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I'PUIIINHA E. A.
JIJEKCUYECKHUE CPEACTBA PEAJIM3ALIUN
MAJIO®OPMATHOCTHU AHTJIOA3BIYHOT'O XOUWITET' A

AHHOTanms. B cratbe paccMaTpuBaercs sSBI€HHE MaIO(QOPMATHOCTH TEKCTAa B MHTEPHET-
KOMMYHUKaIM. Ha mpumepe aHIIIOSM3BIMHOTO X3IITET-TEKCTa BBISIBICH Pl JIGKCHUECKUX CPEICTB
peanu3anuu  Mano(OpMaTHOCTH, B YHCIO KOTOPHIX BOILIM aOOpeBUATYypbl, aKpPOHHMBI,
MHUIMAIN3MBI U Tpaduueckre cokpameHus. B pe3ynabprare ncciegoBaHus ObLIO YCTaHOBIEHO, YTO
TaHHBIE JIEKCUYECKUE CPECTBA BHIIOIHSIOT PsiA QYHKIUHI B aHTIIOSI3BIYHOM X3IITET-TEKCTE.

KaioueBsle cioBa: xs1mTer, ManohopMaTHOCTh, HHTEPHET-KOMMYHUKAIH, a00OpeBuaTypa,

SA3BIKOBAss KOMIIPECCUA.

GRISHINAE. A.
LANGUAGE MEANS OF IMPLEMENTING
COMPACTNESS OF ENGLISH HASHTAG
Abstract. The article explores the phenomenon of text compactness in Internet
communication. Considering the English hashtag, lexical means of implementing compactness, such
as abbreviations, acronyms, initialisms and graphical shortenings, are identified. As a result of the
study, it was found that abbreviation performs a number of functions in English hashtags.
Keywords: hashtag, compactness, Internet communication, abbreviation, language

compression.

XomTer — 3TO KOMOWHAIMS CHUMBOJA «pemieTka» (#) W TEeKCTOBOW HWHGOpMAIMH st
0003Ha4YEeHUsI TEMATUYECKON MPUHAIEKHOCTU COOOUICHHS WIH IMyOJUMKALUK B COLIMATIbHBIX CETSIX.
TepmuH «xsmTer» 00pa3oBaH OT aHIIIOS3bIYHOTO cioBa «hashtagy (ot anri. hash — pemerka + tag —
MeTka). BrmepBeie xamiter cran ucmnoib3oBaThes B ceTsx IRC (amrn. Internet RelayChat) mms
MapKHPOBKH COOOIIEHUH, MpUHAAIEKAIKX onpeaeneHHon teme [ 1; 2]. [llupokoe pacnpoctpanerue
X3ILITET MOJIy4ny Oaroaapsi pocTy HOMYISIPHOCTH COLUANIBHBIX CETE B MHpeE.

B nuHrBHCTHKE XAIITEr CTall OCHOBHOM TAKOT'0O MOHATHS KaK X3Ter-TekcT. [1o onpenenenuto
0. C. HaBomoku, Xd3IITEr-TEKCT — 3TO «IIUCBMEHHOE COOOILIeHHE 000 NPOTSHKEHHOCTH,
cocTosilieeé M3 OJHOIO MM HECKOJbKHUX XOJILUTEroB, MpUHAAJIEKAllee OJAHOMY YYaCTHUKY
KOMMYHHMKAIUH, UMEIOIIEe CBOIO MParMaTHYeCcKyl0 YCTAaHOBKY (T.€. paCCYMTAaHHOE Ha BO3JIEHCTBUE
Ha ajapecata) W oOJajnaroias TAaKUMU CBOWCTBAMM, KaK II€BHOCTb, CBS3HOCTb, KOHTHHYYM,
3aBEPILIEHHOCTh, MHPOPMATUBHOCTHY [3, c. 570].

['maBHas 0COOEHHOCTH XAIITETOB, 3aKIIOYAETCS B UX MajJopOPMATHOCTH, T.€. CIIOCOOHOCTH

nepenath 601b110H 00HEM HHPOPMALIMH C UCIIOJIB30BAHUEM MUHUMAJIBHOTO KOJIMYECTBA SI3bIKOBBIX
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equaull [3]. dpyrumu cioBamu, B MaIO()OPMATHBIX TEKCTaX OCYIIECTBIISIETCS MPOIECC S3BIKOBOM
KOMIIPDECCHH, KOTOPBIM 3aKJIIOYaeTcs B CKATUM WIM COKPALEHUM JIEKCUYECKUX EIUHMII,
MoOp(oJOorHIecKuX GOpM U CHHTAKCUYECKHX KOHCTPYKIUI C COXpaHEeHHEM 00beMa Iepe1aBaeMoro
cooOuieHus. VHTepHeT-KOMMYHUKaIUs  sABIseTcs HauOojiee PACHPOCTPAHEHHBIM  MECTOM
peanu3anuu  ABICHHUS MalopopMaTHOCTH. MCronp30BaHME XOSUITETOB B  COLMAIBHBIX CETAX
MO3BOJISIET SKOHOMHUTH BpEMs, CHMBOJIBI TIPH HAIMCAaHUM COOOLICHMH, a TaKkke NpuaaTh
KOMMYHHUKAIlMK He(OpMalbHBIH M WMHIUBUAYaJbHBIA Xapakrep. B 3TOi CBs3M BO3HMKAeT
HE0O0XOAMMOCTb BBISIBUTH SI3bIKOBBIE CPE/ICTBA, IIO3BOJIAIOIINE PEATM30BaTh MaIO()OPMAaTHOCTh KaK
TEKCTOBYIO OCOOCHHOCTb X3IITEra.

MarepuanoM  HUCCIIEOBaHMSI  IOCHYKWIM  AHIJIOSI3bIUHBIE  AKTyaJIbHbIE  XEITErH,
¢bynkunonupytone B cetn Mutepuer. s oTOOpa MCHONIB30BAJICS CHEUATU3NPOBAHHBIN CalT
tagdef.com. /laHHbII pecypc MO3BOJISET OCYIIECTBIATH HOUCK X3LITEIOB, MIPOBOJUTH MOHUTOPHHT
UX TOMYNISAPHOCTH, a TaKXKe Ha HEM IpeACTaBiIeHbl JeUHULMU K OOJBIIMHCTBY XJIITErOB C
MOMOIIbIO ToJb30Bareneil [4]. CreneHb MOMYJISPHOCTH XJIITEra OMPENEseTCs TOJIOCOBAHHUEM
noJyib3oBaresneit. O0mmii 00beM aHATM3UPYEMOT0 MaTepuaia COCTABIISICT 58 MPUMEPOB XAIITErOB,
O0TOOPAaHHBIX METOJIOM CIUIOIIHOW BBHIOOPKH.

[TpoBeneHHbIi aHAN3 TOKa3all, YTO aO0OpeBHaLus SBISETCS HanuboIee YaCTOTHBIM SI3bIKOBBIM
CPEICTBOM, KOTOPOE MCHOJIb3yeTcs g oOpa3oBaHus xamTera. AOOpeBHaTypbl — 3TO COKpallleHNe
CIIOB WJIM BBIPOKEHUH, KOTOpbIE COCTOST M3 MEpBbIX OYykB cioB ¢pa3pl. K momynspHeiM u
oOuIenpuHATEIM ~ ab0OpeBuaTypam  otHocstes, Hampumep, NATO (North Atlantic Treaty
Organization), NASA (National Aeronautics and Space Administration) u ap.

CoBpeMeHHbIE JIMHTBUCTBI JeNAT abOpeBuaTypsl Ha 2 Ooibllive Ipynmbl: (GopMaibHbIE U
He(opMaJbHBIE.

dopmaibHble a00peBUATYpbl — OOLIECHIPUHATBHIE COKPAIIEHUS, IPUMEHSIEMbIE B Pa3IMUHBIX
cdepax npodhecCHOHAIBHONW NEATETBHOCTH, a TaKkkKe B OQHUIMATIBHBIX JOKyMeHTax. [lo maHHBIM
caiita tagdef.com, Kk TONYIApPHBIM Xd3IITeraM, OOpa30BaHHOM MO MoJelu (HOPMATIBHOM
ab0peBHaTypbl, OTHOCSTCS COKpAIlleHUs, KOTOPbIE BCTPEUYAIOTCS B TIOJUTHYECKOH cdepe.

(1) #usa (related to the United States of America)

(2) #eu (European Union, economic and political union of 27 states)

(3) #un (United Nations with headquarters in New York City)

(4) #uk (related to the United Kingdom)

(5) #g7 (Group of Seven)

(6) #wto (World Trade Organization)



Hedopmanbsabeie ab0peBHaTypsl — 3TO KpaTkas (opma CjIoBa, BBIpOKECHHS WU (Ppasbl,
KOTOPBIE PACIPOCTPAHEHBI B MOBCEJHEBHOM KHU3HH M HCIIOJIB3YeTCs B HeOPMaIbHON 00CTaHOBKE,
HaImpuMep, B MEPETIHCKE B COIMATBHBIX CETSIX, YaTaX WM Pa3roBOpHOM peun. YacTo HedopMaabHbIC
a00peBHaTYyPBI UMEIOT JIOKAIBHBIA XapaKTep, T.C. MOHATHBI ONpeIesIeHHON Tpymme roaei. CeroaHs
B XJIITErax MOKHO HalTH OI'pOMHOE€ KOJIMYECTBO He(bOpMaJ'II)HI)IX COKpaHleHHﬁ, TUITUYHBIX OJIs1
MHTEpHET-KOMMYHHKaIMU. [IpuBeieM npumepsl Hanbojee YaCTOTHBIX XAIITET0B, 00pa30BaHHBIX MO
IaHHOW Monenu [4].

(7) #b4 (Before)

(8) #lol (Laughing Out Loud, to tag something as funny)

(9) #asap (As Soon As Possible)

(10) #thx (stays for "Thanks")

(11) #cu (See You)

(12) #hru (How Are You?)

(13) #idk (| Don't Know)

(14) #bff (Best Friends Forever)

B X0I€ aHaJin3a MOITYJIAPHBIX X3UITECTOB OBLIO OTMCUYCHO HUCIIOJIB30BaHUEC
CJI0BOOOPa30BaTENIbHBIX MOEIEH HEKOTOPBIX Pa3HOBUAHOCTEN abOpeBUaTyp.

1. Axpornmbl. OHM IPEJCTABISAIOT CO00M 00BeIeHNE TIEPBhIX OYKB BRIpAXKEHUE WU (Dpasbl.
OO6pazoBanHass KOMOWHAIUsI OYKB HCIOJB3yeTCS B KAdyeCTBE OTMEIBHOTO CJIOBA U TIOJHOCTHIO
npousHocutcst [4].

(15) #unesco (The United Nations Educational, Scientific and Cultural Organization is an
agency of the United Nations)

(16) #nato (North Atlantic Treaty Organization: Military Alliance of nations in North America
and Europe)

(17) #sos (SOS is the "help™ abbreviation "Save Our Souls", and is the maritime distress
signal. Use #sos to ask for help)

(18) #fifa (Fédération Internationale de Football Association)

(19) #aids (Acquired Immunodeficiency Syndrome)

2. Wuunumanu3mel. OTo THn a0OpeBUaTyp, 4YHMTaOImUics 1o OykBaM. MHUIMAIU3MBI
COCTaBJISIFOT OOJIBIIYIO YacTh aO0pEBUATYp B aHTIIMICKOM si3bIKe [5].

(20) #fbi (an agency of the US Department of Justice that serves as both a federal criminal
investigative body & an internal intelligence agency. The FBI has investigative jurisdiction over
violations of more than 200 categories of federal crime. Its motto is "Fidelity Bravery Integrity")

(21) #imf (International Monetary Fund)

(22) #ceo (Chief Executive Officer)



(23) #diy (Do It Yourself, meaning to make, build, assemble, sew, design, or otherwise do
something yourself, rather than buying a finished product or having an expert or professional do it)

(24) #tbt (Throwback Thursday!)

(25) #imho (In My Humble Opinion)

(26) #ootd (outfit of the day. . .it is used on fashion blogs and sites all the time)

(27) #icymi (In Case You Missed It)

(28) #wcw (Woman Crush Wednesday)

(29) #fb (Follow Back)

(30) #iykyk (If You Know, You Know)

3. I'paduueckue coxpamieHus. ITH COKpAIISHHUsI UMEIOT HEMOJIHYI0 (OpMy HAIMCAHUS, HO
[IPY YTCHUU MPOU3HOCSTCS MOJHOCTHIO [6].

(31) #dr (Doctor)

(32) #mrs (Missis)

(33) #mr (Mister)

B pesynbrate anammza ci10BOOOpPA30BATEIBHBIX MOJIEICH MOMYJISAPHBIX XJIITETOB ObUIH
BbISIBJICHBI UX YaCTOTHBIC (1)YHKI_II/II/I B UHTCPHCT-KOMMYHHKAIIUU.

1. Xsurreru-a66peBuarypsbl, KOTOpbIE HCIOIb3YIOTCS B KOHTEKCTE HEPOPMAIbHOIO OOIIEHUS.
OTta rpymnma X3IITEeroB BKIOYACT B ce0sl Kak OOIICIPUHSTHIC, TaK M CIICHTOBBIC COKpaleHus [4].

(34) #brb (Be Right Back)

(35) #btw (By The Way)

(36) #lmk (Let Me Know)

(37) #ttyl (Talk To You Later)

2. X3IITerH-/1eJI0BbIE COKpPAIICHUS WA a00peBUATyphl, KOTOPHIE IMHUPOKO MPUMEHSIOTCS B
ouratpHOM nepenucke [5].

(38) #b2b (Business to Business)

(39) #crm (Customer Relationship Management)

(40) #pr (Public Relations)

(41) #ceo (Chief Executive Officer)

3. Xomrern-ab0peBuaTypbl, KOTOPHIE SBISIFOTCS COKpPAIIEHUSIMH I'eorpaprueckux 00bEeKTOB,
SIUHUIL K3MEPEHUSI, JIOKAIIUi, MeCsIeB, THel Heaenu u ap [4].

(42) #blvd (Boulevard)

(43) #ave (Avenue)

(44) #wed (Wednesday)

(45) #fri (Friday)

(46) #feb (February)



(47) #apr (April)

Hcxons BBIMIECKA3aHHOTO, MOXKHO C/IENaTh BBIBOJA O TOM, YTO a0OpeBHUATYPHI PEAU3YIOT B
XOIITETrax PsJl BAKHBIX (YHKIIHAH.

1. ®OyHKkIMA SA3BIKOBOM KOMIIPECCHH, OCHOBHOHM 3a/iadyeli KOTOPOM SIBIISACTCA CXKATHE
uHpopManuyd. DTO TMO3BOJSIET SKOHOMHO pACIOpPSDKATHCS BPEMEHEM U IMPOCTPAHCTBOM IIPH
HaIlKUCAHUH TEKCTA.

