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KAK OTPAXKEHUE AHTJIMFCKOI'O STHOMEHTAJIUTETA

AHHoTanus. B cratse 3aTparusaercst BOnpoc 00 aHITIMIICKOM HallMOHAJIBHOM MEHTAJINTETE
U €ro OTPaXKCHHH B SA3BIKOBOM KapTHMHE MHpa. ABTOpPBI aHAJINU3UPYIOT IPUMEPHI C JIEKCUYECKUM
eIMHUIIAMU, 0003HAYAIOIUMH CO0aK, M IPUXOISAT K BEIBOAY O OOJIBIIOM YAETHHOM BeCe YKa3aHHBIX
300MOHUMOB B aHIVIOSA3BIYHBIX XYI0KECTBEHHBIX TEKCTAaX.
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Abstract. The article deals with the issue of British ethnic mentality and its reflection in the
linguistic picture of the world. The authors analyze lexical units including the names of deferent
breeds of dogs and come to the conclusion that these zoomorphic vocabulary has large proportion in
the language of the English-speaking writers.
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Kaxxgas Haums XxapakTepusyeTcsi CBOMM MEHTAJIMTETOM, KOTOpBIM sBiseTcd ee
WHIUBUAYAIbHON 4YepTod. MHOrOUYMCIIEHHbIE HCCIEIOBAaTEeNIM MPOOJIEMbl MBITAIOTCS TPAaKTOBATh
MEHTAJUTET C pa3lU4YHbIX TO3UIUH, HO B BUAY OOBEKTHBHBIX HPUYMH, MPEXKAE BCErO
MHOTOIPaHHOCTH paccMaTpuBaeMoro (eHOMeHa, B HAay4yHOW JUTepaType OTCYTCTBYET €IUHOE,
4YeTKoe, OJIHO3HAYHOE ONpejiesieHne MeHTanuTeTa. B camoM o01iemM Bue MOYXHO 3aKIHOYHUTh, YTO
MEHTAJIUTET — 3TO «TO OOIIEe, UTO POXKAAECTCSA U3 IPUPOIHBIX TaHHBIX U COLIMATILHO 00YCIOBIEHHBIX
KOMIIOHEHTOB U pPacKphIBAaeT IIPEICTABICHUSI YEIOBEKa 0 Mupe» [2, ¢. 215].

Psan ydeHbIX BBOJSAT MOHSATHE STHOMEHTAJIUTETA: « ITHOMEHTAIUTET MPOsBIIAETCS B 0Opasze
TOM WJIM WHOM CTpaHbl M HACENSIONIET0 ero Hapojaa (HapooB), B HAallMOHAJIBHOM XapakTepe,
HallMOHAJIBHOW ujee u T. 1.» [3, c. 17] u MeHTanmuTeTa 3THOCA «KaK COBOKYITHOCTH OCOOBIX YepT U
XapaKTepoB, COJEPXKALIUX BCIO CJIOXHOCTb JYXOBHOIO, 3KOHOMMYECKOIO, O3THHUYECKOTO U
HCTOPUYECKOTO pa3BUTHs Hapoda» [1].

OO011en3BECTHO, YTO OJHOM W3 XapaKTEPHBIX YEPT STHOMEHTAIUTETa OpUTAHILIEB SIBIISAETCS

JIIO0OOBhL K JKMBOTHBIM, B YaCTHOCTH, K coOakaM. OK0JI0 6 MUJIJIMOHOB >KUTENIEH O00BEIUMHEHHOIO
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KOpOJIEBCTBA cojepkaT cobak. Cobaka /i1t HUX — 3TO JIIOOUMBIN YJI€H CEMbH M CaMbId MpeaHHbIN
IpyT. B aHTIMHCKHUX CeMBSX JOMAITHUE )KHBOTHBIC SIBHO 32aHUMAIOT 00JIee BBICOKOE TIOJIOKEHUE, YeM
netu. IMeHHO cobaka CITyKUT [IEHTPOM BceoOmux 3a00T. ['ynsis B JOKAJIMBBIN JeHb, aHTJTUYaHUH
4acTo JACpKUT 30HTHK HE HaJ rOJIOBOM, a HECET Ha BBITAHYTOM pyKe, 4TOObI Kalulk He MONajaiy Ha
cobaky [6]. JIto60Bb OpuTaHIIEB K YETBEPOHOTUM JPY3bsIM HAIJISIIHO OTpakeHa B CIIOBaX repos
pomana A. Kpucru “The Hollow”: “I saw Henrietta Savernake walking up the path to the front door.
How English it is to take the dog for a walk!” — «4 yeuoen I'enpuemmy Cegepusiix, uoyuyio no
mMponunKe K 21asHoMy 6x00y. Kak smo no-anenuiicku 63amo cobaxy na npo2ynky!» [14].

OauuMm u3 0a30BBIX KOMIIOHEHTOB MEHTAUTETa, MO MHEHHMIO OOJBIIMHCTBA YYCHBIX,
SIBIISICTCS S3bIK. IMEHHO B «SI3BIKOBBIX OCOOCHHOCTSIX HAIlMU BBIpa)KaeTcsi MEHTanuTeT» [5, ¢. 57];
«SI3BIK, €T0 TPAMMATHUYECKHUA CTPOM, JIEKCHKA W (pa3eoiorThs, MPEICTaBIsIeT cOO0NW HEKH KO,
OTIpECTISIONIUI CBOCH CTPYKTYpPOH OCOOEHHOCTH TOTO WJIM MHOTO SI3bIKOBOTO cOo3HaHus» [4, c. 31].
Paccmotpum Ha mpuMepe Xya0KeCTBEHHON JIUTepaTyphl, Kak JII000Bb K co0akaM 00BbEKTUBUPYETCS
B aHTJIMICKOM SI3BIKE M KAKHE JIMHTBUCTUYECKHUE CPECTBA JJIS 3TOTO MUCIIOIB3YIOT aBTOPBI.

CraTucTiKa CBHJICTEIBCTBYET, YTO AHTJIMYAHE BBIBEIU OOJIBINE MOPOa cobak, dyeM Jiobas
apyrasg Hauusg. OTo, Oe3yClIOBHO, HAIUIO OTpaXXE€HHE B Pa3HOOOpa3UU COOTBETCTBYIOIIMX
300MOHUMOB. AHAJIU3 MPOU3BEACHHI MTOKA3aJ, YTO SI3bIKOBBIE €AUHHIIBI ¢ KOMITOHEHTOM (0g 1 ero
CUHOHUMAaMU COCTAaBIISIOT OOJIBIIYIO YacTh 300JIEKCUKH B HAIIMOHAJLHOM SI3bIKOBOM KapTHHE MUpa
Oputanues. 13 38 npoaHanu3upoBaHHBIX padOT aHTJIOSA3bIYHBIX aBTOPOB, 27 coaepKallu JEKCUKY C
yKa3aHHBIM KOMIIOHEHTOM, uTO cocTaBisieT 71%. B uccrneayeMbIx poMaHax v pacckaszax CoAep KUTCS
16 nazBanuit cobak. [Ipu 3TOM cpenu HUX HaOMIOAAIOTCS POJOBBIC M BUIOBbIE HOMHUHAIIMU: JIBE
ponoBbie HomuHanuu 0O u Ppuppy, a Takke 16 BHIOBBIX HOMHHAIIMA M WX JIEPUBATOB.
[MpeumymiectBenno 3to Jjekcembl dog, puppy, greyhound, terrier, fox terrier. Meuee
yImoTpeOIseMbIMHA JIEKCEMaMH CJeayeT cyuTaTh HoMuHaiuu Spaniel, retriever, bloodhound.
EnunuuHbie mpuMepsl MpeacTaBieHbl jiekceMmamu Setter, foxhound, hound, sheepdog, gundog,

bulldog, chow, mastiff, lurcher, slow- hound, Maltese dog. Ananu3 cobpanHoro marepuaia 06001IeH

B Ta0uIe 1.
Tabmuma 1
KouinyecTBeHHbIE XaPAKTEPUCTUKHU JIEKCUYECKUX eUHMIL,
o0o3HaYaOMKUX coOdaK
Homunanus KonuyectBo ynomunanuit Jons B BeIOOpKE (%)
1. Dog 26 45,6
2. Greyhound 6 10,5




[Tponomxkenne Tabmutsr 1

3. Puppy (mutt) 4 7
4. Terrier (Scotch terrier, fox terrier) 4 7
5. Bloodhound 4 7
6. Retriever 3 5,2
7. Bloodhound 3 5,2
8. Spaniel 3 5,2
9. Beagle (beagle-hound) 2 3,5

AHaiu3 aHHBIX MO3BOJMJI YCTAaHOBUTH, YTO OOJIbIIAsl YacTh aHAIU3UPYEMOU 300JEKCUKU
ynoTpeOaseTcss B NEPEHOCHOM 3HAYEHUHM C MCIOJIb30BaHUEM IpHeMa oOpa3HOro cpaBHeHus. B
BBIIETICHHBIX KOMMApPaTUBHBIX KOHCTPYKIUSAX MPEIMETOM CPaBHEHHsI SIBISIETCS 4YEIOBEK, 00pazoM
CpaBHEHMsI — Ta WJIM MHAas pa3HOBUIHOCTh coOaku. OCHOBaHMEM CpPaBHEHUS CIyXaT CIEeAyrolIne
MO3ULUH.

1. Oco0eHHOCTH BHEIIHOCTH YeJI0BEeKa, B TOM YHCJIe:

®  TEJOCIOXKEHHE

OO01ien3BecTHO, 4YTO OpHUTAaHCKHE OOp3ble OTIMYAIOTCS CTPOMHOCTHIO, MOJKAPHIM BHEIIHUM
BUJIOM, U3SIIECTBOM JBMKEHUH mpu ObicTpoM Oere. OOmuil BuA cO37aeT BIEYATIEHUE JIETKOU
65aropo1Hoi co0aku ¢ apUCTOKPATUYECKUMHU Ye€pTaMH B TMOBEIEHUHU U BO BHEITHOCTH. VIMEHHO 3TH
Ka4yecTBa MOJYCPKUBAIOTCS B BBIICICHHBIX NMPHUMEpax KOMIApaTHBHBIX KOHCTPYKIii: The young
man had the same eager greyhound look with a handsome face and a body with not a superfluous
inch of flesh on it. — VY Mosom0ro YenoBeka ObLIA BHEIIHOCTH aHTIIMHCKOW OXOTHHYbEH OOP30ii... HHU
rpamMa Jsataero Beca... [10]; Lydia, his wife, was an energetic, lean greyhound of a woman. —
Jluaus, ero »eHa ObUIa MOJBMIKHOM, XYIOIIABOW JKESHIMHOW — KOIMUS aHIIMHCKON roHuei [12].
AHanornyHoe CpaBHEHHE HaXOJUM M B poMaHe «YHeceHHble moTokom»: Frances was forty-eight.
She was one of those lean greyhound women who look well in tweeds. — ®paucuc Obuto 48. OHa
NpUHAIIEKada K TOMY THILy XYAOILABBIX XCHIIUH, KOTOpPbIE MO BHEIIHEMY BUAY HAaIOMHUHAIIU
AHTIIMICKYIO OOP3YI0, M Ha KOTOPBIX XOPOIIIO CMOTpelics KocTioM u3 TBuza [20].

® BBIpAXEHUE IJ1a3
Women with eyes like spaniels... with that capacity for worship. — )Kenmunsl ¢ rimazamu Kak y
CIaHueNs.... 00IaaroIIne CIIOCOOHOCThIO 3acTaBuTh cebst bororBoputh [11]; The doorman eyed
the bill the way a gun dog eyes a falling grouse. — IlIBeiiiiap cmoTpen Ha GaHKHOTY, KaK OXOTHUYbSI
cobaka cJeIuT 3a najarleit kyponatkoi [8].

® IIBET BOJIOC, OakeHOap10B



Old man ... rubbing his white Scotch-terrier whiskers. — Ctapuk... moTupa ¢ ceapiMu 0akeHOapaMu
KakK y ckoTu-Tepbepa [28, c. 415]; She had thick, dark, gold hair like a chow’s. — ¥ nee Obutn ryctoie
BOJIOCHI C 30JIOTHIM OTJIMBOM, HX [IBET HAIIOMHHAJ OKpac 4ay-yay [24, c. 44].

® CTPOCHHUE YIIHBIX PAKOBUH
She has ears like a goddam bloodhound. — V ree 6viiu ywu kax y anenutickou conuen [31, c. 171].

e  00IIMI BHEIIHUAN BUL

CpaBHeHHE C IBOPHSKKOW MOJYEPKUBACT OOLIMI Hempe3eHTaOe bHbIN B yeaoBeka: ‘| knew
you weren't such a mutt as you looked," she cried. — «4 3naro, mol 606ce ne maxoi enyney, xoms 6uo
V mebsi KaK y O80PHANCKUY», — Kpuknyna ona [15].

2. Crnoco6 nBu:kenusi: The fella in the grey suit; big dog-racing man. — Tot BeIcOKHi apeHb B
cepoM KOCTIOME; OH Oexxan ObICTpo, Kak Oop3bie Ha Oerax [7]; Calthrop's progress resembled
coursing more than walking, thus according with her startling resemblance to a greyhound, and as
her eyes were always fixed on the distant horizon you felt sure that her real objective was about a
mile and a half away. — JIBmwxkenue Kaixrpon Oosibliie HATOMUHAIO IOTOHIO TOHYEH 3a JUYbI0, YeM
IIPpOCTO MPOTYIIKY, a €€ I'Jla3a BCCra ObLIH YCTPEMJICHBI Ha JIMHWUIO T'OPU30HTA, KaK 6yI[TO OHa 3Hajia,
YTO €€ HACTOSIIAs I1ejIb Oblia IJIe-TO MUK Ha IOATOPHI Biepeau [17].

3. MaHepa noBeJieHusl, B TOM YHCJI€:

¢ HWI'PUBOCTD, JIFOOOMBITCTBO
The babies played together like puppies. — Jletn urpanu Bce BMecte, Kak menku [27, c. 78]; She
conveyed to me a naive interest, such as a puppy dog might bestow upon a crawling beetle or a frog.
— Omna InposABUJIa KO MHC HauBHBIN HHTEPEC, HO,Z[O6HO TOMY KakK II€CHOK MOTI' OBl pasriIsaaAbIBaTh
MOJI3YIIETO JKYKa WX MPBITaroILyto Jsarymky [29, c. 146]

® SHCEPIrUYHOCTH

Next to him was Sergeant Bell, a young man of great energy and optimism, who looked rather
like an eager greyhound. — Psitom ¢ HuM ObLT cepskanT bert, MoJI0/101 YeoBeK, MOHbIH YHEPTUH 1
ONTUMH3Ma, OOJIbIIIC HATOMUHABIINN HETEpIeauByIO 0op3yio [13].

® HACTOMYMBOCTBH, XBaTKa
The A.C. looked at his blotting pad doodles. "What a bulldog you are, Fred,” he said. — On
IMOCMOTPEJI HA 3allMCH U PUCYHKHU B omoxHoTe. «THI Bce YXBaTWJI U 3a11icajl, IpsAMO Kak HaCTO}IH_II/Iﬁ
oyneaor, @pen» [10]; They stood staring at each other. Lydia caught her breath. She thought: ‘How
absurd! Like two dogs—looking at each other...” — Onu cTosIH, YCTaBUBIINCH APYT Ha ApyTa.

JIuaus 3arania aeixanue. Ona mogymana: «Kakas romymocts! Kak ase cobaku...» [12].



®  arpecCHBHOCTH K HE3HAKOMITY/Bpary
"But | was trying to help her.” "That did not matter. Have you not seen a dog caught in a trap - it
sets its teeth into anyone who touches it. She saw only that you knew her secret and so you too must
die." — «Ho st mumb neitanack noMouby. — «He umeer 3HadeHus. Bol korma-HuOy b BUACTH COOAKY
B kankaHe? OHa BOH3aeT 3y6BI B J'II-O6OFO, KTO JOTparuBacTCs 10 HEC. OHa 1oHnMaIa TOIBEKO TO, UTO
BbI 3HAETE €€ CEKPEeT. 3HAUUT, BBl JOJUKHBI yMepeTh» [14].

o z[pymemo6ne, IMMOKJIAAUCTOCTD I1IO OTHOIICHHUIO K XO3HUHY

Countess of Forfanock will be obliged if I will call and see her. Another lap-dog without doubt!
— I'padunst ®opdonok Oyxer MHe OiiarogapHa, €ciu s HaHeCy e BU3UT. be3 BCIKOro COMHEHUsI, eIle
onHa pyuHas cobauka [15]; She would seize the topic and rush off with it... then bring it back... like
an obedient retriever. — Ona moaxBaThiBaja TEMy pa3roBopa, MOTOM Opocajia ee, MOTOM CHOBa
BO3BpaIllajach K Heil... Bena ce0s Kak MOCHyIIHbIN peTpusep [24, c. 55].

¢ [IPCAAHHOCTH XO3iAUHY
Poirot sighed. He felt, suddenly, very tired of love... First there had been Celia, with the adoring eyes
of a spaniel. — ITyapo B3moxHysn. OH HEOXKUIAHHO TOYYBCTBOBAJ, YTO ycTain OT Jro0Bu. CHadana
obuta Cenusi, TJ1a3a KOTOPO# HaIIOMUHAJM TJ1a3a CHaHues, moyiHbie 00oxanus [13]; But the young
Butterfield’s eyes — so honest and doglike! — Ho ria3a monomoro barepduiabia — Takue 4ecTHBIE,
noJiHble cobaubeit mpenannoctu! [25, ¢. 164]; The rhetoric at the end was as sincere as the bark of a
dog. — HampltieHHbIe CIIOBA B KOHIIE PEYH MPO3BYYAIN TaK K€ UCKPEHHO, Kak Jaii codaku [22, c. 41].

4, MaHepa MOBCACHUSI, OCHOBAHHASl HA MPUPOAHBIX HHCTUHKTAX, HABBIKAX TOM UJIH UHOM
nmopoabl, B TOM 4YUcC/I€:

o (1)yHKIII/I$I OXOTHHKA € XOpOIINM HIOXOM U IMOMCKOBBIMH Ka4Y€CTBaAMU
Miss Marple was looking more alert than ever, much as a fox terrier might look at a waiting rat-hole.
— Mucc Mapmnn Beirisinena 0Ooliee HacTOpOXKeHHOW, yeM 00brdHO. CoBceM Kak (OKCTEphbep,
CTeperymmii BXoJ B Kpeicuuyto Hopy [16]; Poirot remarked ironically: ‘At last you have seen the
detective you admire - the human foxhound! — ITyapo uponununo 3amerni: «HakoHE-TO Thl yBHICIT
ChIIIMKA, KOTOPBIM BOCXUIIAJICA — HACTOAIIAA AHTJIMICKAs JTUChI TOHYAS B UEJIOBEYECKOM OOIMYHHA ! »
[15]; Jim stepped inside the door so immovable as a setter at the scent of quail. — JI>xum 3amep 3a
JIBEPBIO, OCTAaBasCh HEMOABMKHBIM, KaK ceTTep mpH 3amaxe nepenena [28, c. 4]; Then he traversed
the room like a hound on the scent, skimming the walls, considering the corners. — Ou nepecek
KOMHaTy, IIpru 3TOM HICII KaK roH4as 1o CJIcay, oCMarpuBasi CTCHBI, YACIIAA 0c000€ BHUMaHHE yriiam
[28, c. 78]; He was full of dog-like awareness, sniffing the air. — On Ob11 MOX0 Ha cobaky, KOTOpas
BTATMBAET HO3APSIMH BO3JyX M MOJIydacT HykHYyI0 nHbopmanuto [23, c. 142]; " No, on again; false
alarm. He passed to the lower side. One, two, on to three? No - "The dog," Hercule Poirot thought

in confused idiom, "has seen the rabbit!" — «Onste Her, oxHas TpeBora. OH mepenien K HUKHEMY
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cnor. Pa3, nBa, Oynmer nu tpu? Her — «Kak cobaka, yBujeBIas KpojauKay, MOAyMall ¢ UPOHHUEH
ITyapo [19]; Burney clutched it and snapped off the end as a terrier bites at a rat. — bapuu cxBatui
€€ ¥ OTKYCHJI KOHYHK, COBCEM KaK Tepbep KycaeT Kpbicy [28, c. 502].
e (yHKIMA OXpaHHUKA
But Tommy is like a watch dog about the Divers. — Ho Tommu kak cTopoxkeBoii rec y Jaiiepos [24,
c. 72]; He was like one of those old dogs which lie outside front doors, keeping people off the premises.
— OH 0BT KaK OJlHA M3 TE€X CTApPBIX COOAK, KOTOPHIE JIEXKAT y IIABHOTO BXO/a, HE ITyCKasl JIIOJCH
BHYTPb [25, ¢. 232]; Teddy is safer with this little beast than he had a bloodhound to watch him. —
Tenau nHaxonutcs B 00JbIIei 0€30MaCHOCTH € ATHM 3BEPbKOM, YeM eclid Obl 32 HUM ITpUCMaTpUBaia
cobaka [27, c. 97]; As they began to climb again, the aircraft, like a worrying sheep dog, circled
above them. — Korna oHu Hawiu B30HpaThCs, CaMOJIET, BeJl ce0sl KaK BCTPEBOXKCHHAS MACTYIIIbS
OBYapKa, BCC KPYXKUJI U KPY>KUII HaJ HUMH [9].
e (hyHKIHS BBITIOJHEHUS KOMaH]I, TPIOKOB
Ah, he is smart, Giraud, he can do his tricks! So can a good retriever dog. — A, oH ym™meH, 3TOT
Jlxupayn, on ymeer nenath tproku! Kak xopormii perpusep! [15]; He read his letters ... not
forgetting to cut off a large red seal unbroken, which Letty snatched up like an eager terrier. — On
MIPOYMUTANl MHCbMa, HE 3a0bIB Cpe3aTh OOJBIIYI0 KpacHYIO Me4aTh, KOTOpyro JIeTTu yxBaTuia Kak
HETepIeNUBBIN Tepbep [22, c. 329].
5. BeipaikeHue 4yBCTB, IMOUMH

Alfred, his brown eyes like those of a suffering dog, said hoarsely: ‘Thank you. It’s terrible—quite
terrible. I—this is my wife.” — Anbdpen, ybu Kapue riia3a HaOMUHAIK TJ1a3a CTpajarolieii cooaKH,
CKa3aJl XPHUIUIBIM rojocoM: «I1o yxkacHo. S... Dto mos xena» [12]; They suffer to die like the
houseless dog. — Ouu HEBBIHOCHMO CTpaaain Kak 6e3gomubie cobaku [32, ¢. 253]; Hagrid let out a
howl like a wounded dog. — Xarpun 3aBbu1 kak panenas cobaka [30]; “They're all the same, these
cases,” he said in a deep lugubrious voice like a depressed bloodhound. — «3Ttu ciy4an odens
MTOX 0K, — CKa3aJl OH MpayHbIM TOHOM, €T0 TOJIOC 3By4all Kak Jiaif ToH4Yel, TpeObIBatoIIel B III0XOM
Hactpoenuu [17].

Bonpiryro  0o0pa3HOCT ¥ SMOLMOHAJIBHYIO  OKpacky NpPUAAIOT  HPOU3BEACHUSAM
pa3HoOOpa3Hble MapeMU C KOMIOHEHTOM (0J — yCTOWYHBBIE CIOBOCOYETAHUS, (Ppa3eosoru3mbl,

nocyoBuibl: “It’s raining cats and dogs. Hark at it. No taxis. Had to walk. ” — «JIset kak u3 Beapa.

Taxcu ve Buano. [Ipunercs uaru nmemrxkom» [7]; The hour struck — the passing of the hour of the dog,

and the beginning of the hour of the boar. — «Hac npo6un — npomen yac co6aku, HaCTYIUIT Yac ObIKa
[26]; Gabby didn 't even bother to answer the question. Dog-eat-dog. — I'300u 1ake He MOTPYAUIACH
OTBETHUTb. 371€Ch KaKIbIi caM 3a cebst [26]; “Do you keep a dog?” — “Yes, I do.” — “Bear in mind

that Brag is a good dog, but Holdfast is better. — «[TomHH, 4TO €CTh CHUTyaIlMH, KOTJa JIydIlle
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npomosaath (Cp.: cioBo — cepebpo, Momdanue — 30510T0) [21, ¢. 114]; | am not so bad a woodsman
as to show the dog where the deer lies if | have no mind he should chase him. — 5 He HacTonbKO
IJIOXOM JICCHUK, YTOOBI ITIOKa3aTh COOAKE, TJIC JICKHT OJICHb... [32, c. 17].

CyMMHpYs BBIIICH3I0)KCHHOS, MOXKHO 3aKJIIOYUTh, YTO OPHTAHIIBI — ATO HAIMs, KOTOpas
oTIMYaeTcss OOJNBIION JIIOOOBBIO K coOaKaM, 3a00TUTHCS O OJIArOTIONYYHH CBOUX IHUTOMIIEB, HE
KaJleeT CPEJCTB HAa WX COJACpKaHHE. DTa 4YepTa ITHOMEHTAIHMTETAa OTPAKAETCs B AHTIMUCKON
SI3IKOBOM KAPTUHE MUPA, UCTOYHUKOM 3HAHUI O KOTOPOM SIBJSETCS, B TOM YUCIIE, XYA0KECTBEHHBIN
TEKCT. AHAIIU3 XyI0’)KECTBECHHBIX TEKCTOB HA aHTJIMHCKOM SI3bIKE ITOATBEPIMII, UTO Jiekcema dog u ee
JIEPUBAThl, @ TAaK)K€ CHHOHUMBI, 0003HAYAIOIINE Pa3IudYHbIC MOPOABI COO0AK, JOBOJBHO IIHPOKO
HCIIOJIB3YIOTCST AHTJIOSI3BIYHBIMHE ITHCATEIISIME JTSI CO3JJaHMs 00pa30B JIIOJICH, TTPHIaBas UM SIPKOCTb,

BbIPA3UTCIIBHOCTb U OPUTUHAJIBHOCTD.
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BOPO/IUHA JI. B., EPEMEEBA B. O.
OYHKIIUU ABBPEBUAIIUU BO ®PAHIY3CKHUX
HNHTEPHET-IIEPEIIMCKAX U KOMMEHTAPUAX
AHHoTanus. B cratbe paccmarpuBaroTcst QyHKIMM aOOpeBUAlM B UHTEPHET-TIEPENUCKAX U
KOMMEHTapusax Ha (¢paHly3ckoM s3pike. MccinenoBanue — mokasano, 4TO  (DOHETHKO-
MOP(OIIOrHUECcKHii CII0cO0 CIOBONPOU3BOJICTBA IIMPOKO PACIIPOCTPAHMICS Ha ChEepy MOJIOIEKHOTO
MHTEPHET-CJIEHIa, KOTOPBIN TATOTEET K A3bIKOBOM 3KOHOMMHU U JIEKCUYECKOU SKCIIPECCUM.
KawueBble cjoBa: a0OpeBuanus, MOJOACKHBIH  CIEHI, SI3bIKOBas  3KOHOMHS,

KOMMYHHKATHUBHAA (I)YHKL[I/IH, HHTCPHET-AUCKYPC.

