-
THUI), PACKPHITH IPUINHBL ee 0POPMAEHMS KaK HayIHOM AVICOUIIAVMHEL, IIPU-
BeJeHHBI ABe ee AepuHMIUU. BhIiBAeHa II€HHOCTh CEMMOTHYECKOTO aHaAM3a
pu BEIOOpe oIpeaeAeHNiT OMOSTUKY 1 0TOOpe MeTadop A PACKPHITILI ee
cymHocTn. ObocHOBaHa poab MeTapop B OIIpelelAeHNN CyIeCTBeHHBIX IIpH-
3HaKOB OMODTUKM U 00AeTdeHNN BU3yaAu3aliuy IT0A0XKeHNI, 00OCy>KAaeMBIX B
AEKITUNL.

Ha ocHoBe aHaAM3a MIMPOKOTO Kpyra COBPEMEHHOI OMODTIYECKOi AnTe-
paTyphI BBIABAEHBI pa3HOOOpa3HbIe BUABI OMODTUKM, IIpMBeAE€Ha MX KAaCCh-
¢ukanms1, HeoOxoAMMast A4 OOOCHOBAHILS CYIIIeCTBOBAHM S OMODTUKM KaK CO-
BPeMEeHHOTO colMaAbHOTO mMHCTUTyTa. Kaaccudukanus Kak CpeacTBO BU3Y-
aAbHOIM CeMMOTMKM IIOMOTaeT IIPeACTaBUTh I'YMaHMTAapHYIO HalleA€HHOCTDb
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6M09TI/IKI/I, €e HTepeC K 4€10BEKY BO BCeX pa3H006pa3HbIX ITPOsIBACHIMSIX €TO
JKVI3HIL.

KaroueBble ca0Ba: ceMnoTnka O1osTnKy, MeTadopsl OMODTHKY, AePUHM-
LMy OMODTUKI, TyMaHUTapHOe oOpa3oBaHe OyAyIX Bpadert

IMAGES OF BIOETHICS:
THE PROBLEM OF DEFINING THE PLURAL

Tamara V. Meshcheryakova
Siberian State Medical University, Tomsk, Russia
mes-tamara@yandex.ru

Olga V. Gerasimova
Siberian State Medical University, Tomsk, Russia
mes-tamara@yandex.ru

The article discusses one of the problems of teaching bioethics to Rus-
sian-speaking students, since in Russian the word “bioethics” does not have
a plural from, which creates the illusion of some single correct one. Therefore,
the multiple essence of bioethics remains a metaphor. The introductory part of
the article emphasizes other aspects of plurality associated with the essence of
bioethics (interdisciplinary and/or multidisciplinary field of study, social insti-
tution, revision of the history of its origin). In addition, the article associates the
plurality of bioethics with expanding its subject area. In one of these expansions
- in pedagogical bioethics — one of the tasks is formulated: semiotic protection
of the life goals of individuality (I. Melik-Gaikazyan). This type of protection en-
sures, firstly, the appropriateness of considering bioethics in this journal; second-
ly, it dictates the need to take into account the changing sociocultural context of
perception of the meanings of “protection”, “life goals”, “individuality”; thirdly,
it substantiates the relevance of semiotics (and visual semiotics) for the method-
ology of combining different research approaches in the humanities: historical,
holistic and activity-based. The authors of the article, based on their many years
of experience teaching the discipline Bioethics to medical university students,
note the differences in the perception of the listed meanings. These differences
are associated not only with the change in the sociocultural context but also with
the course in the curriculum where bioethics is taught and the differences in the
future specialties of students (future doctors or future health care organizers).
All this makes it difficult to choose and select material for a lecture on the topic
“Bioethics: Its Status and Principles”. The article proposes a survey of students
preceding the lecture so that the lecturer can know precisely where to start the in-
troductory lecture, which options for the received answers need to be supported
and developed, and which options for answers require counterarguments. The
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authors argue that two questions are enough for the survey: What is bioethics?
Who does a voluntary informed consent primarily protect? The article presents
the results of surveys of first-year students and postgraduates. It is concluded
that the substantiation of the interrelation of these two issues is included in the
content of the introductory lecture. This conclusion defines the “starting condi-
tions” for the entire course since it allows for selecting educational material to
illustrate the entire spectrum of interpretations, the range of interpretations, and
the amplitude of applications. A fragment of the lecture is given, the content of
which includes a comparison of views (F. Yahr and V.R. Potter) on the genesis
of bioethics, designation of differences in interpretations of bioethics (V.R. Potter
and A. Hellegers), schematization of the reasons for the emergence of bioethics
(the need to conduct experiments and their ethical consequences, progress in
medical sciences and new biomedical technologies, changes in the doctor—pa-
tient relationship). A discussion of modern metaphors included in the discourse
of bioethics that can be effectively used in the lecture is given. An analysis of the
“myths” about the genesis of bioethics is given. The article presents the grounds
for distinguishing between bioethics and those areas of applied ethics with which
bioethics is often identified. Examples of its extensions demonstrate the multi-
plicity of bioethics (urban bioethics, pedagogical bioethics, political bioethics,
space bioethics, business bioethics, and ethnic bioethics). The authors’ research
on identifying the types of bioethics and defining their bases and functions be-
came the basis for developing the structure of the lecture. This overcomes the
difficulty of choosing definitions for such a multifaceted phenomenon, existing
in the plural, as bioethics. A semiotic analysis of the means of expressing bioeth-
ics (metaphors and definitions) allowed the authors to choose two definitions of
bioethics and select the most striking metaphors.

Keywords: semiotics of bioethics, metaphors of bioethics, definitions of bio-
ethics, humanitarian education of future doctors
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BBeaenue

B nmyGamkanmm, ¢ KOTOpoil B 4aHHOM >KypHaJe cTapToBada pyopu-
Ka «OTKppITast AeKIusA», IIepedriCAeHbl 1eal, npecaeiyeMble B 9TOM
BUAe oOpasoBaTeabHOTO AelicTsus [[opOyaesa, Meauk-T'arikassn 2024,
144-146]. Aas Hac, KaK IperniogaBareaeli OMODTUKY, HanboAee BasKHOI
1IeAbI0 SIBASIETCs OIlpejeAeHlie OCHOBHBIX HayUHBIX M MEeTOAMYECKUX
po04eM, CBsI3aHHBIX C IIperiojaBaeMoil AucumMIIANHOMN. IlocraHoBKa
O3HA4YeHHOII 1leAM IPOAVKTOBaHa OCOOEHHOCTSIMIU OMODTUKIL: ee MO-
A0AOCTBIO' M CTPEMUTEABHOCTBIO Pa3BUTHUI. Bo-IlepBBIX, HOBBIE IIPO-
©4eMBl pOKAAIOTCS BMeCTe ¢ IIPOrpeccoM MeAUIIVHEL, CAe40BaTeAbHO,

! 55 2€eT 4451 HAyYHOT AVICIIUIIAVHBL — MOAOAOV BO3PacT.
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pacmmpsieTcs nccaejobareabckas 001acTb OMODTUKY (U ee IIpeJMeT).
Bo-BTopeIX, pedpaekcust OMODTUKM O CBOMX MCTOKaxX (00 MCTOpUM TTOSIB-
AeHUsT) He CTOUT Ha MecTe. I1o9ToMy HeBO3MOKHO TOBOPUTD BCe BpeM:d
OAMHAKOBO Aake 00 ee McCTOpuUM (IPKUIL IIpUMep — UCTOPMUSI TIOsIBAe-
HISI CaMOTO TepMMHA «O1MO9THKa»). B cuay BhIIIecka3aHHOTO B OAHOII
TeMe AeKIUM Bce 0Opa3bl OMODTUKM He PacKpBITh (He XBaTUT BpeMe-
HI1), IO9TOMY HEOOXOAMMO UTO-TO BLIOMpaTh, YTO-TO HaMedaTh, YTO-TO
0003HauaTh TOABKO IyHKTHpoM. Kak caeicTBre BO3HUKaeT Ipodaema
perpe3eHTaTBHOIO OTOOpa omnpeAeAeHus (OIpeeAeHnit) OMODTUKH,
ee BIAOB U IPUYNH ee MOABAeHNsI.

Kaxoi1 06pa3 OMO9TUKM B UTOTe BO3HUKHET y cTyAeHTOB? Cpeacrsa
BI3YaAbHOM CeMMOTHUKM 34eCh He3aMeHMMBI, IIOTOMYy 4TO pe3yAbTaT
OyaeT 3aBuCeTb OT MAAIOCTPATUBHOIO psja Ha AeKIIUM, OT AaBaeMBIX
oIlpejeAeHMNIl, OT UCII0Ab3yeMBIX MeTa(Op, KOTOPLIX B AUTEpaType I10
O6uosTuKe BcTpedaeTcsa Hemaao [Meank-Taiikaszsn 2014].

Metadophl 40 CX TIOP aKTMBHO MCIIOAL3YIOTCSI B HAYYHOM AUTepa-
Type Ipu 0OCY>KAe€HUM BOIIPOCa «4TO TaKoe OmosTuka?». UTto sBaser-
Cs1 HaTAsAHBIM CBIAETeABCTBOM O HaAMYMM Hay4HOI IPpOOAeMBbl Hepe-
IIIeHHOI A0 KOHIIa: IpoOAeMbl Ae(pUHNLINY OMODTUKU. DTa IIpodaema
elje ycyry0AseTcst TeM, 94TO OMODTUKaA CYIIIeCTBYeT BO MHOXKeCTBEHHOM
gncae. Briepsrle Tak onpeaeana EHTPaAbHYIO OCOO€HHOCTh OMODTH-
KII OAVH 13 ee OCHOBOIT0AOKHMKOB X.T. DHreasrapa? B 1996 r. Paccmo-
TpeHue OMODTUKU BO MHOK€CTBEHHOM 4IC/Ae MPOA0AXKAeTCs U B IIO-
caeayiomue aecatuaetus [Gaines, Juengst 2008, 303; Porter 2020, 259].
Ho mMmenHO ®Ta MHOXECTBEHHOCTh B METOAMYECKOM II1aHE CO3JaeT
rAaBHYIO TPYAHOCTD IIperojaBaHus OMODTUKY, IOCKOABKY MHULIMUPY-
eT CTpeMAeHNe AeKTopa NAAIOCTPUPOBaTh BeCh CIIEKTP TPaKTOBOK, BeCh
Alana3oH MHTepIIpeTalMii U BCIO aMIIAUTYAy HpuMeHeHMI1. Mbl ke
CTaBMM HPOTUBOIOAOXKHYIO 3a4ady: MUHUMU3UPOBATh A€MOHCTpall-
OHHBINI MaTepuaa, YTOObI aKLIeHTMPOBaTh UAEIHYIO CTOPOHY MHOXe-
CTBEHHOCTH U ee Ipu4nHy. VIHBIMI cA0BaMM, HaIllell 11eAbIO sSIBAAeTCs
OTOOp TexX KAIOUeBBIX TTOAO0XKEeHNI, KOTOpble CIIOCOOHEI BBI3BATD Y CTY-
AEHTOB CaMOCTOATEABHYIO pe(pAeKCUIO O IIPUYMHaX MHOKeCTBEHHOCT.