2. OyHKOMS TPECTHKa, KOTOpas CIOCOOHA TPHUBIEKATh OTPOMHOE  KOJUYECTBO
T10JIb30BAaTEJIeH U MOBBIIATH 3HAYUMOCTD CO3/1aBa€MOT0 KOHTEHTa. YeM MmonyssipHee UCTIO0Ib3yeMbIi
XO3IITET, TeM OO0JIbIIIE MOJIb30BaTENeH MPOCMATPUBAIOT KOHTEHT, 382 KOTOPBIM OH 3aKpeIlIEH.

3. Pexnamuas ¢ynknus. Mcnons3oBanue ab0peBHAaTyp B XOIITErax JaeT BO3MOXKHOCTD
MPHUBJICYh BHUMAaHUE TOTpeOUTENCH K OpeHAYy WM MPOAYKTY, IPYTHMH CIOBaMH CIIOCOOCTBOBAThH
€ro MpoJaBHKEHUIO [6].

(48) #bmw (Bayerische Motoren Werke)

(49) #kfc (Kentucky Fried Chicken)

(50) #lg (Lucky-Goldstar)

4. OmneparuBHast (yHKuus. AOOpeBHATYpbl B XdIIErax MOTYT HCIOIb30BAThCA IS
0003HAYEHUSI KaKUX-THOO OOIIECTBEHHO-3HAYMMBIX COOBITUNA. DTO MO3BOJSET COOpaTh HOBOCTU U
MOCTBI, KOTOPBIE CBA3aHBI C 3TUM COObITHEM [6].

(51) #covid19

(52) #election2020

(53) #oscar2022

(54) #grammys2022

5. KonnoratuBHas (GyHKIHS, KOTOpas TMO3BOJSET BBHIPA3UTh Yepe3 XJIITEr SMOIUI0 WIIH
JMYHOE OTHOIIICHHUE K Teme [6].

(55) #lol (Laughing Out Loud, to tag something as funny)

(56) #rofl (Rolling On Floor Laughing)

(57) #omg (Oh My God)

(58) #wth (What The Hell)

TakuM oOpazom, abOpeBHAlMsl SBISETCS KIIOYEBBIM CIIOBOOOpPA30BAaTEIBHBIM CPEICTBOM
peannzanuu ManopopmaTHocTH xamTera. Kpome Toro, abOpeBuanusi B aHIJIOA3BIYHOM XOJIITETe
BBITIOJTHSIET IMIUPOKUN CHEKTp (GYHKIHUMA, CPeIr KOTOPHIX MOXKHO OTMETUTh KOHHOTATHBHYIO

¢byHKIHIO, GYHKLIHUIO S3bIKOBOM KOMITPECCUH, PEKIIAMHYIO (DYHKIIHIO, (YHKIIHIO IPECTHIKA.
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APIOIIKUHA U.T.
CTPYKTYPHO-®YHKIIMOHAJIbHBII AHAJIN3 COKPAIIIEHUH B
HUCIAHOSI3BIYHBIX )KYPHAJAX DKOHOMHUYECKOM HAIIPABJIEHHOCTH

AnHOTanusi. CraThsi TMOCBSIIEHA UCCIENOBAHUIO COKPAIIEHMM KAk OJHOTO U3
MIPOJYKTUBHBIX CIIOCOOOB CIIOBOOOPA30BAaHUS B HCIAHCKOM fI3bIKE. AHATU3UPYIOTCS CTPYKTYpPHO-
(GyHKIMOHATBHBIE OCOOCHHOCTH  COKpAaIleHMH B  TEKCTaX  MCHAHOS3BIYHBIX  JKYpHAJIOB
HSKOHOMHYECKOW HampaBieHHOCTU. [lo pesynapraram wuccienoBaHus MPHUBOIATCA Hambosee
YacTOTHBIE THUIBI COKpAIllEHUI, a Takke paccMaTpuBaeTcs (PYHKIMOHAIBHBIN MOTEHIMAI
COKpAIlleHHI B UCITAHCKOM $I3BIKE.

KiwueBble cjioBa: cioBooOpa3oBaHHE, COKpAIICHWE, CHUIJIA, aKpOHWM, abOpeBHarypa,

S3PrOHUM.

ARYUSHKINA I. G.
STRUCTURAL AND FUNCTIONAL ANALYSIS OF ABBREVIATIONS
IN SPANISH ECONOMIC JOURNALS
Abstract. The article is devoted to the study of shortening as a productive way of word
formation in the Spanish language. The analysis of structural and functional features of shortenings
used in the texts of Spanish economic journals is presented. As a result, the most frequent types of
shortenings are identified and the functions of shortenings in Spanish are considered.

Keywords: word formation, shortening, sigla, acronym, abbreviation, ergonym.

B mnocnegnee pgecstuieTHe B HEKOTOPBIX EBPONEHCKUX A3BIKAX MOXHO HAOII0IaTh
TEHJICHIIMIO BO3PACTaHUSl POJIM MPOIYKTUBHOCTH COKpaIIeHMsI Kak crocoba oOpa3oBaHMsI HOBBIX
cnoB [2]. CokpalieHre HpeacTaBisieT co00i Mpouece KOMHYSCTBEHHOTO YMEHBIICHHS JJIEMEHTOB
HCXOJHOTO BbIpaxeHus. [IpoayKTUBHOCTh JaHHOM CIIOBOOOPA30BATEIbHOM MOJEIH MOXKET OBbITh
oOycnoBiieHa pa3nuuHbiMH (axTopamu. IIpexne Bcero, Henb3s HE YUYUTHIBATh BIIMSHUE
COBPEMEHHBIX  MH(QOPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX  TEXHOJOTHMH Ha JKU3Hb YeJIOBEKa,
M3MEHUBIIUX YCIIOBHSI pEU€BOM KOMMYHUKAIIMU U O0YCIOBUBIINX EPEHOC B CTOPOHY MHCbMEHHON
KOMMYHHKAIIUH, TJIe OCOOCHHO 3aMETHO YIOTpeOieHNe COKPAIEeHUH.

HekoTopsie uccrienoBatenu OOBICHSIIOT pPacHpOCTpPAaHEHHE COKpAIleHWH 3aKOHOMEpPHBIM
MIPOLIECCOM PA3BUTHS SI3bIKA, MPUHIIMIIOM 3KOHOMHUHM WJIM TaK Ha3bIBAEMBbIM «3aKOHOM SKOHOMHU
PEUEBBIX CPENCTBY», NOCKOJIBKY COKpALIEHMs [T03BOJISIIOT 3KOHOMUTH BpeMs M YCUJIUS Ha CO3JaHHe
U pacrno3HaBaHue coobmenus [1]. Jpyrue yd€Hble mONararT, YTO MEXaHH3M KOMIIPECCHUH,
JeKAIIUNA B OCHOBE COKpALICHUS S3bIKOBBIX €IUHMII, OOYCIIOBJIEH KOIHMUTHUBHBIMHU IPOLECCAMU

yenoBeueckoro cosnanus [4; 6]. B cBsA3u ¢ 3THM MOMOJHEHHE CI0BOOOpPa3oBaTeIbHOrO (oHIa
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Pa3IMYHBIX S3BIKOB HOBBIMH COKPAICHUSMH, a TAKXKE HCIOJIh30BAaHUE COKPAIICHHHA B Pa3IMYHBIX
chepax dYemoBEUYECKOW JEeATEIBHOCTH TpeOyeT u3ydeHHus ocoOeHHOCTeW uX o00pazoBaHUs U
(GyHKIIMOHUPOBAHUSI.

CokpallleHHsS B HMCITAHCKOM SI3bIKE Ha COBPEMEHHOM JTalle €ro Pa3BUTHS MPEICTABIISIOT
coboif oOmupHBIA miacT jekcuku. OpHa U3 chep aKTUBHOIO YIOTPEOJICHUS COKPALICHUH —
9KOHOMHKA. VICIoNb30BaHNE COKpAINIEHUH B YKOHOMHYECKOH cdepe MMEEeT CBOM OCOOCHHOCTH.
HccnenoBanue JaHHOTO crocoda ciIoBOOOpa30BaHUSI MO3BOJIICT TMOHATH TCHACHIUU S3BIKOBOTO
Pa3BHUTHS, a TAKXKE CIENU(UKY CTPYKTYPHO-(YHKIIMOHATBLHOTO acleKTa COKPAIICHHIH B UCIIAHCKOM
SI3BIKE.

Lenpro 1maHHOTO WCCICAOBAHHS  SBJSCTCS  aHAM3 OCOOCHHOCTEW  0Opa3oBaHUS,
CTPYKTYpPHOTO COCTaBa M (DYHKIIMOHUPOBAHUS COKPAIICHUH B TEKCTAX MCITAHOS3BIYHBIX JKYPHAIOB
SKOHOMHUYECKOM HANpaBIEHHOCTU 3a Mepuoj ¢ sHBapsa no uwoib 2023 roga cleayroummx
nepuoanveckux wu3manuii: Alternativas Econdmicas, Carta Financiera, Expansion, Portafolio,
Gestion, Banca & Desarrollo, Summa. OtoGpanubiii MaTepuan cocraBisier 820 cTpaHuIl, Ha

KOTOPBIX METOJIOM CILIOUTHON BBIOOPKH OBIJIO BRISIBIICHO M MPOAHAIN3UPOBAHO 685 cokparieHunii.

Tunsl cokpameHuil B MCIIAHOA3BIYHBIX )KyPHAJIAX
IKOHOMHUYECKOH HANPABJIEHHOCTH

B AGGpeBHuatTypbl
¥ MHnnuanbHble COKpaIeHus
Yceuenus
CrnoroBble COKpaIEeHUs
B CMenIaHHble COKpAIEHUs ¢ HIEMEHTaMH YCEUeHHUs U MHUIIMAIbHOTO COKpAIIEHUS
E HymepoHHUMBI
B CokpallieHus Apyrux THIIOB

30 4%
. 1% 10%
(]
2%

Juarpamma 1. THITBI COKpaIieHU# B MICIIAHOSI3BIYHBIX KypHaIaX SKOHOMHUYECKOW HAIIPaBICHHOCTH.



CokpalieHus B HCCIEAyeMOM MaTepuaie IMpeACTaBiIeHbl Pa3IUYHBIMU CTPYKTYPHBIMU
tunamu. [lo pesynpTaraM NpOBEAEHHOTO HCCIEIOBAHUS CTPYKTYPHBIX THIIOB HCIIAHOS3BIYHBIX
COKpAIlleHU B JKypHajJaX »KOHOMHMYECKOW HANpaBJIEHHOCTH OBUIM BBIICICHBI CJEIYIOIIUE
MIPOYKTUBHBIE THIIBI COKPAILICHUH B UCIIAHCKOM SI3bIKE.

1. TI'paduueckue cokpamieHuss (aOOpeBHATYphI) MPEACTABISAIOT COOOM COKpalleHHS,
ucrnosib3dyembie Ha mnucbMme [8]. Ilpu wHCHONB30BaHMM [AHHBIX COKPAIICHHW B YCTHOW pedn
npuBoAuTcs uX nonHas Qopma. IlpomeHTHOEe cooTHOmIeHHWE aOOpeBHMaTyp B MaTepuaie
uccinenoBanus cocrapisieT 10% ot uncna Bcex cokpameHudt (auarp. 1). Mcxons w3 pe3yiabTaToB
aHanu3a, abOpeBUaTyphl B HCIIAHCKOM SI3bIKE MIPE/ICTABICHBI COKPAIICHUSIMH, 3aMCTBOBAHHBIMH H3
JATHHCKOTO si3bIKa: a.Mm. < ante meridiem, p.m. < post meridiem, A. D. < Anno Domini, etc. <
etcetera, i. e. < id est. Takke MOKHO BBIICIIUTh TUITHYHBIC COKPAIICHHS, UCTIOJIb3YEMbIC Ha MHUChME
JUT DKOHOMHUH MecTa U BpeMmeHu: m. < millon, no. < namero, KW < kilowatt, CAN < Canada, Ene.
< Enero. Kpome »storo, k ab0peBuaTypaM HCHAHCKOTO S3bIKa OTHOCSATCS COKpAIICHUS C
YIIBOCHHBIMH OYKBaMHM JUIsi BHEIIHErO OTOOpaXeHHsS MHOXKeCTBeHHOro 4mcia BeipaxkeHnus: CCAA
< Comunidades Autéonomas, CCOO < Comisiones Obreras. [Ipu 3TOM MOXHO OTMETHTbH
BapUaTHBHOCTh HAMKMCaHUs MOA00HBIX a00pesuaryp: EEUU / EE.UU / EE UU < Estados Unidos.

2. Jlekcudeckue COKpAIIEHUS — COKpAIIEHUs, KOTOpBIE SIBISIOTCS CaMOCTOSTEIbHBIMU
eIWHUIIAMU  SI3bIKa, WMEIOMIMMH MAaTePUAIBHYI0 W CMBICIOBYIO CTOPOHBI M  CIIOCOOHBIE
oOpazoBbiBath jaepuBatThl [3]. Jlekcuueckwe COKpamIeHUS MCHAHCKOTO $3bIKAa IPEICTaBICHBI
CIIETYIOIIMMHU THTIAMHU:

2.1. YceueHus — NeKCUYECKUE €IMHUIIBI, 00pa30BaHHbIE B Pe3yJbTaTe COKPAIIEHUS YacTH
MCXOJIHOTO CJIOBa WK clioBocoueTanus: tele < television, bici < bicicleta, aero < aeropuerto, Uni <
Universidad, profe < profesor/a. HekoTopbie yceueHHs B HCIAHCKOM XapaKTEPU3YHOTCS
OTpeNIeIEHHON  CTUJIMCTUYECKON OKpackod, o00o03Hauas MPHUHAUIEKHOCTh HOBOIO CJOBa K
Pa3sroBOPHOMY pa3psIy CIOBApPHOTO COCTaBA SI3bIKA.

2.2. CioroBbIe COKpAIICHUSI — COKpAIleHus, 00pa30BaHHBIC MYTEM CIIHSIHHUS COKPAIIEHHBIX
ocHOB aByX u Oomee wmcxomubix eamuuil; IBEX < lberia Index, UNITEC < Universidad
Tecnologica, Telnor < Teléfonos del Noroeste.

2.3. CokpalleHusi CMEIIaHHOTO THIa, 0Opa3oBaHHBIE MYTEM YCEUEHUS M WHHUIMAIBHOTO
cokpamienus: TVE < Television Espaiiola, AEMET < Agencia Estatal de Meteorologia, ICREG <
indice de Competitividad Regional.