BORODINA L. V., EREMEEVAV. O.
ABBREVIATION FUNCTIONS IN FRENCH
ONLINE CORRESPONDENCE AND COMMENTS
Abstract. The article is devoted to the study of abbreviations in French online correspondence
and comments. The study shows that the phonetic-morphological method of word formation has
widely spread to the sphere of youth slang, which tends to language economy and lexical emphasis.
Keywords: abbreviation, youth slang, language economy, communicative function, Internet

discourse.

B coBpemeHHOM  (paHIy3CKOM  SI3bIKE€ OJHMM M3  HPOAYKTHBHBIX  CIIOCOOOB
CJIOBOITPOU3BO/ICTBA SABISETCA POHETUKO-MOP(OoIorHueckuii crocod. OH MMPOKO pacTpoCTpaHUIICS
Ha cepy MOJIOJCIKHOIO CJICHra W YCTOHuUMBO 3akpenwics B HeM [8]. [lpuuuHy 3TOr0 sIBICHHUS
ClIeIyeT yCMaTpUBaTh B TOCTOSSHHOM PACIIUPEHUN HHPOPMAIIMOHHBIX PECYPCOB, YBEITUYEHUN TEMIIA
JKU3HH, U1 KOTOPOH XapaKTEPEH 3aMETHBIN POCT HEOJIOTU3MOB. HeMaiyro poiib Urpaet npu 3TomM 1
CTUJIb OOIIEHUS] COBPEMEHHOW MOJIOJIEKH, TATOTCIOIIUI K S3bIKOBOM SKOHOMHHU U JIEKCHYECKOH
skcripeccun. Henmb3st HE OTMETHUTH, OHAKO, YTO HOBOE MPOSIBICHHE (POHETHKO-MOP(POIOTHYECKUX
PECYPCOB CII0BOOOPA30BaHMSI YCKOIB3a€T OT BHUMAHUS COBPEMEHHBIX JIEKCUKOJIOTOB, MEXAY TEM UX
poJb B TONOJHEHHWH JIEKCHUECKOro (oOHIa, B YaCTHOCTH, (HPAHIy3CKOrO s3blKa SIBISETCS
HCKJIFOYUTENIBHO BaKHOM.

C mnossnennem MuTepHETa BUpTyaibHOE OOIIEHWE BCTAJO B OJWH PAI C IKUBOU
KOMMyHHKanuei. [l obiecTBa xapakTepeH MOCTOSHHBIN MOMCK Hanbojiee SKOHOMHBIX CIIOCO00B
BBIPQ)KEHUS MBICIHM, YTO HAXOJUT MPOSBICHHWE W B YKAa3aHHOM CIOCOOE CIOBOIPOU3BOCTBA.
CoBpeMeHHas MOJIOZIEKb UIET B aBaHrapJe 3TOro mpolecca, 1 UMEHHO MHTepHeT, cTaia MOLIHBIM
TOJYKOM B CTAHOBJIEHHM (PPAHIy3CKOTO MOJIOEKHOro cieHra. CpaBHUBas cTapliee U MOJIOJ0€

MOKOJICHUE, MOKHO NPUWUTH K BbIBOILY, uTo MHTepHeT cTanm riobanbHBIM OTIMYMEM B cdepe
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KOMMYyHHUKauu. Bo BpemeHa Hammx poauTenell He ObI0O MECCEHPKEPOB M YaTOB, U COLUAIIbHBIN
KOHTAKT HaXOAWJ JIpyrue cdepsl peanaus3aly, Kak HampuMmep, MHUCbMO M TeledOoH, KOTOphIe He
criocobctBoBamy  (hoHETHKO-MOp(doIorudeckoMy  cioBooOpasoBanmio. Ha ¢Qone mnpexnei
KOMMYHHUKAI[UM CJIEHI B KAauyeCTBE IPHUBBIYHOIO S3bIKa OOILEHUS MOJOAEKH CMOTPUTCS Kak
HarJsi/iHasl KapTUHA BBIPAXXEHUS UX UHTEPECOB, BKYCOB, IOTPEOHOCTEH, a TAK)KE YPOBHS Pa3BUTHUS.

ITo muenuro E. M. BaligaiiTec, MOJIOEKHBIN CICHT POXKAAECTCS KaK IIPOTUBOCTOSHAE BCEMY
OOBIICHHOMY M TPaJMIMOHHOMY, KaK >KEJIaHHE CO3JaTh YTO-TO HOBOE M CIIOCOO MOKa3aTh CBOIO
MHMBUYAIIbHOCTh Ha (JOHE B3pOCIBIX HOcUTeNeH s3bika. Kpome Toro, kak oTMedaer aBTop, A3bIK
MOJIOJCKHU SIBJIICTCSI, CBOEr0 pPOAA, CIIOCOOOM MpPOSBICHUS JUYHOCTH MOJIPOCTKOB, IMOIBITKON
CO3/1aTh CBOW «TalHBIN» 3aM(PPOBaHHBIA A3bIK. C M0 CAMOBBIPAXKEHUS MOJIOAOE MMOKOJICHUE
YIOTPEOJIET JIEKCUKY, OTIMYAIONIYIOCS OT TMPUBBIYHOTO KIIACCHYECKOTO (PAHITy3CKOTO S3BIKa
[3, c. 14].

BaxHO OTMETUTB, YTO KYJIbTYpa MOJIOJASKU BO DpaHINM, KaK U B IPYTUX CTpaHaX, sIBISIETCS
YHUKaJIbHBIM, HE IIOX0XKUM HU Ha 4TO, MUpPOM. OTIMYKMEM OT MHpa CTapILIEro MOKOJIEHUS MOXKET
CILY>KUTb IIOBBILIIEHHASI YMOLIMOHAIBHOCTD B PEYH, PE3KOCTh U IPYyOOCTh BBIPAKEHHSI CBOETO MHEHUS,
MBICJIEH, 4YYyBCTB, ocoOas JEKCHKa, HCHOJb3yeMas TOJbKO Tpynmod wmojonexu. Otauuuns
MOJIOZIE’KHOTO CJIEHTa OT CJIEHTa JPYruX THUIIOB HariasaHo npexacrasuwia O. M. beperosckas. Ilo
MHEHHIO aBTOPA, S3bIK MOJIOJIEKH OTOOpa)kaeT >KU3Hb COBPEMEHHOW MOJOJECKH, U TaKOW MOJXO0J]
CIOCOOCTBYET HM30JIMPOBAHUIO MOJIOJIEKHOTO CJIEHIa OT BCEX OCTaJbHBIX BO3PACTHBIX TPYII
[2, c. 32].

SI3BIK MOJIOJIEKU BBIMOJHAET pa3inyHble (YHKLIUU B 3aBUCUMOCTH OT KOMMYHUKATHBHBIX
HaMepeHui ropopsmiero. B aTom nporiecce yueHble BbIACIAIOT HOMUHATUBHYI0, KOMMYHUKATUBHYIO,
KOTHUTHUBHYIO, MUPOBO33PEHYECKYIO, IKCIIPECCUBHYIO QYHKIIHMIO, PYHKIIMIO 3KOHOMHH BpEeMEHHU [7].
KommyHuKaTHBHAs QYHKIUS SBISETCS HEOTHEMIJIEMOMN YacThI0 OOLIEHUS JIFoeH. SI3bIK Mo0oaexH,
COCTOSIIIUKA W3 CHCTEMBI 3HAKOB, MO3BOJIAET OCYLIECTBIATH KOMMYHMKAIUIO, JPYTUMHU CJIOBAaMH,
MOHUMATh PeUb FOBOPSIIIETO U TOKA3bIBaTh CBOKO PEAKIMIO Ha Bbicka3biBanue [9; 11].

KoruutupHas uinu no3HaBarenbHas (YHKIUS UCHOIB3YETCsl B 0071aCTH MOJIOAEIKHOTO SI3bIKa
noBosibHO mupoko. I'. P. MBanoBa B cBoeit paboTe oTMeYaeT, YTO KOTHUTHUBHAS (QYHKIHUS
JIEKCUYECKOTO CIIOBAapsl JTAHHOTO SI3bIKA IPOSBISAETCS B TOM, YTO MHOTME HAaUMEHOBAHMS B CIICHTE
HUMEET JIOMOTHUTEIBHBIA CMBICI, KOTOPOTO HET B CTAaHIAPTHBIX 0003HaueHusx [7, . 133].

@OyHKIMS SKOHOMHH BpeMeHH Oblia JietanbHo onucana T. E. 3axapuenko [5]. [lo mHeHHI0
JIMHTBUCTA, CIIEHT JAET BO3MOXHOCTb COKPAaTUTh U COKOHOMHUTBH BPEMsI B KOMMYHHKAIUH, a TaKXKe

crenatk ee 6oiee skcnpeccuBHOU. K cnocobam BorutomeHust 3Toit GyHKIIMKA OTHOCAT aOOpeBHALIUIO.



OaMH W3 4YacTO BCTPEYAEMBIX CIIOCOOOB CO3/1aHUS HOBBIX CJIOB BO (PPaHIy3CKOM
MOJIOJIC)KHOM CIJIEHT€, KOTOPBIH MCIIONB3YyeTCs B KOMMEHTapHUAX COLManbHOM cetu Instagram,
ABIISICTCS TaKOW (POHETUKO-MOP(HOIOTHIECKUH C1I0c00, Kak abOpeBHarus.

[TpuBeneHHble ganee NpUMepbl ObLUIN POAHATU3UPOBAHBI C MO3UIMU UX (QYHKIHOHAIBHON
3HaYMMOCTH.

[Tpumep 1.

On apergois le double menton mais plutét bg (emaiinux) [13].

Ilpoensiovieaemes 060UHOU NOOOOPOOOK, HO O00B0ILHO MUbLU [31€Ch W Jajiee TEPEBOJ
aBTOPOB CTaTh — bopoounoii JI. B., Epemeesoii B. O.]

®panny3ckoe BblpakeHHe «bDQg» 0003HaYaeT ONCKAY M CTHIb TOBEICHHSA. TepMUH
0003HaYaeT OYeHb KPACHBOTO YEIOBEKAa B Pa3roBOpHON peun. B mpumepe 1 aBrop mcmomib3yer
ab0peBuarypy «bg» 4To OBl CMSTYUTH CBOE BBICKA3bIBAHHE [0 OTHOIICHHUIO K ITOJHOMY YEJIOBEKY,
KOTOPOIrO BpsJl JIM YyKpallaeT JIBOMHON moaboponok. AOOpeBHalus 37€Ch BBINOIHAET TaKHe
(GyHKIMM KaK SKOHOMHS BPEMEHH, KOTHUTHBHYIO (DYHKIHIO, TaK KaK COKpallleHHe MpHoOpeTaeT
JOTIOJTHUTEIBHBI CMBICII B JAQHHOH NEepenucKe M KOMMYHHUKATUBHYIO (YHKIHUIO, MOCKOJBKY
TOBOPSAIIMKA BBICKAa3bIBAET CBOE IMO3UTUBHOE OTHOLIEHHE, YTO JOMOJHUTENIBHO IOJKperJIsieTcs
HeBepOabHBIM CPEICTBOM, @ UMEHHO CMaMIMKOM.

[Tpumep 2.

Steadyse olalala je veux cet ensemble!! Bcp trop beau (3rax ozons) [14].

Ona-na-na s xouy asmom nabop!! Ouenv kpacuswiii!

B npumepe 2 aBrop ucnoib3yer abOpeBuarypy «bcp» ot ciioBa «beaucoup». Ad6OpeBuatypa
BBITTOJTHACT (PYHKIIMIO SKOHOMUH BPEMEHH 1 KOMMYHHUKATHBHYIO (YHKIIMIO, TAK KaK aBTOP BBIpaXKaeT
CBO€ IMO3UTUBHOE OTHOILLIEHUE TOBOPSALIET0 K 00CyKIaeMOMY MpeaMeTy. ABTOp Tak ke MpuderaeT K
HeBepOalbHBIM CpEJICTBAM Iepelayl CBOMX OHMOLMUI IO OTHOUIEHHIO K MpPEIMETy CBOEro
BOCXUIIIEHUS B BUJIE 3HAKa OTHSI BMECTO BOCKJIMIIATEILHOTO 3HAKA.

[Tpumep 3.

Voir les images et réaliser qu’on regarde les vlogmars depuis le début mdrrr [14].

Yeuoemo uzobpasicenue u noHamb, 4Mo Mvl CMOMPUM 602U C CAMO20 HAYALA, YMUPAID CO
cmexy.

B mpumepe 3 aBTOp Hcmonb3yeT abOpeBuarypy «mdrrr» oT BbIpaxkeHHs «Mourir de rire»
(ymupath co cMexy). ITO COKpallleHHe, B OCHOBHOM, UCIOJb3yeTCS MPU HANMCAHHHA TEKCTOBBIX
cooOuienuii B cetu MuTepHet. Ero ucnons3yroT, 4ToObI MOKa3aThk, YTO €CTh PEAaKIMs HAa KOHTEHT,
Jla’ke €CIM Ha CaMOM JIeJie HET HUYETrO0 CMEIIHOTO.

Crnemyer OTMETHUTb, YTO B HMHTEPHET-OOIMICHMHM IyOIupoBaHHE OYKB — 3TO MEXaHU3M,

KOTOPBIHM UCTIOIB3YETCA ISl YCUIICHUS CYILIECTBYIOIIMX SMOIMM. ABTOp B mpuMepe 3 100aBIseT erie
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JIBE COTJIaCHBIC «I» K CylIecTBYyomIeH Gpopme «mdry, mokas3piBasi TAKUM 00pa3oM BBICIIYIO CTEIICHb
IIPOSIBIICHUS SYMOLMH.

[Tpumep 4.

Osef donc on like ou bien.......... [15].

«Hanneeamw, na mo npasumcs unu....»

B npumepe 4 aBTop HCHOJIB3yeT B KOMMEHTapuH ab0peBuanuio «0Sef» oT BbIpakeHHs «ON
s'en fouty (mameBars). CyliecTByer J1Ba BUia Mpou3HoUIeHus: «0zef» mim «osséf». ITo BeipakeHue
POIMIIOCH M B OCHOBHOM HCIIOJIb3yeTCsl B TBUTax. B naHHOM mpumepe abOpeBHanys BBIIOJIHSAET
(YHKLHIO SKOHOMUM BPEMEHH U SKCIPECCUBHYIO (DYHKLHUIO, IEpeJarollyl0 Ipe3pUTesbHOe
OTHOIICHHE TOBOPSIIETO K cHTyauuun oOmenus. Kpome Toro, abOpeBmarypa BBIIOIHSIET
MHUPOBO33PEHUYECKYIO0 (PYHKIHMIO, TaK KaK aBTOP JaHHOTO KOMMEHTApHUS MOXKET UMETh HECKOJIBKO
HOPM U BapUaHTOB PEeUH

Takum o06pazom, ciieayeT OTMETUTh, YTO AO0peBUALUS B COBPEMEHHOM HHTEPHET-00IICHUU
Ha (paHIy3CKOM S3BIKE IIOJIydaeT HIMPOKOE pachpocTpaHeHue. AOOpPEeBHATYpPHI BBHIMOIHSIOT
KOMMYHHUKATHBHYIO  (YHKIHMIO, OSKCIPECCHBHYIO (DYHKIMIO, TMOKa3bIBAIOUIYI0 OTHOIICHHE
TOBOPSIIEr0 K CIOXKMBILIEHCS CUTyalluu, a Takke (YHKIMIO 3KOHOMHMU BpeMeHH. I[locnennss

(I)YHKI_[I/IH IIHUPOKO UCITIOJIB3YETCA B MOJIOJACKHOM CJICHTIC.
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MWJIEXHWHA A. C., ABTAMKHHA JI. 0.
JIJEKCUYECKUE OCOBEHHOCTHU ®PAHIY3CKUX
U AHI'VIMMCKUX UHTEPHET-KOMMEHTAPUEB

AHHOTanus. Pactymas nonyiasipHOCTh COIMAIBHBIX CETeH W MECCEHKEPOB MPUBOIUT K
MOSIBJICHUIO HOBOM (hOpMBbI KOMMYHUKAIIMHU — UHTEPHET-AUCKYpca. OTHUM U3 €ro 5KaHPOB SIBISIETCS
MHTEPHET-KOMMEHTApUH, JIEKCHYECKHE 0COOEHHOCTH KOTOPOTO BO ()PAHILY3CKOM M B aHTJIMICKOM
A3bIKax pacCMaTpUBAIOTCS B JAHHOU CTaThE.

KuioueBble cj10Ba: HHTEPHET-IUCKYPC, BUACOXOCTUHT YOUTUbe, nHTepHET-KOMMEHTapHH,

(bpaHIy3CKH S3BIK, AaHTJIMACKHUM A3BIK.

MILEKHINA A. S., AVTAYKINA L. YU.
LEXICAL PECULIARITIES OF FRENCH AND ENGLISH ONLINE COMMENTS
Abstract. The ever-increasing popularity of social networks and instant messengers leads to
the emergence of a new form of communication — Internet discourse. One of its genres is online
comment, the lexical features of which in French and English are considered in this article.

Keywords: Internet discourse, YouTube, online comment, French, English.

B cBsi3u ¢ pocTOM MOMYJISIPHOCTH DPA3JIMYHBIX COLMAIBHBIX CETEH M pa3BieKaTEeIbHBIX
pecypcoB TeKcToBoe oOIIeHne B ceTu VHTepHeT CTaHOBUTCS HEOThEMIIEMON YacThIO COLIUAIBbHOM
JEeATENIBHOCTH JII0Jel. B HacTosmiee BpeMsl IPaKTUYECKH HEBO3MOKHO MPEJCTABUTH COBPEMEHHOIO
YeJI0BEeKa, KOTOpPBIH B TOW WM MHOW CTENEHH He SBJSUICS Obl HE co3JaBall TEKCThl B paMKax
MHTEPHET-AUCKYpCa.

[To wmuenmio M. O. XKoxoBoWH, «UHTEPHET-AUCKYPC TPEACTABISIET COOOW HOBYIO
Pa3HOBHUIHOCTb S13bIKa, KOTOpask IPUBOAMT K 3HAYUTEIbHBIM U3MEHEHHUSM B MUCbMEHHOMN CTPYKTYpE
A3bIKA, 4 TAK)XKe XapaKTepu3yeT OCOOEHHOCTH PEeueBOW AEATENbHOCTH M (YHKUIMOHHUPOBAHUS B
SI3BIKOBOM MHTEpHET-cpene» [2, ¢. 125]. B cBoro ouepenp, nmo muenuto E. M. Topomiko u
E. A. 3eMnsKkoBOM, MHTEPHET-TUCKYPC XapaKTEPU3yeTCs HAJIMYMEM CETEBBIX >KaHPOB, OJTHUM U3
KOTOPBIX SIBJISICTCS KOMMeHTapuit [1].

ConuanbHble CETH UMEIOT pa3Jieibl ¢ KOMMEHTApPHUSIMH, KOTOPBIE ABIISIOTCS HEOThEMIIEMON
WX YacThbIO, YTO OOYCIIOBJIECHO CaMOW MPHUPOJON COIHUATBHOW CETH. DTO MECTO, TJI€ MPOUCXOIUT
oOlIeHre MeXy JIJAbMHU Pa3HOTo BO3pacTa, mpodeccuil, colualbHOTO cTaTyca U T. 1. MHorue
UCCIIeIOBAaTeIM  OTMEYAIOT TOT (aKT, YTO HMHTEPHET-KOMMEHTApHil SBISETCS PEUYEBBIM
pearupoBaHMEM Ha MEPBUYHBIA TEKCT (MM JIIOOOH IPYroi MpOIyKT CETH), MO3TOMY HMpPEICTABISAET

co00M TEKCT BTOPUYHBIM.



E. Y. JlaxamaeBa mpemyiaraer claeaylollee ONpEAeiIeHUEe HWHTEPHET-KOMMEHTapus: «ITO
OTJENbHBIE MHUKPO-COOOILICHUs, CBOeoOpa3Hasi peakius (OT3bIB, OTKIMK, MHEHHE) HHTEPHET-
MOJIb30BATENsl Ha 3asBJICHHBIA CTHUMYN (HOBOCTHOH aHOHC, BHJEO, ayquo, M300pakeHHe I000H
HampasjiaeHHoctn)» [1, c. 12].

HHTEepHET-KOMMEHTapUi HWMEET psiji  SI3BIKOBBIX OCOOCHHOCTEH, TPOSBISIONIMXCS B
¢doHeTHKe, JIEKCHKE, CIOBOOOpPA30BAHMM W TpaMMaTHKe. DTH OCOOCHHOCTH XapaKTEpHBI IS
WuTepHer-o0mmenuss Ha JI0OOM sI3bIKE M OOYCIOBJICHBI MONBITKAMHU IOJb30BaTENel 00BEIUHHUTD
YCTHYIO ¥ IIUCbMEHHYIO peub. J{J1s Hac 0cOOBIi MHTEpEC MPEICTABISIOT JEKCHUECKHE OCOOCHHOCTH
WHTCPHET-KOMMEHTAPUEB I0JIb30BaTEINCH (PAHKOS3BIYHBIX M aHTJIOSA3BIYHBIX COLMAIBHBIX CETCH, a
uMeHHO Bueoxoctunra YouTube [4].

B xome wuccnenoBanusi HamMM OBUIM BBISIBJICHBI CIICAYIOIIME JIEKCMUECKHE OCOOCHHOCTH
(bpaHIly3CKHX U aHTJIMHCKUX WHTEPHET-KOMMEHTAPHUER:

— HETPaIUIIMOHHOE IPABOITUCAHHUE,

— aKpOHHMBI;

— 3aMeHa CJIoBa OYKBOM;

— 3aMeHa OyKB Ha IUGPHI;

— HeBepOaNbHbBIE CPEACTBA OOIIECHUSI.

[lepBas rpymma — HETPATUIIMOHHOE TPABOMHMCAHNE — MPEJCTAaBICHA CIOBaMH, KOTOpPBIE HE
SIBIISTIOTCS] CTAHJAPTHBIMU C TOYKH 3pEHUS TPAAUIIMOHHOTO MpaBonucanus. Tak, Ha KaHalle OJTHOTO
aHIJIOSA3bIYHOTO OJiorepa, Mbl OOHAPYKWIIM KOMMEHTapuil ¢ HETPAJAULIMOHHBIM HAaIlMCAHUEM CJIOBa
«good» = «gud».

(1) ®opma snexTponHoro auckypea: «Gud video, bro!!!». — «Xopoiee Buzaeo, oparan!!!»

(3mech u ganee mepeBoa aBTopoB — Munexunoit A. C. I Asraiikunoii JI. 10.)
CrannaptHas ¢popma: «Good video, bro!!!»

B nanHOM citydae Mbl BUJIUM, YTO [1OJIb30BATEINb HAMMCcanI OyKBY «U» BMECTO OYKBOCOYETAHUS
«00», TIOTOMY OHO SIBIISIETCSl aJIbTEPHATUBOU MO 3BYKY. BykBocoueranue ga€t nonruif 3Byk [u:] u
OyKBa «u» TaéT Moxokee 3By4aHne. IT0 HE3HAYUTEIHHO, HO JIeJIaeT HalTMCaHne KOMMEHTapHs 0oliee
OBICTPBIM U MPHUBJIEKAET K ceOe BHUMaHKE JPYTUX MOJIb30BaTeeH.

B cnenyromem aHTI0A36IYHOM KOMMEHTApHH MBI HabOJr01aeM oJj00HOe siBieHue. B nanHoM
cllydae HeTpaJuI[MOHHOE HallMCaHue XapakTepHo A riaroia «should» = «shudy.

(2) ®opma anexkrpornoro auckypea: «You shud do more positive videoy. — «Tebe cTomio Ob

JienaTh OOJIbIIE TIO3UTUBHBIX BUIEOY.
CrangaprtHas popma: «You should do more positive video».
B monansnom riaroste should He unratorcst OykBol «O» U «l». [ToaTromy KoMMeHTaTop yopan

UX MPU HAIMCAHWU CBOETO COBETA aBTOPY.



B cnenyromeM HMHTEpPHET-KOMMEHTAPHH UCTIONB3YIOTCS HETPAAWIIMOHHOE HAIHMCaHUe, TPU
KOTOPOM 3aMCHSIIOT OYKBBI Ha JIPYTrHe, KOTOPhIC JA0T MOXO0XKUH Co3ByuHbIH 3ByK: thanks = thanx.

(3) Dopma anekrponHoro auckypea: «Thanx for your advice. You are best of the best...». —
«Crmacu6o Tebe 3a coBet. Thl camas Jrydras. .. »

CrannmaptHas popma: «Thanks for your advice. You are best of the best...»

Kpome Toro, Mbl Haluiy mpuMepbl PPaHKOSI3BIYHBIX MHTEPHET-KOMMEHTAPHEB, B KOTOPBIX
HaOJIIOIaeTCsl TPHEM OIYIICHUS TJIACHBIX, YTO TAKXKE SBISCTCS HETPAIUIIMOHHBIM HAIMCAHUCM.
Hekotopbie ci0Ba, Kak M B aHIJIOSI3BIYHBIX KOMMEHTApHSIX 3aMEHSIOTCS Ha  aHaIor,
COOTBETCTBYIOIINI MTPOM3HOIICHUIO TPAAUIIMOHHBIX CJIOB: C’est = ce; qui = Ki; I’lhomme = | homm;
porté = porte; mort de rire = mdrrr.

(4) dopwma snexrponnoro auckypca: «Ce Ki | homm ki a porte chapeau? mdrrr». — «Kto ot

YeJI0BEK, KOTOPBII HOCHII nuIsiy? Xa-Xxa-xa.
CranpaptHas popma: «C’est qui I’homme qui a porté chapeau? mort de rire».

Kpome Toro, cyliecTByeT HETpaJAUIIMOHHOE HAIMCAHUE CIIOB, KOTOPOE 3aKJIOYACTCs B TOM,
YTO TIOJIb30BATENIM BHJCOXOCTHHIA IICJCHAIPABICHHO MPOIYCKAIOT B HAIUCAHUM CJIOBA OYKBBI,
KOTOPBIC HE IIPOM3HOCATCS B ciioBax: petit = ptit.

(5) ®opma snexTponHOrO AUCKypca: «Grace a cette vidéo, j'ai appris a coudre une ptite robe
pour ma fille». — «bnarogaps 3TomMy BHICO 51 HAYYHIIACh IUTh TUIATHHIIKO JJISI JOYCPH».
CrannmaptHas ¢opma: «Grace a cette vidéo, j'ai appris a coudre une petite robe pour ma
fille».