Marepuaanl 1 METOADBL

ﬂ,/lﬂ AOCTVI>KEHI ST IIOCTaB/E€HHOM mjean Ba>XKHO Ob110 IIOHsTB, UYTO
3 MaTepnaada, BXOAJAIMEro B obbneM BBO,Zl,HOf/] AeKIM, BbI3bIBA€T I'l1aB-

? «brosTuKa — CyIecTBuTeAbHOe BO MHOXKECTBEHHOM 4IlcaAe», — Tak o3araasua X. T. Durearsrapg,
IIpeANcAoBIe K cBoeMy (pyHAaMeHTaabHOMY Tpyay «OcHOBaHMA OMOSTUKM» (IMT. HO: [Tumenko
2008, 82]).
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HYIO TPYAHOCTD AAsl IOHMMaHNA CTyAeHTaMU. bolan nmpeAnpuHATEH
OIIPOCHI CTYAEHTOB, AA51 KOTOPBIX AUCIUIIAMHA «buosTuka» mnpermo-
AaeTcsl Ha IepBBIX KypcaX BpaueOHBIX M He BpaueOHBIX (paKyAbTe-
toB CubI'MY, a taxxke maructpantos CuoI'MY, KoTOphIM 3Ta Auc-
nunAnHa Anbo yKe IperiogaBadach, An0O cogep>kaHue OMODTUKI
AOAXKHO OBITH OTYACTM M3BECTHO M3 COOCTBEHHOI IpPaKTUYEeCKOIl
AesTeabHOCTH. ITOoMMMO UTOTOB ®TUX OMPOCOB, O KOTOPHIX OyJer
CKa3aHO HIKe, B MaTepuaAabl MCCAeA0BaHNs BXOAAT pabodue Ipo-
ITpaMMBI 11O AUcHIUIIAMHe «brosTnka», IpUHATHIE B OTe4eCTBEeHHBIX
MeAULMHCKMX YHUBEpPCUTEeTaX, a TakKe IyOAMKallMM, ITOCBSIIeH-
Hble OOCY>XKA€HUIO Hay4YHO-MeTOAMYeCKUX Ipo0aeM IIperiojaBa-
HIA TOTO IpeaMeta. IIpu y>ke oTMe4eHHOI MOAOAOCTI OMODTUKHA
oO0beM ee AnuTepaTypsl KoaoccaleH. IIosToMy MBI BIIOAHE MOXKeM
IIPUCOeAMHUTLCA K CA0BaM aMepuKaHcKoro onostuka J. H. Mpsun-
ra, KOTopble OH Hammcaa 23 roga Hasag: «ITockoabKy popmaabHBI
KOPIIyC AUTepPaTypsl IO OMODTIKe OTPOMeEH <...> B HTOM dcce Oyaer
HEBO3MOXKHO AO/AXHBIM 00pasoM I MOAPOOHO OLIEHUTDL BCe OTBET-
BAEHUS 9TON “OmosTndeckom AokTpunel”» [Irving 2002, 2].

JOAXHBI 3aMeTUTD, YTO OT IOAPOOHO OINMCAHNUsA METOAOB lccae-
AOBaHMs Hac n30aBAsIeT yKe paHee peAIIpUHATOe 0OOCHOBaHMe IIPO-
Ledyp ceMuoTmdeckoit amarHoctuku [['opOyaesa, Meaux-T'aiikasss,
Memepsikosa 2013, 17-96], Ha OocHOBe KOTOPBLIX OBLAO HalldeH CII0coD
COYeTaHMs UICTOPUYECKOIO, [IeAOCTHOIO U AeATeAbHOCTHOTO MOAXOA0B.
be3 nepBoro 13 repedncAeHHBIX II0AX040B HEBO3MOXKHO OOOMTICD IPU
paccMoTpeHun ucrtopun GpopMuposanmsa 0nosTukn. LleaocTHeIN oa-
X0/ TI03BOAsIeT BUAETh B OMODTUKe HepasaeAUMYIO COIpPSKeHHOCTbH
IIPUHLNIIOB U 00sA3aTeabcTs. [IprMeHeHNne AesTeABHOCTHOTO 1oAX0Aa
IIpeJoCTaBAsIeT BO3MOXKHOCTD 4451 BblA€A€HS pa3ANIHBIX BUAOB O1109-
TKn. Kpome T0ro, 8ToT 104Xxo4, B TO €ro Bepcun, B KOTOpOil AesiTeAb-
HOCTD IIOHATa CUCT€MHO, CIIOCOOCTBYeT BBISICHEHUIO CTPYKTYpPBI O1103-
TUKH, TA€ KaKABI ee DAeMeHT — BI/A OMODTUKHU — BBIIIOAHAET KOHKpeT-
HYIO QYHKIINIO AAs pellleHns IIeHTpaAbHOM 3aJadl.

PeSYAbTaTbI OIIPpOCOB CTYA€HTOB

Ha BBOgHOM 3aHATHHI 11O OMODTHKe, IIpeABapPIOIIeM caM AeKIIMOH-
HBIII KypC, CTy4eHTaM IlepBoro Kypca /ledeOGHoro ¢akyabreTa (TO ecTh
OyAymum BpadaMm), OblA0 HPeAA0KeHO NUCbMEHHO OTBeTUThL Ha ue-
TBIpe BoIpoca. /JBa BOIIpoca MMeIOT HelloCpeACTBeHHOe OTHOIIIeHMe K
COAep>KaHMIO BBOAHON AeKIUM. DTU BOIpPOChL: YUTo Takoe OmosTHmKa?
Koro B nepsy1o ouepeap 3amuinaeT 400p0OBOAbHOE MHPOPMIUPOBAHHOE
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coraacre®? DTu BOIIPOCH CBSI3aHBI MeXAY cOOO0T — OT ITIOHMMaHMsI O1o-
DTUKI, ee IIpejHa3HadeHNs], 3aBYICUT 1 OTBET Ha BTOPOII BOIIPOC — KOTO
>Ke OHa 40/KHa 3aIuiaTs? Ompoc BaXkeH, IIOCKOABKY eTO Pe3yAbTaThl
II03BOAAIOT IIOHSATD: C YeTro HauMHATh BBOAHYIO AeKIINIO, KaK/ie OTBeTHI
HY>KHO II0AAep>KaTh U Pa3BUTh, a YTO MPUAETCS UCIIPABAATD.

BrosTuky couan «HayKoi» 4yThb MeHbIIle TpeT! I1epBOKYPCHIKOB, I
DTOT OTBET CTaA CaMbIM 4acThIM. 1oyt 0A1MHaKOBOIT 4acTOTOM 00Aasa-
AV BapMaHTBl OTBETOB: «DTUKET AAs Bpadell»; «MeAMLIHCKas DTHUKa»;
«9THUKA Bpayeil»; «y3Hala BIIEpBbIe O OMODTIKE U3 pacIUCaHNsI»", a TaK-
Ke uepes3 IOIMBITKYy OObsICHEeHUs TOTo, YTO OMOdTHKa MU3ydaeT. Juamna-
30H IOHMMaHMA TOTO, YTO M3ydaeT HayKa OMODTHMKA, OKa3aAcs A0CTa-
TOYHO IIMPOK: OT YaCTO BCTpedalolllero OTseTa — IIPUHIIUIIBI, IIpaBiaa
B3alIMOOTHOIIIEHIIT MeApaOOTHMKA U TallieHTa — A0 IpeACTaBAeHILs
0 OMO®TUKe, KaK O HayKe, «OIpeleAsIoniell dTUudeckne 1 MOpalbHble
OTrpaHMYeHNs B MaHUITYASIIAX, IIPOBOASIIINXCA C SKMBBIMM CyIIlecTBa-
Mm». [Toayamaocs, 94T0 B mpeAcTaBAeHMX CTyA€HTOB OMODTUKA — HTO
U IIpaBuAa, ¥ COBOKYITHOCTb IIpaBUA U MPUHINIIOB, U cOOAIOAeHIe CY-
OopanHaIMy, 1 B3aMOAEIICTBIE BpaJya U MalllieHTa, ¥ YMeHlUe BeCcT!
ceOs Ha pabodyeM MecTe, I pa3jel MeAUITVHEIL.

Ha Bomipoc «Koro B riepByio odepeab 3aIuiinaeT 400pOBOAbBHOe JH-
¢popmuposaHHOe coraacme?» OTBETHI OBIAM CAeAYIOIINe: «3alluilaeT
Bpaueil» (2/5 CTyAeHTOB); «3alliulillaeT IamueHTa» (2/5 cTyAeHTOB); «Me-
AUITMHCKYIO OpraHM3aluIo» (4ecsTasl 4acTh); He AaAu OTBeTa (aecsTas
JacTs). BapuaHT oTBeTa «3aluiaeTr Bpaueil» COIpPOBOXKAaAU OODsC-
HEeHUs, YTO HaJAO 3allliIaTh «Bpada OT OTBETCTBEHHOCTU» U «MeJjpa-
OOTHMKOB OT HETPaMOTHBIX MallMeHTOB». CaeayeT OTMeTUTD, UTO «A0-
6poBoabHOe MHPOPMUPOBAHHOE COraacue» ObLAO M3BECTHO CTyJeHTaM
13 AMYHOIO OIIBITa, a OLIEHKAa HTOTO «COrdacus» OyAyIIMMU BpadaMu
yKa3blBaeT OCHOBHYIO AMAAKTUYECKYIO 3ajady AAsl BBOAHON AeKIIVIN:
HaIpaBUTh BHUMaHMe OyAyIIMX Bpadell Ha IIOHMMaHIe B3alIMOCBs3aH-
HOCTM 3a4aHHBIX BOIIPOCOB, UTO, B CYIITHOCTH, pacKphIBaeT TeHe3uc O1o-
DTUKI U ee U3HaYaAbHYIO OPMEeHTaLIO.

K aHaaornmanomy BbIBOAY 00 OCHOBHOM aKIeHTe BBOAHOI A€KIIMY MBI
NPUIIAU B pe3yAbTaTe aHaAM3a OTBETOB MarXCTPaHTOB IIPU OIIpOCe UX
IiepeJ, Ha4aA0M IIpeliojaBaHNsA OMOMeAMIIHCKON STUKM B MarucTpa-
Type CubI'MY no crierinaasHocTy «OpraHmsanns 34paBoOXpaHeHIs».
34ech ObLAM AaHBI TOpa3A0 00Aee ITOAHBIE OIlpejeAeHNs OMODTUKM, T.K.
4JacTb U3 HUX paHee U3ydaau 6105TUKY. Bce OTBeTEI OBLAM pa3OUTH Ha

* Ormerny, uTO «MHPOPMIPOBAHHOE 400POBOABHOE coraacue» B Buge cokparuennst VAC npumsto
B AOKyMeHTax Munsapasa PO.

* EauayraHpIMy OBLAY OTBETBHI: «Y3Hala PO OMODTHUKY B MEAUIITHCKOM KOAAEAXKe.
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TPpM TPYIIIBL, B 3aBMCUMOCTU OT TOTO, KaKoe oOpa3oBaHIe IOAYINAU
PeCIIOHAEHTBI, 40 IMOCTYILAeHs B MaTUCTpaTypy.

I'pymma 1: pecioHAEHTHI, 40 MOCTYILA€HUS B MaruCTpaTypy U3ydas-
e 0uosTuKy. OnpegeseHns OTANIAIOTCS AeTaAu3alieil. Y IOMIHa-
IOTCST KAIOYeBble TeMBbl OMODTUKM, TaKie KaK KAOHMpOBaHMe, aDOpTEI,
®BTaHa3Msl, TPAHCILAaHTALs, IpaBa M AOCTOMHCTBO YeAoBeKa. YTIIOp
AeaaeTcsd Ha MeXAUCHUMIIAMHAPHBIN XapaKTep Hayku. MarucrpaHTh
DTOI TPYIIBl AeMOHCTPUPYIOT XOpoIllee IIOHMMaHMe IIpejMeTa, BbI-
AeAsisl KOHKpeTHBIe 1eAy OMOSTUKU (HallpuMep, MOMCK KOMIIPOMIIC-
ca MeXAy BMeIlaTeAbCTBOM I 340poBbeM). OTMeueHa opMeHTaIus Ha
IpaKkTIJyecKkoe IIpuMeHeHe 3HaHUIA.

I'pymma 2: peciOHAEHTHI, U3y4JaBIIye MeAUIINHCKYIO A€0OHTOAOTUIO.
Onpegeaenns 6oaee yskme, POKYCUPYIOTCSI Ha B3alIMOOTHOIIIEHIIX
«Bpau-TIaliieHT». MeHbIlle BHUMaHUS yAeAseTCd MeXAUCIIUIIAMHApP-
HBIM acIleKTaM I COBPeMEeHHBIM BbI30BaM OmMosTHMKH. PecrioHAeHTHI
3HaKOMBI C DTUMYECKMMM acleKTaMI MeAMIIMHCKO IPaKTUKM, HO X
IpeACcTaBAeHUs OTpaHMYeHbl paMKaMM TPaAULIIOHHON MeAUITMHCKOI
AeoHroaorun. CoBpeMeHHble MpoOAeMBbl (Halpumep, reHeTuKa MAU
O11O0TeXHOAOTNUI) ITPAaKTIUeCK! He pacCMaTpUBaIOTCA.