2.4. HymMepoHHUMBI — COKpAIIEHHUS, COYETAIONIMEe HOMHHATHUBHYIO YacThb C IM(PPOBBIM
kommnoneHToM: ODS8 < Objetivo de Desarrollo Sostenible, IC500 < Integridad Corporativa 500,

15-M < Movimiento de 15 de Mayo — mpotectHoe aBHKeHHe B Micanuu, KOTOpoe OBbIJI0 OCHOBAHO



KaKk TMpOTeCT, Mpousomenmuid npu BbiOopax 15 mas 2011 roma ¢ 1enblo  pacHIMpEeHHs
JIEMOKPATUYECKUX MPaB v CBOOOJ M OTMEHBI IBYXIAPTHIHON CUCTEMBI.

2.5. VlHMIMabHBIE COKpAICHHs — COKpAIIECHHUs, KOTOpble 00pa3oBaHbl W3 HAYaIbHBIX
3JIEMEHTOB mpoToTumna. [{ons cokpallleHuii WHULIUAIBHOTO THUIA cOCTaBisieT 78%, 4TO TOBOPHUT O
MPOJYKTUBHOCTU JIaHHOTO crocoba ciioBooOpa3oBanus. Cpend HHHULIMAIBHBIX TUIIOB MOXKHO
BBIIEJIUTh HECKOJIBKO MOATHUIIOB:

— Curnel — WHHULUANBHBIE COKpAlIeHUss OYKBEHHOTO THIA, KOTOpPBIE YHMTAIOTCS B
COOTBETCTBHE C aj(aBUTHBIM MPOUYTEHUEM 3JIEMEHTOB, cocTaBisonmx cokpamenue. UE < Union
Europea, CNSF < Comision Nacional de Seguros y Fianzas, ACM < Asociaciéon Colombiana de
Mineria.

— AKpOHUMBI — HMHUIUAJIbHbIE COKpAIllEHUs 3BYKOBOTO THIIA, UMEKOIINE (OHETUUYECKYIO
ctpykTypy. PERTE < Proyectos Estratégicos para la Recuperacion y Transformacion Econdmica,
PIB < Producto Interior Bruto, CEPA < Comision Ejecutiva Portuaria Autébnoma.

— BykBeHHO-3BYKOBbIE MHULIMAIbHBIE COKPAILEHUSI — COKpAIllEHUs, COBMELIAalOIIME B cebe
npouteHue curi u akpoHumoB: PSOE < Partido Socialista Obrero Espaiiol, TLCAN < Tratado de
Libre Comercio de América del Norte, BNDES < Banco Nacional de Desarrollo Economico y
Social.

— MakpoHUMBl — MHUIMAJIbHBIE COKpAIllEHUsl, B CTPYKTYpE KOTOPBIX 3aJI0KEHbI JIpyrue
akporumbl: IAMSA < Inversionistas en Autotransportes Mexicanos SA, rae SA < Sociedad
Auténoma.

— Curnoupl — MHULMAIBHBIE COKpAIEHUs, KOTOpbIE BKIIIOYAIOT B ce0s CIIy)KeOHbIE YacTh
peun: UdG < Universidad de Girona, ZAD < Zonas a Defender, MIYM < Mexicana de Industrias y
Marcas. JlaHHbBI{ THUTT MHUIMATBHBIX COKPAIIEHUN BBIJICIMII UCTTAaHCKUHM TUHTBUCT Manyane Kacano
Benapne, oTMeTHBIINI aHHYI0 0COOEHHOCTH (POPMHPOBAHUS COKpAIIEHUH B HCIIAHCKOM S3BIKE
[7].

Tor ¢akt, yYTO HMHHUIMAIBHBIE COKpAILIEHHS COCTaBISAIOT 3HAYUTENBHYIO JOJI0 BCEX
COKpaIIeHHH B HCCIeayeMOM MaTepuaie, TOBOPUT O HEOOXOIMMOCTH OCTaHOBUTHCS MOJIpOOHEE Ha
aHaJM3e JAaHHOTO Ccrocoba cI0BOOOpa3oOBaHMs B HMCHAHCKOM si3bIke. KOMITIOHEHTHBIH aHau3
COKpAllleHU HMHHULIMAIBHOTO THUIIA B HCHAHCKOM fA3BIKE JEMOHCTPUpPYET MpeodiagaHue
TPEXKOMITOHEHTHBIX COKpAIICHUH, 94TO cocTaBisgeT 48% OT Bcelt oM COKpaICHHH NWHUIIHATEHOTO
tuna (muarp. 2). MeHee pacnpoCTpaHEHHBIMHU SIBISIFOTCS YETHIPEX W MATHKOMIIOHCHTHBIC
COKpalleHus, Joy1 KoTopbix cocTtaBiusier 28% u  10% coorBerctBeHHO. Hanmenee
pacnpoCTpaHEHHBIMU  SIBJISIOTCS  ABYXKOMMOHEHTHbIE (7%), IIECTUKOMIIOHEHTHBIE, a TaKke

HMHUIMATIBHBIC COKPAIIEHUS C YUCIIOM KOMIIOHEHTOB OoubIiie miect (7%).



Yrto kacaeTcs MNOATUIOB WHUIMAIBHBIX COKpAIIEHUM, MPEBATMPYIONIEE TMOJIOKEHUE
MNPUHAIJICKKUT MNPCKIC BCEro CHUIJIAM. OI[HaKO MOKHO BHUACTH TCHACHIUMIO, YTO C YBCIIMYUCHUCM
KOJIMYCCTBA KOMIIOHCHTOB, COCTABJIAIOIINX COKpPAlICHUEC, BO3PACTACT BEPOATHOCTb TOI'O, YTO TAKOC
COKpalleHHe OyJeT UMEeTh CHIITAOMYECKYIO CTPYKTYPY. MOXKHO BBICKA3aTh IMPEIIOI0KEHUE O TOM,
YTO CUJIa0MUecKas CTPYKTYpa, o6ecneqHBanma;1 y,I[O6CTBO HCIIOJIB30BaHHA COKpPAIICHHA B PCUH,
KOMIICHCHUPYCT €0 MHOI'OKOMIIOHCHTHOCTD.

I/IHI/II_II/IaJIBHBIG COKpalm€Husd B HMCIHAHCKOM A3BIKEC MOI'YyT 06pa303513aTbc;1 HE€ TOJIBKO U3
HaYdYaJIbHbIX 6YKB WKW 3BYKOB HMCXOJHBIX BBIpﬂ)KCHPIfI, HO TaKX€ U3 Ha4dYaJlbHbIX CJIOTOB, 4YTO
MO3BOJISIET co37aTh OoJiee yao00HOe s QYHKIIMOHUPOBAHMS COKpAIeHHs Oarojapsi ero BHEIIHEH
dopme, nmerornieit cumtadudeckyro ctpyktypy: ADIMUR < Asociacion de Directivas de la Region
de Murcia, PROMESA < Promotora de un Mejor Entorno Social y Ambiental, SEDATU <
Secretaria de Desarrollo Territorial y Urbano, FOGASA < Fondo de Garantia Salarial, ESNEIN <
Escuela de Negocios Internacionales.

KoMnoHeHTHBIH aHAJIU3 MHULIHAJIbHBIX coxpame}mifl B
HCIIAHCKOM fI3bIKE

B J[ByXKOMIIOHCHTHBIE

¥ TpE€XKOMITOHEHTHbIE

E YeTpIpEXKOMIIOHEHTHBIE
[IaTMKOMIIOHEHTHBIE

B [TlecTUKOMIIOHEHTHEIE U OoJiee

Huarpamma 2. KOMIOHEHTHBIN aHaTW3 MHULIUAIBHBIX COKPAILIEHUN B UCIIAHCKOM SI3BIKE.

Bonpiias monst cokpaimieHHl B MpPOAHATU3UPOBAHHOM MaTepuaie MpeAcTaBIseT coOou
SProHMMBbl — Ha3BaHWsI OpraHM3alUil u mnpeanpusaTHil (0aHKOB, MOJUTHYECKUX MapTHH,
SKOHOMUYECKUX OJIOKOB, COIO30B, OOBEIUHECHHH, MEXIYHAPOJHBIX OpTraHM3aIui, Y4eOHBIX
3aBeleHUH U JApYyrux yupexaeHwii). [loMuUMO JproHMMOB COKpAIllEHUS HCIONb3YIOTCS s
0003HAaYCHHS SKOHOMHYECKUX TMOHSATUN ¥ TEPMUHOB, CTPaH, MEKYHAPOTHBIX BATIOT.

B cTpykTypHOM TmIaHE TaKWEe COKpAICHHUsS MPEACTaBISIOT COOO0M WHHIMAIBHBIA THIT

cokpauieHnii. Kpome 31oro, 0co6€HHOCTHIO MCMAHOSI3BIUYHBIX KYPHAJIOB SBJISETCS MCIOJB30BAHUE



WHTCPHAIIMOHATILHBIX W 3aMMCTBOBAHHBIX COKpAIICHUH, OOJBIIMHCTBO M3 KOTOPBIX SIBIISIOTCS
OProHMMaMH M I03TOMY HE aJaNTHPYIOTCS IO/ CHUCTEMY MCHAHCKOro s3bika. CoKpalleHHs
MOJJOOHOTO Pojia MOTYT PaCIIM(pPOBHIBATHECS C MPUBEACHHEM IOJIHOTO HAWUMCHOBAHMS Ha SI3BIKE
CO3IIaHMs COKpalleHus 1 ynodcTBa uutareneii: anria. TRAC < Transparency in Reporting Anti-
Corruption, ¢p. IFRI < Institut Frangais des Relations Internationales, mopt. BIRD < Banco
Internacional para Reconstrucao e Desenvolvimento.

[Tepeiiném k paccMOTpeHHI0 (DYHKIMN COKpAIEHUH B HMCIIAHOS3BIYHBIX AKOHOMHYECKUX
xypHanax. [Ipexme Bcero, CTOUT OTMETUTh KOMIIPECCHBHYIO (DYHKIUIO, CBOWCTBEHHYIO BCEM
COKpAIIIEHUSIM, TOCKOJIBKY OHH CIIOCOOCTBYIOT TOBBIIICHHIO WH(POPMATUBHOCTU TEKCTA MYTEM
COKpAIICHUSI MaTepHAIbHOIO 3Haka. Kpome TOro, COKpalieHHsSM BBITIOIHAIOT HOMHUHATHBHYIO
(GYHKIMIO, TOCKOJIBKY KaXKIO€ COKpAIICHUE Ha3bIBACT KAKOW-JIMOO OOBEKT WM SIBJICHUC
neiicteutensHoctd. LOMLOE < Ley Organica por la que se Modifica la Ley Organica de
Educacion. OTMeTHM Takke KOTHUTUBHYIO (DYHKIHIO COKPAIICHHA, TIPOSIBIITIOLIYIOCS B TOM, YTO 32
COKPAIIICHUEM «CTOSIT CMBICIIBI, COTJIACHO KOTOPHIM MOXKHO OOBEAMHUTH MX B pedepeHTHBIC
KJacce» [5, c. 6].

[To pe3ynbTaTam HccieIOBaHUs OBUIO BBISBICHO, YTO COKPAILCHHSI MOTYT UCIIOJIb30BATHCS U
B CTHJIMCTHUYECKUX IIeJISIX, IO3BOJISAS, TAaKUM 00pa3oM, BBIICIHUTH SKCIPECCUBHYIO (YHKIIUIO
cokpamieHuit. JlaHHas (QyHKIMS TPOSIBISETCS B  HUCIOJB30BAHUM COKpAIICHHH C IEIbI0
NPUBJICYCHUS] BHUMAHHUS B 3arojiOBKax CTareil, B UPOHUYECKUX U FOMOPUCTHYECKUX IEINAX, UYTO
JOCTHTaeTcs OJ1aroiapsi MaTepUuaIbHOM (DOPMBI COKpAIIICHUSI.

PaccMoTpuMm mipuMep peanu3aliii dKCIPECCUBHOW (YHKIMU cokparieHuil. Tak, crarbs,
MOCBSIIEHHAST TPEOOBAHUSAM K MPOU3BOJICTBEHHBIM TTOMELICHUSIM, COEPKHT moi3aroyioBok «kVas,
kVas, kVas...», rme moBTOpHO wucHoib3yeTcs cokpamenue kVas < kilovoltioamperios.
OOpaTUBIINCh K TEKCTY CTaThbU MOKHO OOHApY)KUTh MOSICHCHHWE TAKOTO YIOTPEOJICHHUS TaHHOTO
COKpALICHUS:

«Ya no pensamos so6lo en location, location, location, como se decia antes, ahora pensamos
en kVas, kVas, kVas» [9, c. 170].

ABTOp TIMTaThl XOYeT CKa3aTh, YTO €CJIM PAaHbIIC OCHOBHBIM TpeOOBaHUEM K
MPOM3BOACTBEHHOMY MOMEIIEHHIO OBLIO €ro pacrojoKeHUe, TO B HACTOsIIee BpeMsi HE00X0IUMO
TaKke MPUHAMATh BO BHUMAaHUE MOTPEOHOCTH B DIICKTPOIHEPTHU. B CBS3M C 3TUM, MOBTOPHBIM
UCIIOJIb30BAHUE COKPAIICHUS, a TAK)KE €ro MCIOJb30BAHUS B IMOJ3arojOBKE MO3BOJISET MPUBJICYb
BHUMAaHHE YUTATEIIS K MPOOJIEME M JOHECTH OCHOBHYIO MBICIb.

Takum 00pa3om, IO UTOTaM MPOBEAEHHOTO HCCIEA0BaHMUS ObUIM BBIAEICHBI 0COOCHHOCTH
WCTIOJIb30BaHUSI COKPAIICHUH B MCHAHOSN3BIYHBIX JKypHAJIaX YKOHOMUYECKON HAIpaBICHHOCTH, UX

CTPYKTYpHBIE U (YHKIIMOHAJIbHBIE XapaKTepUCTUKU. [IpoayKTUBHOCTh COKpaIleHHsI KakK crocola
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CJ'IOBOO6pa?>OBaHI/I$I COBPCMCHHOI'O HCITAHCKOT'O $A3bIKA4, a4 TaKXKC HEIOCTAaTOYHOU HN3YUYCHHOCTHU B

pa3nuYHBIX cepax UYEITOBEUECKOH MAESITeTbHOCTH TOBOPHUT O HEOOXOIUMOCTH IPOBEACHUS

JaJbHEHILIEr0 NCCIEeIOBAHUS JAHHOTO CII0c00a CI0BOOOPa30BaHHSI.
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CTEINAHOBA A. M., AOTAUKHHA C. ]I.
CTPATEI'NHM ITIEPEJJAYU XYJTOXECTBEHHbBIX AHTPOIITOHUMOB
C HEMEIIKOTI' O SI3BIKA HA PYCCKHH SI3BIK

AHHoTauusi. B crathe mnpencTaBieHbl ONUCAaHME M aHAINW3 (YHKIMOHUPOBAHUS HMMEH
COOCTBEHHBIX B HEMELKOS3bIYHOM XYIOKECTBEHHOM Tekcre. KOMIUIEKC aHTpONOHUMOB
CHCTEMaTU3HPOBAH METO/IOM CIUIOIIHOM BEIOOPKH M3 TEKCTOB CKa30K OpaTtheB [ pumm. OnpeneneHs
MIPUEMBI TIEpeAayll UMEH COOCTBEHHBIX JIUTEPATYPHBIX T€POEB MPH MEPEBOE MPOAHATU3NPOBAHHBIX
XYJOKECTBEHHBIX TEKCTOB C HEMELIKOTO SI3bIKA HA PYCCKUH SI3BIK.