MBpI Takke OOHAPYKHITH TTOXO0KEE SIBJICHUE Y aHTJIOSA3BIYHOTO aBTOpa, TIe HIET HaMEPEHHBIN

MPOITYCK COTJIACHOM, TaK KaKk OHA HE BIIMSCT HAa MPOU3HOIICHUE CII0Ba: SOITY = SOry.
(6) ®opma snexTponnoro auckypca: «Sory, | don’t like this video». — «3Bunu, MHe He
HPABUTCS 3TO BUIICO.
CranpnaptHas ¢popma: «Sorry, I don’t like this video».
Kpome Toro, MbI HaIILTH IPUMEPHI BEpiIaHa, IPU KOTOPOM B CJIOBE MEHSCTCS MECTaMH ITEPBBI
W mociaenHuid cinoru. JlaHHOe sBJIEHHWE XapaKTepHO TOJBKO s (PPaHIy3CKUX HHTEpPHET-
kommenTtapues: fou = ouf; lourd = relou.

(7) ®opma snexTporHOrO Auckypcea: «C’est un truc de oufl». — «3T10 6e3ymue!»
CranmaptHas ¢popma: «C’est un truc de foul»

(8) ®opma snexTporHOro AucKypca: «Ces gens sont relou». — « DTH JTOAM TOJCTHIEY.
CranpaptHas ¢popma: «Ces gens sont lourds».

Ko BTOpOIi rpyIiie, akpOHUMBI, MBI OTHOCHM CJIOBa, 00pa30BaHHBIC C MOMOIIBIO COCAMHEHUS

HavalbHBIX OYykB (Qpasbl. [lonb30BaTeNn aKTUBHO HCHOJB3YIOT aKpPOHHMBI B HHTEPHET-

KOMMCHTApHAX IJI1 DKOHOMUH BPEMEHU ITPU UX HAITUCAHHUU.
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CaMbIM pacnpoCTpaHEHHBIM aKpOHHUMOM CPEIU AHTJIOS3BIYHBIX KOMMEHTATOPOB SBIISETCS
cioBo «LOL» — «lots of Laughs», koTopoe nepeBoIuTCs Kak «CMEATHCS 10 YHaaLy».

(9) ®opma anexrponnoro muckypca: «LOL. It’s so funny!!!». — «Cmetocs 10 ynamy. 3to

oueHb 3a0aBHO!!!»
CrannmaptHas popma: «I laugh a lot. It’s so funny!!!»

Takum 00pa3oM, ¢ MOMOIIBIO JAaHHOTO aKpOHMMA II0JIb30BATENM HUMHUTUPYIOT cMeX. Ho
MHOT/Ia, YTOOBl YBEIMYUTHh SMOLMOHAIBHOCTh CBOEr0 KOMMEHTApHs, OHHM YIBauWBalOT OYKBBI B
JTAaHHOM aKpoHHUMe. TeM caMbIM He U3MEHSSI 3HaUeHUE, HO 100aBIIsAs SKCIIPECCUBHOCTH.

(10) dopma smektponHoro mauckypca: «LOOOOL! These animals are very funny!» —

«CwMmeroch 10 ynaay! OTu )KUBOTHBIE OYEHb CMEITHBIE!»
CranpmaptHas ¢popma: «I laugh a lot! These animals are very funny!»

Ho cymectByer u ¢panmysckas Bepcusi cimoBa «LOL». DOt10 «MRD», xotopoe
pactpoBbIBacTCS Kak «mort de rirey.

(11) dopma snexTpoHHOTO AMCKypca: «Je ne pensais pa ke ce serait si amusant. MRD». —

«Hukorna He gymana, 4yTo 310 OyaeT Tak Beceno. CMEIoCh 10 ymaay».
CrangaptHas ¢popMma: «Je ne pensais pas que serait si amusant. Mort de rire.

Kpome Toro, B JTaHHOM NpuMepe OTpHIIaTeIbHas YacTUIa «Pasy MUIIETCs 6€3 OKOHYAHUS «S»,
TaK Kak OHO HE TPOMU3HOCUTCS B YCTHOW PEUH.

Taxke CTOUT OTMETUTH, YTO (PAHITY3CKHI WHTEPHET-TUCKYPC TMOJIOH 3aWMCTBOBAHUH W3
aHrmiickoro s3bika. Ilostomy akponum «LOL» MOXHO BCTPETUTh HE TOJBKO B KOMMEHTAPHSIX
AHIJIOSA3BIUHBIX, HO U (PPAHKOSI3BIYHBIX MOJIb30BATEICH.

(12) dopma anekrpoHHOTrO AucKypca: «Blague trés drole. LOLy.

CranpaptHas ¢popma: «OueHb cMmeniHas myTtka. CMerch 10 ynaay»

Ha anrnos3pluHOM KaHajge Mbl OOHApYXWIM CHERyIOIIUH akpoHuM — «tmi». OH
pacmudpoBsiBaeTcs Kak «too much informationy.

(13) dopma 3AEKTPOHHOTO TUCKYpca: «...IMI». — «...CIUIIKOM MHOTO HH()OPMAIHH.

CranmaptHas ¢opma: «...t00 much informationy.

Eme onuH akpoHHM «imo» pacmmpoBBIBACTCS KaK «in my opinion», 4To O3HAa4yaeT «, 10
MoeMy MHeHUIo / Ha Moii B3y, AkponuM «rofl» pacmmdposeiBaeTcs kak «rolling on (the) floor
laughingy, KOTOpBI NEPEBOAUTCS KaK «KaTaTbcs MO MOy OT cMeXa». AKpoHuM «rofly sBusercs
CUHOHMMOM akpoHHMY «LOL».

(14) dopma snekrpoHHOro muckypca: «Imo, it’s rofly. — «Ha moit B3risim, 310 O4YeHB

CMEIITHOY.

CrannmaptHas popma: «In my opinion, it’s so funny.



[Toxoxwuit mpuMep MBI HAITH W BO (PPAHKOS3BIYHBIX KOMMEHTapusx. B maHHOM cirydae
akpoHuM «AMA» pacmu@poBBIBacTCS KaK «a mon avisy, KOTOPOe MEPEBOIUTCS «II0 MOEMY
MHEHUIO».

(15) dopma snekTpoHHOrO aEcKypca: «KAMA cette vidéo est trés instructive». — «ITo moemy

MHEHHIO, JAHHOE BUJICO OYCHb HH(POPMATUBHOECY.
CranjaptHas Gopma: «A mon avis cette vidéo est trés instructivey.

Emte omHUM pacmpocTpaHEHHBIM aKPOHMMOM B MHTEPHET-TIPOCTpaHCTBE sBisieTcss «OMG»
KaK JJIsl aHTJIMHACKOTO, TaK U JUIs ppaHIly3cKoro s3bika. «OMGy ¢ aHrImiickoro pacum@poBbIBacTCs
«Oh my Gody, u nepeBoautcs kak «O, moit bor / O, Boxke». JlaHHbIH akpoHUM 151 BPAHITY3CKOTO
WHTEPHET-S3bIKA SBIISICTCS 3aMMCTBOBAaHHBIM, HO HECMOTPS Ha 3TO JIOBOJIEHO YaCTO UCIOJIB3YEMBIM.
[TpuBenem mpuMepsl PpaHITy3CKUX U aHTIIMHCKUX HHTCPHET-KOMMCHTAPHUCB.

(16) dopma smekTponHoro muckypca: «OMG...It’s dangerous for your health!!! Be
carefuly». — «O Boxe... D10 omacHo s TBoero 310poBbsi!!! Byns ocTtopokeny.
Cranpaptras ¢popma: «Oh my God... It’s dangerous for your health!!! Be careful».

(17)  dopma snekrponHoro auckypcea: «Omg! C'est un chien trées mignony. — «O Boxe moii!
Ota cobavyka OYeHb MUJIAs.

CrannaptHas ¢popma: «Oh my God! C'est un chien trés mignony.

K Tperpeit rpynmne «3ameHa cioBa OyKBOW» MBI OTHOCHM CJIOBa, KOTOpble B MHTepHeT-
JTUCKYypCE MMEIOT OCOOEHHOCTb, 3aKIIFOUYAIONIYIOCS B TOM, YTO IIEJIOE CIIOBO 3aMEHSICTCS OYKBOW.
[Tonb3oBarenu coumanbHOU cetd YouTube wacTo mpuberaroT K UCHOIB30BAHUIO OAHON OYKBBI,
KOTOpasi UMEET TaKoe K€ 3By4aHHe, 4YTO U CIIOBO.

Tak, B OJHOM aHTJIOS3BIYHOM KOMMEHTApHH MBI HAIITA 3aMEHY CJIoBa OYkBOW. bykBa «Y»
UMEeT CO3By4He cO ciaoBoM «Why». CTOMUT OTMETHTh, YTO MOTYT BO3HHUKHYTH TPYIHOCTH C
MOHUMAHUEM, HO MTPHU YTCHUH MOKHO JI0TaIaThCsl KAaKOe CJIOBO UMEN B BUAY aBTop: Why =Y.

(18) dopma snekTponHoro auckypca: «Y didn't you make the video you promised?». —

«[Touemy THI HE CHsUTa BUEO, KOTOpPOE obemana?y
CrannmaptHas popma: «Why didn't you make the video you promised?»

Crnenyronmii KOMMEHTapuil Takke UMeEeT JaHHYI0 OCOOCHHOCTh. B mpumepe uaeT 3ameHa
MecTouMeHus «You» Ha OykBY «U», MOTOMY YTO OHA UMEET TaKoe ke 3ByuaHue: You = U.

(19) dopma snekrpornHoro muckypca: «U're amazing. Thank you for your blogy». — «Thr

BocxututenbHa. Criacu6o 3a TBOi O10r.
CrannaptHas ¢popma: «You're amazing. Thank you for your blogy.

OpaHIy3ckue TM0JIb30BaTeId BHUICOXOCTHHIa YOUTube Takke HCHOIB3YIOT B CBOMX
KOMMEHTApHsX MPUEM 3aMEHBI CJI0Ba OYKBOW, HO MEHEE aKTHBHO, YEM 3TO ACTAIOT aHTJIOS3bIYHBIC

IIOJIB30BATCIIN.



Tak, B 0THOM U3 MPUMEPOB MBI BUIUM, 4TO OyKBa «(G» 3aMEHSET JIBa cioBa «j’ai». HecMoTps
Ha 3TO, HOBBIE MOJIb30BATEIN MOTYT AOTaaThCsl O CKPHITOM 3HAYEHUU JTaHHON OYKBBI.

(20) ®opma snekrponHoro auckypcea: «G la méme veste que toi. Merci pour la vidéoy. —

«Y MeHs Takas ke kodra kak y Teds. Crnacubo 3a BUACOY.
CranmaptHas dopma: «J’ai la méme veste que toi. Merci pour la vidéo».

B crnenyromem (paHKOS3BIMHOM HpUMEpe Mbl HaOJIIOAaeM MOXO0Xee sBJICHHE, KOTAa JBa
CIIOBA TOAPSA «j€ sais» 3aMEeHAI0TCs Ha iBe OYKBBI «JC», BOCIIPOU3BOIAIINE U 3aMEHSIOIINE 3BYKH
CIIOB.

(21) Dopma snextponnoro mauckypcea: «JC que tu es le meilleur blogueur du monde. Quand
sera fan réunion?». — «f 3Haro, 4ro ThI Jdyurnui Onorep B mupe. Korma Oyzer dan
BCTpeya?»

CranmaptHas dopma: «Je sais que tu es le meilleur blogueur du monde. Quand sera fan
réunion?»

K geTBeproii rpymnme «3amMeHa cioBa uQpoii» Mbl OTHOCUM IPHEM 3aMEHBI CI0Ba, CIIOTA HITN
¢doHeMbl MGPOH C WIACHTUYHBIM IMPOU3HONICHHEM. B 3JEKTPOHHOM NIHCKypCe TakKoe SBICHHE
JOCTaTOYHO YacTO BCTPEUACTCS B MHTEPHET-KOMMEHTAPHUSIX B COLMAIBHBIX CETSAX WIH Ha opymax.

[Tonb3oBarenn YouTube ucCnons3ylOT AaHHBIN mpueM Ans OBICTPOIl TMepenayd CBOETro
COOOMICHHUS IPYTUM TI0JIB30BATEIISIM, TIPH ATOM HE Hapyllas IOHUMaHNE CBOETO BhICKa3bIBaHU. Jliist
HOBBIX TIOJIB30BATENIEH ATO MOXKET MOKA3aThbCsl CIOXKHBIM, HO TAaKOTO POja KOMMEHTApHH OBICTPO
CTaHOBSITCS TPUBBIYHBIMU U YIOOHBIMHU: 2=100; 4=for.

(22) ®Dopma anexTponHoro auckypea: «I'm 2 old 4 this kind of exercise. But it's healthy!».

— «] cnumkom crap s Takux ynpaxkHeHuit. Ho 3To ouens monesno!»
CranmaptHas ¢popma: «I'm too old for this kind of exercise. But it's healthy!»

(23) ®opma snexkTporHOTO AUCKypca: «Do u also watch other people's comments on the
scary moments of d video? Me 2». — «A BbI TO)Xe CMOTPHUTE KOMMEHTAPHUU JPYTHX JFOICH
Ha CTPAIIHBIX MOMEHTax? Sl Toxey.

CranmaptHas Gopma: «Do you also watch other people's comments on the scary moments
of the video? Me too».

Bo ¢paHKOSA3BIYHBIX KOMMEHTAPUAX TAK)KE BCTPEUAIOTCS MIPUMEPHI 3aMEHBI CII0Ba MUQPOI.

Tak udpa 6 ciyKUT albTepPHATUBHBIM BAPUAHTOM 10 3BYKY COIO3Y «Si»: Si = 6.

(24) dopma >IeKTPOHHOrO JUCKypca: «6 vous n'aviez pas montré la vie en Afrique, je
n'aurais jamais su leur vie». — «Ecnu Obl BB He IOKa3au )KU3Hb B AQpuke, st ObI HUKOT 1A
HE y3HaJa O UX KU3ZHNY.

CranmaptHas ¢opma: «Si vous n'aviez pas montré la vie en Afrique, je n‘aurais jamais su

leur viey.



B crnenyromux WHTEpHET-KOMMEHTApUSX MOXHO 3aMETHUTh, YTO HU(ppa 3aMEHSET TOJIBKO
4acTh CJIOBA, KOTOpasi COOTBETCTBYET €if 1o 3ByKy: forever = 4ever; merci = mer6.

(25) dopma snekTporHOro auckypca: «My love is your love 4every. — «Mos 1000Bb —

TBOSI HABEYHOY.
CranmaptHas popma: «My love is your love forevery.

(26) dopma 3nekTpoHHOTO AMCKYpca: «Juste une superbe vidéo. Sur quelle caméra filmez-

vous? Mer6 d'avance pour la réponse:)». — «IIpocto otnmnynoe Buaeo. Ha kakyro kamepy
BbI cHUMaeTe? Criacu0o 3apaHee 3a OTBET:)»

CranmaptHas ¢gopma: «Juste une superbe vidéo. Sur quelle caméra filmez-vous? Merci
d'avance pour la réponse».

Takke BaKHO OTMETUTh, YTO MOJIB30BATEIM COLMAIBHBIX CeTel U BuaeoxocTuHra YouTube
UCTOJB3YIOT B CBOMX HHTCPHET-KOMMEHTapHUsSX HE TOJbKO BepOaJibHbie, HO W HEBepOaJIbHbIC
CpezcTBa OOIIEHHsI, KOTOPbIE Mbl OTHECIH K TsATOM rpyrire. OHU ©300peir HOBBIC IMHI'BUCTUYCCKHE
€IMHUIIBI, BKITIOYast 3BYKOTIOApAKaHUE, MIIM CHMBOJIBI KIIABHATYPHI, OJ1arojapsi KOTOPHIM TOSBUIHCH
cMmaiuky. CMalluIMKu HY)KHBI TIOJTB30BATENISIM ISl TIEpelayid SMOIMA M OOBIYHO BCTPEYAIOTCS B
AJIEKTPOHHOM JIUCKYPCE, YUTOOBI KOMIIEHCHPOBATh OTCYTCTBUE NMAPATMHIBUCTHUECKUX OCOOCHHOCTEH
O0I1IeHUs B pealbHOM BPEMEHH.

K HeBepOasbHbIM CpeIcTBaM OOLIEHHS] OTHOCSITCS CJI0BA, OIpakarolye 3ByKaM 3MOLUI WK
NeHCTBUM, KOTOpPBhIE OCYIIECTBISAIOTCS B OQuIaliH >KM3HU. BOJBIIMHCTBO TaKMX CIIOB MOTYT OBITh
MOHATHBI TOJILKO HEOOJIBIION YacTH MoJb30BaTelel colMaibHbIX ceTeil. Tak, 4ToObl BBIPA3UTh
YyBCTBa MNPUBA3aHHOCTH, JIIOOBU WIM CHUMIATHH, MOJb30BATENI (MPEHUMYIIECTBEHHO >KEHIIMHBI)
9aCcTO MCHOJB3YIOT B CBOMX MHTEPHET-KOMMEHTAPHSIX 3BYKH IOIENys. B aHTIHICKOM SI3BIKE 3BYK
noniexys nepenaércst cmoBoM «Muahy MM TOX0XKHUM c10BOM «Muaxy. Crieyronme mpuMepsl IpKo
JEMOHCTPHUPYIOT nanHoe siBienue: Muah = Kissing sound (I am kissing you).

(27) dopma anexTpoHHOTO AMCKypca: «You're an insanely sweet girl. I really admire you.

I hope that a fan meeting will take place soon. Muah:*». — «Tbl 6€3yMHO MHJIast ICBYIIIKA.
S mpaBna Bocxwuimarock To00. Haneroch, uto ckopo coctoutcs dan BecTpeda. Llemyro: *».
CrannaptHas gopma: «You're an insanely sweet girl. I really admire you. I hope that a fan
meeting will take place soon. I am kissing you:*».

Crnenyromuii mpuMep aHTIIOSI3BIYHOTO KOMMEHTApHsSl JIEMOHCTPUPYET, YTO IOJIb30BaTENh
WCIIONB3YET COBEPIICHO HEMOHITHOE CIIOBO, KOTOPOE Mox0ke Ha ab0peBuatypy «XOXO». [lanHoe
CIIOBO HE SBJSETCS CO3BYYHBIM KaKOMY-TO JeicTBhi0. Ero ocoOeHHOCTh 3akioyaercs B
HauepTaHUsAX OYKB, KOTOPbIE CXOXH C BBINOJHAEMBIMU JeHCTBUAMH. Tak, OykBa «X» o0o3Ha4yaeT

nonenyi, a Oyka «O» o6o3HauaeT o0bsiTHe. CiaenoBarenbHo, «XOXO» 3TO MUCHMEHHBIN CIIOCO0



BBIPA3UTh HMCKPEHHEE YyBCTBO IPYKObI, JIOOBM M NPUBA3AHHOCTH Ha MUChbME, HE Mpuberas K
JOTIOJTHUTEIIBHBIM CTaHIapPTHBIM s13bIKOBBIM cpesicTBam: XOXO = hugs and kisses.

(28) dopma smexTpoHHOro amckypca: «Babyyyy, very cool vlog and funny. Your
subscribers love you very much, go on. XOXO». — «Maibliika, TBOH BJIOT OYCHb KPYTOM
¥ cMenTHOW. TBoM MOANMMCUYUKHY TeOs OUeHb 00T, mpoaoikai. [lenyro u oOHUMAar0».
CrannaptHas Gopma: «Baby, your vlog is very cool and funny. Your subscribers love you
very much, go on. Hug and kiss you.

Bo (paHKOS3bIUHBIX HMHTEPHET-KOMMEHTApUAX U3 HEBEpOAIbHBIX CPEICTB OOILIECHUs
TI0JIb30BATENH MPEANOYUTAIOT CMAMIUKU. OHU OTHOCSTCS K TUIIOTpaUIeCKM CUMBOJIaM, KOTOpbIE
peann3yroTcs ¢ MOMOUIBIO KiIaBUATYphl. C UX MOMOIIBIO MOXKHO MEepeaaTh TaKMe SMOIMU KakK: Tuiad,
CMeX, YIUBIICHUE WIH MOAMHUTUBAaHUE. Tak, B OJHOM U3 ()PAHKOSI3BIYHBIX WHTEPHET-KOMMEHTAPHCB
T0JIb30BaTEIh BMECTO aHTJI0A3BIYHON Ppa3bl «wink-winky» Hconbp3yeT cMaliiuK «;)». DTOT CMalIuK
0003HaYaeT MOIMUTHBAHHE.

(29) dopma snekTponHoro AMcKypca: «Une des rares vidéos qui a aidé a remonter le moral

;). «OIHO U3 HEMHOTUX BHJI€0, KOTOPOE ITOMOTIJIO IOIHATh HACTPOCHHUE ;)».

Cnepyroumii mpuMep HMHTEPHET-KOMMEHTApHsl COJEPKUT CMAWIMK «:))», KOTOPBIA
obo3HayaeT ynblOKy. MHorma mosb3oBaTenu JOOABISAIOT €lle OJHY CKOOKY JUIsi TOTrO, YTOOBI
BBIpa3UTh 00JIee CUITHHBIE MOJIOKUTEITHHBIE SMOIIHH.

(30)  «C’est incroyablement mignon:)) Nous devons apprendre cela des animaux». — «3to

06e3yMHO MIIIO:)) HaM HY>KHO MOYYUTHCS 3TOMY Y JKUBOTHBIX).

B manHoMm YouTube kOMMeHTapuu MOJb30BaTeNb BBHIPAXKAET TPYCTHOE BBIPAKEHHUE JIHIIA C
MTOMOIIIBIO CMaMINKa «:(»:

(31) dopma osmekTponHoro muckypca: «De telles vidéos doivent étre montrées
quotidiennement a la télévision pour que les gens soient plus gentils :( merci pour la
vidéo!». — «Takue poMKH HAJ0 MOKA3bIBaTh €XKEITHEBHO IO TEJIIEBU30PY, YTOOBI JIHOIH
owuTH MoOpee :( cmacubo 3a Bumeo! »

Hcxonss M3 BBIIEU3IIOKEHHOTO, MOKHO C/IeJaTh BBIBOA O TOM, YTO (PpaHKOS3BIYHBIE U
AHTJIOSI3BIYHBIC WHTEPHET-KOMMEHTApUU TOJb30BaTeNel BHIEOXOCTHHTa YouTube HMEOT psn
JIEKCUYECKUX CXOJICTB M Pa3IHIUi.

1. HerpagumuoHHOE NMpaBOMUCAHWE W aKPOHUMBI MCIIOJIB3YIOTCS TOBOJIBHO YacTO KakK BO
(paHKOSI3BIYHBIX KOMMEHTAPHSIX, TAK M B AHTJIOS3BIYHBIX, TAK KaK OHU SBIISETCS CPEJICTBOM OBICTPOI
nepenayr CBOero MHEHHs Wi MbIcieid. C ATON e IEeNbI0 MOJIb30BaTeIN MOTYT 3aMEHSTh CJIOBa

udpamu.



2. Jlns o0oux S3BIKOB XapaKTEpHO HCIIOJIB30BAHUE 3arjlaBHBIX OYKB B HMHTEPHET-
KOMMEHTapUAX U Ype3MepHOE yMoTpeOieHne BOCKIHUIATEIbHBIX MM BOINPOCHTEIBHBIX 3HAKOB C
LEJBIO TIEpeaud SMOIMOHATILHOTO BO30YKICHHUS.

3. Tonbko BO ppaHKOS3BIYHBIX HHTEPHET-KOMMEHTAPHUIX MOYKHO BCTPETHTD TAKOE SI3BIKOBOE
SIBJICHHE, KaK BepJjaH. B KOMMEHTapuUsX aHTJIOSI3BIYHBIX TI0JIh30BaTENIe OHO HE OBLIO OOHAPYKEHO.

4. UYro xacaercs HeBepOalbHBIX CPEICTB OOIIEHHS, TO AHIJIOSA3BIYHBIC I10JIb30BATEIN
BBIOMPAIOT CroOco0 3ByKomopaxaHus. OpaHKOSI3BIYHBIE IOJIB30BATENN OTHAIOT CBOM BBIOOP
CMalJIMKaM JUIs Tiepeadyd HeBepOaIbHBIX CPEACTB OOIICHUS B CBOMX KOMMEHTApHSIX.

5. Bo (paHKOSA3BIYHBIX HHTEPHET-KOMMEHTAPHSIX ObLIO OOHAPYXKEHO OOJIBIIOE KOJIHYECTBO
3aMMCTBOBAaHUI OT aHTJIOSA3BIYHBIX MOJBb30BaTeneld. Ho B MHTEpHET-KOMMEHTAPHSIX aHTJIOS3BIYHBIX

0JIb30BaTEJICH HEe OBLIIO HAlICHO 3aUMCTBOBAHMIA U3 (PPAHITYy3CKOTO.
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3UHOBBEB E. B.
TUITOJIOTHYECKHUE OCOBEHHOCTHU ®PAZEOJOI'MYECKUX EAUHUI]
B AHI'JIMHACKOM, ®PAHITY3CKOM, HCITAHCKOM SI3bIKAX

AHHoTanus. B cratbe paccMaTpuBaroTcs pa3iuuHble KiaccuuKanuu (Hpa3zeonornyecKux
€IMHUIl HAa TMPUMEpPax AaHIJIUICKOro, (paHIly3CKOro, MCHaHCKOro s3bikoB. Ocoboe BHHUMaHUE
yIEISETCSl CTPYKTYPHBIM KOMIIOHEHTAM H CMBICIIOBOM COCTaBJISIONICH — (pa3eoqoru3MoB
M3Yy4aeMBbIX SI3bIKOB. McciaenoBanue MpoOBOIUTCS HA MaTepUalie aHTI0-, PPaHIY3CKO- M UCITAHCKO-
pycckux (hpa3eoornYecKux ciaoBapei.

KuroueBble ciioBa: ¢ppas3eosorusi, aHTIMHCKUI S3bIK, GPAHIY3CKHI SI3bIK, HCTIAHCKHM SI3BIK,

KJIacCU(PUKALIMS, TUTIOJIOTHSI.

ZINOVEV E. V.
TYPOLOGICAL FEATURES OF PHRASEOLOGICAL UNITS
OF ENGLISH, FRENCH, SPANISH LANGUAGES
Abstract. The article presents a number of classifications based on English, French, Spanish
idioms. The study is focused on the components and the meaning of idioms of respective languages.
The research is based on the material of English-, French-, Spanish- Russian phraseological
dictionaries.

Keywords: phraseology, English, French, Spanish, classification, typology.