I'pynma 3: pecioHAeHTHI, He M3y4daBIlIle HJM OMODTUKY, HUM MeAU-
LMHCKYIO AeoHToAorMnio. OnpedeaeHns] TOBEPXHOCTHBIE, OTCYTCTBYeT
yray0AeHne B KOHKpeTHbIe TeMBI AU IpaKTideckue acreKTel. OTBeTsl
AEMOHCTPUPYIOT OOIIINII TTIOAXOJ C aKIIeHTOM Ha MOpaAbHble HOPMBI U
9TUKY Oe3 mpo¢eccOHaAbHON AU aKaldeMIIecKoll AeTaAu3aln.

Ortsetrl Ha Bonpoc «Koro B nepBy1o ouepeas 3amuiaer 400pOBOAb-
HOe MHPOPMUPOBAaHHOE COrAacye?» BBISABUAU CBA3b MeEXAY IIpeablay-
M OOpa3oBaHMeM, a Tak’Ke OOHapPy>KIAM BAMSIHIE ITPOQeCccrOHaAb-
HOI1 0041acTy, B KOTOPOII 3aHATEI MarucTpaHTel. Cpeau HUX MOJaBAS-
Ioliee GOABIINHCTBO — HTO CIIeLMAAUCTH B 004acTH 34paBOOXPaHEHILs
(BeayIue creIMaAMCThl, HAaYaAbHUKI OTAEA0B) U MejllepcoHaa (Bpa-
gy, MeAcecTpsl). Te, KTo paHee n3yyaa OMOSTUKY, CdUTAAN, UTO 400pO-
BO/AbHOe NHPOPMUPOBAHHOE COTAacle 3allNIaeT IpesXKae BCero narm-
eHTa, AnOo nanmeHTa 1 Bpada. Crierjnaanctsl 6041ee 6p1A1 CKAOHHBI OT-
BeuyaTh, UTO «COrJacye» 3alljiIllaeT Bpayda, AU AaXKe MeAydpeKAeHle.

VHTepecsl Bpaua, KOHEYHO, TOXKe TPeOyIOT 3alllMTHI, HO BOIIPOC CTa-
BIACS O IIpUOPUTETaX, O TOM, KOTO 6 nepsyto ouepedb HeOOXOAUMO 3a-
muImarsk. Bo B3aMMOOTHOIIIEHUAX Bpad-TalleHT MAU Bpay-y4acTHUK
KAUHUYIECKOTO MCCAeA0BaHUSI HeOOXOAMMOCTDh 3aIlIUThl MAIlMeHTOB U
Y4aCTHMKOB MCCAeAO0BaHNI AMKTYeTCsl HaaudueM y Bpada IIpodecciuo-
HaABHBIX 3HaHMIL, a, cCAeA0BaTeAbHO, ¥ HaAn4MeM BAaCTHOI JeTepMIHa-
LIV, KOTOPYIO HeAOIYCTMO MCIIOAB30BaTh BO Bpea APYyroMy 4eA0BeKy.
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®parmeHT aekuyn «bnosTnKa: ee cTaTyc M DPUHIAIIB»

ITeap gaHHOI A€KLIUM — ONIPeAeAUTDb, YeM sIBAsdeTCsl OMODTUKA, 445
®TOTO MBI PaCCMOTPUM IIPOUCXOXKAEHIe TepMIMHa, 0003HAYNM IIPUIU-
HBI ee ITOsIBA€HMS U AaAVIM ABa OIIpeAeAeHNs] IIOHATUs OMODTHKA.

TpaauiOHHO BpeMs MOsBAEHMSI OMOSTUKM OTHOCAT K PyOexy
1960-1970-x roaos. IlosBaeHne TepMmHa «OMODTUKa» CBA3LIBAIOT C
nmeHeM Ban Penceasepa Ilorrepa, ameprukaHcKOro yueHOro, OHKOA0ra,
KOTOPBII Ha3bIBaeT ee «HayKOJ BBIKMBAHUS» M «MOCTOM B OyAyIiee»,
CITOCOOHOV MPOBECTM YeA0BeYeCTBO CKBO3b OIIaCHOCTM U BBI3OBBI Pas-
BuBaroIxcs texHoaornii. C caMoro Hadaaa CBOEro IT0sIBAeHIUs O1oD-
THKa He MeJa OAHO3HAa4HOTIO TOAKOBaHUs, a caM [loTrrep cunraa, uro
O1osTIKa A40AKHaA CTaTh HOBOI HayKOJ, COeAUHAIOINIel B ceOe O10A0-
rmyecKkye 3HaHUS U CCAeA0BaHIe e 10BeUeCKIUX LIEHHOCTel, YTO U Ha-
II110 OTpa’keHue B ee Ha3BaHNU. I IoTTep HaspIBaeT OMIODTUKY «MOCTOM»,
roguepkusas ee 00beAMHSAIONIYIO POAb MeXAY eCTeCTBeHHO-HayUHbIM
U HpaBCTBEHHO-TyMaHUTapHLIM 3HaHMeM. Cdepa ee BHUMaHUS BKAIO-
Ja/a He TOAbKO IpOo0.AeMbl uea0BeKa, Ho 1 6uocdepy Kak 1eaoe. Taxoii
B3IAs/, OTAMYaeT OMODTUKY OT TPasUILIMIOHHON MEeAUIIMHCKON DTUKH,
T.K. OH TOpa3Ao Mupe, yeM IpodeccrioHalbHas MeAUIMHCKasl DTHKa, U
BOB/EKaeT B IIeHTPp CBOETO BHMMaHI: B3alIMOAEVICTBIe YeA0BeKa C XKI-
BOIl IPUPOAOIL, YTO MHOCIOCOOCTBOBAAO IOSIBAEHUIO HKOAOTMYECKOI
OMOBDTHUKIA.

Ho tepmun nosiBuacs emle 3agoAaro Ao nyoankanuit B. P. ITorrepa.
Toapko ero HammcaHme oTAM4aao0Ch yrorpedieHneM geduca: «Omo-»-
THKa». ABTOPOM €ero CTaA HeMeIlKMII IPOTeCTaHTCKNUII IPOIOBEAHNK U
nperniogasateab @puis fp. B 1927 roay Beixoaut ero cratb:a «buo-sTuka:
00 TUKe OTHOIIEHMII YeloBeKa K >KMBOTHBIM U pacTeHUsIM». B oToit
cTaThbe OH yKa3blBaeT Ha HEOOXOAMMOCTD YBa’KeHMsI KaXKAO0TO KMBOTO
cymiectsa. I1o aHaa0rum ¢ M3BeCTHBIM BaM KaTerOpu4ecKuM MMIepaTn-
BoM KaHTa oH popmyanpyer «OMODTIUECKUIT MMIIEpaTUB»: «YBaXKail
KaykKg0e KIBOe CYyIeCTBO MCXOAs M3 TOTO, YTO OHO SIBASETCs I1eAbIO
caMo 110 ceOe, ¥ IO BO3MOKHOCTM OTHOCHCH K HEMY COOTBETCTBYIOIIVM
oOpazom». Baskxo, uto ®@puil fIp, BO3MOXKHO BIIepBble BLIBOAUT ITOHSI-
THe DTHUKa, STUYHOE OTHOIIIeHMe 3a paMKU B3alIMOOTHOIIIEHUI «4ea0-
BeK — 4e/10BeK», BKAI0Jas Cloga A1000e XXMBOe CYIIeCTBO. DTO II03BOAseT
COBpeMeHHBIM MccaeloBaTeAsM padboT Pputia SIpa roBOpUTH O TOM, UTO
€ro 1Jeu CyIecTBeHHO oIlepeANAl CBOe BpeMs U OKa3aAl BAMSHME Ha
pasBUTIE COBPEMEHHON OMODTUKI. DTU UAeM HEKOTOpble yueHble Ha-
3BIBAIOT MHTETPaTUBHBIMIY, T.K. MUP OMOAOTMYECKOIO U MUP Yea0Bede-
CKOTO MOHMMaAIOTCA KaK eAMHOe NpocTpaHCcTBO. O4HAaKO OH HMYEro He
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yIOMIHaeT 00 ®TUYecKUX mpodaemMax B MeAMITMHCKON U Mccael0Ba-
TeAbCKOM cepax.

Bpau Angape Xeazerepc, cospemennuk Ilorrepa, moutn oaHoBpe-
MEHHO C HIUM BBIBOAUT OMO®TUKY Ha YpOBEeHb aKaJeMMIYecKoil HayKu,
IIpeAMeTOM KOTOPOIl SIBASIOTCA DTUYECKUe IpoDAeMbl, KOTOphle He
MeAM BO3MOKHOCTU OBITh PeIlleHHBIMM MeTOoJaMM TpaAUIVIOHHON
MeaunuHcKoM 9Tuku. Co BpeMeHeM MMEHHO 9Ta KOHIIeIINs OMo9TH-
KM CTala AOMUHMPYIOIIe.

Pasanmunsa B moHumManum Omostuku IlorrepoMm m Xeaaerepcom

IpeJcTaBAeHbl B Tabautie 1.
Tabauma 1
/lBe TPaKTOBKI OMODTHKI

[TonnMaHue OMOBTUKIU

B. P. ITorrep A. Xeaaerepc
B Ero TpakTOBKa OMOSTUKI
B Bugea B 6M05THKe HOBYIO KOHIIEHTPMPOBaAach BOKPYT STUYECKIX
$maocopuio nan gaxe 14e010ruIo, 11p00.1eM, IIOPOKAaeMbIX HaydHO-

IIpM3BaHHYIO 06”I)EAI/IHI/ITI) 6I/IOAOFI/IIO, TeXHNYeCKUMMN AOCTVI>KeHUSIMIU B obaacTtu
YKOA0TUIO, MEANTIVIHY 11 YeA0BE€IECKNE |34PaBOOXpaHEHN: I MeANTTNHBI. On co3daa

IJEHHOCT, 11 XapaKTep1n3oBaa ee CHELIIA(i)I/I‘{eCKyIO METOAO0AOTUIO AASI HTON
KaK 9TUKY BbIPKMBaHN: 11 BMeCTe HOBOI AVICITUTIAVIHBI, HAXOASIIENCsI Ha

C TeM KaK MOCT, KOTOprI;I CMOKeT CThIKE HayK, IIOCKOABbKY ITOKa3asl, 4TO
BbIBECTII 4e10Be4eCTBO B 6y4y1_uee. B Bpa‘l-6M09TI/IK B 4aHHOM CAy4ae MOXKeT
IJeHTpe ero BHIMaH: HaXOAMAICh OKa3aTbCst OOABIINM DKCIIEPTOM B BOIIpOCax
MHOI‘OO6paSHbIe BO3A€VICTBIS DTUKHN, YeM TpaAI/ILlI/IOHHI)IfI MOPpaANCT.
COBPEMEHHOTIO Y€10B€eKa Ha BCe JKIBOe€. B B ouostuke XeAAerepca B KayecCTse

u ,Z',/lﬂ OMOBTUKU HOTTepa OCHOBOITOAararomuXx BbICTYIIAIOT ITOHATIISI
OCHOBOITOAaramyM sIBASETCsI VHAVBIAQ, Ye10Be4eCKO ANIHOCTU (OAI/IH
TIOHsITHE JKU3HU "3 ee Ir1aBHBbIX ITPUMHIIUIIOB — YBa>KeHIe

ABTOHOMII AI/I‘IHOCTI/I)

Tereps MbI ITepeiigeM K BOIIPOCY O IIpUUYMHAX ITOABAEHNs OMODTUKI
(na. 1).