KiroueBble cj10Ba: aHTPOIIOHMM, IIEPEBOJ,, CEMAHTHYECKOE 3HAYCHHWE, TPAHCKPHIILIMS,

TpaHCIUTEPALIUSL.

STEPANOVA A. M., AFTAIKINAS. D.
STRATEGIES FOR RENDERING LITERARY PROPER NAMES
FROM GERMAN INTO RUSSIAN
Abstract. This article describes and analyzes the functioning of proper names in German
literary text. The proper names are systematized by the method of continuous sampling from the texts
of fairy tales by the Brothers Grimm. The techniques for rendering proper names when translating
the fairy tales under analysis from German into Russian are determined.

Keywords: proper name, translation, semantic meaning, transcription, transliteration.

Wmst cobcTBEHHOE MPECTaBIsET HPOKoe mojie it u3ydeHnus. OHo HecéT B cele riybokoe
KYJIbTYPHOE, COLIMAIbHOE, HCTOPUYECKOE U JINHIBUCTHYECKOE 3HaUeHHe. Tak Kak uMsi COOCTBEHHOE,
a B YAacCTHOCTH, JMYHOE UMs HECET B cebe OOJIbIIOEe KOJIMYECTBO UMIUIMLUTHOM HMH(pOpMalMH,
IIEPEBOJ] TAKUX JIEKCUYECKUX €AVHUIL CONPSIKEH C HEKOTOPBIMU CIIOKHOCTSAMH.

B XymokecTBEeHHOM TeKCcTe MMEHa cOOCTBEHHbIE 00aBisA0T oOpasHocTH. CamMu HMMeHa
COOCTBEHHBIE YCIIOKHSIIOTCS IO MEpe Pa3BUTHUS TEKCTA, a TAK)XKE PacHIMPsIOT CBoe 3HaueHue. YacTto
1Ms1 COOCTBEHHOE COOTHOCUTCS C HECKOJIBKUMU CMBICIIAMU U 3HAYEHUSIMU, UTO YCHJIUBAET €T0 CBSI3b
c npowusBeneHueM. Kpome Toro, mms COOCTBEHHOE BBINOJHSET 3CTETUYECKYIO (DYHKIUIO, 4TO
CTaHOBHUTCS BO3MOKHBIM OJiarofiapsi BBINOJIHEHHIO CTUIMCTUYECKOH ¢GyHKunu. OHOMacTHYecKoe
MPOCTPAHCTBO TOTO WJIM MHOTO HAapo/Ja CTaHOBUTCS CBOEOOpa3HOW MpU3MOH, depe3 KOTOpYIo B
MIPEIOMJIEHHOM BH/JI€ MOKHO Ha0JI10/1aTh OOIIECTBO U KYJIbTYPY, @ aHTPOIIOHUMBI MOTYT BBITIOJIHATH
MHOT000pa3Hble SKCIPECCUBHBIC (DYHKITMH, MCIIOJIb3YS] KOHTEKCTYaJIbHBIE CBSI3U U BHETEKCTOBBIE
BO3MOXKHOCTH [5].

AHTpPONOHNMBI, BKIIIOYAIONUE B ce0sl UMEHa, (paMuiInK, MPO3BUILA NEPCOHAXKEN, SIBIISIOTCS

BaXHBIM 3JICMCHTOM II€PEBOAA. Hx KOpPpPEKTHaA nnepeaada mo3BOJIACT IPABUIIBHO IMTOHATH KOHICTILIUIO

1



nepeBoqunka [1]. CymecTByeT mATh OCHOBHBIX CIOCOOOB mepenadyd HMEH COOCTBEHHBIX:
TPAHCKPUIILUS, TpPaHCIUTEpalus, KaJlbKUpPOBAaHUE, TPAHCIO3ULHUsA, aHaJIorosas 3ameHa. Jlaiee
paccMOTpH KaKIbIi U3 BApHAHTOB OoJiee ETaIbHO.

Tpancnutepanust — «popManbHOe NOOYKBEHHOE BOCCO3/1aHUE HCXOJHOM JIEKCHYECKOH
€IMHUIIBI C MOMOLIbI0 ajihaBUTa MEPEBOSAILETO A3bIKa; OyKBEHHAass UMHUTALUS (OPMBI UCXOJIHOTO
cioBa» [4]. Takol mpuéM CTAaHOBHUTCS BO3MOXKHBIM OJIarofapsi TOMy, YTO JAaTWHHIIA, TPEUECKUI
andaBUT U KUPWLINIA, HA KOTOPBIX 0a3upyeTcsi OOJNBIIMHCTBO S3BIKOB, HMEIOT OOIIYI0O OCHOBY.
I'papuueckue 0003HaUEHHS YaCTO COBIAJAIOT BO MHOTHUX SI3bIKaX, YTO CHOCOOCTBYET COXPAHEHUIO
HauboJiee MPUOIMXKEHHOIO K OpUTMHATy BapuaHTa MMEHH COOCTBEHHOro. [J1aBHBIM HEZOCTaTOK
TAKOTO Croco0a mepeBojla — MCKaKaeTcsl 3BydYaHHE MMEHH, TaK Kak ()OHETHYecKas CHUCTEMa, B
OTJIMYHE OT 3HAKOBOM, UMEET TOpa3/io OoJbllee Bapualuil B A3bIKax. Takas CUTyalusi CTAHOBHUTCS
IPUYMHON TOTO, YTO UMsI COOCTBEHHOE MOXKET HACTOJIBbKO IOMEHSATh CBOE 3By4aHME, YTO B YCTHOM
peuu MOKeT He cpa3y ObITh OHATHO, O KOM UAET peub. IMEHHO M03TOMY Takoil cioco0 NpUMEHSIOT
B OCHOBHOM JIJIs1 INCBMEHHOM p€4M, U B HACTOSALIEE BPEMS IIPAKTUYECKH HE UCIIONIB3YETCS B YUCTOM
BHUJIE, TaK KaK OOJBIIMHCTBO 3BYKOB M 3BYKOCOUYETAHUH JIATHHCKOTO M TPeYecKoro andaBuToB TU00
yTpaTuiu, 1100 BUIOU3MEHHUIIN CBOE 3ByYaHHE.

[IInpoko HCTONB3yEMON MPAKTUKON SBISAETCA IEPEHOC — NPHUEM, NPU KOTOPOM HMs
TIEPEHOCHUTCS U3 SI3bIKA B A3BIK B UICXOHOM BHJIE, 0€3 KaKUX-JIM0O0 MePEeBOTIECKUX MPEeoOpa30BaHUN.
Oco0eHHO YacTo ero MOXHO BCTPETUTD B CIIEUAIBHBIX, MEAUIIMHCKUX TEKCTaX.

Crenyromuii mpuém — TpaHcKpunus. B otnuune ot npeapinyiero cnocoda nepeBoj; UMeHH
OCYILIECTBIsICTCS HE 3a CYET mepegaun OYyKB, a C IOMOILIBIO 3BYKOBOTO M3JIOKEHUS HMEHHU
coOcTBeHHOro. TakuM 00pa3oM, COXpaHSAETCs 3ByKOBOE O(POpPMIICHHE UMEHH, KOTOPOE B Pa3HBIX
SI3bIKaX BBIpaXKaeTcsl pa3HbIMU rpadudeckuMu 3Hakamu. Ceidac 310 Hanbosee pacnpoCTpaHEHHBIHN
npuém B nepesoze. Kak u mo0oii criocod nepeBoja, OH He SIBJISETCS M1ealbHbBIM U YHUKAIbHBIM, a
CONPsDKEH psiioM TpyaHocTei. IlepBblif M3 KOTOPBIX — 3TO paboTa C TaKUMH S3bIKAMM, Kak
(bpaHIy3CKHI WM aHIVIMHCKUMA, B KOTOPBIX MHOTHE COYETaHUs JTM00 HE MPOU3HOCSTCS, TU00 3BydYaT
HENPUBBIYHBIM ISl HOCUTENEW IpYrux s3bIKOB 00pa3oM. B TakoM ciyyae Ba)KHO NpaBUIIBHO
MOHUMAaTh, KaK MMEHHO JIOJKHO 3BY4aTh MM Ha SI3bIKE OPUTHHAIIA, YTOOBI MIPEUIOKUTH Hauboee
ONTUMAJIbHBIN NIEPEBO/L.

Emé oxHOM CIOXKHOCTBIO, CBSI3aHHOW C TPAaHCKPHUILMEH, SBIAECTCA NPUHIUIHAIBHOE
pasznuure (OHETUYECKUX CHCTEM S3bIKOB. Peub MIET O HalMuuMM WM OTCYTCTBHM B SI3bIKaX
YHUKaJIbHOM (DOHETHYECKOH CHCTEMBI. DTO MPHUBOIAUT K TOMY, YTO HMPAKTUYECKH KaKIBIHA S3BIK
pacrioyiaraeT TakuMH 3ByKaMH, KOTOPbIX HET B Ipyrux. Hampumep, paznooOpa3ue riacHbIX 3ByKOB

BO (ppaHIy3CKOM, COTJIACHBIX B apaOCKOM M aHTJIMICKOM SI3bIKaxX; pa3HUIa 110 TBEPAOCTH/3BOHKOCTH,



noirore/kpatkoctu. M3-3a Bcex NepeunciieHHBbIX (DaKTOpOB NEpPEeBOAUYUK BBIHYKAEH NOJOMpATh
Jpyrue, IOX0K1Ee Ha OPUTMHANIbHbIE, 3BYKH. A M3-3a 3TOT0 MEHSIETCS HCXOIHOE 3By4aHHE CJIOBA.

Cnenyroumii npuém — kajibkupoBanue. CyTh 3TOr0 METO/Ia 3aKJII0YAETCS B IEPEBOJIE YacTel
CJIOBA, SKBUBAJIEHTHl KOTOPBIX Y)K€ 3aKperyieHbl B cioBape. [Ipu mepeBoje aHTpOIOHMMA TaKUM
0o0pa3oM 4acTo MPOUCXOAUT MCIIOJIb30BAHUE TPAHCKPUIILUM, TPaHCIUTEpalMM, TpaHchopMarus
HEKOTOPBIX COCTaBHBIX KOMIIOHEHTOB.

Kpome BbllIenepedyCIEHHBIX CIOCOOOB IE€PEBOJA AHTPOINOHMMOB MOXXHO OTHECTHU
NpUOIMKEHHBIN NIEpPeBO, WIN YIoJ00IeHNe, YTO eII€ MOXKET Ha3bIBaThCA aHAJIOroOBas 3aMeHa. B
TAKOM CJIy4ae CMBICI UMEHH OCTaHETCs MIPEKHUM, OJJHAKO ero rpaduueckuil u ponernyeckuit oopas
Oy/IeT COOTHECEH C JIMHTBO-HM COIMOKYIbTYPHBIMH PEATHSIMH EPEBOIUMOTO S3bIKA.

['oBopst 00 MMEHAX-XapaKTEPUCTUKAX, CTOUT 00paTUTh BHUMaHUE Ha CKa3Ky OpaTheB [ pumm
«Schneewittchen» [6], uto Ha pycckuii s3Ik nepeBoauTes kKak «benocHexkay [2]. B atom numenu
peanu3yroTcs cpasy JBE 3aJyMKH aBTOpa: ONMCaTh BHEUIHOCTb JEBYIIKH U I0Ka3aTh CBA3b C €€
BHYTPEHHUM 00JMKOM. BHIHO, YTO Ha3BaHuE SBISETCS COCTABHBIM CYIIECTBUTEIbHBIM, B COCTaB
KOTOPOTO BXOIAT JiBa cioBa: «Schnee» u «Wittcheny. IlocineaHI00 COCTaBISIONIYIO YacTh MOXKHO
paccMoTpeTh 6osiee MoApoOHO, TaK KaK OHO HE ABJISETCS PEAbHBIM CIIOBOM B HEMEIIKOM SI3bIKE. JTO
— BBIIYMaHHOE aBTOPOM UM, KOTOPOE acCOLMMPYETCsl CO CIOBOM «weildy — «Oenblit». brnaronaps
cypdukcy «chen» MbI mOHUMAaeM, 4TO peyb UAET O KOM-TO HJIM YEM-TO MAJICHHKOM, HEOOJIHIIIOM WITH
IOHOM. B pesynbrare mpuéMmy aBTOp peanu3yeT CBOK 3aJyMKY: HAJEIUTh T'€POMHIO TAKUMHU
KayecTBaMH, Kak HEKHOCTb, HEBUHHOCTb, 0JaropoAcTBo, aAo0pora. Beap benocHexkka He TONbKO
BHeIlIHe Obuta Oenas, Kak CHer, HO M 4KhCTa BHYTpeHHe. Takoe MMs OTpaxaeT €€ BHEIIHOCTb U
cocrosiune aymu: «Bald darauf bekam sie ein Tochterlein, das war so weill wie Schnee, so rot wie
Blut und so schwarzhaarig wie Ebenholz und ward darum Schneewittchen genannt» [6]. 3mech
OIMCBIBACTCSI, YTO JIEBYIIKA MIPHU POKICHUN HMela Oellyro, Kak CHEer KOXY, T03TOMY ObUIO pPEelIeHO
Ha3BaTh T'€POMHIO, OMUPASACH HA XapaKTepHYIO yacTh €€ BHemHocTu. MHTepeceHn ToT (akr, 4to B
HeMenkoil KyneType «Schneewittchen» moxxer mnepeBoauTbess U Kak «CHerypouka», M Kak
«benocuHexka». CaMO CIOBO B HEMEIIKOM SI3bIKE SIBJIIETCS HEOJIOTU3MOM, [TOATOMY U MEPEBOIUTCS
Ha PYCCKHI sI3bIK, BEPOSITHEE BCET0, Oy/IeT ¢ MOMOIIIbI0 Heostoruzma. CioBo «benocHexkay TakoOBbIM
U SIBJISIETCSL.