®pazeonornueckuM 000pPOTaM, M3BECTHBIM MO Pa3NUYHBIMU HA3BaHMSIMHM, TAaKUMH Kak
pEeYeHHUs, «KpbUIAThIE CIIOBa», a(OpHU3MBbl, MOCIOBHUIIBI W TMOTOBOPKH, HIAMOMBI, BBIPAKEHUS,
000pOTHI peuH U Jp., CTAPAIUCh HAWUTH OOBSICHEHHE B CIHEIUATbHBIX COOPHUKAX M TOJKOBBIX
cnoBapsx HaumHas ¢ koHia XVIII Beka. Tak, mo muennio M. B. JlomoHOCOBa, B cOCTaB cioBapst
PYCCKOTO TUTEPaTypHOTO S3bIKa, KOTOPBIM OH pa3padaThiBal B TO BpeMs, JTOJKHBI BXOJUTh
MOI00HBIE BRIPAKECHUS: «PEUCHUSY, «UTUOMATU3MBDY U «Ppa3echly.

WNuTtepecen TOT akt, 4Yto (pazeosioruss Ccrajia CaMOCTOSTEIBHOW JTHMHTBHCTHYCCKOM
JUCIUIUIMHON HE TaK JaBHO. MHEHHS Y4YEHBIX MO 3TOMY MOBOIY JI0 CHX IOP PacxodsiTcid U3-3a
HeompeAeNnéHHOCTH B 3a7adaxX, MpeIMeTe HayKd M METo/Aax e€ M3ydeHHUs. DTO TaKkKe Kacaercs
OCHOBHBIX OCOOEHHOCTEH (hpa3eoNOru3MOB, OTIUYAIOIINX UX OT CBOOOJHBIX CIIOBOCOUYETAHUH, a
TaK)Ke MX KIACCU(PUKAIMU U COOTHOIIICHUN TTOCIEIHHUX C YACTSIMHU PEUH.

Taxk, ogna rpynmna uccienosareneit (Tenus B. H., lllanckuit H. M., )Xykos B. I1.) otHOCAT
YCTOMYMBBIC CIIOBOCOUYETAaHUA K (pazeosnoruu, Apyrue xe (Cvupaunkuii A. U., Amocora H. H.) —

TOJBKO ompeaenéHHple Tpynnbl. [loaTromy ¢paszeosmorus mnpenjgaraet pasddYHbIE THIIBI
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kjaccupukanui ppazeosornueckoro cocTapa si3plka B 3aBUCUMOCTH OT CBOMCTB (Ppazeoioru3MoB
U METOJOB UX HccienoBanus. PaccMoTpum Hanbonee sipkre U o0IIenpu3HaHHbIe KilacCu(ruKauu
Ha npuMepe (Pppa3eoJOrHuecKuX 3HaKOB aHTIIMHCKOTO, (PPAHITY3CKOTO M UCIIAHCKOTO SI3BIKOB.

CemanTuyeckas kinaccudukanus ¢Gpa3eosorusMoB Obula  BIEpPBBIE  IPeAJIOKEHa
B. B. BunorpaioBbiM, KOTOPbIH pa3fenni eIMHULBI Ha TPU FPYIIIBI 10 CEMAaHTHYECKOMY €IMHCTBY:

1) ¢dpaseonoruueckue cpaiieHus — yHUKaJIbHbIE (Ppa3eosornuecKie 3HaKu, HeICTUMbIC U
HEMOTHBUPOBAHHbIC, JTUIIEHHBIC BHYTPEHHEW (OPMBI: 3aMOPHTH YepBsidka (pyc), eyes like gimlets
(auru), bouc émissaire (¢p), parir chayotes (ucm);

2) (pa3eororuvyecKue eaMHCTBA — (PPa3coNOrHUECKHe 3HAKH, TOIKPEIUIEHHBIC 00Pa3HbIM
OCHOBaHUEM B BUIC METaQOPbI, MCTOHUMHUEH, TUIIEPOOIION, TUTOTON, OKCFOMOPOHOM, Tiepudpa3oii:
JepKaTh KaMeHb 3a ma3yxou (pyc), to have two left feet (anru), avoir gn dans les jambes (¢p), dar
el brazo (ucn);

3) bpaseonoruyeckre COUCTaHUSA — CAUHUIIBI, COUCTAIOIINE KOMIIOHEHTBI CO CBOOOIHBIM
1 (pa3eosIOTHUYeCKH CBSI3aHHBIM 3HAUCHHMSIMH: TOTYMUTh B3op (pyc), from head to foot (amrn),
tomber a pic (¢p), ojos de lince (ucm).

Jannas knaccudukanus, pazpabortannas B.B. BunorpamoBeiM emé B 1946 romy, He
apnsieTcs ucuepneiBaomed. B 1957 rony H. M. Illanckuit no0GaBui 4eTBEPTYIO TpyMILy
(bpa3eosoTu3MOB — CEMaHTHUECKH PA3MYUMbIe (Ppa3eosOrH3MBbl, T.€. MOCIOBHUIIBI, MOTOBOPKH,
Kpbutatbie ¢pa3bl, kauine: [lox nexxaunii kameHb Bojia He TeUET (pyc), Don’t bite off more than you
can chew (aurm), Qui vivra verra (¢pp), Mucho ruido y pocas nueces (ucm). [lanHas rpymma u3
YeThIpEX KaTeropui sIBJIeTCs] OOLIETIPUHATON B HAYYHBIX KPYrax OT€UECTBEHHBIX ()Pa3eosioroB.

Bo Btopoii monmoBuHe XX Beka Ben€rcs paboTa Haja CTPYKTYpHOM Kiaccu@uKaruen
¢dpaszeonoruzmoB. A. 1. CMUpHUIIKKN BBIIEIHUI JIBE€ TPYNIBI (PPa3eosoru3MoB B 3aBUCUMOCTH OT
CaMOCTOSITETbHOCTH UX KOMITIOHEHTOB!

1) ¢paszeonoru3mMpl ¢ OJHUM CEMAHTUYECKH MOJHO3HAYHBIM DJIEMEHTOM, YCIIOBHO
Ha3bIBaeMbI€ «OJHOBEPIIMHHBIMUY: Ha I1a30K (pyc), t0 give up (anrn), a la traverse (¢p), a espaldas
de (ucm);

2) (pa3eonoru3Mbel C ABYMS WIM HECKOJIBKUMH TIOJIHO3HAYHBIMH CEMaHTHYECKHMHU
KOMIIOHEHTaMH, B TOM YHCJIE€ U C KOMITOHEHTaMH CJIO’KHBIX CJIOB, COOTBETCTBEHHO UMEIOIIINE ITPABO
Ha3bIBATHCS «MHOTOBEPIIMHHBIMEY. B TECHOTE, Ja He B obmae (pyc), one-hundred-horse-power
engine (aurm), N’avoir plus de jambes (¢p), Caerse el corazon a pedazos (ucm).

OO0menpu3HaHHON CYMTACTCS CTPYKTYpHas Kiaccudukanus ppa3eosiorn3MoB, OCHOBaHHAs
Ha MX CHHTAaKCHYecKOM mocTpoeHnH W (pyHkumsax. Ilo mannoil kiaccudukanuu (pa3eonoru3mbl

JENSITCS Ha JBa THIIA:



1) HOMUHATHBHBIC (hpazeonoru3mel, Ha3bIBAIOIINE 0OBEKTHI OKpYKaromen
JCHCTBUTENIFHOCTH, M BBIMOIHSIONIME CHHTAKCHYECKYIO POJb KAaKO-THOO 4ieHa MPEUIOKEHUS:
XJIOTMaTh yiramu (pyc), to play it by ear (anru), poser un lapin (¢pp), jugar a dos barajas (ucm);

2) KOMMYHHUKATHBHBIC (Dpa3eosioru3mbl, IMepefarolue B BHAC CYXKICHUH W
YMO3aKIIOYCHUH apOPUCTUYECKOTO UM HEa(hOPUCTHUECKOTO XapakTepa, M  BBIIOJHSIOIINE
KOMMYHHUKATHBHYIO ()YHKIIMIO Ha YPOBHE BBICKAa3bIBAaHUS HIIM NpEAIoKeHHs: Mup He 6e3 100phIX
mozaei (pyc), Many men, many mind (aunr), Chagque personne a sa propre voie (¢p), Mas sabe el
diablo por viejo que por Diablo (ucm).

Yro kacaercsi CTPYKTYPHBIX (pa3eoOrMYecKHX MOJEIICH, Jyalle BCEro OHHM COCTOST W3
CIICAYIOIINX KOMITOHEHTOB:

1) npunararenabHOe + CymiecTBUTENBbHOE: Oenas BopoHa (pyc), fresh blood (aurm), couer
grand (¢p), cabeza fria (ucm);

2) Tiaroi + cylecTBUTeNnbHOE: OuTh Oakiyiu (pyc), collect eyes (aur), blesser les yeux
(dp), bajar la cabeza (ucn);

3) mpuaratenbHOE + MPEUIOT + CYIIEeCTBUTEIbHOE: XpaOphIii Kak jieB (pyc), heart of gold
(aurm), bavard comme une pie (¢pp), de corazodn sano (ucm).

b. A. Jlapun paccmarpuBan ¢pa3eojqoru3Mbl ¢ TOYKU 3peHUsl UX mpoucxoxaeHus. Ilo ero
Ha0JII0IEHUSIM, ITPOLIECC MTPEBPALIEHHS CBOOOAHBIX CIIOBOCOYETAHUHN BO (PPa3e0IOrU3Mbl MPOXOANIT
1o TPEM CTaHsIM: MIEPEMEHHBIE CIOBOCOYETAHUS, METaQOPHUECKIE CIIOBOCOUYCTAHHS U UIHOMBI.
CooTBeTCTBEHHO, (hPa3e0IOTU3Mbl MOKHO Pa3AeIUTh Ha TPU IPYIIIBL:

1) ¢paszeonoru3mpl ¢ HAPOJHBIM MMPOUCXOXKACHUEM, BOZHHKIINE B PE3YNIbTATE 4aCTOrO
ynotpeOaeHus: O0O0pa3HbIX COYETaHUN CIIOB, paHee MpEeACTaBIABIIMX M3 ce0s CBOOOAHBIE
CIIOBOCOYETAHHUS: 10 ceabmoro nota (pyc), a dime a dozen (anri), monter aux nues (¢pp), ser un
trozo de pan (ucm);

2) 3auMCTBOBaHHBIC (PPA3COJIOTU3MBI, MPUIICAIINE W3 WHOCTPAHHOTO SI3bIKA: KaMEHb
npetkHoBeHHs (pyc), bon voyage (auri), ¢’est un jeu d’enfant (¢p), mano a mano (ucr);

3) ®paseosnoruyeckue KajabKH, BOZHUKIIKE B pe3yIbTaTe MEPEeBO/ia COUCTAHMIA: BpEeMS —

nenbru (pyc), pardon my French (anr), donner la main (¢p), con los brazos abiertos (ucm).

Tunonorust ¢ppa3eosoruyeckrux 3HaKOB BO3MOXKHA MPH PACCMOTPEHHH UX IKCIPECCUBHOM
MPUPOABI M CTUJIMCTUYECKUX CBOMCTB. B Takme kiaccuukamuy BKIHOYAT CIEIYIOIINE THUIIbI
(bpa3eosornyeckux eIMHMII:

1) HeiirpanbHble (pa3eosoru3mbl, CIyKallue OTIPABHON TOYKOH B CTHIIMCTUYECKOU
auddepeHranum ocTaabHbIX (pa3eonorn3MoB. KOHHOTaTUBHBIN aCHEKT UX CEMaHTHUKH TakK Ke,

KaK U y MapKUPOBaHHBIX ()Pa3eoIOTU3MOB, ITPEICTAaBICH IMOTUBHBIMH, 0OPa3HBIMU U OLICHOYHBIMU



ceMaMu, IIpaB/ia, B MCHBIIICH CTEMeHu: CUaeTh cioka pyku (pyc), firm hand (aurm), coeur de cire
(dp), dar uno la espalda (ucn);

2) Kumxnble  (pa3eosiorTu3Mbl,  KOTOPbIE  OTJIMYAKOTCS  BBICOKMM  CTHJICM,
TOPKECTBEHHOCTHIO,  TIOBBIICHHONH  AMOIMOHAIILHOW  OKpackod. Takwe emuHHIbl s
MyOJIMIIUCTHYECKOTO, XYI0KECTBEHHOTO CTHIICH: s010K0 pasmopa (pyc), apple of my eye (anrn),
coeur de poule (¢p), ser un pez gordo (ucm);

3) PasroBopHbie ()pa3eonqoru3Mbl, OTIMYAIOLIMECS AaKTyalu3aluedl M aKTHBH3aLUCH
KOHHOTaTHBHOTO AacCIeKTa MX CEMaHTHKH, YTO TPOSBISCTCS B HACHIIIECHHOCTH HECYIIMX HMH
CMBICJIOB, 00pa30B, XapaKTEPUCTHUK, OIICHOK: HecTH axuHero (pyc), cold feet (anri), avoir les yeux
de carpe (dp), ser pan comido (ucrm).

B xoje uiccienoBanus ObUTHA BBISIBIICHBI IPKO-BBIPAYKEHHBIC 3aKOHOMEPHOCTH, TI0 KOTOPBIM
cTposTcs (Hpa3eoIOrHuecKue 3HAKU aHTITHICKOT0, PPaHITy3CKOTO U UCIIAHCKOTO s13bIKOB. OmHpasich
Ha JTaHHBIC KOHCTPYKIIMHU, OblJla COCTaBJICHA KJIACCH(HKAIIMSI, OCHOBaHHAs Ha IPaMMaTHYeCKOH
CTPYKType Ppa3eosorn3MoB. B pe3yibrare moimy4nsaocs 5 KaTeropuii:

1) cyOcranTHBHBIC (Pa3COJOrUICCKUEC CIAMHUIIBI, TIJIe TJIABHBIM CJIOBOM SIBJISICTCS
CyILECTBUTENBbHOE: roTy0b Mupa (pyc), the root of the trouble (aur), coeur grand (¢p), cabeza fria
(ucm);

2) rnarosnbHble (Pa3eoJOrHMYECKUE CIUHMIBI, SAPOM KOTOPOTO SIBJISETCS TJIArol:
paciyckars s3bIK (pyc), to give one a bird (auri), blesser les yeux (¢p), bailar la sangre (ucm);

3) ambekTHBHBIE  (Pa3eOJOrMYECKHE  COWHMIBI,  BBIPAXKAIONIME  KAuCCTBCHHBIC
XapakTepucTuku npeamera: spick and span new, as cool as a (aurm), d’un oeil sec (¢pp), cabeza
sentada (ucm);

4) anBepOHMaibHbIC (HPA3COJOrHUSCKUE EIUHHIBL, (YHKIHOHHPYIOIIME B KauecTBe
OOCTOSITENILCTB, U OTBEYAIOIIME HA BOIMPOCHI «KAK?», «KAKUM 00pazomM?» H «rae?». KpPOBb C
MoJiokoM (pyc), to one heart’s content (aur), de pied en cap (¢pp), Con los brazos cruzados (ucn);

5) (dpa3eonornvyeckue €IMHUIBI MEKJIOMETHOTO XapakTepa, MOKa3bIBAIOIIHE SMOIIHH,
BOJIeU3bsIBIICHHE: MUITOCTH TipocuM (pyc), Well, | never! (aurma), oh, la-1a! (¢p), jéchale guindas al
pavo! (ucrm).

B oreuecTBeHHOlN (paseosorun Takke BBIACISIOTCS Kiaccuukanuu (Hpa3eooru3mMoB,
peTI0KEHHBIC:

1) M. M. Konsutenko u 3. [I. TlormoBoii — Ha OCHOBE COYETAEMOCTH JIEHOTATUBHBIX M
KOHHOTaTHBHBIX CEMEM B paMKax (paseocoueranuii [3];

2) B. H. Temums — Ha OCHOBE O3KCIPECCHBHO-CTHIMCTUYCCKHX XapaKTEPHCTHK

bpaseonoruzmos [6];



3) T. I'. HUKuTHHON — Ha OCHOBE YHHBEPCAIbHOW KJIACCH(PHKAIIMOHHON CXEMBbI B PaMKax
uaeorpaduueckoro noaxonaa [4];

4) T. X. Kage u E. M. MejpHUK — Ha OCHOBE KJIACCU(DUKAIMOHHOW CXEMbI
dbpazeosorudyeckoro «kiaaccaypyca» [2];

5) A. II. baOymkuHbIM — Ha OCHOBE KOTHHTHBHBIX CTPYKTYp U KOHIICNITyaJIbHBIX
KOHCTPYKTOB, 00BbEKTHUBUPOBAHHBIX BO (hpazeonoru3max [1].

TakuM o0Opa3om, BONPOC THIONOTHH (PPa3eosIOTM3MOB HAXOIUTCS HA CTAJWH IMO3THEH
NopabOTKU, TOCKOJIBKY 3a MOCEIHUE MATHAECAT JET BCe CTOPOHBI M acTIeKThl (hpa3eoIornuecKoro
3HaKa ObUIM PAcCMOTPEHBI, TIYOOKO MPOAaHAIU3UPOBAHBI U OXapPAKTEPU30BAHBI MOYTH MO BCEM
BO3MOXXHBIM  TIpU3HAKaM, HA4YMHAsS OT CEMAHTHKH, HW 3aKaH4WMBas uUAcorpaduIecKon
MPEACTABICHHOCTBIO B cioBapsix. HecMoTpst Ha pa3nuuus sS3BIKOBBIMH CEMbSIMH, IS KaKIOW

KJ'IaCCI/I(bI/IKaI_II/II/I ObLIH HaWeHBI MIPUMEPHI N3 BCCX U3YyUACMBIX SA3BIKOB.
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KAMALOVA O. A.
SPEECH STRATEGIES OF MODERN POLITICAL DISCOURSE
Abstract. The paper suggests an approach to conversion of the philosophical speech acts
classification into a typological category. The main challenge of this task lies in great variation of the
form used to express the illocutionary force.

Keywords: political discourse, discourse formulae, pragmatics, speech acts.

KAMAJUIOBA O. A.
PEYEBBIE CTPATEI'M COBPEMEHHOI'O HOJIMTUYECKOI'O JUCKYPCA
AHHoTanus. B craThe 00Cyxkaaercs MOJIUTUYECKUI TUCKYPC, TparMaTU4YEeCKUE CTpAaTeruu U
npobiema npeoOpa3oBaHus KiacCU(UKALMU peueBbIX aKTOB, 3aMMCTBOBaHHOW M3 (uiocoduu, B
TUIOJIOTMYECKYI0 KaTeropuro. TpyAHOCTb Takoro mpeoOpa3oBaHUs JIEKUT B  IIUPOKOM
BapUAaTUBHOCTH (POPMBI BHIPAKECHUS WITIOKYTHBHON CHIIBI.
KiroueBble cioBa: MOJUTUYECKUM AMCKYpC, AMCKYPCUBHBIE (OpPMYJbl, NparMaruka,

PCUCBLIC AKTHI.

The problem of communication in the political sphere, especially in times of political and
diplomatic crises, is particularly acute. Information wars accompany all conflicts — armed, economic
or diplomatic — and the weapon in these conflicts is language. The ability to distinguish linguistic
means and strategies of political communication and to construct a political text is an important
communicative skill of any political scientist, diplomat or PR specialist. Therefore, this topic has an
enduring interest and relevance.

The object of this study is the English-language political discourse: speeches of modern
English-speaking politicians of the USA and European countries.

The subject of the research is speech strategies used by modern US and European politicians.

The aim is to investigate speech strategies in political discourse from the perspective of
pragmatics and transactions theory.

Research objective is to consider the principles of pragmatics and speech act theory as
applied to the analysis of political discourse.

The methodological basis of the research is the theory of speech acts, E. Berne's theory of
transactions, as well as the works in the field of general theory of discourse by N. D. Arutyunova, O.
L. Mikhaleva, V. I. Karasik and political discourse by A. N. Baranov, V. I. Karasik, E. I. Sheigal, I.
V. Shcherbak.



The understanding of the term "discourse” in general and "political discourse” in particular is
an important aspect of this work. Discourse is a widely used term in modern linguistics; nevertheless,
there are still many interpretations of this concept. In the series of related notions "language - speech
- text - dialogue - discourse™, discourse is opposed to text, less often to language, and is often equated
with speech (language in action). The interpretation of discourse as dialogue is based on the presence
of two fundamental roles of the communicative act - the addressee (speaker, writer) and the addressee
(listener, reader), which can be alternately redistributed between the participants of the discourse
(dialogue) or be assigned to one and the same person (monologue).

According to A. N. Baranov's concept, political discourse forms "the totality of all speech acts
used in political discussions, as well as the rules of public policy, illuminated by tradition and tested
by experience." He notes that the communicative task of the news media text is to transmit to the
addressee, firstly, cognitive information, that is, new information, and, secondly, emotional
information about the evaluation of the reported in the news article by the author [2, p. 6 ].

Russian linguist V. I. Karasik views discourse as a unity of text and communicative situation.
From a sociolinguistic point of view, he treats discourse as "the communication of people considered
from the position of their belonging to this or that social group or in relation to this or that speech-
behavioral situation, such as institutional communication™ [3, p. 194]. Professor of linguistics Michael
Stubbs identifies the following main characteristics of discourse:

- formally, a discourse is a unit of language that exceeds a sentence;
- in terms of content, discourse is associated with the use of language in a social context;
- in its organization, discourse is interactive, that is, dialogic [8, p. 11].

According to E. 1. Sheigal, "political discourse is communication, the main intention of which
is the struggle for power (also the seizure, maintenance, distribution of power)" [9, p. 4]. Within the
framework of the field approach, she proposes to define political discourse as such "if any of its
structural elements (subject, addressee, context) correlates with the sphere of politics” [9, p. 371].
This approach is relevant, as it can be used to identify the areas of intersection of political discourse
with other forms of non-institutional and institutional discourse.

In the work "Political discourse: Specificity of manipulative influence”, where the
substantiation of the linguo-cognitive nature of the manipulation mechanism is offered, the researcher
is of the opinion that political discourse is a sphere of expression of struggle and rivalry for power,
which has a number of system-forming features, such as: a) purpose of communication, b) participants
of communication, ¢) ways of communication).

Three pragmatic strategies used in political discourse are distinguished as ways of

communication and:



1. upward strategy;
2. strategy of downgrading;
3. strategy of theatricality [5].

The strategy of promotion reflects the speaker’s desire to present himself in a favorable light,
aimed at demonstrating his candidacy only from positive sides. This strategy is implemented through
the following tactics:

- Analysis-plus tactics — parsing the situation, which involves implicit (hidden) expression of
the speaker's positive attitude toward the situation or people's actions being described;

- Presentation tactics — presenting someone in a positive light. To implement it, lexical units
with positive connotations are used, a direct reference to the positive qualities of the subject of speech
is made;

- Implicit self-presentation tactics can be considered a special case of presentation tactics,
using which a politician indirectly puts himself or his party in the most favorable light;

- Criticism rebuttal — a tactic that involves the presentation of arguments and/or facts in order
to justify or explain actions and deeds;

- Tactics of self-justification — denial of negative judgments about the object of criticism and
its involvement in what is being negatively evaluated, an attempt to justify one's behavior.

In political discourse, speech behavior appears to be a complex multifaceted phenomenon,
determined by the communicative intentions of the speaker. To achieve the main goal of political
communication any permissible means are used, including various strategies and tactics of political
discourse.

Speech act is a purposeful speech act, performed in accordance with the principles and rules
of speech behavior, accepted in this society; a unit of normative socio-verbal behavior, considered
within the framework of a pragmatic situation. The main features of speech acts are: intentionality,
purposefulness and conventionality. The sequence of speech acts creates a discourse [1, p. 59].

Speech act is a minimal unit of speech communication; the production of a particular sentence
under certain conditions, committed in accordance with sets of constitutive rules [8].

In linguistics, some researchers correlate the concept of "speech genre” with the term of
speech act theory "speech act", considering them analogous [10, p. 127].

The function of the speech act and the intension of the speech political discourse are not
identical concepts. In this regard, the analysis of the intentional orientation of speech discourse
requires a careful study of all its aspects.

To perform the speech act means: to utter articulate sounds belonging to a commonly

understood language code; to construct a statement from the words of a given language according to



the rules of its grammar; to provide the statement with meaning and significance (i.e. to correlate it
with reality), implementing the speech (Locution); to give the speech purposefulness (illocution); to
affect the consciousness or behavior of the recipient, cause the desired consequences (perlocution).

J. Austin distinguishes, therefore, three types of speech acts:

1. locutionary — the act of speaking in itself, the act of constitution. For example, "He told me:
shoot her.

2. illocutionary — expresses an intention to another person, outlines a goal. In fact, this kind of
act is an expression of communicative purpose. For example, "He encouraged me to shoot her."

3. perlocutionary — causes a purposeful effect and expresses the impact on the other person's
behavior. The purpose of such an act is to cause the desired effect. For example, "He persuaded me
to shoot her". [7, p. 24].

J. R. Searle distinguishes in the speech act: the utterance act (English utterance act); the
propositional act, which carries out referencing (object selection) and predication (attribution of a
feature); the illocutionary act, which realizes the goal setting of the speaker (a request, a promise, a
message) [8].

As it has already been said, the founder of the theory of speech acts is J. L. Austin, who
considers the statement as a performance of action, and not only as announcement of information.
Thus, J. L. Austin considers his classification of speech acts to be derived from the classification of
performative verbs, i.e. those verbs which, when used in the first person singular of the present
indicative tense of the active voice, act as the nuclear elements of explicit performative statements
(statements of action). He recommends selecting verbs with performative potential from English
dictionaries. J. Austin suggested distinguishing five classes of performative (illocative) acts:

1) verdictives, with the help of which the speaker expresses his assessment of something or
someone; (the class-forming feature for multipleverdictives is an action like a verdict of the jury,
arbitrator or referee; a positive or negative assessment, etc.);

2) exercisers (exercitives), which serve for the exercise of the speaker's power (orders,
instructions, etc.), (the class of exercisers combines statements through which power functions and
the rights and authority of the speaker are exercised (appointment to a position, order, compulsion,
warning, advice, prohibition, etc.);

3) commissives (commissions) — expression of promises and obligations, commissions express
promises and other commitments made (cf. the obligation of a party in a contract, the military oath,
the Hippocratic oath, etc.);

4) behavatives — regulate social behavior, the relationship of communicants, etc.;



5) expositives — determine the place of a statement in the course of a conversation (I admit,
deny, etc.) [7, c. 130].