VTak, 9TO HEOOXOAUMOCTD ITpOBeJeHNs DKCIIePUMEHTOB Ha yeAoBe-
Ke; IIporpecc MeAUIIMHCKIX HayK U HOBBIX OMOMeAMITMHCKUX TEXHOAO-
IMii; M3MeHeHe B3aIMOOTHOIIIeHNIT Bpada U IanueHTa. JasaiiTe 110-
caeA0BaTeAbHO PACCMOTPUM KaXKAYIO M3 ITPUUMH.

HeobOxoammocTs Bce 60.4ee IMIMPOKOTO MpOBeeHNs HaydHbIX DKCITe-
PUMMEHTOB C yyacTieM 4eloBeKa IIPUBeAO K PsAAy STUYeCKUX BOIIPOCOB
yxe K kKoHiry XIX Beka, Ha uTo oOparjaer BHuMaHue B.B. Bepecaes B
M3BECTHOIN BaM paboTe «3aIlcKM Bpada», B TOI ee 4acTH, TAe OH OIlN-
ChIBaeT >KeCTOKMe DKCIIepUMEeHTHI, IIPOBOAMMBIe B 00AbHUIIAX HaJ, Ia-
IIJIeHTaM .
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ATy
‘ Mpr4mHb
NnoABneHus
BroaTuKK
'\,_ r
— 1
{ : ‘\ r \. @ ‘\‘.
HeobxoanmocTe Mporpecc
npoBeaeHnA MEOWLMHCKMX HaYK BHﬂ:ﬂ:E::::ZHHﬁ
— FKCNEPUMEHTOB 1 HOBBIX ————
1 aTUYECKWE BromeanuUMHCKNX pav
nauveHTa
| MOCMEACTEMA STOr0 | TEXHOMNOriA
b _

Na. 1. Caaiig u3 aexiimonHo npesentanum. Aprop: T.B. Memep:skosa

Briepsble OH BBHIHOCUT Ha CyA IIMPOKON MyOAMKN IPUMEPHI IIPO-
(peccroHaABHOTO PaBHOAYIINISA, YKECTOKOCTH U TIIeCAaBUsI Bpadeli-oKc-
nepyMeHTaTopoB. HeBoAbHO MPUXOAUT B TOAOBY MBICAL: IIOYEMY JKe
TpaAUIVIOHHAs MHOIOBEKOBas TMIIIIOKpaTOBa TUKa He ITIOMOIJa 3a-
IIUTUTh MCHOBITYyeMbIX? Bo MHOroM ®TO CTal0 BO3MOXKHBIM IIOTOMY,
4TO TpaAMIIMOHHAs DTMKa IIpU3BaHa 3allMIlaTh I1allMeHTOB, MOpPaAb-
HO peryamnpys AesaTeAbHOCTD Bpada. O4HaKo poab Bpadya OTAMYaeTCs OT
pOAM DKCIepUMEHTaTopa, a poAb ITalleHTa — OT POAM MICIIBITYeMOTIO.
BepmmHoit 6ecue10BeYHOCTU CTaAM DKCIIEPUMEHTHI, IIPOBOAVIBIIIVIECS
B HAIIMICTCKMX KOHIIAarepsx B roasl Bropoit Mmuposoit BoiiHbl. MHoOT1Ie
nccaeAoBaTeAl yCMaTpUBaIOT 3apoXKAeHle OMO9TUKI B AM1aA0Te I0pU-
CTOB 1 Bpauell B pabote HiopHOeprckoro TpuOyHasa, KOTOPBI pac-
cMaTpuBaa AeA0 HaIMCTCKUX Bpaudell. DTOT A1aA0r BO3HMK KaK CIIOco0
peleHns IIpaBoBO KOAAU3MY, BOZHUKIIIEN B BIAE IIPaBOBOTO TYIIMKa
(Korga HeT IpeAyCMOTPEHHOTO 3aKOHOAaTeAbCTBOM BBIXOAA U3 CO3AaB-
IIIeICsl CUTYallMN): B TO BpeMsI He CyII[eCTBOBa10 IIPaBOBLIX HOPM, pery-
AVIPYIOIIVIX MeAUITMHCKIE DKCIIepUMeHTHI. He 65110 10400HBIX HOpM 1
B IIpo(pecCrOHaABHOM MeAUITMHCKOM 3THKe. 1o cyTn, HuKakme HOpMBbI
U 3aKOHBI He ObLAV HapyIIeHHI, XOTsI (PpaKT IpecTyIrAeHus: OblA HaAu-
11o. Takum oOpaszoMm, cyapu TpuOyHala CTOAKHYANCD C CEPbe3HOI IIPo-
04eMoll 110 YCTaHOBAEHUIO IpecTyIAeHMs HaUMCTCKUX Bpaveit. /Jas
IIOHMMaHM:I CTeIIeHM UX BUHBI OBL10 HEOOXOAVIMO OIIpeAeAUTh TPaHM-
IIbI DTUYECKU AO3BOACHHOTO B DKCIIEPMMEHTax C ydacTueM 4eAoBeKa.
Aas ®TOrO, MO 3aKasy TpuOyHada, aMepUKaHCKUMM BpadaMu DHAPIO
VBu n /leo AaexcangepoM, IpuraalleHHbIMI B KadecTBe MeAUIIVH-
CKIX M Hay4YHBIX DKCIIePTOB, OBIAM HaMMCaHbI AeCATh MOpaAbHO-IIpa-
BOBBIX IPUHIIUIIOB, PeryAUpPYIOINX MeAUIIVHCKNMEe BDKCIIePYMEeHTBI
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C yJacTueM AI0Aeil. DTV IPUHLINIIEI BIIOCAEACTBUN IIOAYINAN Ha3Ba-
Hre HiopaOGeprekuit kogekc. CerogHs Tpy4HO IePeOLleHUTh 3HaYeHe
HiopuGeprckoro Kogekca, KOTOPBIN BIIOCA€ACTBUM ObL1 Ha3BaH IT€PBBIM
b6uostiyeckuM gokymeHToM. OcobenHocts HropuOeprckoro xogexca
3aKAI09aeTCsl B TOM, YTO OH SIBMACS DTUYECKUM peIlleHNeM ITPaBOBBIX
1pob61eM. B gaapHeriIIeM OH CTaa OCHOBAaHMEM AsI HallIOHAABHBIX U
Me>KAYHapOAHBIX 3aKOHOB, PETYAUPYIOIINX IIPOBEAEHIEe DKCIIePUMEH-
TOB Ha YeA0BEKe.

Bropast mpuunHa cBsi3aHa C IPOrPeccoM MeAMIIMHBEI U OmoMeAM-
LMHCKMX HayK. ITosIBAeH1e HOBBIX IIperapaToB, HOBBIX METOAOB Jeue-
HIUSI U AMATHOCTVIKY, IIOSIBA€HIEe BCIIOMOTATe/AbHBIX PENPOAYKTUBHBIX
TexHoaorni, Takux kak DKO n cypporaTHoe MaTepMHCTBO, pa3BUTIE
TeHeTUKI, IIPOrPecc B PeaHNMaTOAOTUH, TPAHCIIAAQHTALINY HEM30EeSKHO
BeJeT K IIOSIBA€HUIO HOBBIX DTHUECKUX ITpodaeM. TpaanuimonHas me-
AVILIVHCKAsI 9THKa OKa3alach HeAOCTAaTOYHON A4Sl PEIeHNs] CAOKHBIX
MOpPaABHBIX AVAE€MM, C KOTOPBIMIU CTaAKUBAIOTCS Bpady, MalVIeHThl U
CICTeMa 34paBOOXPaHEHN.

PaccMOTpUM TpeThIO IPUYMHY: M3MeHeHIe B3alIMOOTHOIIIEHNIT Bpa-
Ja 1 naijueHTa. PaHee MoAeab B3aIMOOTHOIIIEHUIT Oblaa OAHA, OHa I10-
Ay4nia HasBaHMe aTepHaausM. [larepHaan3M — 9TO Takast MOAeAb B3a-
VIMOOTHOIIIEHVS BpaJa U MaIeHTa, IIpU KOTOPOI MIMEHHO Bpad OIIpe-
AeAsieT, B 4eM COCTOUT 0Jaro IamueHTa, a IalueHT, A0Bepsis Bpady,
BBIITOAHSIET BCE €TO Ha3HaueHNs. A OTBETCTBEHHOCTH ITOAHOCTBIO A€XKUT
Ha Bpaue. [Tpu 9TOM marjueHT OKa3bIBaeTCs BCeleA0 3aBUCUM OT BOAMU
Bpaua ! MeAULIHCKOro repcoHaza. C pasBUTIeM MeAULIVHBI Bpad MO-
KeT OKa3aTbCsl B TAaKON CUTyalny, KOTAa cAeAaTh BHIOOP 3a ITaljueHTa
CTQHOBMTCSI HEBO3MOXKHBIM, HaIlIpIMe], KOTrda IOSBASIOTCSI HOBBIE IIpe-
Iapatel AAs A€4eHMs paKa, Bpad MOKET TOAbKO MHPOPMUPOBATH I1a-
LIJIeHTa, a BHIOOP 40/AKEH cAeAaTh OH caM — IIPOA0AXKaTh OOPOThHCS NAU
OTKa3aThbCsl OT AedeHysl. Van ¢ mosBAeHneM HOBBIX AMarHOCTUYIECKIX
IIpOLIeAypP, KOTOPBIE MOTYT OBITh OITACHBIMMU AAs IallVeHTa. Takke Ha
B3aIMOOTHOIIIEHNSI Bpada M IIallMieHTa MOBAMSAAU TpaHcpopMarum B
KyABTYPHOI U COIVIaABHON >KM3HM OOIIecTBa. A A5l YCIIEITHOTO aHa-
AV3a U PeIlIeHNs] STUIECKIX BOIIPOCOB HEOOXOAUMO YUUTBHIBATh COLIM-
OKYABTYpPHbIE peaAll U UX BAVSHUE Ha ITOHATUE 340POBbsl, 00A€3HU U
MeAVILIMHCKUX IIpaKTuK. Hampumep, connaasisie apyokenns XX Beka,
TaKle KaK (PeMMHICTCKIe, aHTUBOEHHBIE ABVIKEHNs, ABVDKEHIIS 3a I10-
AUTIYECKIe TIpaBa U CBOOOABI IIPUBOAUT K TOMY, UTO AUCKPUMIHAIIVS
YXOAUT B IIPOIILA0E, AI0AV ITOAYYAIOT BO3MOXKHOCTh YJaCTBOBATh B BbI-
Hopax, HO He MOI'YT pacIOPsI>KaThCsI CBOMM TeAO0M B IIPOLiecce JAedeHILs,
9YTO MOXKeT pacCMaTpUBaThCs KaK OlIpejeleHHOe IIPOTIBOpeYIe.
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Takum 0Opaszom OMODTUKY MOXKHO paccMaTpuUBaTh He TOABKO Kak
HayKy, HO U KaK COIIMaAbHbIN MHCTUTYT. [TosTOMY MBI 424MM ABa OIpe-
Aeaenns ouostuku. Ileppoe onpesgesenne, 6109THKa Kak HayKa — 9TO
MeXAUCIUIIAVHAPHOe MccAeAOBaHNe STUYeCKMUX IIpoDaeM yeaoBeka,
BO3HMKAIONIMX U3 HAayYHBIX AOCTVDKEHMII B MeAMIIMHEe ¥ OMOTeXHOAO0-
TUii, paCCMOTPEHHBIX B CBeTe MOPaAbHBLIX IIEHHOCTeN, ¥ IPUHITUIIOB.
I'raBHas ee 1145 — 3allTUTa KM3HU U AOCTOMHCTBA YeA0BeKa B CUTyaIlu-
SIX, TIOPOKAEHHOI COBpeMeHHOI1 O11oMeAUITHON. MexXauciunantap-
HBIIl XapakTep OMOSTUKI MPOSABASETCS B TOM, UTO B Hell OCHOBHBIMMU
SABASIOTCS TpU 0.10Ka 3HAHUIL:

1. Meaunnnckoe 1 010A0TMYECKOe 3HAHME.

2. duaocodckoe (9THUECKOE) 3HAHME.