B pasnuuHbIX BapuaHTax MepeBojAa MMs INIaBHOW repoMHHU cKa3ku OpatbeB ['pumm «Frau
Holle» nepenano no-pa3zaomy. CaMbIM TOYHBIM U MPUOIMKEHHBIM K OPUTHHATY CUATACTCS IEPEBO/T
nox penakuueii I1. H. IToneBoro. B Takom BapuaHnTe uMsi COOCTBEHHOE TepeBeieHo Kak «I ocmoxka
merenunay [3]. IMeHHo Takoii BapuaHT cunTaeTcsi Haunbosee pacipoctpan€HabiM. «Nun war es eine
Zeitlang bei der Frau Holle, da ward es traurig und wufite anfangs selbst nicht, was ihm fehlte, endlich

merkte es, da es Heimweh war» [6]. Takum 00pa3oM BBITIAAUT MpUMEP (GYHKIIMOHUPOBAHUS
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AHTPOIIOHMMA B OPUTHHAILHOM TeKcTe. CaMblil pacIpOoCTpaHEHHBIN crioco0 nepeBoa — «l ocmoxka
Mertenuia», TakkKe MpU NEPEBOJE TaHHOW CKa3KU MCIOIB3YIOTCS BapHaHThl — «balbyIika Beioray,
«babymka merenunay, «Xo3sika noazemMenbs». Kaxaplil nepeBOoAUMK, BBIOJHSS MEPEBO ITOTO
UMEHU COOCTBEHHOT0, PYKOBO/ICTBOBAJICSI COOCTBEHHBIMU IIpe(epeHIIUIMHU.

Ecnu pa3bupats cioBo 6osee IeTalbHO, TO MOXKHO OTMETUTH, UYTO clioBocodeTaHue «Frau
Holle» cocTout u3 nByx cioB: «Frau», 94T0 MEPEBOAUTCS KaK (OKCHIIHUHAY, «MaJaM», «TOCIOXKa» U
«Holley», uTo nMeeT 3HAYCHHE «TYy0», «XOXOJIOK» «BUXOP», TO €CTh BRICTYMAIOIIAs MPS/Ib BOJIOC Ha
rojioBe, KOTOpasi MOKET MOSIBUTHCS M3-3a MHTEHCUBHOW (pusmueckoit paboThl. s TOro, 4roOb
pa3zobpaThCsi B TOM, yAaueH JId ObLI TaKOH MepeBOjJ OTHOCUTEIBHO CKAa3KW WIIM HET, HEOOXOIUMO
oOpaTuTh BHUMaHUE Ha ¢€ cojepkanne. Peub uIéT o TOM, Kak JBE JCBYIIKH MOMAIA0T B IIAPCTBO K
MOKWJION JKEHIIMHE, KOTOpasi Aa€T TOCThAM BBIMOJHUTH OIPEACIEHHYIO JOMAIHIOK padory. B
OCHOBHOM, JI€BYIIKaM HYKHO B30MBaTh MEpUHY, MEpPbsi W3 KOTOPOW MPEACTABISAIOT OCOOYIO
neHHoctb. OnmHa w3 cectép paboraer AOOPOCOBECTHO, a BTOpas MOAXOMUT K JAeTy
MPCHEOPEIKUTEBHO, TIOKAa3bIBasi CBOE HEXKENaHWE BBIMONHITH €. Kak BBIACHSAETCS MO3Ke, 3Ta
JKCHILMHA SBJISETCS 3UMOM, B HEKOTOPBIX BAapUAHTAX CKA3KM — BBIOTOM WJIM HEKOW CHUJIOM,
KOHTPOJIMPYIOIIEH 3UMHIOI0 MOTOAY, a Mepbsl U3 B30MBAEMOMN MEPUHBI — CHET, KOTOPBIA JOIKEH
BbINIaJaTh 3UMOM. Ta neBylIka, KOTOpasi BBIIIOIHSIIA BCE MOPYUEHUS XO34MKH, TIOJydaeT Harpaay, a
e€ cecTpa — Haka3zaHue. Kak BUJIHO W3 co/epx)aHus CKa3Kku, padota ["'ocrioxku MeTenuipl Tsokena u
OTBETCTBEHHA, BEJIb MMEHHO OHa OTBEYAET 3a CHET B 3UMHee Bpems roja. IMeHHO oT B30MBaHMs
MIEPUHBI Y HEE MOKET MOSBUTHCS TaKas Mpsib.

Hpyroit Bapuant «balyiiika BpIoray TOKe OTBEYaeT HOPMATUBHBIM TPEOOBAaHUSAM MEPEBO/IA.
CrnoBa «0a0ymika» ¥ «rocroxka» UMEIOT TaKue OTIIMYUTETbHBIE MPU3HAKHU, KOTOPBIE HE BIUSIOT B
JAHHOM CJIy4ae Ha cojiep)kaHue. A Tak Kak cjaoBo «Frauy» OTHOCHTCS K JHILy KEHCKOTO Ioa, 0e3
yKa3aHUs Ha BO3PACT, TO BapUaHT «0abyIikay He sBIsieTCs MPOTUBOPEUMBBIM. B ckaszke pedb Uit o
X035MKe MOJA3EMHOr0 LApCTBa, Ky/Aa MONaJaroT CECTPbl. A B TEKCTE MOAYEPKUBAETCS, UYTO 3TO —
OTIBITHASI, CTPOTAsi M CIIPaBEIINBAsK )KEHIITMHA, KOTOpas J00pa K «XOPOIIHMY JTFOJISIM U CTpOTa, HO HE
KECTOKA K «TUIOXUM». T0O e camoe MOXKHO CKazaTh 00 MeHU coOCcTBeHHOM «balylka MeTenuiay.
BapuaHTbl HCIIONIB30BaHUS U TBOPUECKHE MPEOOPA30BaHsI OBLIIM OTMEUEHBI BHIIIIE, a CMEIICHUE IBYX
BAPUAHTOB HE BIIUSET HA CMBICI CKa3KH.

WuTepecHblil BapuaHT nepeBoja «Xo3sika noazeMenss» 0bl1 npeanoxkern J. M. MiBanosoii
[2]. B osToM ciay4ae mnepeBOMYMK OTXOAUT OT OPHUTHHAIBLHOTO HAa3BAaHUS W HCXOMUT W3
ceMaHTHU4ecKoro 3HaueHus. CECTPhI OKA3aIUCh B TOCTSIX Y 3TOM KEHIIMHBI HE MPOCTO TaK, a YIaB B
konozen. OnHa U3 cecTép MpoBaiuiIach B HETO CIIy4ailHO, a BTOpas CIELMUAbHO MPBITHYJA TyAa,
9yTOOBI cracTu AeByuiKy. Onupasch Ha 3HaHHWE O TOM, YTO KOJIOJEL] HaXOAUTCS MO 3eMIIEH, MOKHO

C YBEPEHHOCTBIO YTBEPKAAaTh, YTO CECTPHI OKA3AIUCH B MOJI3EMEIBE.
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PaccMoTpuM OTpBIBOK M3 ApPYyroi ckasku: «...ein Beet, das mit den schonsten Rapunzeln
bepflanzt war» «erschien sogleich die Zauberin, gab dem Kinde den Namen Rapunzel und nahm es
mit sich fort...» [6]. lanHas yacTh B3siTa U3 cKa3ku «PamyHuens» OpatbeB ['pumm. E€ croxkeTt Takoii:
OJIMH KPECTbsIHUH Paay CBOEil OepeMeHHOM >KEHbI MOIIEN BOPOBAaTh calaT Ha Oropoj *HBILEH 10
cocesicTBY BebMbl. Korza Ta noiimana My»X4uHy, TO pa3peuiunia OpaTb CTOIBKO PACTEHUS, CKOJIBKO
notrpeOyercss B3aMeH Ha IEPBEHLA KPECThSIHCKOM mapbl. PoauBIIascs neBoYKa NOJIy4YHia B
nanpHeimem ums PamyHuens. «Rapunzel» B mepeBojie ¢ HEMEUKOTO O3HAYaeT «BAJICPHSIHULIAY,
«kamyctay. Takxe cymectByeT cioBo «Rapunzel-Glockenblumey, 4To 03Ha4aeT «KOIOKOJIBUYMK.
HecmoTps Ha TO, YTO B pyCCKHUH S3bIK UMl TEPOMHU CKa3KH BOIJIA KaK «PamyHIensy, CylecTBYOT
u Takue BapuaHThl: «Konokonsunky, «Baneppsauiay, «Canarouka». Kak Mbl BUIUM, OBLTH TOMBITKA
nepeBoja MyTéM UCIONIb30BaHMsI KaJIbKUPOBAaHUS U aHAJIOIOBOM 3aMEHbI, OJJHAKO TaKHE BAPUAHTHI
HE MPWKWINCh U Haubosee yAauyHbIM NEPEBOJOM SIBJISETCS TOT, KOTOPBIN BBIIOIHEH MPHU TOMOIIN
TPAHCIUTEPALNUN U TPAHCKPHUIILIUH.

BcroMHMM 0JHOTO M3 CaMbIX HEOJHO3HAYHBIX FEPOEB HEMELKOM KIAaCCUUYECKOM JIMTEPATYPhI.
C umeHem PyMnenbIITUIBIIXEH CBA3aHO OOJIBIIOE KOJIMYECTBO PAa3IMUHBIX UCTOPHM, B KaXa10H U3
KOTOPBIX OH MOSBJISIETCS B HOBOM OOJIMYUM. DTO MPOKA3HHUK U 3JI0/1eH, aBTOPBI CKa3KU CO3IAI0T
Heonoru3M «Rumpelstilzchen». 3t1o cnoBo sBisieTcss HOocuTeNneM Kak MOP(OIOTHYECKHX, TaK U
rpaMMaTHYECKHUX SIBJICHUM, KOTOPbIE B COBOKYITHOCTH CO3/Ial0T YHUKAIbHBIN 00pa3, HOHATHBIN Jaxe
Te€M, KTO HE 3HAaKOM C ClokeToM. B mepeBone ¢ Hemenkoro si3bika «Rumpel» o3Havaer «iiywm,
rpoxot», «Stil» — «cTuib, MaHepa, BKyc» a cypdukc «Cheny» umeer yMeHbIINTEIBHO-TACKATEILHOEC
3Ha4yeHue. TakuMm oO6pa3oM, UMs 0003HaYaeT Takyto 0OCTaHOBKY, IIPU KOTOPO Bceraa OyaeT IpoxoT
U WyM, a cypPuKkc MPOHMYHO HUBEIMPYET MacliTad pa3pylleHUH, NMpUHOCUMBII repoem. llpu
nepeBojie ObUT UCIOJB30BaH NPUEM TpaHCIUTEPALMU U TpaHCKpunuuu. HecMoTpst Ha coxpaHeHue
OPUTMHAJIBHBIX aKIIEHTHBIX MIMISAIIMX COUYETaHUN, Ha PYCCKHM 3bIK He ObLIa Iiepe/iaHa BHYTPEHHSSA
XuBast (hopmMa 3TOro CiIoBa.

TakuMm oOpa3om, Ha OCHOBE paCCMOTPEHHBIX BbIII€ TPUMEPOB MOXKHO CJIE€JIaTh BBIBOJI O TOM,
YTO MMEHa COOCTBEHHbIE HIPAalOT Ba)XXKHYIO POJb B TOBECTBOBAHMU M CO3JIaHUU OOPa3HOCTU B
XYA0KeCTBEHHOM TekcTe. brarogaps um nucatens 1aéT GoHOBYIO HH(OPMAIIHMIO O FEPOSIX U BBOAUT
JONIOJTHUTEIbHYIO HH(OPMAIIHIO O HUX. DTO — UTPAIOIIUi OOJIBIIYIO POJIb IPUEM, KOTOPBIH, ABIACH
HEYMOMSIHYTBIM HaIpsIMYI0, JOIOJIHAET CIOKET M I0-CBOEMY pa3BuBaeT ero. MiMeHHO moaTtomy
CEMaHTHUKO-CTPYKTYPHOE 3HaU€HHUE UMEHU COOCTBEHHOT'O HE JOJHKHO ObITh HOTEPSHO IIPU IIEPEBOJIE.
JUJiss JOCTHKEHHsI STOW ENH CYIMIECTBYIOT Pa3IUYHbBIE CIOCOOBI MepeBojia, Kbl U3 KOTOPHIX

BHOCHUT CBOM BKJIaZl B COXpPaHCHHUC 3aJlyMaHHOI'0 aBTOPOM 3HAYCHUS aHTPOIIOHUMOB.
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AKHMATOVA YU. S., SEDINA I. V.
LACUNAE IN TRANSLATIONS OF POETIC TEXT: ASTUDY OF ENGLISH
TRANSLATIONS OF "EUGENE ONEGIN" BY A. S. PUSHKIN
Abstract. This article is aimed at studying the theory of lacunae in Russian and international
research works. The authors identify lacunae in the text of the novel in verse "Eugene Onegin™
by A. S. Pushkin in Russian and study the ways of rendering them into English.
Keywords: lacunae, translation transformations, translation techniques, lacunae

classification.

AXMATOBA 10. C., CEAUHA M. B.
JIAKYHbBI B MNEPEBOJJAX NIOTUYECKOI'O TEKCTA (HA MATEPHUAJIE
AHTJIMACKHUX MIEPEBOJOB «EBI'EHUASI OHETWHA» A. C. IYIIIKHHA)
AHHoOTanus. J[aHHasg CTaThbs HaIpaBJICHA HA W3Y4YCHHE TEOPUM JIAKYH B POCCUHCKHUX H
3apyOeKHBIX UCCIIEOBAHMSIX. ABTOPHI BBISBIISIFOT JIAKYHBI B TeKcTe poMmaHa B ctuxax A. C. [lymkuna
«EBrenuit OHeruH» Ha pyCCKOM $I3bIKE U aHAJTU3UPYIOT CIIOCOOBI UX M€peayy Ha aHINIMHCKUM S3bIK.
KiawueBble cioBa: JakyHa, IepeBoA4YecKHe TpaHchoOpMalMK, METOJbl IepeBoJa,

KJ1accu(uKanus JaKkyH.

The problem of communication between cultures is particularly acute not only in real life, but
also when studying the spiritual heritage of another culture and country, and therefore the study of
works of art of other peoples, the identification of meanings enclosed by their creators have become
especially important in the first quarter of the XXI century. The individuality of each of the languages,
and therefore the cultural identity of a particular nationality, can be revealed by studying lacunary
vocabulary.

Being a native Russian work of the X1X century, the novel in verse by A. S. Pushkin "Eugene
Onegin™ contains a large number of realia characteristic of that era, which are represented by lacunae
and therefore is an ideal material for studying lacunary vocabulary. Lacuna (from Latin lacuna —
cavity, depression, from French lacune — emptiness, gap) is the absence in the language of the
designation of a concept present in another language. We can find the following definition of a
lacunae in relation to linguistics and literary studies in the "Explanatory Dictionary of the Russian
language” S. 1. Ozhegov: "a gap, a missing place in the text" [5].

For the first time, the existence of the above-mentioned layer of vocabulary was noticed by
foreign linguists J.-P. Vinay and J. Darbelnet. They introduced the term "lacunae"” into scientific

discourse [6]. In addition, the French linguist A. Malblanc was engaged in the study of lacunae [10].



In Russian linguistics, the theory of lacunae was studied by many scholars, including Y. A.
Sorokin, L. S. Barkhudarov, E. V. Vereshchagin, V. G. Kostomarov, V. L. Muravyev, V. G. Gak, V.
I. Zhelvis, 1. A. Sternin, Z. D. Popova and others.