According to A. N. Baranov, he only gave characteristic examples of such acts - question,
answer, information, assurance, warning, assignment, criticism, etc., noting that each language has
its own nomenclature of such acts. Subsequently, the theory of speech acts revealed the distinctive
features of the illocutionary act: it differs from the locutionary act by the feature of intensionality, i.e.
connected with a certain goal, intention, and the perlocutionary act is opposed by the feature of
conventionality, i.e. by the presence of certain rules, the action in accordance with which
automatically ensures the successful implementation of this illocutionary act by the speaker [2].

Taking into account different parameters, the whole set of illocutionary acts has been divided
by J. Searle and is divided into five main classes:

Representatives, oriented from reality to the statement, aim to reflect the state of affairs in the
world, presuppose a relevant opinion of the speaker, and their propositional content is not limited by
anything. Examples of representational directives are: reporting, judging, predicting, qualifying,
acknowledging, describing.

Directives, with an orientation from the statement to reality, are intended to induce the
addressee to do / not to do something, assume the presence of a corresponding desire of the speaker,
and their propositional content always consists in the fact that the addressee will do / will not do some
action in the future. This class includes requests, bans, advice, instructions, appeals and other types
of incentive speech acts.

Commissions, oriented, as well as directives, from the statement to reality, are used by the
speaker in order to bind himself with the obligation to do / not to do something, assume the presence
of the corresponding intention, and their proposition always has the speaker as the subject. Examples
of commissives: a promise, an oath, a guarantee.

Expressions have the purpose of expressing a certain psychological state of the speaker
(feeling of gratitude, regret, joy, etc.) as a reaction to the state of affairs defined within the proposition.
The direction of correspondence between the expression and reality is not important for them, because
the state of affairs serving as a reason for the expressive act (what we congratulate, for which we
thank or apologize, etc.) is not the main content, but the premise of such a speech act — its
presupposition. Expressionists are especially characterized by phraseological means of expression —
speech clichés specific to each language.

The fifth illocutionary class — declarations — differs from the other four in the parameter of
connection with extra-linguistic institutions and the specificity of correspondence between a

statement and reality that follows from this fact: by declaring (declaring) some state of affairs as



existing, the speech act of declaration thereby makes it exist in the real world. Examples of
declarations are appointment to a post, declaration of war or truce, excommunication, knighting,
admission to a party, naming a person or an institution, etc. [8, pp. 125-131].

The choice of linguistic means and speech tactics of influence in political discourse is due to
the complex interaction of external and internal factors, the characteristics of the communicative
situation, the characteristics of the audience, the planned goals and the power of influence. Political
rhetoric is characterized by a particular expressiveness, emotionality, theatricality, striving for
compactness on the one hand and semantic depth of speech formulations on the other, which is
manifested in the use of bright figurative nominations, figures of speech, political terms, propaganda
slogans, etc.

The task of the composition of modern political discourse, together with the set of lexical and
syntactic means, is to attract the attention of the audience, motivate its choice and prepare it for the
perception of political information. It has been established that the text of political discourse clearly
represents the culture of the people in which the particular text functions. Its lexical and syntactic
features, as well as speech strategies (tactics of opposition, repetition, political metaphor) help the
politician to speak expressively and achieve the goal.

Thus, we have considered the main strategies and tactics used in political discourse to
influence the electorate. A politician's success in the struggle for power and voter support depends to
a large extent on the competent choice of speech means. All of the above principles are applicable
and most effective, because the purpose of political discourse is to create in the addressee the desired

presupposition, and therefore both explicit and implicit speech acts are purposefully applied.
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TPOLIKUH C. A.
I'PAMMATHUYECKHUE CPEACTBA XEJXKUPOBAHUSA
B JIUTEPATYPHBIX PEIEH3USX HA AHTJIMFICKOM SI3bIKE

AHHOTanusi. B crathe paccMaTpuBarOTCs IpaMMaTHYECKHUE CPENICTBA XEIKUPOBAHUS B
AHTJIOSI3BIYHBIX JIUTEPATYPHBIX pelieH3usIX. B pesynpTaTe aHanu3a ObUIM BBISIBIICHBI TPAMMATUYECKHE
KJIACChl CJIOB, (YHKIMOHHPYIOIIHE B KAYECTBE XE/DKCH B AaHMIOSA3BIYHON MPOdecCHOHATBLHOM
PELEH3UH Ha XYJ0KECTBEHHBIN TEKCT.

KiroueBble c¢JjioBa: X€[KMPOBAHME, IJIarojl, Hapeudue, JIMTepaTypHas peLeH3Hus,

Xy,I[O)KeCTBeHHHﬁ TCKCT.

TROSHKIN S. A.
GRAMMATICAL HEDGING IN ENGLISH LITERARY REVIEWS
Abstract. The article considers grammatical hedging in English literary reviews. The author
analyzes English professional reviews on fiction texts to identify grammatical classes of words that
function as hedges.

Keywords: hedging, verb, adverb, literary review, literary text.

XemKUpOoBaHUE — ITO JIMHTBUCTHUYECKOE SBIICHHE, LENBI0 KOTOPOTO SIBIAETCS OcialieHne
WIN YCUJICHHE BHYTPHPEYEBOI CHIIBI BEICKa3bIBaHUs. Ha3BaHMe MPOM30ILIO0 OT aHTIMICKOTO CIIOBa
«hedge» (pyc. srcusas useopoowv) u o3HavaeT Oapbep WK orpaHuuycHUe. TePMUH «XeHKUPOBAHUE
ObLT BBEJIEH B JIMHTBUCTUKY B Hauasne 1970-x rr. amepukanckum jauHreuctoM J[x. Jlakopdom. On
OTIpENIeNTAI XEIKU KaK «CIIOBA M BBIPAKEHHSI, KOTOPBIE JETAI0T BBHICKA3bIBAaHHUS OOJiee MM MEHee
PasMBITBIMH U CIOCOOCTBYIOT JIMOO CMATYEHHIO 3HaueHUs BeipakeHus (Sort of, a little bit), mubo
HA00OPOT YCHJIMBAIOT HEKOTOPBIC €ro XapakTepucTukm» [9, c. 459]. XemxupoBaHue B TMHTBUCTKE
MOKHO CPaBHUTBH C XEDKUPOBAHHEM B SKOHOMHKE, IJle OHO 00O3HadaeT u30ekaHue pUCKoB. B
JMHTBUCTHYECKOM KOHTEKCTE XE/PKUPOBAHKE TIOMOTAeT TOBOPSIIEMY H30€XKaTh OTBETCTBEHHOCTH 32
BBICKa3bIBaHUE, B IPABIUBOCTH KOTOPOTO OH HE YBEPEH.

HecmoTps Ha To, 4TO MOHATHE «XEKUPOBAHUE) BOILILIO B TMHIBUCTHUKY Oosiee 50 et Hazazx,
70 CUX IOp He OBUIO BBIBEJCHO €ro OOILIero OmpeleNeHHs, MOCKOIbKY pacIiljblBYaToOCTh U
HEOIPEICIIEHHOCTh KaK OCHOBHBIE aTpUOYTHI XEDKUPOBAHUS 3aTPYIHSIIOT OJJHO3HAYHYIO TPAKTOBKY
ATOTO SBIICHHS. PaccMOTpUM TeopHH XeKUPOBAHWS, MPEICTABICHHBIE B pad0Tax POCCHICKHUX U
3apyOeKHBIX JTMHTBUCTOB.

Awmepukanckuit TuHrBucT bproc @peiizep B cBoeit padore «Pragmatic Competence: The Case
of Hedgingy» (2010) ompenenser XeKUpOBaHHE KAK PUTOPUUECKYIO CTPATErHIO, KOTOpasi HaleleHa

Ha CHI)KECHHME KaTEerOPUYHOCTH BbICKa3bIBaHUs [7, C. 22]. B TMHIBUCTHYECKOM CMBICIIE, 0 MHEHHIO
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b. @peiizepa, XemKu IPEICTABIAIOT COOOM CIIOBA MJIM CHHTAKCUYECKHE CTPYKTYPHI. TakuM o0pazom,
IIpY BBIOOpE OINpPEAEIEHHOIO CJIOBA WM CTPYKTYpPbl IPEAJIOKEHUS, TOBOPSALIUI CTPEMUTHCS
n30exarh TOSBICHUS TUCKOMQOpTAa y pEHUIUEHTa BbICKa3bIBaHUS. JIaHHOW TOYKH 3pCHHS
npusiepxuBaeTcs u poccuiickuid TuHrBuCT E. M. [leTpoBa, koTopas onpenenseT XeIKupoBaHUE KaK
«PUTOPUYECKYIO CTpaTeTHI0, ILENbI0 KOTOPOH SBISETCS JOCTH)KEHHE HEKaTerOPUYHOCTH U
HETOYHOCTH BBICKa3bIBaHUS, MMOBBIIICHUE CTENCHU €ro OObEKTUBHOCTU M a0CTPAKTHOCTH, PEUEBOE
BO3/ICHCTBUE U CTPAXOBAHME, a TAKXKE FApMOHHU3AUs U 0€CKOH(MIMKTHOCTD o0mmenus» [3, c. 115].

Kak mokasbiBaeT McclieZJoBaHHE MPAKCKOTO si3bIkoBena Pusiga Anu, XeIKUpPOBaHHE — 3TO
JeKcuYecKasl eUHHIA — 3BYK, CIIOBO, KOHCTPYKIIUS — CMsT4arolias BbICKAa3bIBAHUE, YTO BBI3BAHO
HE00XOIMMOCTBIO COOJIOAATH OIPEIeIIEHHBIEC PAMKH MPHINYUS PH 001IeHNH. JIMHIBUCT TOBOPHT O
TOM, YTO Yalle BCEro Xe[KaMM SIBISIOTCSA NpUilaraTesbHble WU HAapeUMUsIMM, HO TaKXKe XeIK-
MapKepoM MOXeT ObITh U menoe mnpemioxenue [12]. Ananoruynbiv obpasom JI. I'. Spmonunen
CUMUTAET, YTO JIMHIBUCTHUECKUN XEKHHI KaK CPEACTBO HEMpPSAMON KOMMYHHKAIIUU IMOMOTAaeT
TOBOPSIIIMM U MUIIYIIMM CHU3UTh KATErOPUYHOCTH BbICKa3biBaHus [4, c. 186].

Takum oOpa3oM, CYHIECTBYIOT pa3Hble TOUKHM 3pEHHS 110 MOBOAY TOrO, KaK TPAKTOBATh
sIBJIEHUE XeIKUpoBaHus. OJTHU aBTOPHI ONIPEAETISIOT €0 KaK pUTOPUIECKYIO CTpaTeruro. Jpyrue xe,
HalpoOTHUB, CYUTAIOT XEIKUPOBAHHWE BCIIOMOTATENbHBIM CpPEICTBOM, I[O3BOJISIONIMM TIOKA3aTh
HEYBEPEHHOCTb B BBICKA3bIBAHUU, CHATH C €051 OTBETCTBEHHOCTD 3a €0 JIOCTOBEPHOCTh U U30€KaTh
nuckoM@opTa y peruIMeHTa BhICKa3bIBaHUS.

B 9T0i1 CcBSI3U, MOMUMO MHOKECTBAa TPAKTOBOK XEIKUPOBAHUS, yUEHBIMU ObLT pa3zpaboTaH
Henblid psaa KiaccuUKauil JaHHOTO JTUHTBUCTUYECKOTO SIBJCHMs. B 11e7oM, TUHTBUCTBI JENAT
XeIKM Ha JiBa KJjlacca: anmpokcuMmaTopsl W orpaxaenus. Tak, O. IlpuHc onpenenser
anmnpoKCUMAaTOPhl KaK X€KH, YKa3bIBaIOIME Ha UCTUHHOCTh BCel MpOno3uiuu. B 3Toil cBsi3u oH
BBIJIEJISIET JIBA MMOJKIIACCA AlIIPOKCUMATOPOB:

e 1-plii moakiacc — ajamnTepbl, OHU OTHOCATCS K KIJIACCOBOW MPHUHAJJIEKHOCTHU:
somewhat, sort of, almost describable as, some, a little bit;

e 2-0if momkiacc — payHaepsl. OHM TepenaloT TUama3oH, KOTrJa TEPMUH SBISETCS
tunruHbIM/00pa3ioBeiM: about, approximately, something around.

B cBoro ouepens, orpaxkaenus J. [IpuHc onpenenser Kak XeIku, YKa3blBalOIUe HACKOIBKO
JIOCTOBEPHO OTHOILIEHHE TOBOPSALIETO K MPOMO3UIMH. 3/1€Ch OH TaK)Ke BbIIEISIET 1Ba MOJIKJIacca:

e 1-if mogkiacc — XeMKU MPaBIONOJ00HOCTH — 3TO BBIPAKEHUS, KOTOPBIE OTHOCATCS K
comuenwio: | think, I take it, probably, as far as I can tell, right now, I have to believe,
I don’t see that.

e 2-if moakiacc — aTTpUOYTUBHBIE XE/IXKU — 3TO TaKHE BBIPAXKEHUSI, KOTOPbIE TIEPEHOCST
OTBETCTBEHHOCTb 32 UCTHHHOCTb COOOIIEHHSI Ha KOTO-TO JPYrOro, 3a4acTyio 4yepes
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ybeauTenbHble npuunHbl. K HUM oTHOCSTCS, HanmpuMmep, according to her estimates,
presumably, at least to X’s knowledge [11].

Knaccugukanus A. Xiobnepa 01mska k kinaccupukanuu J. [IpuHca, 4bH anmpoKCUMaTOpbl
X10071ep Ha3bIBaCT MIPEYMEHBIICHUAMH, a OTPAXKICHUS — XeKamu [8].

B xonme 1990-x rr. ObU1a caenaHa IMOMBITKA Pa3feiuTh XEHKM Ha TMOAKIACCHI C paKypca
CUCTEMHO-S13bIKOBOrO0 ypoBHA. Ilo mHenuto I'. P. Biacdan, ¢ TOYKM 3peHMs I'paMMAaTHKH, B
AHTJIMICKOM SI3bIKE MOYKHO BBLIEIUTH CIEAYIOLINE TUIIBI XEDKEH  MOJAJIbHBIE IJ1aroJibl, MOJIaIbHbIE
CJIOBa, SMHMCTEMUYECKHE TJIarojibl, BBOJAHBIE (pa3bl U BBIPAXKEHHs, aNMPOKCUMATOPbl BPEMEHH,
CTETIEHHM, KOJMYECTBA U YACTOTHOCTH, pa3lelUTENIbHbIe BOMPOCHl, MACCUBHO-OE3IMYHBIC
KOHCTPYKIIMH, YCJIOBHBIC MPUIATOYHBIC IPEUIOKEeHUS [IuT. 110 1, ¢. 96].

Taxum 00pa3oM, OMH UCCIIeI0BATENH KIacCU(DUIIUPYET XeHKUPOBaHUE ¢ (YHKIIMOHATIBHON
TOYKH 3peHus. Jlpyrue cuurtaror, 4To HEOOXOANUMO ACIUTh JAHHOE SIBJICHHE Ha KJIAacChl C paKypca
CUCTEMHO-SI3bIKOBOI'O YPOBHS M YaCTEPEYHOU MPUHAICIKHOCTH.

B coBpemeHHON JMHIBUCTHKE OONbIIOE BHUMAaHHME YAENSAETCS TaKOMY BOIIPOCY Kak
XEPKUPOBAHUE B TEKCTaX Pa3IMYHBIX BUAOB JUCKypca. B yacTHOCTH, C BOIIPOCOB OINpEAEICHUS U
KJaccupUKalUU Xe/DKeH, B HACTOsIIIee BpeMs UCCIIE0BATEIbCKUN (POKYC CMECTUIICS Ha W3YUYECHUE
(GYHKIIMOHUPOBaHMS XeDKeW B Takux cdepax >XKU3HM KaKk HKOHOMHUKA, MEIHIIMHA, MOJUTHKA
[1, c. 95]. TIpu 3TOM TEKCTHI, CO37aBaEMbIe B paMKax JIMTEPATyPHOHl KOMMYHHKAILIUH, HE TIOTyYarOT
JIOCTaTOYHOTO HCCJE0BAaTeNIbCKOrO0 BHUMaHUA. B 3Toil cBsi3m oOpamjatoT Ha cebsi BHMMaHUE
JIUTEepaTypHble PELEH3UH, MPU HAIMCAHUHM KOTOPBIX aBTOPHI, BbIpa)kasi CBOE MHEHHUE, PEryJspHO
HCIIONB3YIOT CPEACTBA XEHKUPOBAHUS JUIsl CHUKEHUSI KaTErOPUYHOCTU BBICKa3bIBaHMs. B pamkax
AHTJIOSI3BIYHOM  JINTEpPATypHON KOMMYHHKAIMM, aBTOpaMHM TaKOro poJa TEKCTOB SBISIOTCS
npodeccuoHalbHbIE JIUTEPAaTypHblE KPUTUKH, KYPHAJIMCTBl, a TaKXKe MHCaTelIH, KOTOphIe
MyOJMKYIOT PEIIEH3UH Ha XyI0KEeCTBEHHBIE TEKCTHI B IeUaTHbIX 1 oHIaiiH CMU [2, c. 38].

PaccmoTpuM rpaMmarrueckue cpeacTBa, KOTOPbIE UCIOJIb3YETCSl aBTOPAMU aHTJIOSA3BIYHBIX
JUTEpaTypHBIX peleH3uil B KadecTBe Xe/kel. IIpoBeaeHHBIN aHanM3 mokasaj, 4To Haumbolsee
pacnpocTpaHEHHBIM IPAMMATHYECKUM CPEJCTBOM XE€PKUPOBAHMS B AHTJIOSI3BIYHOM JIUTEpaTypHOU
pelieH3un ABISIIOTC Anuctemuyeckue riaarosiel: think, feel, believe. Otu rmaroner b. ®peiizep
OTHOCHT K MOJAKJIACCY XepKel npaaonogooHocTy. [IpuBenem psix npuMepos.

(1) But I honestly feel that Mockingbird is a book which should be read, be it in school or
in adult life (or both), without complete and utter absorption [14].

(2) At the end of the book, everything is wrapped up very quickly in a short concluding
chapter. I think it would have been worthwhile to say more about Saint John Rivers in the concluding
chapter [5].



(3)  Tothink that children are suffering across the world because of a tyrannical regime or
an unfair justice system is a depressing notion, and | think a modern Atticus Finch would agree. |
don't think he would be comfortable knowing that innocent lives were suffering because of inequality
[14].

B KaXXIO0M M3 3THUX IMPUMCEPOB ABTOPBI HUCIOJB3YHOT SIHUCTCMUYCCKHUE TIJIarojbl JJIs TOTO,
I-ITO6BI MOAYCPKHYTH Cy6'b€KTI/IBHOCTL CBOCT'O BBICKA3bIBAHU . HpI/I 9TOM CCMAHTHKA UCIIOJIb3YyCMbIX
TJIarojioB HC TaK KaTCTOpruiHa, [I0O3TOMY CTCIICHb ITPUBCPIKCHHOCTH aBTOpa CBOUM CJIOBAMH OCTACTCsA
JOBOJIBHO BEICOKOIA.

OT,I[GJ'ILHOFO BHHUMaHHA 34CJIIYKHUBACT I/IH(I)I/IHI/ITI/IBHa}I KOHCTPYKIUA «to seem to dO
something», KOTOpast KICHIOJIB3YETCs B PELCH3UAX B QYHKINU Xe/pKa. J[aHHYI0 KOHCTPYKIIHIO aBTOPBI
AHIJIOA3BIYHBIX JIMTCPATYPHBIX peueH31/n71 TAaKXXC HCHOJB3YKOT IS TOrO, 4TOOBI IMOAYCPKHYTH
Cy6’LeKTI/IBHOCTB CBOCTO BBICKA3bIBAHN .

(4) The principal personage is a bounder typical of those parts—a fellow who seems to know
everyone and yet remains unknown to all [6].

(5) Fitzgerald seems to be far more interested in maintaining its suspense than in getting under
the skins of its people [10].

Taxxe JJI1 TOTO, yTOOBI TOKA3aTh HCYBCPCHHOCTL B I/IHq)OpMaI_II/II/I, KOTOPYIO KPHUTHUK XOYCT
AOHCCTH OO YHUTATECIIA, B aHTJIOA3SBIYHBIX JJUTCPATYPHBIX PCUCH3UAX HUCIIOJIB3YCTCA HCONIPCACICHHOC
MeCTOMMEHHE «SOME) U ero MPOou3BOIHbIC: SOMeone, something, somehow.

(6) I for one know that To Kill a Mockingbird is a book that really has changed my life
and that every time | go back over it, | find something new that | assimilate into my own code of
ethics [14].

I[OBOJ'[BHO YaCTOTHBIMU TI'paMMAaTHUYCCKUMH CPEACTBAMU pCaiu3allii XC/PKUPOBAHUA B
PELIEH3USIX SBJISIFOTCS Hapeuust BepostHocTH. Cpeiu HUX Yalie Bcero BcTpeuarotes almost, probably,
nearly, around, xnaccuuipyemple TMHIBUCTAMU KaK aTTPUOYTUBHBIE XEDKU.

(7)  Thisis probably a bit off-topic for a book review but I'm going to explain why Stephen
King chose this format for the Green Mile [5].

(8) The Green Mile is around 450 pages long, which is not an unusually lengthy book for
Mr. King [5].

(9)  The inevitable consequence that follows, in which violence takes its toll, is almost
incidental, for in the overtones—and this is a book of potent overtones—the decay of souls is more
tragic [13].

B npaHHBIX mpuMepax C TOMOUIbI0 HAapeuuil aBTOPbl YAaCTMYHO CHHMAKOT C cels
OTBETCTBEHHOCTh 3a TOYHOCTH I/IH(i)OpMaHI/II/I, TEM CaMbIM IIOHWXXasA KaTCrOPHYHOCTH CBOHX

BBICKA3LIBaHUH.



[Ipoananu3upoBaB psij CIAy4aeB MCHOJb30BAaHUSA XEIKUPOBAHUS B  aHIJIOA3BIYHBIX
JINTEPATYPHBIX PELEH3UAX, Mbl BBISIBWIA PEKYPPEHTHBIE I'PAMMATUYECKHUE CPEICTBA pEATU3ALHUU
JJAHHOW PEeYeBOM CcTpareru. B 3TON CBsI3M MbI BBIAEHWIM JIBE T€HICHIMU. K mepBoi TeHAeHUUH
OTHOCHUTCS YacTOTHOE YIOTpeOJeHHEe HSMUCTEMUYECKUX riaroioB. Ko BTOpo ke OTHOCHUTCSA
WCIIOIb30BaHUE HApEUYMil BEPOATHOCTU. TakuMm 00pa3oM, Mbl BBIIBWIH, YTO B COBOKYITHOCTH
AMUCTEMHYSCKUE TIAroJbl U HApeUYus BEPOSTHOCTH YHOTPEOISIOTCS C LEIbI0 XEHKHUPOBAHHS B

aHTJIOSA3BIYHOM HHTepaTypHOfI PCUOCH3MKU HAMHOI'O YallC APYTrux rpaMMaTUiICCKUX CPEACTB.
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BOPOJ/IUHA JI. B.,, HEIIbAHOB 1. C.
BEPBAJIbHBIE U HEBEPBAJIBHBIE CPEJICTBA CO3JAHUSA TOJIOKUTEJBHOI'O
NMUKA TOBAPA BO ®PPAHKOA3BIYHOM PEKJIAMHOM TEKCTE

AHHoTauusi. CTaTbs IMOCBsILEHA HCCIEI0BaHUIO BEepOAJIbHBIX U HEBEPOAIbHBIX CPEICTB
CO3JIaHMsI OJIOKUTEIBHOTO UMUJIXKa TOBapa BO ()PAHKOA3BIYHOM PEKIIAMHOM TeKcTe. MccnenoBanue
MOKa3aJI0, YTO JaHHas CTpPATeTusl peaju3yercs dYepe3 oco0yo (GopMy KOMMYHHUKATHBHOTO
BO3JCUCTBUSI — TMEPCYa3HMBHOCTb, KOTOpas, B CBOIO O4Yepelb, HAXOIAUT BepOaTU3alUI0 B
KPEOJIM30BAHHBIX TEKCTaX.

KiroueBble cjI0Ba: peKaMHbIA TEKCT, MepCya3uBHAs CTpaTerusi, KPeOoJIM30BaHHbIN TEKCT,

BepOaJIbHbIE U HEBEPOAIbHBIE CPEJICTBA.

BORODINA L. V., NEPYANOV D. S.
VERBAL AND NON-VERBAL MEANS OF CREATING
POSITIVE IMAGE OF PRODUCT IN FRENCH ADVERTISING TEXT

Abstract. The article is devoted to verbal and non-verbal means of creating a positive image
of the advertised product in French advertising text. The study showed that this strategy is
implemented through persuasiveness as a special form of communicative influence verbalized in
creolized texts.

Keywords: advertising text, persuasive strategy, creolized text, verbal and nonverbal means.

CoBpeMeHHBII peKIaMHBI TEKCT MHOTOTPAHEH, paclIipseT CBOM I'PaHUIIBI U IpuoOpeTaeT
HOBBbIE (POPMBI KOMMYHUKATHBHOTO BO3JeHCTBHUS. [l co3gaHMsI MOJOKUTEIBHOIO HMUIDKA
peKIaMUPyEMOTO TOBapa € MOCIEAYIONIEH €€ YCIENTHON peann3alurei uCIoIb3yI0T NEPCYa3nBHOCTD.
Cornacno uccnenosanusm E. B. [llenecTiok, nepcya3uBHOCTD MPeJICTABIsAET COOOH Pa3sHOBUAHOCTD
MaHUTYIMpoBaHus [5].

B. E. Yepnsasckaga u U. 1O. JloruHOBa CYMTAIOT, YTO MPU OCYIIECTBICHUU MEPCYa3nuBHOTO
pEUeBOro aKTa BO3HHMKAeT BO3JEHCTBHE HAa CO3HAHUE, OIEHKM M MHEHHE aJpecara, a TaKxke
o0y KICHUE €r0 K COBEPIIICHUIO KOHKPETHBIX JAeUCTBHH [4].

Kak m3BecTHO, OCHOBHOE TpeOOBaHHE, KOTOPOE MPEABSABISETCS K CEMAHTUKE PEKIAMHBIX
TEKCTOB, 3TO MakCUMyM HHpopMmaiuu npu mMuHumyme cioB. Kak ormeuwaer A. I'. Kapros,
pEeKJIaMHBIA TEKCT JOKEH ObITh KpaTKUM, JIOJDKEH COJAEp)KaTh CIIOBA, MMEIOLIUE OMPEIEICHHYIO
CMBICIIOBYIO Harpy3Ky, a TakKe He JOJDKEH ObITh MEeperpy’keH HEMOHATHBIMU CIIOBaMHU, YTOOBI HE
3aCTaBIATh IOKYIATENs JOJINO0 OyMarb. ['J1aBHOE, 10 MHEHMIO JAHHOTO aBTOpa, JOBECTH [0
PELUINEHTa TJIaBHYI0 MBICIh TaKUM KOJIMYECTBOM BEpOANbHBIX M HEBEpOAIbHBIX KOMIIOHEHTOB,

94TOOBI PEHUIHEHT MOI OXBAaTHTh PEKIAMHBIH TeKCT oaHuM B3missgoM [3]. TlosTomMy uMeHHO
1



KpPEOJIM30BaHHBIE PEKJIaMHBIE TEKCTHI SIBJSIOTCS OCHOBHOM 0a30il peanm3aiuy Iepcya3uBHOU
CTpaTeruu.