3. IIpaBoBoe 3HaHMe.

CootsercTBeHHO, B OMODTHKe BeAyT 1CCAe]0BaHMs yueHble, criera-
AUCTH B 9TUX 004acTsax. Ho cerogns BocrpeboBaHbl 11 akTMBHO paboTa-
IOT TaK>Ke COLIMOAOTY, MUCTOPUKM MeAUIIMHbI, OOTOCAOBBI, aHTPOIIOAO-
I, KyABTYPOAOTU U AP.

Bropoe onpejeaenne, OModTHKa KakK COIMAAbHBIN MHCTUTYT — HTO
ocobasl MHAMBUAYaAbHasl AesATeAbHOCTD U COIMaAbHasl MpaKTUKa, 3a4a-
ya KOTOPOJ — HaliTU OCHOBaHUA AAs COAUAAPHOCTU U AMaAora rpax-
AaH, HaIlpaBAeHHOIO Ha 3alllUTy A400pa B CUTyallusAX, BO3HMKAIOIINX B
COBPEMEHHON MeAUILIHE.

YKa>keM Ha Te IIpU3HaK!, KOTOPBIe IT03BOASIOT OIIpeAeAUTh OM0DTH-
Ky KaK COLMaAbHBIN MHCTUTYT. [lepBrIM ycaoBMeM MHCTUTYIIMOHAAN-
3aluu ABAsETCs CyleCTBOBaHMe B ODIIlecTBe YCTOMUMBOI COLMaAbHOI
IIOTPeOHOCTY B TeX (PYHKIIMAX, KOTOPbIe BHIIIOAHSET AaHHBIN MHCTUTYT.
Ouesnano, yTo TakMe NoTpedOHOCTU Hazpean K cepeanHe XX Beka, UTO
U IIPUBEAO K IOSIBAEHUIO OMODTUKIA.

BropeiM ycaosueM siBAsieTCs TO, UTO, COOTBETCTBYIOIIas COILMaAbHas
CUCTeMa MOXKeT rapaHTHPOBaTh CXOAHOE ITOBeJeHIe AI0Aeil B TUIIOBBIX CH-
TyalllsIX, peaabHO MOXKeT COTAacoBBIBaTh U HAIIpaBAAThL B OIlpejeleHHOoe
PYCA0 MX CTpeMAeHMs], CIIOCOObI YA0BAETBOPEHIsl DTUX CTpeMAeHII, obe-
cIreunBas TeM CaMbIM CTaOMABHOCTD OOIIECTBEHHOM CHCTEMBI B 11eA0M.

Tpetne ycaosue. UToOBI COIIMaAbHBIN MHCTUTYT paboTaa, Halo, 4To-
OBl BHeApsieMble M yCTaHOBKM, CTaAM 4acThIO BHYTPeHHero Mupa Amd-
HOCTH, €rO IIeHHOCTHBIX OpMeHTaluil 1 OXMAaHUIL. 34eCh MBI KpaTKO
MO>KeM OTMEeTUTh OIlpeJeAeHHYIO Ipo0AeMy, CBA3aHHYIO C CyIIlecTBO-
BaHMIeM MHOTIOOOpPa3HBIX KyAbTYPHBIX IIEHHOCTel B pa3HbIX OOIIlecTBax,
II0TOMY OMODTMKA A0AKHA YUYMTHIBATh MX M CTapaThCs I'MOKO BhIpa-
OoTaTh IyTH pelleHys BO3HUKAIOIIMX IIPOTUBOPednIi, He 3arOHss UX B
JKeCTKMe HOpMaTUBHbIe paMKI.
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UYeTBepToe yca0BMe — OpTaHI3allIOHHOe 0(POpMAeHNe COLIMaAbHOTO
MHCTUTYTa. JaHHOe yCAOBM€e HaXOAUT CBOe BhIpa’kKeHue, HallpuMep, B
CYILLIeCTBOBAHUM DTUYECKMX KOMUTETOB.

Taxum oOpaszoMm, OMODTIKA 40AXKHA CTaTh TOM IIAOIIAAKOIN, B paM-
Kax KOTOPOU AI0AYL CMOTYT AOTOBapMBaThLCs, MCKAaTh KOMIIPOMMCCHI U
oO1Iye IpreMaeMble 4451 BCeX pelleHNs B CA0KHBIX MOPaAbHBIX CUTY-
AINsSIX C HEeABIO 3alUTHI >KM3HU 1 AOCTOMHCTBA Ka>KA0Tr0 YeA0BeKa.

OOcyxaeHne pe3yabTaTOB

Metagopsl. C camoro Hadasa pasropopa O OMODTHUKE IOSBAAETCS
MeTadopa MOCTa, CeMMOTHYECKasi MHOTOCAOTHOCTL KOTOPOIl pa3Bopa-
YyBaJlach OJHOBpeMeHHO c passutueM 6mostuxm’. C nosisaeHneM Ho-
BBIX (DYHKIIUII ¥ BUAOB OMOSTUKM MeTapopa MOCTa pacIpOCTpaHAeTCs
Ha B3alIMOOTHOIIIEHIS YeA0BeKa 1 OOIllecTBa B CaMBIX Pa3HBIX acIleK-
Tax, YTO CBUAETeAbCTBYeT O BBIXOAe OMODTUKI 3a IIpeaeAbl MeAVIIVHBL.
P.A. Myaiirna B cBoeii cTaTbe O IIPOIILAOM I OyAyIieM OMODTUKY IIPU-
MEHI11 HeCKOABKO MeTadop, OIMCHIBAIOIINX ee CerOAHs: C OAHON CTO-
POHBI, OMOYTUKA — DTO «IIaPTHEP MPAKTUKYIOIIEro Bpada»® [Muaygil
2020, 334], c apyroi1t — «I1y0AMYHbI MHTeAAeKTyaa» [Muaygil 2020, 339],
«CITYyTHUK AIOOBIX ITyOAMYHBIX MAU TPO¢eCcCHOHaAbHBIX 4e0aTOB O Hay4d-
HBIX M TEXHOAOTMYECKIUX AOCTIDKeHmsx» [Muaygil 2020, 340]. Asrop He
oIpeAeAn, HO U3 KOHTEKCTa CTaThbl TakKXKe CKAaAbIBaeTcsl 00pas 61109-
TUKM KaK o0pa3 clIipaBeAAMBOTIO CyAbU B CHICTEMe 34paBOOXPaHeH.

Metadopbl MOTYT 3aIlyTaTh CTYA€HTOB Ha IIePBOI AeKIINI O OMODTU-
Ke, HO 1 0e3 HIX He ODOMTIICh, DTO XOpolllee BhlpasuTeAbHOe CPeACTBO
AAsl TOTO, 9TOOBI D04ee SPKO IMpeACTaBUTh CeMUOTUKY OMODTUKM, ITO-
MO4Yb (POPMUPOBAHIIO COOTBETCTBYIOIIETO ee CyTy 0Opas3a KaK HayqHOI!
AVICUMIIAVHBI, a TaKXKe CIIOCOOCTBOBATh IIOHMMAHMIO, a He IIPOCTOMY
3alIOMMHAHUIO CTyA€HTaMI CTaTyca OMODTUKIU.

TpyaHocTs B mogade Matepnada elle 3aKAI0YaeTCsl B TOM, UTO CTy-
AEHTBHI IIePBOTO Kypca He u3ydaan Gpuaocopuio, a B OMOSTUIECKOM 3Ha-

® «CoBpeMenHas OMODTIKA ABASETCS MOCTOM MeXKAY: HayKoli 11 HeHayKoit; puaocodueir u Hepu-
Aocoduelt; HTUKOI U IPaBOM; KyAbTypaMu (Kpax r100aAbHON OMODTHUKI aKTyaAN31pOBal «HaBeae-
HIIe MOCTOB» MeXXAY KyAbTypaMI); Hay4HBIM ITPOrPeccoM I DTUKOIL; Haykoit u Bepoii (D. Crpedda u
B. TamOoHe B 9TOM BugeAn 3ajady OMODTUKM); XPUCTUAaHAMU Pa3HLIX KOH(DECCHUTI, a TakXKe BepyIo-
LIUMU APYTUX PEAUTUIL; TEXHUKOI, TEXHOAOTHEN 1 4eA0BEKOM; MeANIINHOI M ODIIeCTBOM; DKCIIep-
TOM ¥ ITpo(pPaHOM; ITPOIILABIM U HACTOSIIIMM; YYEHBIM I YJaCTHUKOM DKCIIePUMeHTa; BpauoM I ITa-
nyenToM» [Meauk-Tarikassan, Memepsxosa 2017, 159-160].

¢ Camoro O109THKa aBTOp paccMaTpuUBaeT «KakK ITapTHepa Bpada, COIO3HMKA Ial[eHTa I 3aIlliTHI-
Ka MOpaAbHOI MPaKTUKU MeAuIHeD [Muaygil 2020, 334]. Ha mpakTuke 61109THK He CTOUT PIA0M

C BpauoOM I He CAUT y IIOCTeAN 00ABHOTO.
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H1M 00AbIII0e MecTO 3aHnMaeT puaocopus. Pruaocodpckoe MBIILIEHE
KaTeropuaAbHOe, OAHAKO AAs CTy4eHTOB 1 Kypca Iogadya martepuada
Ha TaKOM ypOBHe OyaeT cAMIIKOM abcTpakTHOI. MeTtadopa momoraer
BI3yaAU3UPOBaTh aOCTpaKTHbIE TEPMUHBI, IIe€PeBOAS UX B BU3yalbHble
00pa3pl, TeM caMBIM Jedast Ooaee OHATHHIMU. K ToMy >ke MeTadopsl
NpU3BaHbl YAUBUTDL U MpuBAedb BHMMaHMe. [IpuBeaeHHbIe BbIIle Me-
Taopsl OyAyT pacKpbIBaThCsI Ha IIPOTSI’)KEHNN BCero Kypca, OHM OyAyT
«paboTaTh» U B IOCAEAYIOIIUX TeMaX OMODTUKI.

IMpymayHbI OMOYTUKN. A5 pacKpbITUA IPUYMH MOSIBAEHNS 0109-
TUKI MBI JaeM Ha AeKINI cxeMy (1. 1), B KOTOpoit yKa3aHbl BCETO TpU
HNPUYMHBL DTO METOAMYECKUI X0, ITOMOTAaIOIINII CKOHIIEHTPYPOBaTh
BHIIMaHIe CTyAEeHTOB Ha KAIOYeBBIX MOMEHTaX B MICTOPUI OMODTHKY, Ha
KOTOpHIe AaAbllle, 0Opa3HO roBOpsl, OyAyT HAaHU3BIBAThCA M OCTAAbHBIE
HNPUYMHBL. BO3MOXXHOCTh ITOCTpOEHNsI TAKOTO CeMMOTIYECKOTO aHaAN-
3a 3a4aeTcsl B3aIMOCBA3BIO U B3aIMO3aBUCUMOCTBIO IIPUYMH IOsIBAe-
HUST OMOBTUKY (MX MOKHO BBISIBUTH DO/€e AeCsITKa).

A. A.Teitnc u D. T. FOHICT BbIA€AMAY HECKOABKO BapMaHTOB (Ha3BaB
yx Mudamn’) BbISIBA€HUS U1 OOBSICHEHNSI IPUYVH IOSIBAEHIS OMODTHU-
k1 [Gaines, Juengst 2008]:

1. brosTnKa BO3HIKAA KaK OTBET Ha TeXHOAOTMYECKUI B3PBIB OMO-
MeaunuHs («IIlok Oyayiero», «Hayka comaa ¢ ymal»).

2. buosTnka BO3HUKAA KaK OTBET Ha paAMKaAbHBIN KyAbTYPHBIN
naopaansm («BaBuaoHcKas OaIH"»).

3. brosTika BO3HMKAA KaK MPOAKTUBHOE COIMalbHOe ABIUKeHle B
cucTemMe 34paBOOXpPaHEeHM.