According to Yu. S. Stepanov, lacunae are "dictionary gaps”, "white spots™ in the language
that are invisible to its native speaker [4]. Moreover, the linguist distinguishes between the concepts
of "culture-specific words" and "lacunae™ and believes that the national and cultural identity of the
linguistic community is manifested in both of the above layers of vocabulary. E. V. Vereshchagin
believes that the term "lacunae” is synonymous with the term "culture-specific words" [1]. Speaking
about elements that are specific to a particular nationality and prevent communication and a full
understanding of the two cultures, G. D. Gachev calls them "hangnails”, which are "slipped up in the
process of intercultural communication” [2].

Thus, at the moment there is no single definition of the term "lacunae™ in the linguistic
community, however, most linguists understand lacunae as the basic elements of the national specifics
of the linguistic and cultural community, which make it difficult for representatives of other cultures
and languages to understand some fragments of the text.

Let's pay attention to the classification of lacunae. The first classification was presented by
the French-Canadian linguists J.-P. Vinay and J. Darbelnet. They identified two types of lacunae [6]:

« intralanguage lacunae — words that are absent in the language, but have synonyms within a
certain lexical paradigm;

« interlanguage — lexical units that are absent in one of the languages, but are present in the
vocabulary of another language. Thus, interlanguage gaps can be identified only when comparing
two languages.

Following J.-P. Vinet and J. Darbelnet, Y. S. Stepanov proposed his own classification of
lacunae. He identified two large groups — relative and absolute lacunae [5]. The scientist notes that
absolute lacunae are words that have no linguistic equivalent and that can only be identified when
compiling bilingual dictionaries (for example, the Russian words "umenunuuk", "poBecHUK",
"kunsitok™). The group of relative lacunae includes words that are used quite rarely and under
exceptional circumstances (the Russian words "tocka", "nyma", "cyas6a").

V. L. Muravyeyv, for his part, identified lexical, ethnographic, stylistic and associative lacunae
[3].

The discrepancy between the conceptual volumes of words from different languages leads to
the appearance of lexical lacunae. Thus, the Russian verbs "xenutbcs” and "BeiiiTu 3amyx" are
lacunae for the English language, since they have only one common equivalent — the verb "to marry",

which is a generic term [3].



Ethnographic lacunae reflect differences in cultures and mentalities in an extralinguistic
aspect — these are the spheres of everyday life, morality, socio-cultural context, as well as differences
in geographical names. In the Russian language, you can find the following words that are lacunae

for the English language: "koxomuuk", "kadran”, "6ananaiika", "camosap”, "manru" [3].
Stylistic lacunae are found in the absence of a word or a stable combination in one of the
languages with the same emotional and stylistic coloring as the word in the source language. Russian

modal particles "neyxenu", "pazse”, "Bens", "xe", "-10", etc., are a vivid example of a stylistic lacuna
[3].

Associative lacunae are based on associations caused by differences in the linguistic pictures
of the world of different cultures. So, the number 3 is significant for Russian folk tales, epics,
proverbs, phraseological units ("3a TpuaeBsaTs 3emens”, "morepsaThes B Tpex cocHax', etc.). Due to
different historical experiences, the frequent use of the number 3 in literature remains
incomprehensible for other cultures [3].

Based on the classification of V. L. Muravyev, we will consider ethnographic, associative,
lexical and stylistic lacunae and ways of their translation into English in the translations of "Eugene
Onegin" by J. Falen [8] and Ch. Johnston [9].

According to V. L. MuravyeV's classification, ethnographic lacunae include the names of units
of measurement, titles, vehicles, food and beverages, etc. [3]. The following example is of great
interest for analysis from the point of view of translation transformation. The word "apoxxku" used
in the original text (chapter 1, stanza XXXIII) («...YHocsat dpoowcku ynansie / Ilo nerepOyprekoit
MOCTOBOM. ..») means "light open carriage” [4]. Not having picked up an equivalent, the translator J.
Falen transcribes the word: "... In racing droshkies bound for pleasure / Along the Petersburg
chaussee...”", and Ch. Johnston transliterates it: "... by drozhkies jaunting at full power / over the
Petersburg pavé ..." However, none of the translators gives a translation commentary on the word
used, and therefore a foreign reader is likely to perceive the passage inappropriately.

Associative lacunae need historical commentary, interpretation, because in translation it is
important to preserve background information that may be unavailable to a foreign reader due to
different historical experiences of cultures [3].

A perfect example is the following lines: «.../la Ta, kotopas rpyctHa / U mom4anuBa, kak
Csemaana...» (Chapter 3, stanza V). Describing Tatiana Larina, the author compares her with another
literary character — the heroine of the ballad "Svetlana” by V. A. Zhukovsky. It is known that by
nature Svetlana was humble, shy, silent, and that unites her with the heroine of A. S. Pushkin Tatiana
Larina. Let us pay attention to the translation comments proposed by J. Falen and Ch. Johnston. J.
Falen notes: "Svetlana: the reference is to the heroine of a ballad by Vasily Zhukovsky (1783-1852),

a talented poet and Pushkin's friend.” Ch. Johnston gives the following comment: "Heroine of
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Zhukovsky's poem of the same name.” It is worth noting that J. Falen gives a more complete
commentary than Ch. Johnston, which allows the reader to understand why A. S. Pushkin refers to
the text of V. A. Zhukovsky.

Let us pay attention to the lexical lacunae that are associated with the absence of a one-word
equivalent in one language compared to another [3]. An example of a lexical lacunae is the word
"Benuarncs' (Chapter 2, stanza XVIII). Let us quote the original text: «...Jla kak xe TbI 6enuanacy,
usaua?» As already noted, the Russian hyperonyms "Beixoauts 3amyx”, 'xeHuthes”, and
"Benuatnscs” do not match the same hyperonyms in English and are translated by the hyponym "to

marry". This very translation that both translators offer us: "... Then how'd you come to marry,
nanny?" (J. Falen) and "... How did you come to marry, nyanya?" (Ch. Johnston). Having failed to
find a one-word equivalent in the target language, translators resort to generalization.

Now we are going to consider stylistic lacunae. According to V. L. Muravyev, stylistic lacunae
are characterized by the absence of an adequate stylistic component in the target language, which
leads to incomplete translation match [3].

The colloquial particle "aBocs", used in the following context — «...Yx kak on Tanero
npeneiaics, /... / S nymana: moitnet asocw; / Kyna! u cHoBa meno Bpo3s...» (Chapter 7, stanza
XXVI), expresses the desire of Tatiana's nanny that the girl will get married. J. Falen transforms the
lexeme "aBocw" into the modal verb "might", expressing the assumption, the probability of an action:
"... My word, that little devil courted! / I thought she might accept him then; / But no! the deal fell
through again..." Thus, by different means of languages (particle and modal verb) the authors convey
the same idea — hope, the probability that Tatiana will get married, but the translator could not convey
the stylistic coloring of the vernacular dialect of Tatiana's nanny. Ch. Johnston conveys the nanny's
hopes with the introductory construction "I thought” and the adverb "perhaps”: "...he found Tatiana
so attractive, / ... / | thought, she'll go this time, perhaps / far from it! just one more collapse ..."
Paraphrasing, the translator retains the denotative component, however, Ch. Johnston also fails to
convey the stylistic coloring of the word by means of the English language.

Summarizing all the above, the main translation transformations in the process of translating
lacunae of a Russian poetic text into English are generalization, lexeme replacement, transcription

and transliteration as well as translation commentary.
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BYJIKA J. B., ETOILINHA H. T.
OBPA3HAS COCTABJIAIOIAS KOHLEIITA HOUSE
(HA MATEPHAJIE AHTJIOSA3BIYHOM ITPO3HI)

AnHoTaunusi. B crathe paccMaTpuBaeTcs BOIPOC O CTPYKType KoHienrta. Ha matepuaie
AHIJIOS3BIYHBIX TEKCTOB XYIIO’KECTBECHHOM MPO3BI BBIICISIOTCS SI3BIKOBBIC CPENICTBA, KOTOPBIC
ciIyXart s BepOanmm3anuu obpaszHoit cocrapisromeil konmnenta HOUSE. ABTopsl mpuxoasr K
BBIBOJY O OOJbIIOi pgone aHTponoMopdHbIXx U Mupomornyeckux wmeradgop B mporecce
pernpe3eHTanuu 00pa3Horo kommnoHeHTa koHuenta HOUSE B anrnuiickoii auteparype.

KaroueBble ciioBa: KkoHuent, house, oOpasHas cocTapisiomas, Meradopa, aHTIHHCKAsS

JuTeparypa.

BULKAD. V., EGOSHINA N. G.
IMAGERY COMPONENT OF THE CONCEPT HOUSE:
A STUDY BASED ON ENGLISH PROSE

Abstract. The article touches upon the issue of the concept structure. Various linguistic
means of verbalization of the imagery component of the concept HOUSE are pointed out. The
analysis is carried out using the texts of English prose. The authors come to the conclusion that
anthropomorphic and mythological metaphors prevail in the representation of imagery component
of the concept HOUSE in English literature.

Keywords: concept, house, imagery component, metaphor, English literature.

CucreMa 3HaHMH O MUpPE KaK €IMHOE LIEJI0E, COACPKAILAsACA B CO3HAHUM YEJI0OBEKA, COCTOUT
U3 «CTPYKTYPHO-OPTaHU30BaHHBIX 3JIEMEHTOB — ()ParMEHTOB OOIIEro 3HaHUS, WJIM KOHIIETITOB
[2, c. 26]. Bonpock! CTpYKTYpbl KOHIIENTOB, UX TUIIOB U Pa3HOBUIHOCTEHN MCCIENYIOTCS YYEHBIMU C
pa3HbIX NO3UIMI U Touek 3peHus. CTOPOHHUKM KOTHUTHUBHOTO HAIPaBJICHUS JMHTBUCTUKU
pasgensitor Touky 3penus E. C. KyOpskoBoil 0 TOM, YTO KOHLENT HPEANOJaraeT Te€ CMBICIBI,
«KOTOPBIMHM OIIEPUPYET YEJIOBEK B IPOILECCAX MBIIUIEHHS M KOTOPBIE OTPAXKAIOT COAEpP)KaHUE
ONbITa M 3HAHUA, COJIEpP)KaHUE PEe3ylbTaTOB BCEH YEIOBEUECKOHN NeATEeIbHOCTH M IPOILIECCOB
MMO3HAHMS MUPA B BUJIE HEKUX K6aAHMO6 3HaHus...» [4, ¢. 90].

[IpencraBuTeNM CEMAaHTUKO-KOTHUTUBHOIO HANpaBICHUS HCIOJIb3YIOT JIEKCUYECKYI0 U
IrpaMMaTHYECKYIO CTPYKTYPY SI3bIKa KaK «CPEJICTBA AOCTYIA K CONEPKAHUIO KOHLIENITOBY [6, c. 12].

Tperbe HampaBieHHe B U3yUYEHUU KOHLIETITOB OMpEENAeTcs Kak KylbTyposnoruueckoe. Ero
ocHoBarenb FO. C. CrenaHoB HMCHONB3YyeT (paKTHUECKHE MaTepuanbl u3 obnactu duiocodum,

COIIMOJIOTUH, IOJUTOJIOIrur, HUCTOPUHU U pPiadda APYTUX TYMAHUTAPHBIX HAYK [JI1 ONWCAHUA



KOHIENTOB [7]. B pamkax KyJabTypOJIOTHYECKOTO HANpPaBICHHS H3YYCHHS KOHIENITOB MOYKHO
BBIEJIUTh €r0  Pa3HOBUAHOCTb — JIMHTBOKYJBTYPOJIOTMUECKOE, IIOCIEN0BATENN KOTOPOIO
OTrPaHUYMBAIOT PAMKHU CBOMX MCCIIEJOBAHUN KOHLENTOB KYJIbTYPbl TOJBKO SI3bIKOBBIM MAaTEPHAJIOM.

OTnenbHOE MECTO B JIMHTBOKYJIBTYPOJIOTHH 3aHMMAET 00J1acTh U3Y4YEHUS XyJOKECTBEHHBIX
KOHIIENITOB, KOTOpBIE OTPaKalOT HWHAMBUAYAJBHOCTH aBTOpa TEKCTa U €ro creuupuyeckue
MPEJCTaBICHUS 00 OKpY)KalolleM MHUpe. XY/I0KECTBEHHbIE KOHIIENTH B OOJBIIMHCTBE CBOEM
BBIpa)XeHBI 00pa3Hoil (hopmoii, koTopast, o cioaMm J[. C. JIuxaueBa, BHOCUT «CE€pbEe3HBIN BKJIAJ B
dhopmupoBanue 001IeH KOHIIENTOC(EPhl HAIMOHAIBHOTO SI3bIKay [5].

PaccmarpuBass Bompoc O CTPYKType KOHIENTa, OOJBIIMHCTBO YYEHBIX TI'OBOPAT O €ro
II0JIEBOM OpraHU3alMi U BBIIEISAIOT €IUHUIBI pa3HbIX ypoBHed. M. A. CrepHUH mojaraer, 4ro B
CTPYKTYype KOHIIENTa IPUCYTCTBYET SAPO Kak 0a30BbIi ci0i U nepudepus Kak HHTEpIpEeTallMOHHAsS
yacth [6]. B. 1. Kapacuk oTMmeudaer, 4TO KOHIIEONT BKJIIOYACT «TPU KOMIIOHEHTA: MOHSTUUHBIN,
0o0pa3HbIil M LIEHHOCTHBIN». OOpa3zHas CTOpPOHA, 10 MHEHHIO YYEHOrO, 3TO «XapaKTEePUCTHUKH,
MOJTyYCHHBIE Yepe3 OpraHbl YyBCTB, IMPEIMETOB, SBICHUH, COOBITHHA, OTPAKCHHBIX B HaIIeH
namsati» [3, c. 129]. KoHment kak TpEeXKOMIIOHEHTHYIO CTPYKTYpPY pacCMaTpuUBaeT B CBOMX
paborax um C. I'. BopkaueB. OH BbyIEIS€T MNOHATHHHYIO, OOpa3Hyl0 U 3HAYUMOCTHYIO
coctaBisitonre. MccnenoBatens MOTYEPKUBAECT, 4YTO OOpa3Has coCTaBisiomas «puxkcupyer
KOrHUTUBHBIE MeTadops» [1, c. 80].

A. TI. YynuHOB mpuUIEpKUBAETCS MHEHHS, 4YTO «OCHOBHOM (OpPMON OSKCIUTMKAIUU
KOHIIENITYyaJbHBIX CTPYKTYp sBisercs Metadopa» [8]. B kadecTBe HHCTpyMeHTa W3Yy4EHHUs
KOHIIETITOB Y4Y€HBIH NpeasaraeT METOJIUKY aHanu3a (perMOBON CTPYKTYpbl KOHUENTyaJlbHOU
Metadopsl. Benen 3a mpeacraBurensimu HayyHo mikoisl A. II. UynuHoBa, MBI HccienoBaiu
AHTIIOS3BIUHBINA XynokecTBeHHbIH KoHIenT HOUSE (pyc. «rtom»), omupasch Ha pa3pabOTaHHYIO
UM METOJUKY.