[To muenuto A. B. T'osiogHOBa, nepcya3uBHas 11€JIEYCTAHOBKA PEKJIAMHOTO TEKCTa, B TOM
qHClie KPEOJIM30BAaHHOTO, 3aKJII0UAETCS B MOOYKACHUH PELIUNHEHTa K COBEPIICHUIO OMPEAEICHHOTO
NeICTBHS, a UMEHHO, K MOKYIKE peKIaMupyeMoro ToBapa. Jljis JOCTHKEHHS JAaHHOM 1Ielid aBTOp
mpejyiaraeT UCIoJib30BaTh ONPEICICHHbIC IEpCya3suBHUE cTpaTeruu [2].

B 9T10if cBs3u (hpaHKOS3ZBIUHBIE NPUMEPHl KPEOJU30BAHHBIX PEKJIAMHBIX TEKCTOB OBLIH
MIPOAHATM3UPOBAHBI C TO3UIMHM CTPATErHU CO3JIaHUS IMOJIOKUTEILHOTO UMHJIKA PEKIaMHUPYEMOTO
TOBapa WM OLEeHOYHOro uH(popmupoBaHus [1]. OCHOBHON yCTAaHOBKOW JaHHOW MHEpPCya3HMBHOM
CTpPaTCrun ABJIACTCA NPHUAAHHUEC TOBApPY ONPCACICHHBIX XapPaKTCPUCTHUK. I[aHHaH MBICJIMTCIIbHAsA
npoueaypa BepOaau3yercss MOCPEACTBOM OLEHOYHBIX IPENUKATOB, B YAaCTHOCTH, IOCPEICTBOM

InpuiiaraTCjibHbIX U HquaCTHﬁ.

Grand, froid et écolo.
Sans aucun doute, cet américain
est allemand.

e  BOSCH

[Tpumep 1. «bBonvuwiou, xono0nwviti u sKon02UUHbIN. Be3 comHenus, smom amepuxamey —

nemeyy (31ech u nanee nepeBoja aBTopos — bopoaunoii JI. B., Henbsirora /1. C.) [6].

B mepBoM mpumepe B KauecTBE OIEHOYHOTO MpPEAMKATa MCIONB3YIOTCS MpHIaraTelbHbIe
«grand» (6omsrmoit), «froid» (xomomusrit), «éC0l0» (3KOIOTHUHBIN), TOUEPKUBAIOIINE HE TOJIBKO
pa3Mephl XOJI0AMIBHUKA, Er0 CIIOCOOHOCTD BBIMOJIHATE MPSIMOE Ha3HAYEHUE OXJIaXIaTh TOBAp, HO U
MOJYEPKUBACTCA €0 IKOJOTHYHOCTh.  IIONOKUTENbHBIM WMHDK  TOBapa  YCHIIMBACTCS
nputaratebHbeIM «éCcoloy (amokom «ecologiquey), KOTOpbIi UMEET TOMOJHUTEILHBIN OICHOYHBIH
KOMITOHEHT «C TIOJIOXKHUTEIBHONW OIEHKOW», T.e. JKOJOTMYHOCTh PACCMAaTPUBAETCS B JIaHHOM
CTpaTeruy Kak JOMOJHHUTENbHBINA OOHYC, TOATAIKHBAIOIINI TIOKYATENS K IIPHOOPETEHHIO JaHHOTO
ToBapa. B maHHOM TpuMepe HaOII0IaeTcsl TakKe aOCOTFOTHU3AIUS OIEHKH CHUTHAIM3HUPYIOIIU
pPELUIMEHTyY 00 YHHKaJIbHOCTH TOBapa IO CPAaBHEHUIO C aHAJOraMd MPH MOMOIIH CPaBHEHHS
amepukanern-Hemerl. ClieyeT OTMETHTD, YTO JaHHAsl CTPATErUs PEaln3yeTcs He TOJIBLKO BepOAIbHO,
HO ¥ HeBepOAIbHO B BUJIE N300paKCHUS XOIOAMILHIKA, TAKMM 00pa30M MPOUCXOIUT BU3YaTH3AIINS

TOBApa U MOBBLIIACTCA MOTUBALIUA PCHUIIMCHTA K ITIOKYIIKEC TOBapa.
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[pumep 2. «/Iyuwue anenvcunvl. M nuueeo 6oavuer [T].

B mpumepe 2 OIEHOYHBIM MPEIUKATOM, 32 CYET KOTOPOTO MOBBIMIACTCS UMUK MPOIYKTa
BBICTYIIAET MPHJIAraTesibHOE B IIpeBocxoaHoM crerneHu «meilleuresy (myurme). Tem cambiM, aBTOp
PEKIIAMHOTO OOBSBIICHHS ITOMYEPKHUBAET KAYECTBO HCIIOJIB3YEMOIO CBHIPhS JUIS M3TOTABIMBAEMOTO
tToBapa. Kpome Toro, B 00bSBICHUN Mbl MOKEM HAOJIOIaTh M300paKCHUE HKEITOU MTHIIBI, KOTOpast
ropoput: «Tiens, on est habillé pareil»y — Mpsl BeimIsaMM oxnMHAKOBO. DToi (pa3oil aapecaHTt
[OJJYEPKHUBACT TO, YTO aIreJIbCHHBI, MCIOJIb3YEMbIE JIJIs IIPUTOTOBICHHS COKA, KaK caMa W IITHIIA

CO3/IaHbI CAMOW IPUPOJION, TOATBEPIKIasl COJCPIKaHHE PEKIAMHOTO TEKCTA.

Golf BlueMotion. 115g CO,/km.

[pumep 3. «E30ume uuwe» [6].

B npumepe 3 pekinamopatenb g CO3[AaHMUS TOJIOKUTENBHOTO HMHUKA HCHOJIb3YET
npujaraTesibHOE B CPaBHUTEIBHOU cTerneHu «plus proprey (uwmine), 4To B CBOKO OuYepeilb TOBOPHUT
PEIUIIUEHTY O TOM, YTO PEKJIAMUPYEMBI TPOIYKT (aBTOMOOMIIB) Ky 1a 60J1€€ YKOJIOTHIECKU YUCTHIH,
YeM MHOTHE JIpyrue (BeposTHO). B moaTBepkaeHWe 3THX CJIOB aJApeCaHT Takke HHPOPMHUPYET
pPELUIIUEHTa O TOM, HACKOJIbKO SKOJOTMYEH JTaHHBIM TOBAp, aNeJIUpys YUCIOBBIMUA 3HAYEHUSIMH
BBIOpOCa yriekucioro rasa B armocdepy. Taxke B JaHHOM TMpHMepe Mbl MOKEM HaOI0IaTh
KOMOWHAIIMIO CO CTPaTeTHEH MMHUTAIMU €CTECTBEHHOTO OOIICHHS TOCPEACTBOM HCIIOIB30BAHMS

riaroja «roulez» (e3nuTe) B MOBEIUTEILHOM HAKIIOHCHHUH.



PEAU DOUCE

comme une
peau de bebe

[Mpumep 4. «Koowca uucma, crosno kosica miadenyay [6].

B npumepe 4 aBTOp pEeKIAMHOTO COOOIICHHS TOBOPUT HaM O KAa4eCTBE PEKIAMUPYEMOTO
nponykra (Mmbuta). Co3laHHE TOJIOKHUTEIBHOTO MMUJKA TIPOJYKTa MPOMCXOAUT 33 CYeT
UCIIOJIb30BAHUs TaKUX BepOalbHBIX CPEICTB Kak mpuiararesnbHoe «douce» (YucThil), a TakKke
CpPaBHEHHME 4YHCTOTHI KOXXM MIIQJICHLA M YUCTOTHI KOXXHM HOTPEOUTENs IOC/IE€ HCIOIb30BaHUS
npoxaykTa. Takxke B 00BSBICHUU IPUCYTCTBYET MILTIOCTPAIIHMS CAMOTO TOBapa Ha (hOHE KYTAIOIIETOCs

B BAHHC MAJIbIIIA, YTO YIy4lIacT UMUK JAHHOI'O TOBAapa.

lave plus blanc

... DONC PLUS PROPRE!

[pumep 5. «Cmupaem 6enee...3nauum yuuge!» [7].

B npumepe 5 aBTop peknambl cTupanbHOro mopomka «Persil» s co3manus
MOJIOKUTETTFHOTO UMH/IXKa TOBapa MCIOJIb3yeT B Ka4ecTBEe BEPOATbHBIX CPEJICTB MpHIaraTeIbHbIC B
cpaBHHTeNnbHOM cTenenn «plus blancy (6enee) «plus proprey (uuiie), moaguepkuBas Ka4ecTBO TOBapa
(mopomika) — OTCTHpBIBATh OJEKAY JmouncTa. Kpome TOro, pekIaMoaareib HCIOIb3yeT
HeBepOaJbHbIE CPEJCTBAa — JEBYIIKA WUJET B OEJTOCHEKHOM IUIaThe, JepikKa 3a CIMHOM YMaKOBKY
PEKIIaMUPYEMOT0 CTUPAIBHOTO MOpOIIKa. Tak, aBTOp WILTIOCTPUPYET Pe3yJbTaT UCIOIb30BAHUS
MPOJIYKTa, OAYEPKUBAET KAYECTBO.

Takum 00pa3om cienyeT OTMETHTh, 9TO CPEIN HAOOJIee YacTO UCIIOJIb3YEMBIX BEpOATbHBIX
CPEICTB  pealu3allii MEepCya3uBHON  CTpaTeTMd  CO3[aHUSl  TOJIOKHUTEIBHOTO  MMUJIDKA
pEKIaMHPYyEeMOT0 TOBapa BHICTYNAIOT MpujaratenbHble u Hapeuns. Cpenu HeBepOadbHBIX CPEICTB
peanu3ali  BBINICYKA3aHHOW IEpCyasMBHOW  CTpaTeruié  MCIONB3YIOTCA  I[BET, LIPUQT,

WKOHOTpapUIECKU MaTepHal.
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I'ABPHUII T. H.
CEMAHTHUYECKASA KIIACCUPUKAIMA CPEACTB BBIPA)KEHUSA KATEI'OPUA
TEMIIOPAJIBHOCTH ®PA3EOJIOTMYECKHUX EJJUHUAI] B AHT' JINHCKOM S3BIKE

AHHOTanusA. B 1aHHON cTaThe paccMaTpUBACTCS AHAIU3 JIEKCUYECKUX CPEACTB BBIPAXKCHHUS
KaTeropuu TEeMIIOPalIbHOCTH (HPa3eoqOrMYecKiX €AMHUL] aHIVIMHCKOro sI3bIKa, 10 pe3yJbTaTaM
KOTOPOTO TPHUBOAMTCA CEMaHTHYecKass Kiaccu(uKauusi CrnocoOOB BBIPAKEHUS KaTErOpHU
TEMIIOPAJIBHOCTHU B XYJI0’KECTBEHHOM TEKCTE HAa MaTE€pHaJIe aHITIMICKOIO S3bIKA.

KawueBble cioBa: (paseonorusm, BpeMms, TEMIIOPAIbHOCTb, CEMaHTHKA, S3bIKOBBIE

CpC€acTBa BbIPpAKCHUS, JIEKCUYECKHUM KOMIIOHEHT.

GAVRISH T. N.
SEMANTIC CLASSIFICATION OF LANGUAGE MEANS TO EXPRESS
TEMPORALITY CATEGORY IN ENGLISH PHRASEOLOGICAL UNITS
Abstract. According to the results of the analysis of lexical means of temporality category
expression of English phraseological units, the semantic classification of temporality category
expression means within literary source on the English language is given in the present article.
Keywords: phraseological unit, time, temporality, semantics, linguistic means of expression,

lexical component.

[TonsiTe BpeMEHM ¥ TEMIOPAIbHOCTH CHHOHUMHUYHBI B KOHTEKCTE BBIPAKEHUS
BPEMSIOTHECEHHOCTH B XYA0XKECTBEHHOM Tekcte. Ho B nanHO paboTe kaTeropus TeMIOpaibHOCTH
paccmatpuBaercsa B 6oinee y3koMm pakypce. H. B. TlerpoBa cunrtaer, 4to «Bpems» — 3TO IIHPOKOE
IOHATHUC IJId ONPCACICHUA BPCMCHHBIX OTPE3KOB TOI'O WM HWHOTO I[eﬁCTBI/Iﬂ, B TO BpEM:A, KakK
«TEeMITOPaTIbHOCTEY» MPEACTABISAET CO0O0M CIMOCOOBI BHIPAKEHUS SI3BIKOBBIMU CPEJICTBAMHU JIaHHBIX
BPEMEHHBIX OTPE3KOB B Xy/I0’KECTBEHHOM TeKcTe [2]. Takum 00pa3om, KaTeropust TeMIOPAIbLHOCTH
BKJIIOUaeT B ce0s SI3bIKOBBIE CPE/ICTBA BBIPAXKEHMsI BpeMsiIOTHECEHHOCTU. B paHHOM cTaThe OymyT
paccMOTpeHbl  (paseosioruueckue enuHunbl  (manee — @DE), peanusyomme  KaTeropurio
TEMIOPATBHOCTH B XY/10)KECTBEHHOM TEKCTE.

®pazeonoru3M paccMaTpUBaeTCs HAMU KaK HOMUHATUBHAs €IMHUIA sI3bIKa, 00Taaaroras
Pa3aenbHOOPOPMIIEHHOCThIO, YCTOMYMBOCTHIO U BOCIIPOU3BOJIMMOCTBIO U MPEJCTABIIAIONIAs CO00M
COUYEeTaHMeE JIBYX MJIU OoJiee CIIOB, BEIpaXarolnX eJuHoe 1iejocTHoe noHsATue. A. B. Porosa nonaraer,
qTO B J'II060M A3BIKEC BBIACIIAIOTCA (I)paseonornqecxne CAUHUIBI, OGH&II&IOH.II/IC OAHUM THIIOM
CCMAHTUKHU — 3HAYCHUCM BpPCMCHHU. K TCMITIOPAJIbHBIM (1)pa3eonorH3MaM OTHOCATCA COOTHOCHUMBIC CO
CIIOBOM  CEMaHTHYeCKM M  IpaMMaTH4ecKH,  pa3leabHOO(OpMIICHHBIE,  YCTOHYMBBIE,

BOCITPOM3BOIUMBIC €TMHUIIBI, 0003HAYAIOIINE BPEMSI B CAMOM IIMHPOKOM TOHUMaHuH [3].
1



B manHo# cTaThe MpoaHaIu3upoOBaHo 56 Gpa3eosoru3MOB ¢ MapKepoM «timey, BhIIEIeHHBIX
u3 (Qpaszeonorunueckoro cioBaps A. B. Kynwmna. Ha ocHOBe monydeHHOTO Marepuana ObutH
BBISBJICHBI TP CEMAHTUYCCKHUEC I'PYIIIBL:

1. yenoBek B LIEHTPE BPEMEHHOM OKPYKHOCTH;

2. B3aMMOJICHICTBHE YENIOBEKA C OKPYKAIOIIUMU;

3. Bpemsi Kak 00BEKT BO3JCHCTBHSIL.

I'pynna 1, yenoBek B IEHTPE BPEMEHHONW OKPYKHOCTH:

— nine times out of ten;

ITpumep 1. But he knew it was a routine, automatic business, none the less essential for all
that, and nine times out of ten effective [4].

B nannom npumepe OE «nine times out of teny BeipakaeT yBEpEHHOCTh aBTOPa B TOM, YTO

MPUBBIYHAS €My PyTHHA, HECMOTPS Ha BCE €€ HEJOCTATKH, BCE paBHO AP PEKTHBHEE.

— one time and another;

ITpumep 2. Although the Romans maintained a number of marching camps across the
Lowlands, signal stations on heights substantially reinforced at one time and another, these were
subjected to repeated tribal attacks and occasionally a combined assault [5].

B npuBenennom kontekcre @E «one time and another» nepenaer 3HaueHne NEPUOIUIECKOTO

NMOAKPCIUVICHUA Ha CTAHIIUU CBA3U PuMckux BoIiCK.
— from time immemorial,
ITpumep 3. Not only was the great forest of Wychwood being felled, but they had lost their
manor and the family who had governed their lives from time immemorial [6].
Hanneriii nmpumep coaepxut OE «from time immemorial», koTopslii BeIpakaeT IIUTEIbHYIO
OIICKY CEMbU Hal MPOKUBAIOIINUM B JIECY BI/I‘IBy,[[.
— time flies;
[Tpumep 4. 'Are you aware', she asked,' that the National Society for the prevention of Cruelty
to Children has now been in existence for ten years?" Is it so long?' he asked.' How time flies!" [7].
B npusenennom npumepe OFE «time flies» BbpakaeT yiuBIe€HUE reposi 0 TOM, Kak ObICTPO
MPOJICTECIIN 10 1eT ¢ MOMEHTa OCHOBaHUS HaL[I/IOHaJ'IBHOFO COO6I_I_ICCTBa 1o 3aI_I_II/ITC ,Z[CTGIZ.
— to mark time;
[Tpumep 5. He could not imagine finding tranquillity of soul in old age; if he could only be
allowed to mark time for a while all might yet be well, one might suddenly achieve equilibrium,

certainty, serenity [8, c. 58].



B npumepe ®F «to mark time» mepegaeT 3Ha4YeHHE OTTITUBAHHUS BPEMEHH, BO3MOKHOCTH
IOBCPHYTH BpPCMs BCIIATH, KOTAA IJIaBHBIA I‘GpOfI MOT 6BI HU3MCHUTH CBOIO KM3Hb U B IPCKIIOHHOM
BO3pacTe 0OpEeCTH CIOKOICTBHE M YMHUPOTBOPEHHE.

— out of time.

ITpumep 6. Should she pack now or after she'd faced Nicolo? After. Definitely after. She was
running out of time and courage as it was [9].

Hannsiii npumep conepxkut OF «out of time», KOTOPBIN MepenaeT 3HaueHUEe HEYMOIMMOTO
TCUCHUA BPECMCHU U CT'0 HEXBATKHU IJIA TCPOUHH.

prnna 2, BSaHMOﬂeﬁCTBHe YCJIOBCKA C OKPYKAIOIUMU:

— the time is out of joint;

ITpumep 7. Had Clive done anything? And what kind of dope produced that kind of idiotic but
vivid hallucination? She did not want to think about it; that would only make her more disorientated.
The time is out of joint, she thought.' [10, c. 108].

B mpumepe comepxurcs DE «the time is out of jointy, nepemaromuii 3HadyeHue
BCTPCBOKXCHHOCTH rJIaBHOH I'CpOHNHH, €C OECITIOKOHMCTBO 10 moBOAY TOI'O, UYTO Y7KC HHUYCTO HCIIb3A
W3MEHUTh, YTO MUP JIJI1 HEE CeYac COBCEM JIPYTOM.

— todo time;

[Tpumep 8. 'Steal for you?' he answered Laura's astonished protest,’ I'd do time. I'd swing for
you, my dear. I'd willingly die." [11, c. 186].

[Tpumep copepxut @E «to do time», KOTOpPBIM NepenaeT 3HaUeHUE UCKPEHHETO KeJIaHUs
reposi cAenaTh BCe, YTO YTOAHO JIIsl CBOEH BO3JIIOOJICHHOM: /1aXke OWTH Ha MPECTYIUIEHUE U OTCUAETh

CPOK B TIOPbME B KaUCCTBC 3aKJIIIOYCHHOTI'O.

— to have a rough time;
[Mpumep 9. 'Do you really think she's short of money, Buzz? | wouldn't want her to have
arough time.' [12, c. 289].
®E «to have a rough time» nepeaaet 3HaueHHE HACTYIUICHHS TSHKEIIBIX BPEMEH JUTS TEPOHHH,
KOraga OHa HA4YMHACT UCIIBIThIBATH (bHHaHCOBBIe " IPOYHEC CIIOKHOCTH.
— to have a thin time;
[Tpumep 10. We all learn from experience -- me too. But | don't think it's fair to take it out on
the next person. If your attitude to me is anything to go by, Petula must have a thin time of it." [13].
B mpusenennom nmpumepe ME «to have a thin time» o6o03HauaeT BO3MOKHBIE TPYAHOCTH,

KOTOPBIC BOBHUKHYT B )KMU3HU I'CPOUHU.

— ontime;



ITpumep 11. I'll forgive you if you find me a taxi that will take me back to pick up my baggage
and get me to the airport on time [13, c. 225].

Hannbiii npumep cogepxutr OF «on timey», nepeaaromuil 3HaueHUe MPUOBITUS B a9POTIOPT
TOYHO K HA3BHAYCHHOMY BPECMCHHU.

['pynmna 3, BpeMs kak 00bEKT BO3/ICHCTBHS:

— high time;

[Tpumep 12. Come on, it's high time we were heading for home ourselves. It'll soon be dark
[14, c. 108].

B nannom npumepe ®E «high time» BelpakaeT 3HaYeHHWE HACTYIUICHHUS BPEMEHH €XaTh
,Z[OMOI>'I, TaK KaK BCKOPC AOJIKHO OBLIO YKE€ CMCPKATbHCA.

— devil of a time;

[Mpumep 13. | went to the library the other day and had a look in the atlas to see where Naples
is. It took me a devil of a time to find it | can tell you. The truth of stone [15, c. 187].

ITpumep coxepxur PE «devil of a timew», BeIpakarommii 3HaYeHHE IOJITOrO IOMCKA
reorpa(bnquKoro 00BLeKTa Ha KapTC I''TaBHBIM I'CPOCM.

— have a whale of a time;

[Mpumep 14. He enjoyed the party, danced, drank and generally had a whale of a time
[16, c. 25].

B nannom npumepe npucyrcrsyetr ®E «have a whale of a timey», nepenatomuii 3HaueHue
ITOJIHOH 0€33a00THOCTH IJIaBHOI'O repos, €ro BO3MOKHOCTU OTAbIXATb U 3aHUMATHCA, YEM OH XOUYCT,
CIIIC AOJI0C BpEMH.

— race against time;

IMpumep 15. | have to settle my debts first. It wouldn't be fair otherwise. It looks as if my
whole life is a race against time. I'm so utterly sorry | got you involved [17].

B nmannom mpumepe OE «race against time» BblpakaeT CTpeMIICHUE T'eposi BHIIOIHUTH BCE
CBOM JIeJIa U PELIUTh MPoOIeMbl, KaK MOXKHO OBICTpEe.

— time will tell.

[Tpumep 16. However,' he added with a reassuring smile,’ there's no reason why, with a bit of
luck, they shouldn't make a full recovery. Time will tell.' [18].

B nmpuBenennom npumepe conepxurcs OE «time will tell», koTopsiii nepenaer 3naueHne
CBOCBPEMCHHOT'O COBCPHICHUA HGﬁCTBI/IH, MMPOAOIKUTCIIBHOCTE W PE3YJIBTAT KOTOPOr'0O HHKAK

HCBO3MOXXHO 3aIlJIaHUPOBATD.
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Puc. 1. CraTucTHueCKuii aHaIN3 BEISBICHHBIX CEMaHTHUECKUX Tpynmn ®E aHrmMicKOro s3bIKa.

[Ipu BbIUIEHEHHM TEMIOPATbHBIX (Pa3e0IOTU3MOB, COJACPKALIMXCA B XYJOKECTBEHHBIX
TeKcTax, Obu10 BhIAETIeHO 56 DE, koTophlie BoCneACTBUN ObUIN Pa3/ieleHbl Ha TPU CEMaHTHYECKHE
IpYNIbL: YEJIOBEK B LIEHTPE BPEMEHHOI OKPY>KHOCTH, B3aUMO/IEHCTBUE YEJIOBEKA C OKPYKAIOIIUMH,
BpeMs Kak 0O0BeKT Bo3aeiicTBus. Ha mepByro rpynimmy npuxoautcs 24 enuHUIB], Ha BTOpYIO — 12, a
Ha TpeThio rpynny — 20 equHuL.

BelmenpuBenieHHbIE  IPUMEPBl  MIUIFOCTPUPYIOT  BBIDAKEHUE BPEMEHM C  IOMOILBIO
JICKCUYECKOro KOMIIOHEHTa «time». Byayun B cucTeMe aHaJIUTHYECKOTO SI3bIKA, AHTIHICKUC
TEeMIOpaJbHbIE (PPa3eoIOru3Mbl COYETAOT B ceOe Takue TpaMMaTHYECKHE KOHCTPYKIMH, Kak
«CYILIECTBUTENBHOE + MPEUIOTN», aJBEPOHAIBHYIO CXEMY «IIPUJIaraTeIbHOE + CYIECTBUTEIBHOEY,
a TakKe 0OBEKTUBHOE CIIOBOCOUYETAHUE «TJIAr0Jl + CYIIECTBUTEIHLHOEY.

Takum o00pazoMm, ceMaHTHYecKas KiacCH(UKalMs IOMOTraeT BBLACIUTh OIpeaesieHHbIE
TPYINIbl TEMIIOPAIbHBIX (Pa3e0IOTU3MOB, KOTOPBIE COJEpXKAT B CBOEM COCTAaBE HEU3MEHHBIN
JeKCcHUUecKknii KoMIoHeHT «timey. TemmopanbHble (hpa3eoToru3Mbl aHTIIMHCKOTO S3bIKa TIOMOTAFOT
PacKpBITh TEMY BPEMSIOTHECEHHOCTH Hanbosee riy0oKO U KOMIAKTHO 32 CYET YHUKAJIbHOU (hOPMBI

06pa30BaHI/I$I (I)paSCOJ'IOI‘I/I‘-ICCKOFO o60p0Ta, a TaKXK€ 3a CUCT €ro MeTa(l)OpI/I‘-IHOCTI/I.
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KY3HELOBA E. A., UBJIEBA A. 0.
PEIIPESEHTALIUSA TUNYHOCTU NEPEBOJYUKA:
KOMMYHHUKATHUBHO-®YHKIIMOHAJIBHBIN MOIXO ]

AnHoTanus. CTaThs NOCBSAIIEHA U3YYEHUIO POJU JMYHOCTHU NEPEBOJYMKA B BOCCO3/IaHUU
KYJIbTYPHOI'O MPOCTPAHCTBA IE€PEBOAHOIO TEKCTa. B 3TOM CBsS3M paccMaTpuBaeTcs YMEHHE
NepeBOYMKa BBHIOMpATh HEOOXOAMMBIE MpPHUEMBbI NEPEBONA, a TaKXKe OCOOCHHOCTH BIIHMSIHHUS
JUYHOCTH IIEpPEeBOJYMKA Ha IepeBoJ. B crarbe oTMeueHa poib NEPEBOJYMKA HE TOJIBKO Kak
SI3bIKOBOT'O ITOCPE/THHKA, HO M aKTUBHOI'O YYAaCTHUKA MEXKKYJIBTYPHOU KOMMYHUKAIUU.