4. BnosTiKa Hayaaach Kak IIpOaKTMBHAsI IOIBITKa IIpeABUAETD CO-
1naasHOe Oyayinee («Hasaa B Oyayimee»).

5. buosTtnka geiicteuTreabHO Hadaaach ¢ I'mnmokpara («Jetu 6o-
IOB»).

B xa>kg0M 13 HIX eCcTb CBOM BapMallly, KaXKAbIl BapMaHT aKIIeHTH-
pyeT BHMMaHIe Ha OIlpejeAeHHBIX IIPUYMHAX, a IATHI He BBIAeP K-
BaeT KPUTUKM, KaK He MMeIOIINI IOATBeP>KAeHIUs B UCTOPUU MeAN-
LIMHCKOM STUKMU. ABTOPBI OTMEYalOT, 4YTO OAHO COYeTaHMe BapMaHTOB
OODbsICHEHNSI TIOSIBAEHISI OMODTUKU MOAXOAAT AA51 OOBSCHEHNUs ee CyT!
cryseHtaM-meaukam («Hayka comaa ¢ ymal» u «Jetu 60ros»), apyrue
AAsl IPUBAEYEHMUs] MHTepPecoB y4eHbIX-TyMaHUTapues («BaBmaoHckas
Oamrs» n «Hayka comiaa ¢ ymal»). A A4s1 3aliuTel 00IIIecTBa OT MOA0-

7 A. A. Tevinc u O. T. IOurcer onpeaeasiorT My ¢ TOUKM 3peHIsT aHTPOIIOAOTOB, KaK «KAIOUeBhIe
IPUHIUIE COIIMAARHON OpTraHM3alul, KOTOPEIe pa3ANJaloT ¥ OOOCHOBBIBAIOT OTANYIMTEALHEIE
6109 TIYeCKIIe TPeATIPUATI». MHOXeCTBeHHOe YICAO 34eCh IPUHIUITNMAABHO BasKHO AAs aBTO-

OB, TaK Kak «OMODTIKa» AAs HIX — TO>Ke MHOKecTBeHHoe uncao [Gaines, Juengst 2008, 307].
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3pUTEAbBHBIX TeHOMHBIX MICCA€AOBaHII Pa3yMHO 1CII0Ab30BaTh «Hazag
B Oyayiee» u «Hayka comiaa c yma!» [Gaines, Juengst 2008, 324].

B Hamem omblTe mpemnogaBaHMs OMOSTUKM MBI IIAU IO MYTH,
BO-IIePBbIX, YIAyOAeHNsl ITIOHUMaHNUs IPUIMH OMODTUKHA 3a cueT Oo-
Aee IOAHOTO PacKpPBITUA TPeX OCHOBHBIX (KaK CAeACTBME C rodaMmu
pacKkpbIBaeMbIX IPUYMH CTAHOBMAOCH BCe 0OAbIlle); BO-BTOPHIX, I1O
YT COeAVHEeHNsI BceX MPUYMH B € AMHBIN KOMIIA€KC, B KOTOPOM OHI
BCe HAXOAATCS BO B3aMMOJENCTBUM (HallpuMep, Takasl IpUYMHa Kak
M3MeHeHMe B3alMMOOTHOIIIeHNII BpaJa I MaljieHTa He I0sB1Aach Obl
0e3 BAMAHUSA Ha HETro 11e40To psja (paKTOpOB, KOTOpbIe U caMM SIB-
ASIIOTCSI IpUYMHaMM OMOTUKY, KaK HallpuMep, CollualbHble ABIKe-
HUs XX B.).

l'aaBHOE >Xe, YTO CBA3bIBA€T BCe NPUYMHBEL (a TakKXKe IIOBOABI)
poXXaeHms OMODTUKM — DTO MOABUBIIAACA U ITOCTEIIEHHO OCO3HaBae-
Mas B ob1rectse XX BeKa HEOOXOAMMOCTD 3alJUThl YeA0BeKa, ero MH-
AVBUAYyaAbHOCTU. Ha HaIn B3rAs4 MMEHHO ®Ta 3agada cTala TeM «Ka-
TaAM3aTOPOM», KOTOPBIN IpuBeA K MosiBAeHnIo ouostuku. [Tostomy
MBI He MOXKeM COTAaCUThCS C aBTOpaMM, YTO CTyAeHTaM AOCTaTOYHO
U3A0XUTh TOABKO 4acTh MpuumH. UToObI 130exaTh IpeacTaBAeHNs
O IOsABA€HNM OMODTUKM KaK O psige MuQoB, HEOOXOAUM 11 AOCTHBIN
I10AX04, K PacCCMOTPEHNIO OMODTUKM.

DTOT Ba>KHBIN aCIleKT >KM3HU OOIecTBa — 3alljuTa yeloBeKa — Bce
BpeMsl «yCKOAb3aeT» OT MarucTpaHTOB, MMEIOIIUX B aHaMHe3e U3y-
JyeHye MeAUIIMHCKOM A@OHTOAOIUM, a TakKe OIBIT pabdoThl B cUCTeMe
3apaBooxpaHeHns. Jaxe mocae IIpOXOXJeHus Kypca brnomeanimn-
CKasl 9TUKa (B HEM CJeJaH akKLeHT Ha MCCAeJ0BaTeAbCKONM HTUKE, Kak
pasgeae OMODTMKIU) HEKOTOPBIE MaruMCTPaHTBl CYUTAIOT, YTO MHEOP-
MMpOBaHHOe A00pOBOABHOE cOraacue B IIepBYIO odepeab 3alluIiaer
He TOABKO IaIMeHTOB (IIPO HMUX Telleph y>Ke HMUKTO He 3a0bIBaeT), HO
U Bpauell, 1 00111ecTBO (OAMH OTBeT rAacia, 4To U rocyaapcrso). Takmx
OTBETOB COBCeM HEMHOTO, HO BCe-TaKll OHI €CTh, YTO HE MOXKET He BBI3bI-
BaTh TPEBOTY U pa3oyapOBaHle Y Hac, IperojaBaTeer.

Onpeaesennss m Buabl OmodTHMKM. Cpean MHOXKeCTBa oOIpe-
AeleHnil OMODTUKM BaKHEMIINUM sBAsSeTCA oOIpejeleHue, AaHHOe
b. T. IOaunpIM, B KOTOPOM Cpa3sy yKasbIBaeTcs Ha ABa cTaTyca OMO9TH-
KIL: «...0MO9THUKY cAeAyeT IIOHMMAaTh He TOAbKO KakK 0041acTh 3HaHUIA, HO
1 Kak (pOpMUPYIOIINIICS COIMAABHBIN MHCTUTYT COBPEMEHHOTO 0OII1e-
ctBa» [[Oamu 1992, 113].

B npuseseHHBIX Ha €KUM ONpeJeAeHMAX PacKpPhITO COAep>KaHue
00OouX MOHATUI — CTaTyCOB OMODTUKHU. B onpeaesennn OMODTUKM Kak
HayKM MBI KCII0Ab30BaAM IpejeAbHO IIMPOKOe ITIOHMMaHye OMODTUKH,
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roJarasl, YTO yKazaHle Ha TeMbl, KOTOpble BXOAAT B cdepy OmosTmde-
CKIIX VMICCA€AOBaHUIL Cy3T ee oIpejeaeHne’.

TpyaHOCTM BO3HUKAIOT IpM MHTepIIpeTaluU STUX OIpeAeleHNUI],
0CcOOeHHO ¢ 00bsICHeHMEM TOTO, IToYeMy OMODTHKA COLIMaAbHBIN MHCTH-
TYT U B 4eM 9TO mposiBasercs. [lomoraer cnpaBuThCs ¢ 9TON 3adadeit
U3y4YeHVie COBPeMEeHHOIO COCTOSIHUA OMODTIKM, a UMEHHO, BblABAeHIe
BUAOB OMODTUKI.

AHaans myOAMKalMIl pe3yAbTaToOB MCCA€J0BaHMII O OMODTUKE B
Poccun 1 3a pyOeskoM BBISBAsIET OTPOMHOe pasHooOpasue BIAOB 6110-
oK. KoHeuHo, y OMODTNKM KaK HayKM, IIPUTOM HayKM MeXXAVCIIU-
IIAVHAPHOIL, €CTh CBOM OCOOEHHOCTH, aHaAM3 KOTOPBIX 00.1ee OTHOCUT-
cs1 K puaocodpun u Mmetogoaornu Hayku. V1 Bormpocs 3aech paccMaTpu-
BAIOTCSl AOCTaTOYHO TPaAMLIMOHHBIE AAsl OMO®TUKU: TeopeTmdecKasd,
SMIIMpHUYecKas U IMpaKTudeckas OMO9TUKa; poab puaocopun B O103-
TUKe; OMODTIKA KaK MIpUKAadHas 9TUKa U T.1. JAas mIpeoJoAeHns pas-
pbIBa MeXAY TeOpeTHIecKOol U IMPaKTINIecKol OMODTUKOM MOsBIAaCh
TpaHcasnoHHas 6uostnuka’ [Rothstein 2023; Evans 2023; Baeroe 2024;
Kremling, Schildmann, Mertz 2024].

OTMeTuM TOABKO, 4TO 3a IOCAeAHME TOAbI B OMODTUKE BBHIPOC DIIN-
CTeMOAOTMYEeCKNI IAI0paAnu3M, KOTopslit, mo MHeHmnio A. IToprepa,
CBsI3aH C IOsIBAEHNMEM U Pa3BUTIEM HOBBIX TeXHOAOTUI (IM(PPOBLIX, B
ToM uncae aunderikos, V) [Porter 2020, 271.] Ha ocHoBe 111ppOBBIX
TeXHOAOTUI HOSIBUANCD U Pa3BUBAIOTCS TaKye BUABI OMODTUKY, KaK BU-
syaapHas [Kendal 2022, 371] u gusaitnepckas' [Pavarini et al. 2021, 37].

Crarpa VI.B. Cnaysanoson n /.E. IInmmkoBoil IOCBsIIeHa ABYM
BIJaM OMO®TUKU — AnOepaabHON M KOHcepsaTupHON [CuaysiHOBa,
ITymuxkosa 2020, 11]. Ecan ob6paTuTh BHMMaHMe Ha OCHOBaHME TaKoO-
ro AeAeHUs], TO DTU YAeHbI AeAeHUs IT0AYIeHbI IIPU AeAeHUN TTOHATIS
«apryMeHTBl OOOCHOBaHNA CIIOPHBIX ITO3ULINIT B OMODTHKE», [IODTOMY
CYUTATD UX Pa3HOBUAHOCTBIO OMODTUK MBI He OyAeM.

8 IIpumep Takoro cy>xenust: «bnosruka — 910 popma 3HaHUS O HEAOIYCTUMBIX I'PAHMIIAX MAHUITY-
AVIPOBAHNS YeA10BeYeCKOI SKIM3HBIO, AMAIla30H BO3MOXKHOCTEN KOTOPOTO CETOAHsI KacaeTcs IIPaKTH-
YecK! BCex ee CTaAMll — OT 3apoXKAeHus 40 ymupanus» [Cruaysanosa, ITummkosa 2020, 10]. boaee
TOYHOE ollpejeeHne: «b1odTIKa, crcTeMaTIgecKoe U3ydeHrie MOpaAbHOIO IIOBeAeHNs B HayKax O
KM3HU 1 MeaumyHe» [Drane 2002, 15]. Ho u oHO He oTpa’kaeT CyIIHOCTY OMOSTUKY Ha COBpeMeH-
HOM DrTarre.

¢ OueHb MOA0Aas pa3HOBUAHOCTD OnosTukn. Ilybankanym panee 2023 roga HaMu He HallA€HBI.