B xoxe anammza 47 XymOXKECTBEHHBIX IPO3aWYECKUX MPOU3BEACHUM aHIIIMMCKUX H
aMEpUKAHCKUX aBTOPOB, OTOOpPAHHBIX METOJOM CIUIOUIHOW BBIOOPKM, HaMHM OBLIN BBISBICHbI
OCHOBHBIE THUIBI MeTa(op, HCIOIB3YEeMbIX aBTOpaMHU JUIsl MOJEIUpOBaHUs OOpa3HOW oOnactu
koHnenta HOUSE. PaccmoTpuM ux B nopsijike yObIBaHUS IO YaCTOTHOCTH YIOTPEOIECHUSI.

AnTponomoppHasi Meradopa mnpexacraBieHa ¢peiimom «Yenosek». JlaHHBIN (peiim
BKJIIOYAET B ce0s1 HECKOJIBKO CJIOTOB.

1. JleiicTBuUs, KOTOpBIE COBEPILIAET YEJIOBEK — JOMa B MPOU3BEIACHUSIX MOTYT «OTKPBIBATH
IJla3a», «yCTaBUTbCA APYr Ha APYra», «XMYPHUTHCS», «BBIXOAMTH BIIEPEN», «BBICOBBIBAThH BIIEPE]
CBOM 4acTW»; BepaHia/Teppaca MOXET «0eXkaTh», OKHA — «CMOTPETh» U «IIYPUTHCS»; KPBIIIN —
«KYBBIPDKaTbCS» M «1lapanaTb HeOO»; a CTE€Hbl — «OOHMMAaTbhy», CTPOEHHE — «OallaHCHpPOBaTh Ha

Kparo» WiIn «rnpurauthcs/capsatarbes»: My rush light tower had opened white eyes in the ghostly
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wall [23, c. 319]; Two irregular rows of tall meagre houses, which seemed to have stared each
other out of countenance, years ago [25, ¢.155]; Some London houses... frowned upon by stacks of
chimneys [25, ¢.15]; Some churches looked as if they had advanced out of the murk that usually
enshrouded them [24, c. 749]; Just at that point a certain sinister block of building thrust forward
its gable on the street [50]; A piazza, running along the front, ... gave the place an air superior to
the common farmhouses [17, c. 28]; Outside was a terrace running the whole length of the house
[12, c. 15]; The high-sloping roof was almost Danish. Two little ducky windows looked out of it [32,
c. 33]; Multiple chimneys rose from the tiled roof and three levels of leadlight windows winked

conspiratorially in the sun [44]; As we got into the town, the tile roofs seemed to tumble uphill one

upon another, in the oddest disorder [49]; The building was a massive, imposing fortress, with
towering spires that seemed to scrape the sky [39]; The Marshalsea walls again embraced her in

their shadows [24, c. 759]; The building, square in shape and pale opal, seemed to balance on the

very edge of the hill between the lit square and the gloomy hills and the sea [11]; Church - a light
wooden structure - lurking behind the trees [51].

2. Yactu Tena 4eroBeka (COMAaTHU3MBbI) — Y 3[aHUH aBTOPHI OMKCHIBAIOT IHIIO», «JI00»,
«riiasza», «poT», «TCI0», KIUICUN», KPYKH», «IIaJIbLbD», «KOJICHW)», «CCPALCH», «apTCPpUU» U Hp.:
The face of the house, white and creepered, looked unreal ... as if powdered [31, c. 257]; The
heaviness of the upper dimensions gave the tower the appearance of a broad frowning forehead...
the two small windows... like the close-set eyes... the narrow doorway ... like a thin repellent mouth
[18, c. 2]; It was two storeys high; nothing but a door on the lower storey and a blind forehead of
discoloured wall [50]; The gables were peculiar...forming a stone-linked chain which embraced the
body of the house [18, c. 2]; When she departed from her father's house forever, she had left a home
whose lines were as beautiful and flowing as a woman’s_body [43]; Houses sprang up story after
story, neighbour mounting upon neighbour’s shoulder [48]; They (the roofs) did not attain above

the knees of the cathedral, which stood, upright and solemn, over all [49]; It was itself like a great

human heart, with a life of its own [18, c. 36]; The castle was a massive stone structure and its
towers reaching up like fingers to grasp the clouds [37]; The House came with its hands in its
pockets [26, c. 72]; This boulevard, after a few was already called Italian, ... was one of the main

arteries of the city [51].

3. UyBcTBa W 3MOITMHU, KOTOPHIC HCIBITHIBACT WJIM JEMOHCTPHpPYET dYeloBek. Jloma B
MMPOU3BCACHUAX «PABHOAYIIHBIC», «HAIMCHHBIC)», «MAHAIIUC), «KTOPACIUBBIC), «HACYIIUBIIHUCCS),
«TIeYaTIbHBIEY, «MpauHBIC», «CMEJbIC», «OTBETCTBEHHBIC», «reprenuBsie»: Indifferent buildings
give pain to the sensitive [48]; A pale pink stucco house built in the French colonial style, set high
from the ground in a dainty manner; ... a dim, rich house, gracious but aloof [43]; The new brick

and limestone house fronts ... fresh and inviting [54, c. 5]; The crimson brick lodge came first... ,
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the house stood _proudly [34]; The house... How frowning it looks [25, ¢. 129]; Building of greenish

stone, was in the old English style... melancholy looking [27, c. 60]; The house was not always so

dilapidated, so inexcusably gloomy [16]; There are daring and gaudy buildings that manage to be

offensive, without being contemptible [48]; Ten thousand responsible houses surrounded him [24, c.

31]; I wonder ... our house can have the patience to stay there [21, c. 77].

4. EQVHWUYHBIMU TIpUMEpaMH TIpeACTaBlIeHbl cioThl «CocrosiHue 310poBbs/boneznuny,
«Bo3spacty», «PonctBeHHuKHY», «OAeKIa» — IOMa MOTYT BIAAATh B «JIETAPTUIOY, OBITH «CIICTIBIMUY,
MEPTBBIMUY, «APAXJIBIMHA OT CTapoOCTHU»;, OHHU MOI'yT OBLITH HAKpPBIThl «IUIallaMu» HWJIH
«HAKUJIKaMH», @ UX YaCTH MOTYT OBbITh CECTPaMH IO OTHOIICHHIO IpYyT K aApyry: The rooms settled
down into a gloomy lethargy [24, c. 55]; It is a street of perishing blind houses [21, c.149]; ... a
dead sort of house [24, c. 619]; A place with deadly dull walls [51]; How the rustiness and infirmity

of age gathered over the venerable house itself [36, c. 49]; On every side the seven gables pointed

sharply towards the sky, and presented the aspect of a whole sisterhood of edifices, breathing

through the spiracles of one great chimney [36, c. 41]; A hop-vine... was beginning to clamber
over it, but would be long in covering the roof with its green mantle [36, c. 106]; Old house in the
City, wrapped in the mantel of soot [24, c. 170].

B oOpasnoit  cocraBmsromeit  konuenta HOUSE — noBoiabHO — pacmpocTpaHeHa
mudoaornueckas meragopa. B sroit cBi3u Ppeiim «Muduyeckue cyiiecTBay MPEICTaBICH
CJICOAYIOIIUMU CJIIOTaMU.

1. «IIpuBunenus/ dyxu»: Little house... it stood behind two poplar trees, tall, thin, white,
like a ghost [31, c. 77]; As one approached down the Home Paddock the house and its ghost gums
took the eye first [42]; ... the tall, stiff chairs; one of which stood close by her bedside, and looked
as if some old fashioned personage had been sitting there all night, and had vanished only just in

season to escape discovery [36, c. 92]; The front door, as a mysterious portal of the Temple [23, c.

88]; Tapestry looked more like a ghost [27, c. 226]; A creak accompanied a walker about the
house like a spirit [35, c. 57]; The creaking staircase resembled the rustle of dead people’s
garments [36, c. 238]; Wildernesses of corner houses with barbarous old porticos; horrors that
came into existence under some wrong-headed person [24, c. 307]; Baskerville shuddered as he
looked up the long, dark drive to where the house glimmered like a ghost at the farther end [15].

2. «Yynosumay: The church was a towering behemoth of stone, with gargoyles leering

down from its roof like fiends [10]; A poor small house... like the giant in his travelling boots, has

made a stride and passed it, and has set his brick-and-mortar heel a long way in advance [22]; That
be Paul’s Church... What a monster! [25, c. 469]; Florence lived alone in the great dreary

house...and the blank walls looked down upon her with a vacant stare, as if they had a Gorgon-like

mind to stare her youth and beauty into stone [22].
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3. «Jlo6peie cuiel/ Aurens»: The cathedral was a living, breathing thing, with its vaulted

ceilings soaring up to the heavens like the wings of angels [30]; Jackson Square is in the heart of

the French Quarter, with the beautiful St. Louis Cathedral towering over it like a benediction [46].

AHanmy3 TOKaszall, 4YTO Ha TPETheM MeCTe€ II0 CTENeHW PacHpOCTPAaHEHHOCTH B
XyJI0)KECTBEHHOM JUCKYpPCE I CO3/IaHus oOpa3Hou coctapisitomei koHenta HOUSE naxomaurcs
HatypmopdHuasa meradopa. B nee Bxoaar ¢peiimbl «Kuas npupona» u «HexuBas nmpupoa.
[lepBrlit hpeiim mpeacTaBiIeH CASTYIONIMHE CIIOTaMH.

1. «XKusotusie»: The church was a great, Gothic beast, with its spires reaching up to the

heavens like claws [20]; The house loomed before us like a giant animal, with long legs of columns

and narrow eyes of windows [14]; The whole structure seemed to sustain itself like an animal upon

its deep-dug paws [18, c. 2]; ... a landmark, outlined clearly against the opal sky like the inert

body of a gigantic elephant [18, c. 2]; A mantelpiece bare of ornaments save for an enormous

block of white marble shaped like a bear [13].

2. «[Ituue»: The house was of stone, long, low and with a small wing [17, c. 28]; The
curtains... some of the thunder-gusts caught them up and waved them like spectral wings [26, c.
119].

3. «PwiObI/MOIBOIHBIE OOMTaTemm»: The house was a sprawling mansion of stone, with its

wings and towers reaching out like the arms of an octopus [40]; The church was built from pieces

of local flint, resembling huge oyster shells [52].

q)peﬁM «HexuBas npupoaa» COCTOUT U3 CICAYIOMUX CIIOTOB.

1. «Pacrenus/L{setsl/IInoas»: Old villas rotted like water lilies [29, c. 33]; Far behind the

corner of the house—which rose like a geranium bloom against the subdued colours around

stretched the soft azure landscape [34]; Beneath her feet a marvelous carpet was like green moss

[45, c. 27]; The village was a cluster of cottages with crooked, narrow streets winding between

them like the tendrils of a vine [33]; Day by day, one new villa, one new object of offence, is added

to another; all around Newington and Morningside, the dismallest structures keep springing up_like
mushrooms [48]; ..was a new building, half constructed, the first fruit of Sir Charles’s South
African gold [15].

2. «JlepeBbsi»: The skyscrapers rose up like trees, their branches reaching for the sun and
their roots anchored deep in the earth [38].

3. «Ilpuponusie 00wekTE»: The ceilings were so fantastically clouded by smoke and dust

[24, c. 55]; In the distance, in the canyon of huge stone houses, he saw a bridge [51]; Watch the

iron roofs float down the Boulevard de Clichy like a black ocean [51].




[Tocnennee mecto B Hamieil kiaccudukanuu 3anuMaer apredgakrTHasi meradgopa. AHanus
XYA0KECTBEHHBIX TEKCTOB MO3BOJIMII BBIICIUTH Takue Gpermsbl, Kak «CTpoeHus», «Y THIUTapHbIE
npenMeTsl», «Kopabmu/Jlogku». Hanbonee dacto BcTpewaroTcss MeTadopsl U3 MEepBOTO (peiima,
MPEACTABICHHOTO CIECAYIOUIUMU CIOTaMH.

1. «Bommebusiii nBoper/3amox»: The estate sat deep in a dell, surrounded by thick, briar-

tangled woods, just like houses must in fairy tales [44]; On the other side was a stately stone

mansion, ...this fine house seemed a kind of enchanted palace, full of splendors and delights [9];

Here and there among the greenery were palace-like buildings [53]; The main building of gray

granite with gabled roofs and four massive towers looked like a baronial castle [19].

2. «Xpam/IlepkoBs/MonacTbipby»: The principal entrance, which had almost the preadth of a
church-door, was in the angle between the two front gables [36, c. 42]; That was all the road meant
now — a road to Ashley and the beautiful white-columned house that crowned the hill like a Greek
Temple [43]; the Big House ... Its lines, long and horizontal, broken only by lines that were vertical
and by the lines of juts that were always right-angled, were as chaste as those of a monastery [41].

@peiiMm  «YTunuTapHble 0ObEKTB» 0o0Jiee pa3HOOOpPAa3eH M BKIIIOYAET TAKUE CIIOTHI, Kak
«HpO,I[yKTBI IIUTaHUA», ((HpeI[MeTBI HCKYCCTBa», «MeTaJ’IJ’ILI», ((OPY)KHe/BOﬁCKa>). 3ILaHI/I}I n Hux
YaCTH CPAaBHHBAIOTCS C MyJMHIOM, KPY)KEBOM, cepeOpoM, Ayroi Jyka, ¢ mepeHroit conaar: There

was something in a cathedral... the place was dark, but very rich — like a Christmas pudding! [31, c.

245]; A few minutes later we had reached the lodge-gates, a maze of fantastic tracery in wrought

iron [15]; The roofs of the houses were like dull silver [55]; The facade of the building was a grand,

sweeping curve, like the arc of a bow, poised to shoot an arrow straight into the heart of the city

[28]; The houses on the boulevard were of a purely Flemish style ... like the strict ranks of a puritan

army, stretched out at the command “Attention!” [51].

Opeiim  «Kopabnu/Jlonku» mpencTaBieH €IWHUYHBIMU IpUMEpaMHd — 0Opa3HbIMHU
MCTa(I)OpI/IHCCKI/IMI/I CpaBHCHHUAMHU C JIMHKOPOM U YCTApPCBIIUM KOpa6J'ICM-p3.3BaJII/IHOI7I. CIOI(a K€ MbI
oTHecH oOpa3 joma kak Tuxoi raBanu: AS it flanges out in three wide terraces and settles down

broadly on the earth, it looks like the poop of some great old battle-ship [49]; The hilly country in

the middle of Sussex ...the house has been built so as to resemble the after part of an old-fashioned

high-pooped ship [47]; The corner where the doctor lived ... his house... it was a cool spot, a very

harbour from the raging streets [26, c. 110].