KiioueBble cj10Ba: KOMMYHUKATUBHO-(YHKIIMOHAJIBHBIA MOAXOJ, $3bIKOBas JHUYHOCTD,
JUYHOCTh TIEPEBOJYMKA, NEPEKOAMPOBKA WH(POPMALWHU, TEPEBOJ, KYJIbTypa, MEXKYJIbTYpHas

KOMMYHUKaLUA, agarTanus.

KUZNETSOVAE. A, IVLEVA A. YU.
REPRESENTING TRANSLATOR'S PERSONALITY:
A COMMUNICATIVE-FUNCTIONAL APPROACH
Abstract. The article is devoted to the study of the role of translator's personality in
representing the cultural context of the translated text. The authors focus on the ability of the
translator to choose the right translation techniques and the influence of the translator's personality
on the translation. The article highlights the role of the translator not only as a linguistic mediator
but an active participant of intercultural communication.
Keywords: communicative-functional approach, linguistic personality, translator's

personality, information transcoding, translation, culture, intercultural communication, adaptation.

BaxxHOCTb OIHCAaHHUA TIOHATHSA SA3BIKOBOM JMYHOCTU OIPEACIACTCS aKTyaJlbHOCTBIO
AHTPOIIOIIEHTPUYECKOTO HANpaBJIeHUs Kak B S3bIKO3HAHUM, TaKk U B cdepe IepeBoIUecKOi
NEATETLHOCTH. B yCIOBUSAX MEXKYJIBTYPHOM KOMMYHHUKAITMA HEOOXOAMMO OCMBICIICHUE NEHCTBUMA
[IEPEBOAYNKA, PEHICHUM, NPHUHATBIX UM Ul pealu3aldd LEeId KOMMYHHUKAIlMd M BOCCO3/aHHH
KYJIBTYpHOT'O TPOCTPAHCTBA MEPEBOJMMOro TeKkcTa. Bce OONbIIyI0 MOMYNISIpHOCTh MpUOOpETaeT
npobiemMa omNpeneleHusi craTyca IepeBOJUMKa, YTO CBS3aHO C €ro BO3pacTarolleil pojblo B
MpoLECCe MEXKYIbTYPHOH KOMMYHUKALlMM U TIOBBIIIEHHEM TpPeOOBaHWNH B KOHTEKCTE €ro
MTOATOTOBKH.

MarepuanoM uccieqoBaHUS IOCIYXKHWIa KHHWra aBCTpuiickoro JyuHraucta J. IlpyHua
«Ilytn pasButHs 3amagHOro mnepeBogoBeAeHUA. OT S3bIKOBOW CHUMMETPUU K MOJIUTHUECKON»,

ouepku U HayuyHele Tpyasl B. B. CpnoOHukoBa, NOCBSIIEHHbIE KOMMYHUKATHBHO-



(GYHKIMOHATIBHOMY MOJIXOAY K IEpeBOAYy, a TakKe TPYyIAbl 3apyOE€KHBIX M OTEYECTBEHHBIX
JMHTBUCTOB, KOTOPBIE BHECTHU OOJIBIION BKJIA/] B pa3BUTHE TEOPHH MEPEBOIA.

IleHTpanbHBIM OHATHEM HCCIECNOBAHUS SIBJISETCS IIOHATHE S3BIKOBOM JIMYHOCTH. [laHHBIN
TEpPMUH BIIEpBBIE yrmoMHHaeTcs B padore B. B. BunorpamoBa «O XymaokeCTBEHHOH mpo3ey.
VYdeHblll onpenenser SA3bIKOBYK JMYHOCTh KaK <IHOOOM HOCHUTENb TOrO WJIM MHOIO S3bIKa,
OXapaKTEpHU30BaHHBIMI HAa OCHOBE aHalu3a IPOMU3BEAEHHBIX MM TEKCTOB C TOYKH 3pEHUS
HCIIOJIb30BAaHUS B 3TUX TEKCTaX CHUCTEMHBIX CPEICTB JAAHHOIO S3bIKA Ul OTPAXKEHMsI BUJICHUS UM
OKpPY’KAIOIEH JEHCTBUTEIBHOCTH W JUIA JOCTH)KCHHS ONPEACIEHHBIX LEIeH B 3TOM MHpPE»
[1, c. 44].

K nanHomy nonsaruto oOpamancs takxke poccuiickuil nunareuct 0. H. Kapaynos. On
NPENIOKUIT TPEXYPOBHEBYIO CHCTEMY SI3bIKOBOW JIMYHOCTH, COCTOSIIIYI0O U3 BepOaJbHO-
CEMAaHTUYECKOT'0, IMHIBOKOTHUTUBHOTO U MOTHBALIMOHHOI'O YPOBHEM.

IlepBblii ypOBEHb, IO €0 MHEHMIO, NIPUCYL] CPEIHECTATUCTUYECKOMY HOCHUTEIIO SI3bIKA,
KOTOpBIM CHOCOOEH aJeKBATHO HCIOJIb30BaTh S3BIKOBBIE CPEJICTBA B 3aBUCHUMOCTH OT
KOMMYHHMKATUBHOM cUTyaluu. EMMHUIIAMU JIMHTBOKYJIBTYPHOI'O YPOBHS SIBJISIFOTCS IIOHATUS, UJIEU
U KOHLENTHI. YUEHBI MOJYEPKHUBAET, YTO «TOJBKO HAauyuHAas C 3TOrO YPOBHS OKAa3bIBAETCA
BO3MOKHBIM MHJMBHyaJbHBI BBIOOpP, JMYHOCTHOE MPEANOYTEHHE — MYCTh M B HEUIMPOKHUX
npejenax — OJJHOTO MOHITUS apyroMy» [4, ¢. 247]. BeiCIIuM nparMaTH4ecKuM YPOBHEM SIBIISCTCS
MOTHBAIIMOHHBIM, KOTOPBI NpPEICTaBI€H KOMMYHUKAaTUBHO-AEATEIbHOCTHBIMU MOTPEOHOCTIIMU
JIMYHOCTH, €€ MOTUBAMH U LEJISIMH.

['oBOpst O JIMYHOCTH NEpPEeBONUYMKA, HEOOXOAMMO OOpaTUThCS K TpOLEcCy IepeBoja.
Hemenkuii muarsuct O. Kane, okazaBuimii Oosbliioe BIMSIHHE Ha PAa3BUTHE IE€PEBOJIOBEICHUS,
NBITAJICS TPUJATh OOBEKTUBHBIA XapaKTep TEOPUM IEpeBOJa. YUEHBIM BBIAEIST CIEAYIoue
KOMITOHEHTBHI JIBYSI3bIYHON KOMMYHUKALIUN:

- OTIIPaBUTENb UH(POPMALINH;

- IoJIydaTenb UHPOpMaIHH;

- KaHaJ nepefadn uHpopMaluu;

- KOT;

- COOOIIIEHNE;

- HapylIeHHE CBSI3U (TIePEeBOTYECKUE IIIYMBb);

- IparMaTU4ecKoe 3HaYEHUE.

[Tpornecc nepeBoaa, TakKuM 00pa3oM, COCTOUT U3 TPEX ATAIIOB:

1) KOMMYyHHKAlUsi MEXIy OTIPABUTEIEM W TICPEBOJAYMKOM, KOTODPBIH BBICTYHAaeT B

(YHKIIMU MPOCTOrO MOJTyyaTelis COOOIIEHUs Ha S3bIKEe OpUrHHalIa



2) 3aMeHa KoJa S3blKa OpPHTHHAJIA Ha KOJ S3bIKa MEepeBOJia, KOTOpPas OCYIIECTBISICTCS
IIEPEBOAYUKOM;

3) KOMMYHHUKAIMsS MEXKAY IIEPEBOJAYMKOM, BBICTYHNAIOIUM B POJM  OTHPABUTEINS
KOHEYHOT'0 COOOIICHUS U MOJIyJaTesieM 3Toro cooduienus [8, c. 62].

Bropoii sTam, Tak Ha3bIBaeMbIM 3Tal «4YEpHOrO AILIMKA», SBISAETCA HEHAOII0JaeMbIM,
IIPOUCXOAAIIMM B CO3HAaHMM IlepeBoAudMKa. Ha maHHOM »JTane NpOMCXOOUT IIOHUMAaHHE
MEPEeBOTYMKOM CMBICIIA COOOIIEHHs, mIpolenypa oTOopa Hamboiee ONTHMAJIBHBIX S3BIKOBBIX
CpeAcTB U mepekoaupoBka HHGopMmauuu. Crparerus IepeBOAYMKAa IIPU 3TOM  JIOJDKHA
OCHOBBIBATbCs HE TOJBKO Ha Mepenade pedepeHInalbHOro 3Ha4eHus, HO M IparMaTU4eckoro, 4To
SABIISICTCA JIOCTATOYHO CIJIOKHOW 3amadeil. [lepeBomymK MOMKEH yYUTHIBATH Takue (aKTOphl, Kak
pasnuuus MEXKIY IBYMS S3bIKOBBIMU CUCTEMAaMHM U S3bIKOBBIMU KapTHHAMU MHpa. TakuMm oOpazom,
OT IIEPEBOAYMKA OKHUIACTCS, YTO OH BJIAJEET TEMHU 3HAHMSAMHM HUCXOJHOIO KOJA, MO3BOJIIOIIMMU
JeKOUPOBaTh HHPOPMALIMIO Ha SI3bIKE IEPEBOJIA.

B co3nanmnu nepeBogunka (GOpMHUPYETCS HEKOE MEPEBOAUECKOE MPOCTPAHCTBO, B KOTOPOM
pasnuyaroT AApo U nepudepuro. B kauecTBe sapa BBICTYNAET COJAEPKAaHHE TEKCTa OpPUTMHANa,
OTpaKkarolllee SKCIUVIMLUTHBIA CMBICT TeKCTa. BOKpyr sinpa pacnosiaratrorcst 1Ba TEKCTOBBIX ITOJIS —
sHepreTuyeckoe W (aTHueckoe, TIA€  MPOUCXOAUT  (OPMHUPOBAHHUE  HMOTHUBHOIO U

KYJIbTYPOJIOTHYECKOI0 CMBICIIOB (pHC. 1).

OHEPTETUYECKO
€ IoJIC

coziepKaHue
TeKcTa
OpuUruHana

(atnueckoe
nose

Puc. 1. CtpykTypa mepeBoauecKoro nmpocTpaHCcTBa.



HeobxogumMo OTMETHTh, YTO CMBICIBI BCEX TMOJEH TEPEeBOMAUECKOTO0 TMPOCTPAHCTBA
UMIUTMIATHB, W TEPEBOJYUKY HEOOXOIUMBI ONpPEJCICHHBIC HAaBBIKH, YTOOBI OMPEICIIUTh
HWCXOJHBIA CMBICI W IEPEKOAUPOBATH €ro B KYJIbTYpYy Mojydarens. TekcT mnepeBoja, TaKuM
00pa3oM, J0JKeH OBITh MOHAT U IPUHAT HOBOU KYJIBTYpOH, OPraHMYHO HHTETPHUPYSICH B HEe.

Ponp nWMYHOCTM MEpeBOAYMKA MOMKHO PpPACCMOTPETh B paMKax KOMMYHUKATHBHO-
(YHKIIMOHATTLHOTO TIOIX0/1a K TiepeBoay. B konme XX B. 61aromapsi y4eHbIM JICHIIIIUTCKOM IIIKOJIBI
B 3alaJHOM TIEPEBOIOBEICHUH (DOPMHUPYIOTCS IPEAMNOCHUIKA KOMMYHUKATUBHO-()YHKIIMOHATILHOTO
noaxoza k nmepeBoxy. [1o3ke naHHBIN TOAXO0 OBLI UCCIIEIOBAH B TPYAaX POCCUHCKOTO (GUI0IoTa U
nepeBoAUMKa, npeacraButels Hwkeropoackoit nepeBoaueckoit mkossl, B. B. CnoOHuKoBa.

CornacHo B. B. C1oOHUKOBY, IEpeBOA T0JIKEH PacCMaTPUBATHCS KaK «TEKCT, CO3/JaHHbIN B
ONPEACICHHON KOMMYHMKATUBHOM CUTYallUM C OIPEICICHHOW WLEIbI0 U  BBITOJHSIOMIMI
ompezaenaeHnyo ¢yukiuo» [5, ¢. 1]. Takum 00pa3oMm, NEPEBOAYMK TODKEH TOCTHYDH TaKON
KOMMYHHKATUBHOM I1€1H, KOTOPYI) CTaBUT Tiepel co0oil aBTOp W OKa3aTh HEOO0XOAMMOE
BO3/EHCTBHUE HA MOJIy4YaTelisd, KAKOE OPUTMHAII OKA3bIBAET HA ajpecara.

B atoM cocrouT OTIMYME  KOMMYHHKATUBHO-(QYHKIIMOHAIBHOTO  IMOAXO0Ja  OT
JUHTBUCTUYECKOTO  (TEKCTOLIEHTPUUYECKOT0), KOTOPBIA CYyIIECTBOBAT HA paHHHX JTamax
CTaHOBJIEHUS] NepeBOAOBeIeHUs.. OCHOBHBIM MapaMeTPOM OLIEHKHM KadyecTBa NEPEBOJA B JAHHOM
MOJXO0/I€ SIBJIIETCS SKBHBAJECHTHOCTh E€IWHHUI] SI3bIKAa MEPEBOAA €IMHUIAM S3bIKa OpPUTHMHANA U
OTCYTCTBHE HApYyUIEHHWs HOPM U Yy3yca s3blka mnepeBoja. JleWcTBHS mnepeBOAYHMKA IPU
OCYIIIECTBICHUH TEPEBOJa PACCMaTPUBAIOTCS, TAKUM OOpa3oM, Ha OCHOBE COIMOCTABIIEHUS TEKCTa
opuruHaia u Ttekcrta neperoaa. CoznaBaemMblii B pe3yibTaTe MEPEBOAUMBIN TEKCT HE CYIIECTBYET
BHE KOMMYHHUKATHBHOM cuTyaruu [6].

CwmeHna B3rJIs/1a Ha TIEPEBOIUYMKA KaK aKTUBHOTO YYAaCTHHUKA MEKKYJIbTYPHOW KOMMYHUKAITIH
MIPOMCXOJUT B pE3yJIbTaTe IMepexoJa K HOBOM KOMMYHUKATMBHOM Iapajurme IepeBojaa, IIe
MepeBO] pacCMaTpPUBAETCS Kak MPOIecC, KAk KOMMYHUKaTUBHBIN akT [2, c. 35].

OcHOBHOH 3a/1aueii epeBOIUMKa SBISETCS 00ECTICUCHHE aJIEKBATHOCTH MEPEBOIA, TO €CTh
COOTBETCTBHE II€JIA, C KOTOPOM OH OBUT CO37aH, U COXPAaHEHHE MparMaTuku opuruHamza. Ocodoe
BHUMAaHUE CTOUT YAENATh OJKCTPAJTMHTBHCTUYECKUM (PaKkTOopaM, KOTOpbIE BO3JEHCTBYIOT Ha
IEPEBOJI, TOCKOJBKY IIEPEBOJ SBISIETCA HE TOJIBKO JIMHIBUCTHYECKHM, HO M KYJbTYPHBIM
nporeccoM. IlepeBox Oymer ameKkBaTHBIM, €CIU TEPEBOMUYMK OyAET COTIACOBHIBATH 3HAYCHUE
JIMHTBUCTUYECKOTO 3JIEMEHTA C KYJIbTYPHBIM KOHTEKCTOM, MPHUIIMCHIBAEMBIM €MY MEPEBOTUUKOM.
«[1oaTOMY HEBO3MOKHOCTh TIepeaTh MpH MEePEBOJIe KAKMEe-TO OCOOCHHOCTH OPUTHHAJIA - 3TO JTUIIIb
YaCTHOE MPOSIBICHUE HEMIOXO0KECTH KAPTUH MUpa JBYX TEKCTOB HA pa3HbIX si3blkax. Ho orcyrcrBue
MTOJTHOW TOXJACCTBEHHOCTH HE MEIIAET NEPEBOIY BBIMTOIHATh Ty KOMMYHUKATUBHYIO () YHKIIHIO, IS

BBITIOJTHEHUST KOTOPOW M OBLT co37aH TeKCT opuruHaia» [3 c. 5]. Takum 00pa3zom, MEKKYIbTYPHBIH
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acreKT BCerjJa MpUCYTCTBYET B mepeBoje. [lepeBoauuK MOKEH BIIAJETh 3HAHUAMU HE TOJBKO O
CBOEH, HO U 00 MHOSA3BIYHON KYIBTYpE.

HoBbIM 3TanmoM B HCCIICIOBAaHUM IE€PEBOJOBEACHUS SBISIETCS KYyJIbTYPHBIH IOBOPOT,
ONMCAaHHBIN B TpyAe aBCTPUICKOTO JIMHTBHUCTA 2. [IpyHua «IIytn
Pa3BUTHUSA 3aM1aJHOTO MEPEBOIOBEACHUA». [lepeBoAUnK Temepb HE OCTaeTCsl B TEHH, BBIMOJIHSS
IIPOCTOM AaKT MOJApaXkaHWs, a IPEACTAaeT KaK AaKTUBHBIA TBOpEL, PAaBHOIIPABHBIA IIAPTHEP B
MEXKYJIBTYPHOM MPOCTpaHCTBE. [IepeBoUMK UTrpaeT KIIUEBYIO POJb B MPOIECCE MEKKYJIBTYPHOU
KOMMYHHKAIIMU, HA HETO B COBPEMEHHOM I1€PEBOIOBEACHUH CTAIM CMOTPETh KaK Ha «akT O0TOOpa,
nepepaboTKU M CTPYKTYpUPOBAHMSI 3HAHWSA, PAaBHO KAaK M HA HUHCTPYMEHT 3aMaluyMBaHUs,
UCKaKeHHUs WK OJiokupoBanus nHopmanuu» [7, c. 354].

3. IlpyHu UpUBOAWT CIEAYIOIIMH TNPUMEpP BHIOOpAa TEPEBOJYUKOM aJEKBATHOTO
nepeBogueckoro perrenus. Bo Bpems XXXVI-ro MexayHapoanoro konrpecca «International
Council for Small Business» mnepeBOJYUKH aJanTHPOBAIM HEKOTOpble (opMbl OOpalieHus K
HOpMaM aBCTPHICKON KyJIBTYpBI, €CIIH 3TO JOMYyCKaimHu ycioBusi pabotel. «lIpocToe» oOparienue
Mister Hinteregger Ha oCHOBaHMU TPEJBAPUTEIBHBIX 3HAHHI, MOJTYYCHHBIX B XOJ€ TIIATSIHHOTO
M3Y4YEeHHs JIOKYMEHTOB KOHIpecca M HaOJIOJeHHs 3a ero XoJoM, ObLIo mepeBeieHO kak Herr
Botschafter Hinteregger («rocmoamn mocon Xwunteperrep»). KynbTypHo crneuuduueckoe
HeopmanpHOE oOpaIeHre Mo UMEHH IEPEBOIUIIOCH OoJiee popMabHO: ¢ 100aBiIeHUEM (DamMIInu
U TUTYJIOB, B COOTBETCTBHUM C AaBCTPUHCKON «rutynomanuei». Tak, «Bruce» mepeBenn kak
«Président Kirchhoff», «Erich» — kak «Herr Frohlich» u «Elizabethy — xak «Frau Doktor Stampfl
Blahay [7, c. 24].

IlepeBoaunK amanTUpoOBal TEKCT K HOPMaM BEXJIMBOCTHM M IEHHOCTSM AaBCTPHUICKON
KYJIBTYpBI, PYKOBOACTBYSCH NMPO()ECCHOHABHBIMU KPUTEPHSIMU. [IepeBOJUMK MPaBHIBLHO OLIEHUI,
B KaKOM CTENEeHN HEOOXOAUMO alaliTUPOBATh NIEPEBO sl KyIbTYPhl PEIIUIHEHTA.

Eme onHuM mpumepoM, WILTIOCTPUPYIOIIUM BEPHBIH OTOOP MEPEBOAUYMKOM JIEKCHUYECKUX
EAVMHUI] UCXOMS W3 3HAHHS PEATHii WHOS3BIYHOW KYJIBTYpPHI, sSBISETCS mepeBoi peku «the Jabbok
Rivery. 0. JI. 3acenkas, mepeBOAUYMUK PETUTHO3ZHOM JTUTEPATYpPHI, TIEpeBeIa TOMOHUM KaK «peKa
HaBok», peka sBisieTcs NpuTokoM peku Mopaan u yacto ynomuHaetrcs B Berxom 3asete. pyroit
nepeonunk, H. U. Kponuk, ucnonp3yer TpaHCIHUTEpaluio MpH mepeBojie — «peka J[xe600k»,
BBI3BIBAasi TEM CAMBIM BOTIPOC O TIOSIBJICHWW PEKU C aMEpPHKaHW3MPOBAHHBIM Ha3BaHWeM B Uynee
| Bexa H.3. HemoTHBUpOBaHHAs 3aMEHA MPHUBOAHWT K HEBEPHOMY BOCHPHATHIO KOMMYHHUKAaTHBHOU
CHTYaIlH U HapYIICHUIO KyJIbTYPHOTO MMPOCTpaHCTBa TekcTa [9I].

[TogBonst wWTOr, OTMETUM, 4YTO pOJb JIMYHOCTH [EPEeBOAYMKAa Haubojee YeTKO
MIPOCJIEKMUBAETCS B paMKaX KOMMYHHUKATUBHO-()YHKLIMOHAJIBLHOTO MOJX0Ja K MEPEBOAY, COTJIACHO

KOTOpOMY TEpEBOJUMBIN TEKCT CYIIECTBYET B paMKaxX OINpEAeIeHHON KOMMYHHKAaTHUBHOM
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cutyanuu. llepeBomunky HEOOXOAMMO COXPAaHUTh NpPAarMaTHKy TEKCTa-OpUTHHANA, YUYHUTHIBAs

pasiiniuAa HE TOJIBKO MCXKAY ABYMA A3BIKOBBIMU CUCTCMAMM, HO U SA3BIKOBBIMH KapTHHaMW MHUpPaA.

Takum 00pa3oM, MEepeBOAYUK UTPaeT PoJib MOCPEAHMKA B MEKKYJIbTYpHOH KOMMYHHMKanuu. Ero

3aa4a 3aKJIII04acTCA B BEPHOM ACKOJHWPOBAHUN UCXOAHOI'O TCKCTA, COXpAaHCHHUHU €0 KYJIbTYPHOI'O

MIPOCTPAHCTBA U NEPEKOJUPOBKE B S3BIK KYJIbTYPHI MTOJIydaTEsl.
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CEKAEBA A. 10.
TUITOJIOTHNYECKHUE OCOBEHHOCTU UCITAHU3MOB
B AHTJIOA3BIYHOM XYJOXECTBEHHOM TEKCTE

AnHoTanusi. B jaHHOM cratbe paccMaTpuBaeTCsl  MPAKTUYECKOE  MPUMEHEHUE
TUIIOJIOTUYECKON KiIacCU(UKALMK 3aUMCTBOBAHHUM Ha MPUMEPE aHTJIOSN3BIYHBIX XYA0KECTBEHHBIX
TEKCTOB. ABTOp 3aTparuBaeT TEOPETUUECKUE BOIIPOCHI, KACAIOIIUECS JIEKCUUECKUX 3aUMCTBOBaHUH,
a 3aTeM KJIacCu(UIUPYeT UCTIAaHU3MBI B POU3BEACHUSIX aMEPUKAHCKOTO aBTOpa . XEMUHTY)SI.

KitoueBble ci10Ba: WCIAaHU3M, CTENEHb ACCUMUWISIIMM, TMOJTHOCTHIO ACCUMUIMPOBAHHOE
3aMMCTBOBAaHHE, YAaCTUYHO  ACCUMUJIMPOBAHHOE  3aUMCTBOBAHHE,  HEACCUMUIUPOBAHHOE

3aMMCTBOBaHHC.

SEKAYEVA A. YU.
TYPOLOGICAL CHARACTERISTICS
OF SPANISH LOANWORDS IN ENGLISH LITERARY TEXT
Abstract. The article deals with the application of typological classification of loanwords to
English literary texts. The author covers theoretical issues regarding lexical borrowings and classifies
Spanish loanwords used in the works of E. Hemingway.
Keywords: Spanish loanwords, degree of assimilation, completely assimilated word, partially

assimilated word, completely non-assimilated word.

3anMCTBOBaHUS ABISIOTCS (DYHIAMEHTOM JIFOOOTO S3bIKA U COCTABISAIOT 3HAYUTEIbHYIO YaCTh
CIIOBAapHOTO cocTaBa s3blka. Ilo oOmuM mojacyeraM 3aMMCTBOBAHMS COCTaBIAIOT okoyo 80%
cioBapHOTO (hoHIa aHTIIMICKOTO si3bIKa. [lepexom GOJIBIIOTO KOJUYECTBA MHOS3BIYHOM JIGKCUKU B
CIIOBapHBIN COCTaB JHOOOrO S3bIKA, B T.Y. aHIVIMHCKOTO, CBSI3aH C HAJIWYMEM HENOCPEICTBEHHOIO
KOHTAaKTa aHTJIMMCKOTO s3bIKa C APYTMMHU HAPOJAMHU U SI3bIKAMH, KOTOPBIE B TOM MM MHOU CTENIEHU
MOCIIOCOOCTBOBAIM TOMY, UYTO HOCHUTENIN S3bIKa-pEIMIUEHTa HAayajdd 3alMMCTBOBATH MHOS3BIYHBIC
JIEKCUYECKUE €TUHULIBI.

Ilepen TeM Kak HEMOCPEACTBEHHO NMEPENTH K NMPAKTHYECKOW YaCTH MCCIENOBAHUS CIENYET
paccMOTPETh TEOPETHUECKYIO COCTABISIONIYIO paboThl. B mepByto ouepesb CTOMT pacKphITh MOHATHE
3anMcTBoBaHus. CoBerckuil TMHrBHUCT O. C. AXMaHOBa ONPEEIIAeT 3aMMCTBOBAaHHE KaK «PE3yJbTaT
oOpallieHus K JEKCHYeCKOMY (POHJTYy IPYTHX S3BIKOB Ul BHIPA)KEHUSI HOBBIX IMOHATHH, anbHeHIen
muddepeHIraIiil yKe HMEIOIIMXCS U 0003HaYeHUsT HEM3BECTHBIX MPEXkKIE MPeaMeToB» [2, ¢. 155].
OpaHaKo HY)KHO OTMETUTh, UTO JAHHOE ONPEIEIICHUE SBISETCS CIUIIKOM Y3KUM I10 IPUMEHEHHUIO.