10 AusaitHepckast OMODTUKA — DTO BOBCe He OMODTIKA OKPY>KaIOLero JeA0BeKa IPOCTpaHCcTBa. ABTO-
puI craTbu 0 design bioethics aeMOHCTpUPYIOT «ITOTeHIINaA HNU(POBLIX MHCTPYMEHTOB, B YaCTHOCTHU
CIIeLMaAbHO CO3JaHHBIX IV(POBBIX UTP, AASl COTAACOBAHUS B OMODTUKE TEOPETMIECKMX PaMOK C
DMIMPUIECKIMHI MCCAEAOBAHVSIMY, MHTETPUPYsI KOHTEKCT, IIOBECTBOBAHNE 1 BOIAOIIEHE B MO-

paAbHOM HPpUHATUM pellennit» [Pavarini et al. 2021, 37].
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B Hammx momckax COBpeMeHHBIX BIAOB OMO®TUKI MBI COCpeAO0TO-
YMANCh Ha TIOMCKe TeX BUAOB, KOTOpBle XapaKTepu3oBaau ee 0OAbIIle
KaK COIIMaAbHBIN MHCTUTYT. /Asl cocTaBA€HUS IPOCTEeNIel KAacCh-
¢ukarum BuAOB 6MODTUKM MBI U30paan (a TOUHee OIpeseAnAu Ipu
paccMOTpeHNH KakKAOTO BliAa) cAeAylolee OCHOBaHMe geaeHus: Kakoit
Bl A€ATeAbHOCTU OCYIIeCTBASIETCS C IIeAbIO 3alllUThl 4eA0BeKa, ero 40-
crouncrBa? Ot A. Xeaaerepca naeT IINPOKO pacIpOCTpaHUBIIIeecs I10-
HIMaHMe OMODTUKI KaK MeAMIIMHCKOI, OoIlpeeANBIllee TaKoe HaIlpas-
AeHMe (ero MOXKHO paccMaTpMBaTh Kak BUJA OMODTUKMU) KaK KAUHUYe-
ckas amuxa. Bl TTOCBSIIIIEHO MHOYKECTBO aKageMIUIeCcKNX (11 He TOABKO)
>KypHaA0B, cTaTell, KHUT. AMepuKaHCKmi1 mpodeccop K. Arud BUAUT
B KAMHIYECKON BDTUKe KpaeyroAbHBINI KaMeHb OMODTUKM, IOCKOAb-
Ky IJ1aBHOe B 004acTu OMO®TUKU — HTO ee IIpMMeHeHNe Ha ITpaKTUKe
[Agich 2008, 113]: «...KAMHIYECKasl DTUKA OCOOEHHO 03a004YeHa Ipak-
TUYECKMMM DTUYECKMMU BOIIPOCAMI... KAMHIYeCKasl DTUKa BCTPOeHa
B IIOBCeAHEBHYIO (P€HOMEHOAOTHIO OIIBITa 340POBbs 11 00A€3H!, B OTHO-
ITIeH1s1, COCTaBASIONIe 34paBooxpaHenne» [Agich 2008, 112].

brnosTtuka B mnocaegHue roAbl IarHyla 3a Ipedeabl MeAVLIVIHBL U
skoaorun. Obaacts npuMeHeHns: ouostuku B XXI Beke pe3ko pacIm-
pMAach He TOABKO B CBA3M C IIPOIPeccoM MeAUIIVIHBI, C MHTeHCUBHBIM
pasBuUTHEeM OMOTEXHOAOTUI, CO CTPEMUTEABHBIM Pa3BUTHEM MHBIX Ha-
IpaBAeHUIT B Hayke (0ocoOeHHO HMQpPoBbIX TexHoaoruii, V1), Ho u B
CBSI3M C IIOCTAHOBKOI HOBBIX IIP00/AeM B pa3dAMIHBIX 00AACTSIX KUZHU
00111eCTB, TOCyAapCTB 1 B 11€10M 4e/l0BeuecKoro obmiectsa. B gactHo-
cty, cobsrtus 2020 roga BbI3BaAl IlepeocMBbICAeHNe TpoOaeM 34paBo-
oxpaHeHIs U 3agad 6mosTuky. HoBble ryMaHuTapHBIe ITPOO.A€MBI U Ka-
TacTpodbl 3acTaBMAM OOpaTUTh BHMMAaHMe Ha TaKye [IeHHOCTY U IIPUH-
LIMIIBI OMO®TUKU KaK YA3BUMOCTDB, COAMAAPHOCTD, CIIpaBeAANBOCTh U
corpyaHmndectso. Kak rao0aapHOe siBAeHMe, TaHAeMUIO HeAb3s MHTep-
IIpeTNpOBaTh TOABKO C MHAMBUAYaAbHON TOUKM 3peHNs]; OHa IIpodae-
MaTHU3MpPyeT collaabHble 1 OOIeCTBeHHbIe OTHOIIIeHNs U TpebyeT co-
LIMaAbHOM U TA00aAbHOM 9TIYecKOol nepcreKTussl. [TosToMy B 4aHHBIX
YCAOBUAX pa3BUTHE paHee MOSBUBIIENICS COUUAAbHOTL O1L0IMUKU CTAAO
Ype3BLIYaifHO Ba>KHBIM.

Moagaasckuir astop T.H. Llpipas cuurTaeTr, 4TO MMEHHO OH SIBAseT-
Cs1 aBTOPOM TepMIHA «ColMaAbHast OmosTuka»'! [Lerpas 2012, 6], xots
3240410 A0 ero mepsoil cratbu B 2012 rogy Ha 9Ty Temy IOABASIETCS
pabota A.P. Voncena (0AHOTrO U3 BeAYIIUX aMepPUKaHCKIX OMIODTUKOB),

T, H. LIpIpAst Ha IPOTSIKEHUU BCEII CTaThU UCIIOAB3YeT TePMUH «OnoAorndeckas 9Tuka» [Lisipas
2012] xaK CMHOHUM OMODTUKM, UTO ABASIETCS HeAOIYCTUMMBIM. brosTika HuKoraa He 6bL1a HU DKO-

AOTHYeCKOIT 9TUKOI (daxe y ITorTepa), H OMOIIOANTHUKOIL.
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B KOTOPOI1 OH He TOABKO BBOAUT DTOT TEPMIH, HO 1 KOHIIENITyaabHO 000-
CHOBBIBaeT TaKoll B/ OMODTUKU KaK COIlMaAbHasi OMODTMKA, IIPUTOM
BblAeAseT I ee Pa3HOBUAHOCTD — TOPOACKYIO OMODTHKY. A HaulHaeT OH
C KOHCTaTanuu (paKkTa: OMODTUKA, BBIXOAS 38 paMKM OOABHIYHOTO MUpa,
OTKpBIBaeT STOT MUP HapyXKy. VI Toraa Bcraet BOIpoc O cOIMaAbHOMN OT-
BercTBeHHOCTI OmooTnku'2, A. P. VoHceH coskazeer, uTo OMODTUKA CO
BpeMeHI CBOEeTO MOSBAEeHMs IIpeBpaTiAach «B DTUKY AWYHOM aBTOHO-
MIH, a He B 9TUKY COIIMaAbHOM OTBeTCTBeHHOCTI» [Jonsen 2001, 24].

Boob1ie caeayer oTMeTUTh, YTO TEPMUH «COLMaAbHasl OMODTUKa»
CEeTOAHS MOXKeT YIIOTPeOAAThCA B pa3sAMIHBIX KOHTEKCTaX, HallpuMep,
AAs yKa3aHNs Ha BeAyIyIO pOAb COIIMOAOIMI B TOM MAU MIHOM McCAe-
Aosannu [Frank 2000], Ho MBI, MCTI0AB3YsI AQHHBII TEPMIH, pacCMaTpu-
BaeM BU/ OMODTHKHU, cPepoil AeiCTBIUA KOTOPOI1 sIBASIeTCs 0OIIecTso,
ero otAeAbHble o0aacTu. [IpuTom MBI MoAaraeM, 4To coumaabpHas 610-
9TMKA He OIpaHMYMBaeTCs KOHCYyAbTalMAMMU IIO DTHKEe B 34paBOOXpa-
HEHUU AASl IPUHATUS HOAUTUYECKUX Y KAVHIYECKUX pellleHNi] B DTOM
obaactu [Dougherty, Fins 2024, 7]. Cama cormnaapHast OMO9THKa M10A-
pasdeaseTcs: Ha psi4 BUAOB, KaXKABIN 13 KOTOPBIX MMeeT CBOIO cdepy
aenicteus. I[lpuseaem Hamboaee BCTpedarolmiyecs B AuTepaType BUADL,
Ha3BaHMs KOTOPBIX YCTOAAUCDH U 3aKPeIMACD:

1. Mt y>ke yrioMstiHy au BhigeaenHyto A.P. ViosceHoM zopodckyto Guoamu-
KY, KOTOpas B JaAbHeNIIIeM CTala pa3BUBaThCA B MICCACAOBAHMAX APYIUIX
aBTOpOB. X. ' yYOEHKO OTMedaeT, YTO TOpOJCKasi OMODTUKA SIBASETCS ITpUMe-
POM BBIXOAa 3a paMKM TPaAMIIVIOHHON OMOSTNKY, «OHa ajalTUpyeT Me-
TOABI OMODTUKY B IyOANMIHOM cepe, TAe DTIIeCcKe BOITPOChl/AVCKYCCum/
AMA€MMBI 00OTalllalOT CO3HaHNe IpakAaHIMHa, ydaT, KaK peaAn30BbIBaTh
naen» [Hubenko 2020, 185] 4451 mpeTBOpeHILst B XKU3Hb ITPOEKTOB, KOTOPLIe
IIBITAIOTCSI pelIaTh IIP00AeMBI YeA0BedecTBa CaMOTO pa3HOTO XapaKTepa.

2. Iledazozuueckas 6uoamuxa. Iloa Hell MOHMMAIOTCS He MPOOAEMBI
IpernojaBaHnsl OMODTUKY, a COBepIIeHHO MHoe. Briepsbie OmosTuKe
Oblaa gaHa TPaKTOBKa «B KaueCTBe OCHOBHI AAsl OOy4eHMs CTyAeHTOB
saugume c6oeil uHOUEUOYAADHOCY Y BOCIIUTAHIU CTPeMAeHMs K oOpeTe-
HUIO YHUKAABHOTO OIIBITa» (BblAeAeHO Hamu) [[opOyaésa, Meaux-T'aii-
kazsH, [lepsymmna 2020, 122].

3. [Noaumuvueckas 6uoamuxa. Ee poasp HepeAKO IMOHMMaETCs Kak I1O-
CpeAHMYEeCTBO MeXAY OOIIeCTBeHHOCTBIO M AUIJaMM, NPUHUMAIONIN-
MM pellleHUsI B paBuTeAbcTBe. b. I'perr mpeaaaraer, 4To0b OMODTIKA

12 «Bro9TUKa, €cAr OHa XO4eT OCTaBaThCs 3HAYMMOIL. .. 404KHA OCTaBaThCA BHUMAaTeABLHOM K Ooaee
IIMPOKMM COIIMAABHEIM BOIIPOCAM, CBA3aHHBIM C OeAHOCTHIO, COIMAABHBIM HepaBeHCTBOM, OTCYT-
CTBUEM AOCTyIa K 34paBOOXPaHEHIIO, KPaXOM COOOIIECTB U COI[MAABHBIX MHPPACTPYKTYp U 00IIIe-

CTBEHHBIM 3ApaBooxpanennem» [Turner 2005, 378].
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cTpeMmAaach K AeMOKpaTU4ecKOMY IIPOeKTY, KOTOPbIii BOBAeKaeT OObId-
HBIX TpakgaH B IpOlLleAypy pelleHns npodOaeM IIyTeM OObeAVHeHN:
DKCIIEPTHBIX KOMUTETOB 110 OMODTUKe U COBelljaTeAbHON AeMOKpaTUmI
[Gregg 2022, 516]. I1.A. TumeHKo mpsMO Ha3blBaeT OMODTUKY ITOAUTU-
YeCKM MHCTUTYTOM, OH BKAIOYaeT B HEerO CUCTeMY HTUYEeCKUX KOMUTe-
TOB M OOIIlecCTBeHHbIe OpraHM3alNy, KOTOphle HalleAeHbl Ha pellleHie
CaMBIX pa3HOOOpa3HBIX colmaabHBIX ITpobaem [Tumenxo 2010, 73].
CaeayeT OTMETUTH, YTO MOAUTUIECKYIO OMODTUKY HeAb3sl OTOXKAeCT-
BASITh C OMOIIOAUTUKOI, ee MpHU3BaHMe KaK pa3 3alluilaTh Ipa’kAaH
OT HeCHpaBeAAMBBLIX PellleHNIi, OT IPUHATISA 3aKOHOB, HapyIIaIOIIX
IIpaBa yeA0BeKa, a Tak’Ke OrpaHN4MBaTh OMOBAACTb.

4. Kocmuueckas 6uoamuka passBuBaeTCs Ha OCHOBE eMUHUCHIKOl 01403-
muxuy 1 ycTpeMmAeHa B Oyaylilee, KOr4a BO BpeMsI AAUTeABHBIX KOCMIUJe-
CKIIX ITI0A€TOB >KEeHIIVHBI OyAyT He TOAbKO OOBIYHBIMI KOCMOHaBTaMH,
HO U BBIIIOAHATD CBOIO M3HAaYaAbHYIO POAb — IIPOA0AKaTeAbHUIIBI poJa
geaosedeckoro [Szocik 2021, 187]. ®emuHMCTCKasi OMODTHUKA XapaKTe-
pU3yeTcsl He CTOABKO 004acTsMM, K KOTOPBIM OHa oOpalliaeTcs, AU
STUYECKMMI TeOPVsIMY, Ha KOTOPBbIe OHa OMIpPaeTCs, CKOABKO OCOOBIM
II0AX0A0M K DTUYeCKOMY aHaAmu3y. B HeM codeTaeTcs BHUMaHMe K Tpak-
TUYECKVM BOIIPOCaM C OTAMYUTEAbHBIMY KOHIIENITyaAbHBIMM CpeACTBa-
MM U C SIBHOJ BbIPa>KeHHOM STUKO-TIOAUTUYECKON 11€ABbI0 AOCTVKEHIS
paBeHCTBa U CIPaBe4ANBOCTHU AASl JKEHIIVH.

5. Buoamuxa Ousteca 9acTO paccMaTpuBaeTcs KaK OMODTHUKa, Aeii-
CTByIOIIas B 004acTy KOMIIaHUII, paOOTaIOIINX B CUCTeMe 34PaBOOX-
panenus. Ho B mocaeaHne rogbl MOKHO HaOAI0AATh BBIXOA OMODTUKI
OusHeca 3a mpeaeanl MeaguIUHEL /1. B. BoaKoB cBs3bIBaeT 9TOT Imporiecc
C IaHAeMuell, oIipejeAsia OMOTUKY OM3Heca KaK HpaBCTBEHHYIO peak-
LIMIO Ha ee Ir100aabHble BLI30BBI, Pe3yAbTaTOM KOTOPOI «40AXHO CTaThb
¢popmupoBaHMe HOBBIX IIpaBUA MOBeAeHNsA — OMODTUKM Om3Heca, KO-
TOpas1 Obl1a ObI OCHOBaHa Ha CaMOOTpaHNYeHNI OM3Heca C y4eTOM OcC-
HOBHBIX IIPUHIINIIOB OMO®TUKU U MOpaan» [Boaxkos 2021, 6]. Adeaosas
9TMKa CyIllecTBoBaJa 1 paHee, B mocaeanue 30 2eT B ee paMKax aKTVB-
HO popMuUpyeTcsa DTUKa OM3Heca KakK yIpaBAeHYecKas KOHLIeIIIN:, B
KOTOPOJ Ba>KHYIO pOAb UT'paeT KOHIIeNIINs KOPIOPaTUBHON COIaAb-
HOI1 oTBeTcTBeHHOCTN [Boakos 2021, 4]. IIpesparenne sTuxku OnsHeca
B OMODTUKY OM3Heca AOAXKHO Ha IlepBOe MeCTO ITOCTaBUTh MHTEpPechl
A10Jei mepea KomMmMepueckuMmu nHrepecamn. [IpoGaema odeHs axTy-
aAbHasl, HO HACKO/ABKO OHa pelllaeMa — IIOKakeT BpeMsl.

6. Imnuveckas ouoamuxa. Tepmun npeaaoxen H. H. Ceaosoit [Ce-
Aosa 2014, 9.] B paMKax peltieHUs IIpoOAeMBI yueTa COLMOKYAbTYPHBIX
AeTepMIMHAHT 3A0POBbsl AI0OAeN, BAVSHNS KyAbTYPHBIX TpPaAUIIUI Ha
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OTHOIIIeH!e TIpeACTaBUTeAell OTAeAbHBIX D9THOCOB K MeAMIIIHe BOOOIIIe
U K MEAUIITHCKIM paOOTHIKAM, BpadaM, B YaCTHOCTM.

ITocrpoenne kaaccupukanuy Bcerga IpeariodaraeT coOA0JeHue
IpaBlJa COPa3MepHOCT — OObeM AeAMMOTO IOHATUS AOAKeH OBITh
paBeH cyMMe 00beMOB 4aeHOB AeaeHns. Harra kaaccudukanus Hasep-
HsIKa 9TO IIPaBIAO HapyIaeT 13-3a CTPeMUTEABHOCTY Pa3BUTUS caMOl
SKM3HM U COOTBETCTBEHHO O1o®TUKI. MBI epeuncanan Hanboaee Ja-
CTO BCTpedalolyecs: pasHOBUAHOCTY COLIMAaAbHON OmosTuku. Bee onn
CTaBsT CBOEI 11eABIO 3allIUTy MHTePecoB AI0Ael B CaMBIX pa3HBIX cdepax
>KI3HeJes1TeAbHOCTH. B mpoliecce mpernoaasaHns OMOSTUKA OyAyIIUM
BpadyaM JaHHBIN MaTepuaa IIOMOXeT IIpeACTaBUTh TyMaHUTapHYIO Ha-
11e1€HHOCTh OMODTIKH, ee MHTepec K YeA0BeKY BO BCeX pa3HOOOPa3HBIX
nposiBAeHNsIX ero xxnsHu. Kaaccudukanms Kak cpe4cTBO BU3yaAbHOI
CEeMIOTHKY IIOMOXKET 9Ty 3ajady pellnTh.

V1 xaK KOHeUHBI pe3yAbTaT 40AKHa peaan30BaThCs U BOCIIUTAaTeADb-
Has 3ajada — OCO3HaHMe OyAyIIMMI BpadaMM BaXKHOCTU IIpUMeHeHNs
B OyAyIIieM Ha IIpaKTHKe U3BeYHBIX IIeHHOCTel MeAMIIVHBI — MILAOCep-
AVIsI, COCTpaaHNsl, BHUMaHI K 4eA0BeKy, 3a00TbI O HeM U CIIpaBeAAn-
BOCTIA.

3akao4deHmne

ITeapIo s1BAsSIA0CH OOOCHOBaHIe BLIOOpa TeX ABYX OIlpejeeHnit 61o-
DTUKH, KOTOpbIe Ha Halll B3IAs14 OTpakaloT Bce MHOToOOpasue, B KOTO-
poM cyIrecTsyeT 6mosTHKa. /A1 AOCTVKEHUsI 9TOM 1jeAn He0OXOAMMO
OB110 pellleHNe CAeAYIOINX 3a4ad: BblAeAeHle BIAOB OMODTUKM, OIIpe-
Ae/eHIe X OCHOBaHMII 1 PpyHKUMIL. V 1moaydyeHne oTBeTa Ha BOIIPOC — C
4Jero Hy>KHO HadaTb IIpelioaBaHyie OMODTUKY, YTOOI He Tepsiaach I1aB-
Has 3ajada OMODTHUKM, C HEOOXOAMMOCTBIO pellleHNs KOTOpOil OHa po-
AVAACh U IPOAOAYKAEeT AeJICTBOBATh 1 pa3BUBaThCs, a IMEHHO — oDecIIe-
YyeHle 3allUThl MHAMBUAYAABHOCTY YeA0BeKa, ero KU3HU U AOCTOMH-
crBa. Vlan B gpyroit popmyanposke: «OMODTUKA €CTh ceMUoTUIecKas
¢opma 3ammTH KMU3HEHHBIX 1ledell MHAUBUAYaAbHOCTI» [['opOyaésa,
Meaunx-Taiikassan, Ilepsymmna 2020, 124]. JIsmMeneHue KOHTeKCTa, B
KOTOPOM CYIIeCTByeT OMODTMKA, U pacIlipeHle ee IIpeiMeTHOI 00-
AacTy AeAalOT OIpaBAaHHBIM OIIPOCHI CTYAEHTOB AAs BBIACHEHMS TeX
CMBICAOBBIX aKII€HTOB, KOTOPBIM ITIOAYMH:ETCs codep>KaHne AeKIINU Ha
TeMy «buosTuka: ee craTyc M NpMHIMIIB». B cTaThe MBI Ha3bIBaAM BTY
AEKIIMIO BBOAHOI, XOTsI, B 3aBMCMMOCTU OT Te3aypyca CTyAeHTOB, BTy
A€KIIUIO MIMeeT CMBICA IpeABapUTh CBOeOOpa3HBIM AMKOe30M, IOCB:I-
IIIeHHBIM 00CYy>KAeH1eM ITOHATUI «DTUKa», «<MOpaAb» U T.II.
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IlpeacraBaeHHBle pe3yAbTaThl IIPOBEAEHHBIX OIIPOCOB CTYA€HTOB
AEMOHCTPUPYIOT HEOOXOAMMOCTh HadaTh C OCHOBHOTO ITOA0KeHM (3a-
(puKc1poBaHO BO MHOTMX STHYECKIX KOAEKCaX, AeKAapalysX 1 KOHBeH-
LX), KOTOpOe IAacUT, 9YTO MHTepechl MHAUBIAA B OM1OMeAUITMHCKOI
AesITeABHOCTH BCerAda HeoOXOAMMO CTaBUTh Ha IepBoe MecTo. JaHHoe
II0AOXeH!e «BBICTPajaHo» B XX B. I eTro IOsIBAeHle HallpsAMYIO CBsi3a-
HO C IIOsIBA€HEM OMODTUKMN.

ITponaaocTpupoBaH BapMaHT A€KINH, ITPe0J0AeBaloInii TPYAHOCTD
BBIOOpa AePUHULNIL 4451 CTOAB MHOTOAMKOTO, CYIIIeCTBYIOIIero BO MHO-
JKeCTBeHHOM u1mcle ¢peHOMeHa Kak O1mosTnka. CeMMOTNIecKnii aHaAn3
CpeACTB BhIpaykeHNs1 OMODTUKM (MeTadop 1 AepUHULINIT) TTO3BOAUA CAe-
AaTh BLIOOP ABYX OIpedeAeHNIT OMOSTUKI 1 OTOOpaTh HanboAee sSipKue
MeTaoprl. Tem He MeHee olpejeaeHs] OMODTUKM KaK HayKM U KaK CO-
LIMaAbHOTO MHCTUTYTa He AaI0T OKOHYATeABbHOI SICHOCTY B IIOHUMaHUN
cTaTryca OMODTHKI: OHa OCTAeTCs CYIIeCTBUTeABHBIM BO MHOXKECTBEHHOM
gycAe M Kak HayKa UM KaK COIIMAABHBIN MHCTUTYT. MyAbTUAVCUMIIAN-
HapHOCTh U MEKAVCIIUIIAVHAPHOCTD OMOSTUKU Ha AeKLIMI AOCTaTOYHO
IIOHATHO AAs CTYyAeHTOB-IIEpPBOKYPCHMKOB pacKpbIBaeTcs depe3 yKasa-
HIIe Ha OCHOBHBIe 010K 3HaHUI, «COTPYAHINYECTBO» KOTOPBIX Pa3BUBAET
O1ODTUKY 11, HaA0 OTMETUTD, AeAaeT UccAe0BaHIs ee 00AacTI AeVICTBIS
CTOAD 3aXBaTHIBAIOIIVIMIL, YTO IIO3BOASIET yBA€YD CTyA€HTOB HabAI0AeH!-
€M 3a MHO>KeCTBeHHOCTBIO ITPMUAOKeHN OMODTHKIA.
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