I[eﬁCTBHTCHBHO, 3aMMCTBOBAaHHA MOT'YT Ha3bIBATh HOBBIC TOHATUS UJIN 00BEKTEI HeﬁCTBHTeHBHOCTH,



HO OJTO HE€ CIMHCTBEHHAas IPUYMHA BO3HUKHOBEHHS 3aMMCTBOBAHUN B CIOBAPHOM COCTAaBeE.
benopycckuit nunreuct C. A. T'opckas nosaraer, 4to «3aMMCTBOBaHHUS — 3TO CJIOBA HEUCKOHHOTO
IIPOUCXOXACHUS, NIEPEHECEHHBIE U3 OJHOIO fA3bIKA B JIPYrol B PE3yJIbTaTe€ TEPPUTOPHAIBHBIX U
KyJBTYPHBIX KOHTakToB» [3, c. 59]. JlanHOe onpezeneHue sBiseTcs Handojee YHUBEPCAIbHBIM, T.K.
B HEM HE YKa3bIBA€TCSl MOTUBALIMS 3aMMCTBOBAHUS.

3auMCTBOBaHUS, KaK Y€ OBUIO YIOMSHYTO paHee, MOTYT HMMETh MHOXECTBO NPHYUH
BO3HUKHOBEHHUS, HAuMHAs C 3aKpBITUS JIAaKyH B SI3bIKE, 3aKaH4YMBas CTPEMIICHHEM NPUIATh
HMOLMOHAIBHO-3KCIIPECCUBHYIO OKPACKY BbICKa3bIBaHUIO. OIHAKO MOJOOHBIH IJIACT JIEKCUKU CTOUT
paccMaTpuBaTh HE TOJBKO C TOYKU 3pEHUs (DYHKIMOHAJIBHBIX MapamMeTpoB, HO U MO JAPYTUM
nokazaressiM. CoBerckuil u poccuiickuil muHreuct . B. ApHounba paccmarpuBaeT 3aMMCTBOBAaHUS
[0 CTEIeHU aCCUMUJISIIIMU U 10 MCTOYHUKY 3auMcTBoBaHus [1, c. 221]. Ilo creneHn accUMUIIAIUH
3aUMCTBOBaHUS 1D HepeHIUpyIOTCs KaK:

1. IIOJIHOCTBIO AaCCUMWJIMPOBAHHBIE 3aMMCTBOBAHUSA — 3TO JIEKCUYECKUE EIVHMIIBI,
KOTOpblE€ IpU MEpPEeXO[€ B CIOBApHBIM COCTaB $3bIKAa IOJIHOCTbIO IOJCTPOMJIUCH O]
opdorpadudeckue, (OHETHUYSCKHE, CEMAaHTHYCCKHE IIpaBHJIa YHNOTPEOJICHUS CIIOB B SI3BIKE-
PELUIINEHTE;

2. YaCTUYHO aCCUMWJINPOBAHHbIE 3alMMCTBOBaHHUS IIPEJICTaBIISIFOT coboit
3aMMCTBOBaHHYIO JIEKCUKY, KOTOpPas MPU MEPEXOJIE B SI3bIK-PELUITUEHT COXPAHSIET CEMAaHTHYECKYIO,
rpaduyeckyro U (1ian) GoHeTHUECKYIO crienn(uKy, CBOUCTBEHHYIO S3bIKY-T0HOPY. W. B. ApHONb]
MO/Ipa3JeIIsAeT 3aMMCTBOBAHUS JAHHOM IPYIIIBI HA!

— IrpaMMaTH4YE€CKH HEACCHMUIMPOBAHHBIE 3aMMCTBOBAHUS — 3TO 3aUMCTBOBAHHBIE
JIEKCUYECKUE EAMHUIIbI, COXPAaHUBIINE CBOU TPAMMAaTUYECKUE YEPThI, CBOMCTBEHHBIE A3BIKY-IOHODY.
Hamnpumep, taTHHCKOE 3aMMCTBOBaHUE B €11. 4. phenomenon (heHoMeH) BO MH. YHCIIE IEPEXOTUT B
phenomena coriacHo HopMmaMm rpamMMaTtuku nateiHd. OnHako phenomenon B 3Ha4YeHHH «YTO-TO
UCKJIIOUUTENIEHOE» BO MH. YHCJIE alalTUPYETCsl O] TPAaMMAaTHKY aHTJIMHCKOTO sI3bIKa U IPHOOpeTaeT
OKOHYAHUE -S MHOKECTBEHHOI'O YHCJIa;

— (oHETUYECKH HEaCCUMMJIMPOBAHHBIE 3aUMCTBOBAHMS — OTO 3aUMCTBOBaHHBIE
JIEKCUYECKUE €IMHUILIBI, KOTOPbIE CMOIVIM MPU MEPEXO/E B CIOBAPHBIN COCTaB S3bIKA-PELIUITNEHTA
COXpPaHUTh 3BYKOBYIO (opMy cioBa. SIpKkuM NpPHUMEpPOM JQHHOT'O JIMHTBUCTHUYECKOTO SIBJICHUS
SBIAIOTCS (ppaHIly3cKue (OHEMBI, KOTOpPHIE MPOHMUKIM B JIEKCHUKY aHTJIMHCKOrO S3bIKa 4Yepes
bpaniry3ckre 3anMcTBOBaHusA: [Wa:] — memoire, [3] — mirage, [D] — croissant;

— rpadMuecKd HEaCCUMWJIMPOBAaHHBIC 3aUMCTBOBAaHHMS — 3TO 3aWMCTBOBaHHbBIC
JICKCUUECKUE €IUHHIIBI, KOTOpBhIE B IpOIEcce Mepexoja B CIOBAPHBIN (DOH[ S3bIKa-peIUIUEHTa

COXpaHMIU TpadUyecKyl0 CTPYKTypy cjioBa. B JgaHHOM TuHIle YaCTMYHO aCCHUMMJIMPOBAHHBIX



3aMMCTBOBaHUI MPEOOTaNalOT JICKCMKA, B KOTOPOH HAIWYECTBYIOT IHAKPUTHUECKUE 3HAKU
CBOMCTBEHHBIC ()paHIy3CKOMY s3bIKY, Hanpumep: cliché, café;

— CEMAHTHUYECKH HEACCUMWIMPOBAHHBIC 3aWMCTBOBAHUS — JIGKCHUECKUE EIMHHIIBI,
KOTOpblE O0003HAYalT pealnH, OTCYTCTBYIOIIME B KYJIBType CTpaHbl s3bIKa-perunueHTa. K
MOJOOHBIM PEATUAM OTHOCSTCS: BHIbI MY3bIKaJbHBIX MHCTPYMEHTOB (M3 pOMaH. SA3bIKOB guitar,
ruTapa), My3blKajabHbIC JKaHpbI (uci. bachata, 6auara, uci. reggaeton, perreToH), TEXHUKH TaHIICB
(ucm. pasadoble, macano6iip), kynuHapHbie Omrona (Benrep. goulash, ryssiir; apa6. sherbet, mep6er)
U T,

3. HEaCCHUMJIMPOBAHHBIC 3aMMCTBOBAHHUS — 3TO JICKCHUYCCKHE CIWHUIIBI, HUMEIOIINE
HKBUBAJICHTHI B SI3bIKE-PEIUITUEHTE, CIICAOBATEIHHO, HCIIOJIB3YIOIINUECS HE IS TOTO YTOOBI 3aKPHITh
SI3BIKOBYIO M CEMaHTHYECKYIO JJAKYHY, a JUIS TOTO YTOOBI IPHUJIATh BHICKA3bIBAHUIO HAIIMOHATBHBIH
kousopurt [1, c. 228].

Kak ObUTO yIOMSIHYTO paHee, MOMHMO KJIACCH(HKAIIMU 110 CTENCHH aCCHMUJIMPOBAHHOCTH,
W. B. ApHonbj BhIIEISICT KiIacCH(PHUKAIMIO MO UCTOYHUKY 3auMCTBOBaHHSA. Cpeln MCTOYHHUKOB
3aMMCTBOBaHUS PACCMATPUBAIOTCS CIICIYIOUIME S3BIKH-IOHOPBI: JaThiHb (nat. lividus, anrm. livid,
OJeTHbIH ), KebTCKUH s13bIK (KesbT. broc, anrit. brock, espomneiickuii 6apcy), poMaHckue si3u1ku ((p.
débris, aura. debris, pazsanuusl; ut. all’armi, aurn. alarm, ucm. embargo, sm6apro), ckaHAHMHABCKHE
s3bIKH (IpeBHEHOpBEXCKHiA VEiKr, anri. weak), pycckwuii si3bik (Kvass, sputnik).

B npaktudeckoii wactu wuccienoBaHHs 0co00e€ BHUMAaHHE YACTSETCS POJIM HMCIAHCKUX
3aMMCTBOBaHUH B XyJIOKECTBEHHBIX TEKCTaX Mpou3BeneHuid J. XeMuHryssi. I3BecTHO, 4TO B CBOMX
paboTax aBTOp YacTo pedepupoBall K MCIAHOSI3BIYHOMY MHPY: K €ro KyJbType M B TOM YHUCIE K
WCIIAHCKOMY s13bIKY. [lrcaTens MConb30Bai MCIIAHCKAE 3aMMCTBOBAHUS B CBOMX TEKCTaX, YTOOBI
nepenaTh KyJIbTypHYIO Clieu(HUKy CTpaH, B KOTOPBIX Pa3BOPAUYMBAIOTCS JICHCTBHS MPOU3BEIACHHUS.
Takum 00pazom, XeMUHTY3H TBITAICS MPUOOIIUTh YUTATEICH K KYJIbTYpE JIIOJCH TOBOPSIIUX Ha
WCIIAHCKOM si3bIKe. MTak, MpoaHan3upyeM UCIIAHCKUE 3aMMCTBOBAHUS IO CTENICHH X ACCUMUJISIIIUA
Ha MaTepuayie Npou3BeIeHU XeMUHTYy3s. MaTepuanom ucciaeqoBaHus SBIAIOTCS poManbl «I1o koM
3BOHUT KOJIOKOI», «M BocxomuT comuie (Puecta)y, a Takke moBectb «CTapuK U MOpPE».

PaccmoTpuM crieayroniye npuMepbl HCIIAHCKUX 3aMMCTBOBaHUil 13 pomaHa «[1o KoM 3BOHUT
KOJIOKOJI»:

1. He saw the corral made by roping around the tree trunks [4, c¢. 8]. B manHoMm
NPEJIOKEHUH MOXHO OOHAPYKUTh IMOJHOCTBIO ACCHMHJIMPOBAHHBIA HCIAaHU3M  «Corraly,
npou3oeaAmuid oT uct. corral, 3aron. CTOUT OTMETUTh, YTO MPH MEPEXOJie B CIOBAPHBIA COCTaB
AHTJIMICKOTO SI3bIKAa HAa OCHOBE JIAHHOTO 3aMMCTBOBAHMsI MOSIBUIICS Ti1arof «to corraly, 3aruate.

2. ...felt the sun on his head, felt the breeze from the snow of the mountain peaks cool on

his back and, in his hand... [4, c. 87]. B aTom mpumepe ObLI0 HalifieHO ciI0BO breeze, sBisromeecs
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MOJHOCTBIO ACCUMHJIMPOBAHHBIM 3aMMCTBOBaHMEM OT wHcm. briza, Opus. OHO TOJHOCTHIO
aIanTHPOBATIOCH rpadruecku U POHETUYECKH 0] CHCTEMY aHTJIMICKOTO SI3BIKA.

3. Then he took out tobacco pouch and a packet of papers and rolled himself a cigarette
[4, c. 69]. Ucnanu3m tobacco (ucm. tobaco, tabak) nepeiien B CIOBapHbIi (OH aHTJIHIHCKOTO S3bIKa
1 ObLT HECKOJIBKO TIpeoOpa3oBaH rpaduyecku U HOHETUYECKU. ACCUMIIMPOBABIINCEH B SI3bIKE, OH
YK€ HE MBICIMTCS HOCHTEIISIMH sI3bIKa KaK MHOS3bIUHAS JICKCUYECKas CIUHHUIA, CJICJOBATEIbHO,
MOKCT ABJIATHCA NOJIHOCTbHO ACCUMMIIMPOBAHHBIM 3aUMCTBOBAHUCM.

4. ...neither the English pose of understatement, nor any Latin bravado, Robert Jordan
thought he was very lucky to have this old man and having seen the bridge [4, c¢.25]. B nannom
NpeaAJIOKCHUN Mbl MOXCEM 3aMCTUTH HCIIAHHU3M bravado, KOTOpBIﬁ ABJISICTCSA ITIOJIHOCTBIO
ACCUMHJIMPOBAaHHBIM 3aMMCTBOBaHHMEM OT HCIH. bravata (OpaBama, OaxBanbcTBO). Mcmanusm
W3MEHWICS TpagUUECKH, COXPaHUB CBOIO CEMaHTHKY.

5. So | watched him drink, very rapidly, almost a bottle of the manzanilla [4, c. 103]. B
AJaHHOM MPCAJIOKCHUHU MBI MOKEM Ha6JIIOI[aTB YaCTUYHO ACCMUJIIMPOBAHHOC HMCIIAHCKOC
3auMcTBOBaHUe «manzanillay, kotopoe coxpaHmiio cBO rpaduueckyio Gopmy, a TakKe MPUBHECIIO
CEMaHTHYECKYI0 HOBHM3HY. B ciioBapHOM (hOHJE aHIIIMICKOTO S3bIKa YK€ HAIMYECTBYET MOHSATHE
«cyxoe 6enoe BuHO» (dry white wine), ognako manzanilla aTo copt cyxoro 6enoro BrHa, KOTOPBIit
IMPOU3BOJUTCA HA HOTC Ucmanuun.

6. Cut the head off and wrap it in a poncho [4, c. 173]. B nanHoM mpemioxeHun
3aUMCTBOBaHUEM siBiisieTcst poncho (ot mcm. PONcho TpagunmoHHas MEKCHKAHCKas HAKHMIKa), OHO
YaCTUYHO aCCUMHIIMPOBAIOCH, COXPAHUB CBOKO CEMaHTHKY, TEM CaMbIM 00OTaTHUB CIIOBApHBIA (HOHT
AHTJIMHCKOTO SI3BIKA.

7. You may stay here, guapa, if you want [4, c. 174]. B nanHOM TpeaioxXKeHUH ObLI
MCIIOJIb30BaH MCIIAHCKHUI BapBapu3M «guapa» (pyc. kpacoTka). PaHee ymoMsHyTOE 3aMMCTBOBaHHE
SIBJISICTCS. BapBapH3MOM, MOCKOJIBKY OHO HMMEET JKBUBAJICHTBHI B S3bIKE-pEIUNUEHTE (Harpumep:
beauty, lovely, pretty woman u sip.) a 3Ha4YHT, UCIIOIB3YETCS aBTOPOM U3 ICTETHUECKUX IIEIIEH.

8. But he asked me to tell what [ know about a maquina and I told him [4, c. 16]. Maquina
B JTAHHOM TIPEJIOKEHHUU CITY)KUT 11 0003HAUCHUSI OPY)KHUS, & UMECHHO aBTOMaTHYECKOW BUHTOBKH.
W3HavyanpbHO JaHHOE 3aMMCTBOBAHUE HCIIOJIB30BAIOCH HCIIAHOSI3BIYHBIME TEPCOHAXKAMU KaK
UCITaHU3M T10 MEPEKIFOUCHHIO KOJIOB, HO 3aTEM OHO BOIIUIO B JICKCMKOH aHTJIOSA3BIYHOTO MIEPCOHANKA
PobGepra [Ixopnana u mepemniio B pa3psii BApBapHU3MOB.

[Tpoananu3upoBaB 3aMMCTBOBAHUS, YIIOTpeOIeHHbIE B poMaHe «[10 KOM 3BOHHUT KOJIOKOJI,
HeﬂeCOOGpaBHO caciaaTthb BBIBOA, 4YTO HaI/I6OHee MHOT'OYHUCJICHHBIMU THUIIAMH 3aUMCTBOBAHUI IIO

CTETIeHU aCCUMUJISILIUU SIBJISIOTCS HEAaCCUMUIMPOBAHHBIEC 3aMMCTBOBaHUs (BapBapu3Mbl). B pomane



HACUMUTHIBAETCA mMopsiaKka 39 MOJHOCThIO ACCUMHIIMPOBAHHBIX 3aMMCTBOBaHUM, 29 YaCTHUYHO
aCCUMMJIMPOBAHHBIX 3aMMCTBOBaHUM U 52 BapBapu3Mma.

B pomane «UM Bocxomut comnie (Puecra)» ObUM Takke OOHAPYKEHBI 3aMMCTBOBAHHBIC
JIEKCUYECKUE EMHUIbI, OTIUYAIOIIMEcs MO CTENeHH accuMWIAIuU. Paccmorpum crenyromiue
MIPUMEpHI:

1. Before the waiter brought the sherry, the rocket that announced the fiesta went up in
the square [6, c. 80]. B mannom npesutoskenuu Sherry (OT HCIL. jerez, xepec) sIBJISETCS MOJIHOCThIO
ACCUMMJIMPOBAHHBIM HMCIIAHCKUM 3aWMCTBOBaHHEM, T.K. MPHU MEPeXojie B SA3bIK-PELUIHEHT OHO
M3MEHUIIO CBOIO Tpadudeckyro U GOHETUYECKYIO (PopMy, U OOJbIlIEe HE OCMBICISIETCS HOCUTENISIMU
SI3bIKa KaK MHOSI3bIUHAS JIEKCUUECKasl EAMHMIIA.

2. Where is the drunken comrade? [6, c. 83] Comrade (ot mucm. camarada, ToBapwiir)
SIBJIICTCS TOJHOCThIO AaCCUMUIIMPOBAHHBIM 3aMCTBOBAHUEM, T.K. OHO HECKOJIBKO M3MEHHUJIOCH B
rpaduyeckom U GoHeTHYecKOoM IutaHe. HecMOTpsi Ha MCMaHCKOe MPOUCXOXKIEHUE, OHO OOJIbIle He
OCMBICIIIETCS KaK HWHOSI3bIUHAS JIEKCHUYECKash €JIMHUIA, CJIEJ0BaTeNbHO, MOXET CUMTAThCA
MIOJIHOCTBIO ACCUMUIIMPOBAHHBIM 3aMCTBOBAHUEM.

3. Anything happen at the encierro? [6, c. 104] B nanHOM npeaioXeHu# ynoTpedaeHo
YaCTUYHO ACCHMUIIMPOBaHHOE 3aMMCTBOBaHHE ENCierro (ot ucm. mpober ¢ Obikamu). Encierro
IpeicTaBiIsieT co00M uCaHU3M, KOTOPBIM CEMaHTUYECKH HE aCCUMMIIMPOBAJICS B aHTJIUICKOM SI3bIKE,
T.K. 0003Ha4YaeT KyJIbTYPHYIO PEAJIUIO0 CBONCTBEHHYIO CYT'y0O HUCIIAaHOA3BIYHOMY MUPY.

4. One bull went along the barrera and hooked everybody over [6, c¢. 105]. B ganHOM
MPEIIOKEHUH MOKHO 3aMETHTh MCITAHCKOEe 3auMcTBOBaHue barrera (ot ucm. barrera, 6apesep). OHo
SBJIIETCS CEMAHTUYECKM HEAaCCUMWIMPOBAHHBIM, T.K. O0O3HAUaeT TaK Ha3bIBAEMYI0 YacTh
KyJIbTYPHON peajny — U3ropo/ib Ha MoJjIe sl KOPPUJIBL.

5. Does it happen every night at your fiestas? [6, c. 100] B manHOoM ciyuae
3auMcTBOBaHue fiesta smisiercss BapBapu3MOM, T.K. OHO HMEET MHOXKECTBO SKBHUBAJICHTOB B
aHTIIMICKOM s3bIKe, HanpuMmep: feast, party, festival.

B pesynbrare npoBe1leHHOTr0 KOJIMYECTBEHHOTO M KAYECTBEHHOTO aHAJIN3a 3aUMCTBOBaHHOM
MCIAHCKON JIEKCHMKH B poMaHe «l BOCXOIUT coyHIe» ObLI0 0OHApY>KEHO OKOJO 62 MOJHOCTHIO
ACCUMUJIMPOBAHHBIX 3aMMCTBOBAHMS, 64 YACTUYHO aCCUMUJIMPOBAHHBIX 3aMMCTBOBaHUS, a Takxe 71
BapBapu3M. Kak MBI MoOXXeM 3aMeTHTh, BapBapU3Mbl SBISAIOTCS 00Jee 4YacTOTHBIM THUIIOM
3aMMCTBOBAaHHIA.

Jlanee paccMOTpUM cIeyIOIUe MPEUIOKEHHs, B KOTOPBIX UCIIAHCKUE MOYKHO OOHAPYXKUTh
WCIIAaHCKUE 3aMMCTBOBAHUS C PA3JTMYHON CTEMEHBIO ACCUMUIISIIIUU:

1. The turtles saw them...then shut their eyes so they were completely carapaced and ate

them filaments and all [5, c. 14]. B nannom npeaioxeHnn nCaHCcKoe 3anMcTBoBanme to be carapaced,
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«IOKpBIBAThCSA ~ TaHIpem», (0T  wWcm.  carapacho, maHmbIph)  SABISIETCS  MOJHOCTBIO
aCCUMWJIMPOBAaHHBIM, T.K. OHO IPeoOpazoBasio CBOIO rpaduyeckyio u ponernyeckyo Gopmy mox
npaBuia, QyHKIMOHUPYIOLINE B S3bIKE-PEIIUIACHTE.

2. The shack was made of the tough budshieldls of the royal palm which are called
guano... [5, ¢. 5]. 3ammMcTBOBaHKE QUANO (OT MCIT. JUan0, HaBO3 MOPCKHUX IITHI[ M JIETYYHUX MBIIIEH)
SBJIETCS YACTUYHO ACCUMWJIMPOBAHHBIM MCIIAHCKUM 3aUMCTBOBaHHEM. COIJIacCHO CEMaHTHUECKOMY
acIIeKTy, TAaHHBII MCIIaHU3M MPECTaBIseT cO00M MPUPOIHBIA MaTepHall, 3aJI€KH KOTOPOTO MOXKHO
oOHapykuTh mnpeumyniectBeHHO B HOxHOII Amepuke, cieqoBaTeIbHO, MOXXHO CYHTATh €ro
HelepeaaBaeMoy pealinel )KU3HU UCIaHOSI3bIYHOIO HACEJIEHUs TOM TepPUTOPUATIbHOM 30HBI.

3. | have eaten the whole bonito [5, c¢. 28]. Bonito (ot wucm. bonito) sBisercs
CEMaHTUYECKH HEaCCUMMWIMPOBAHHBIM 3aMMCTBOBaHMEM, T.K. 3HAYEHHE CJOBO SIBJISETCS
YHHUKaQJIbHBIM, 0003Hauasi THII MOPCKOTO OOUTATENs, 3aKPhIBas IIPH 3TOM CEMaHTUYECKYIO JTaKyHY.

4. But these poisonings from the agua mala came quickly and struck like a whiplash [5,
c. 14]. JlanHblii mpuMep COJCPKUT HEACCUMUIIMPOBaHHOE 3auMCTBOBaHUe agua mala (ot ucm. agua
mala, memy3a), SKBUBAJICHT KOTOPOTO HAJIMYECTBYET B CIIOBAPHOM (OHJIE AHTIHICKOrO SI3bIKA,
nanpumep: jellyfish.

S. But after forty days without fish the boy’s parents had told him that the old man was
now definitely salao [5, c. 2]. Ucnanu3m Ssalao (ot ucm. salao, mpokJIsIThIiA) SIBISETCS BApBApU3MOM,
T.K. B CJIOBAPHOM COCTaBE€ aHTJIMICKOTO A3bIKa €My MOXXHO HANTH SKBHBAJCHTHI, Hanpumep: jinxed,
cursed.

[ToBectb «Crapuk # MOpe» OTIMYAeTCd OT JBYX MPEAbIAYIIMX POU3BEACHUN
MaJIOYMCIEHHOCThIO 3aMMCTBOBaHUI BBUly HEOONIBIIOT0 00BbEMa Tpon3BeieHus B 1esnomM. OaHako,
MPOAHAIIM3UPOBAB  MMEIOUIMKCS 3aMMCTBOBAaHHBIA JICKCHUECKHMI MarTepuall Ha MNpeaMer
aCCUMMJIMPOBAHHOCTH, MOXHO CIEJIATh BBIBOJ, YTO YaCTUYHO aCCUMUIMPOBAHHBIX 3aMMCTBOBAaHUI
(8) B mpomsBeneHuu OOJbIIE YEM IOJHOCTHIO ACCHMWJIMPOBAHHBIX 3aMMCTBOBaHUU (2) wim
BapBapu3MOB (5).

B MpOaHaTU3UPOBAHHBIX TeKCTax XYyJ10’KECTBEHHBIX MIPOU3BEACHUN
O. XeMHUHIYy?s1 COJEp)KaTcsi HWCHAHCKME 3aMMCTBOBAaHUS C  PAa3IMYHBIMU  CTENEHSIMU
aCCUMMJIMPOBAHHOCTH. OJHAKO NpH BBHINOJIHEHUH KOJIMYECTBEHHOIO M KAUECTBEHHOI'O aHalIM3a
3aMMCTBOBAaHHBIX JIEKCUYECKMX €IUHMI] OblIa BBISBICHA OMNpEIEICHHas 3aKOHOMEpPHOCTh. B
pe3ynbTaTte MPOBEIEHHOTO HCCIeNOBaHUS ObUIO OOHApY)KEHO, 4YTO HEacCUMUIMPOBAaHHBIE
3aMMCTBOBaHUs (BapBapHU3Mbl), a TAK)KE YACTUYHO ACCUMMJIMPOBAHHBIE 3aMMCTBOBAHUS, COCTABIISIOT
MOJIABJIAIONIEe OONBIIMHCTBO YIMOTPEOJICHHBIX aBTOPOM HCIAHCKHUX 3auMCTBOBaHUM. M3 storo
ClelyeT BBIBOJ, YTO NHUCATEIb HAMEPEHHO HCIOJIb30Bal HCIIAHCKUE 3aMMCTBOBAHMS B CBOMX

MMPOU3BCACHUS C LCIbIO MPUAAHNA TEKCTAM HCIIAHCKOI'O KOJIOpHUTA.
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