CyMMUpYs BBIIICH3IIOKEHHOE, MOYKHO 3aKII09YHTh, 9T0 KoHIenT HOUSE sBisercs ogHuM
U3 KIIIOYEBBIX B AHIVIOA3BIYHOM JIMHIBOKYJIBTYpE. MBI NPEAIPUHAIN ITONBITKY OXapaKTepU30BaTh
00pa3Ho-MeTaOPUUYECKYI0 COCTABIISIONIYIO YKAa3aHHOTO KOHIIENTA. BBUIO yCTaHOBJIEHO, YTO B
OOJILIITMHCTBE CITy4aeB OHA HOCHUT aHTPOMOMOP(MHBINA XapakTep, YTO MOAYECPKHBAET TECHYIO CBSI3b

YCJIO0BCKa W AOMa KaK MeECTa €ro o0OuTaHud WU npeaMeTa €ro TBOPCHMHA. HOJ’Iy‘IeHHBIe JaHHBIC
6



MOATBEPKIAIOT TOJIOKEHUE O JOMHUHHUPYIOMEH aHTPOMOICHTPUYHOCTH XYJT0KECTBEHHOTO TEKCTa.
[IpoBeneHHoe  HcclieJOBaHWE  TO3BOJMJIO  BBIAIBUTH  OCHOBHBIE  TEHJEHIMHU  OOpa3HOro
MPEACTABICHUSI  YKAa3aHHOTO  KOHLENTa, JOMUHUPYIOIIUMH CPEId  KOTOPBIX  SIBJISIOTCA

Mudosornueckas, HarypmopdHas u apredakTHast MeTaQophI.
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IIVIATOHOB 1. A.
OCOBEHHOCTU I'PA®UYECKOI'O O®OPMJIEHHU A
TEKCTOB ®AHO®UKIIIH HA AHTJIUACKOM SI3bIKE
AHHoTanms. B cratbe paccmarpuBaroTcs rpaduuecKie mapaMeTpsl TeKCToB aH(UKIIH Ha
aHTJIMIICKOM s3bIKe. B pe3ynbraTe aHann3a aHIIIOS3BIYHBIX (DaHATCKUX TEKCTOB 110 poMany CTUBEHA
Kunra «OHO» ObLIM BBISIBIIEHBI YaCTOTHBIE Ipa)udecKue CPEICTBA, UCIIOIb3yEMbIE B MPOLIECCE MX
oopmrnenus. Onpenenensl QyHKIMH rpadUIeCKUX CPEIICTB B AHTTIOSI3BIYHBIX TEKCTaX (aH(UKIIH.

Kurouesble ciioBa: rpaduka, paHpuKIIH, KypCcuB, KalluTanu3amus, mpu@ToBoe BblIeICHHE.

PLATONOV D. A.
GRAPHIC FEATURES OF ENGLISH FAN FICTION TEXTS
Abstract. The article considers graphic features of fan faction texts written in English. The
analysis English fan fiction texts based on Stephen King’s novel “It” shows frequently used graphic
means. The functions of graphic means in the fan fiction texts under analysis are defined.

Keywords: graphics, fan fiction, italics, capitalization, font selection.

B coBpemeHHOI peanbHOCTH, BCIEACTBUE OBICTPOrO Pa3BUTHS HMHTEPHET-KOMMYHHKAIIHH,
Ha0JII0/1aeTCsl CTPEMUTENIbHOE PpACHpOCTPaHEHUE JIIOOUTENbCKUX XYT0’KECTBEHHBIX TEKCTOB,
CO3/IaHHBIX HAa OCHOBE OPUTMHAJBHBIX XYJOXKECTBEHHBIX MpPOM3BeNeHUH. TEeKCThl Takoro poja
IPUHATO Ha3bIBaTh (paHPUKaMHU, a TUTEPATypHBIN KaHp — paHPUKILIH.

B ¢unonorun cymectByer MHOXKECTBO TPAKTOBOK MOHATUS «(paHUKIIH». B uyacTHOCTH,
H. U. Bacunsesa onpeaenser paHPUKIIH KaK «TBOPUECTBO MOKJIOHHUKOB KOMMEPUECKH YCIEIIHBIX
KHUI W/ (QUIbMOB, CO3[aBa€MO€ I10 MOTHMBAM JTHX IPOU3BEAECHUN, MPEUMYIIECTBEHHOTO
o0JIMYeHHOE B JIMUTEpaTypHYIO (GOopMy U Hecyllee HeKoMMepdeckuil xapaktep» [1, c. 222]. Takum
00pa3om, TBOPUECTBO (paH(UKIIH BKIIOYAET TOJIBKO JIOOUTENBCKUE XY0KECTBEHHBIE TEKCTHI, YTO
ornuyaeT (¢aHGUKH OT NPOPECCHOHATBHBIX XYJI0KECTBEHHBIX TEKCTOB, KOTOpPHIE HOCAT
KOMMEPYECKHUH XapakTep. B 3Toil CBSA3M caMbIMU U3BECTHBIMU HHTEPHET-CAUTaAMU, TJI€ MOKHO HAaUTH
TeKCThl (aHPUKIIH Ha aHTIMCKOM s3bike siBnsitorcs FanFiction, Quotev, Wattpad, Fanfics.me,
TeenFic.Net, FictionHunt.

Kak u B mpodeccCHOHaTBHBIX XY/10’KECTBEHHBIX TEKCTaX, U HanucaHuu (paH(UKOB, aBTOPHI
MpHOEraroT K UCIOJIB30BaHUIO Pa3IMYHbIX IpadUIECKUX CPEACTB, KOTOPBIE TOMOTAIOT O0JIee TOUHO
nepeaTh SMOLMM NEPCOHAXKa, €ro BHYTPEHHEE COCTOSIHME, HAMEPEHUS WM CKOHLEHTPUPOBATH
BHUMAaHME YUTATENs Ha (parMEeHTE TEKCTa, UTPAIOLIETO BAXKHYIO POJIb B €ro MoHMMaHuu. Cienyer
3aMEeTHTb, YTO AHAJTOTMYHBIM 00pa3oM rpaduka sBiseTcs CpeJCTBOM peau3alui SMOLMOHAIBHOTO

coctosiuusi aBropa Tekcra [3]. B atoit cBs3u JI. B. YamoBa ompenenseT CAeIyOMYIO TPYIITY
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rpaguvecKux CcpeAcTB: aeducaius, yaBoeHue (yTpoeHHe) OTIACNbHBIX TpadeM, HamucaHUEe CIIOBa
WIA TPENJIOKEHUS OCOOBIM MPUPTOM, OTIMYUTEIBHBIM OT mmpudTa BCEro TeKCTa (KypCHUB,
NO/JYEPKUBaHKE, KaMTAIU3alus, pa3psika), MHOrorouue, Tupe [4].

C 1enpio BBISBICHHUSI 0COOCHHOCTEH rpaduueckoro oGopmieHus TEKCTOB (GaH(UKIIH Ha
AHTJIMCKOM sI3bIKe paccMoTpuM ¢aHduku o pomany Ctuena Kunra «Ono» (Stephen King, It).
Beibop mnpousBeneHHs OOYCIIOBJIEH €ro BBICOKOW IMOMYJISPHOCTBIO, 4YTO BBI3BAJIO OOJBIIOE
KOJIMYECTBO TEKCTOB (paH(UKIIH MO HEeMy. AHAIM3UpyeMble TEKCThl pa3MeIleHbl Ha WHTEPHET-
caiitax FanFiction.net [5] u Wattpad [6].

HpOB@I[GHHBIfI AHAJIN3 II0Ka3all, YTO KYPCHUB SBJISICTCSA CaAMBIM 4YaCTOTHBIM Fpa(l)I/I‘IGCKI/IM
cpeactBoM. B wactHocTH, 3TOT mpueM Obi1 oTMmedeH B psne dandukon: “Like It Matters” by
MiaGhost, “Deer in Deadlight” by BrittleBoneGabe, “Remember” by DaNextDarkLord, “We never
left, not really” by ochreish [5].

(1) He loved her, he realised, for like the millionth time, he loved her hard.

(2) Michael Hanlon woke with a sense of unease. For a minute, he swore he was back in his

home town. Derry. Derry? What... I can’t remember-.

(3) Eddie and Richie stumble through the cabe, escaping those cursed not scary at all, or very
scary doors which they couldn’t stop thinking about.

(4) “He’s not a Loser” Richie surprised them both again with the venom in his tone, the
defensive grow! of his words.

(5) “I know what you are,” Pennywise told Mike in almost a singsong voice, laughing again
before getting closer. “4 mad man...” It’s voice echoed, giving It time to unhinge It’s
jaws, revealing rows upon rows of sharp teeth that Mike could only assume would cause
his demise.

(6) Or maybe it was actually funny; the man might have gotten off a good one, having some
good chucks. Where did that come from?

(7) You should join the Club, he usually would say, We don’t have jerseys but we do have a
Clubhouse and a secret handshake. But Eddie knew that, and it didn’t need to be said.

(8) Without thinking, | jumped down and threw my arms around him, nearly crying with how
relieved | was. | was alive.

(9) Surely, it was intrigued too because the balloon was leaning towards me, trying to float
its way out of Uncle Ricky’s grasp.

(10)  The memories faded into an incoherent blur of an old library, a Cape Cod house with
a neat garage, and a more puzzling image of a dog. Mr Chips.



Hcnonp3oBaHne KypcuBa B JaHHBIX MPUMEpax IO3BOJSIET TOBOPUTH O TIpapuuecKu
BBIJICTICHHBIX YYaCTKaX TEKCTa, KOTOPHIC BHIMOTHSIIOT (DYHKIIMIO MPUBIICYCHNUS BHUMAHUS YUTaTEIIeH
Ha CIIEAYIOUIMEe KOMIIOHEHTHI €ro MH(pOPMAIMOHHOW CTPYKTYpBL: MbICIH mHepcoHaxei (2), (6);
yyBcTBa nepconaxkeit (1), (3); peusr nepconaxkeii (5), (7); npeamer curyaruu/oocyxaeuus (4), (9),
(10).

BaxxHO Takke OTMETHTHh pa3HHIy B UCHOJIB30BAHWU KYPCHBHBIX BCTABOK TNPU BBEICHUU
HOBOI, paHee HensBecTHOU nHpopmanuu (pemsl). W. I1. 3pipsiHOBa B CBOEH paboTe OTMEYAET, YTO
3a4acTyl0 aBTOpPAMM XYJOKECTBEHHOTO TEKCTa BBIACIAIOTCS Oe3yJapHble 4YacTH pedu
(MecToumenwst, npemiorn) [2]. Onnako npu aHanuse TeKCTOB (paH(UKIIH TakKKe ObLJI0 OTMEYEHO
oopmMIIeHrE KypCHBOM TJIaroJioB.

(11) The indecisive anxiety in his eyes did what it always had, Richie’s grin growing wide,

the urge to push burning up under skin.

(12) The pressure hurt, as if there was a bruise there that was beginning to heal.

(13) 1 hated whenever they did that, mostly because it usually meant that an important
decision was being made for me rather than with me, which I’d much prefer, thank you
very much

Brinenenue rmaroioB KypcuBoMm B mpumepax 11-13 oOycnaBnuBaeTcs TeM, UTO aBTOPBI
(aH(UKOB MBITAIOTCS C IEPBBIX CTPAHUI] IPUBJICYs BHUIMAHNE YATATEIICH, a 3aTeM BO3/I€HCTBOBAThH
Ha HUX rpaduyeckn U3MEHssi CIIOBO. B JaHHOM ciiydyae Tiarojl UrpaeTr BaXHYIO POJib, TaK Kak C
MOMOIIBI0 HETO BBOJUTHCS 3aKOHOMEpPHAs M3MEHYMBOCTH coObITHii (11) mmm ke oOo3HaudaroTCA
M3MEHEHHUS SMOIIMOHAIBHOTO cocTostHUS repoes (12), (13).

Kanuranuzanus BcTpeuyaercst B TeKcTax (aH(UKIIH B KauecTBE OJHOIO M3 rpaduyecKux
WHCTPYMEHTOB. PaccMOTpHM HECKOJIBKO MPHMEPOB HCIIOJIB30BaHUS JAHHOTO TpauuecKoro
cpenctBa B Tekcrax (andukmu “The Siren” by ShiTiger, “The summer that Changed IT” by
TheOleanderKing87, “Mama, He’s Crazy” by EddieKaspbrakTozier [5; 6].

(14) It was obvious that, out of the four of them, he CLEARLY didn’t believe in Ben’s so-
called mermaid.

(15) Perhaps Pennywise was playing with him, and the chubby human in the water above
was the MAIN COURSE!

(16) The other monster was eyeing HIS boys, Billy realized, watching as the children
tromped off through the woods on their way home.

(17) 1hate you! I HATE YOU!” Eddie screams so loud the back of his throat hurts.

(18) “What have YOU DONE! BROTHER! WHAT HAVE YOU DONE TO ME?!” The
turtle said nothing.

(19) “PULL ME UP YOU PIECE OF- Bill! Georgie!”
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(20) “What is WRONG with me?” Pennywise chucked a piece of rock at the ceiling.

(21) Glancing around, the siren realized that the other creature had left him all alone, with

no intention of joining him. HOW DARE IT TOY WITH HIS FEELINGS!

Jauubiii  rpaduyueckuii  pHEM  UCIOJIB3YEeTCS NPEHMMYIIECTBEHHO JUIS  Iepeaadu
HAIPsXKECHHOT'O COCTOSAHUA IIEPCOHAXKA (baH(l)I/IKa, BbIPAXKa€MOI'0 BBICOKHMM TOHOM ITIOBCCTBOBAHUA
niu kpukamu (17), (18), (19), (21), a Takxke npu BbIIEIEHUH BaKHOTO ciloBa B KOHTEKcTe (14), (15),
(16). dyHkIMOHAN KamuTadU3alMi B TeKcTe (GaH(UKIIH COBMAgaeT ¢ e¢ (PYHKIMOHAIOM B
OPUIHHAJIbHOM XYI0XCCTBEHHOM TCKCTE.

O,I[HI/IM nu3 Fpa(I)I/I‘IeCKI/IX CpCaACTB TCKCTa (1)8.H(1)I/IKI_HH ABJICTCA HCIIOJIb30BAHHUEC JKUPHBIX
BCTaBOK, WM ynotpebiieHue xupHoro mpudTa. Cpeau TBOpUYSCTBA MOKIOHHUKOB poMaHa «OHO»
CruBena Kunra, 1aHHbIN IpUeM MOKHO HallTH B Takux (angukax kak “We never left, not really” by
ochreish, “The Siren” by ShiTiger u “Rogan” by GeologyRocks [5].

(22) The siren felt his predator side rising to the surface, and his conscious mind fled in the

face of such overwhelming hunger.
FOOD, EAT, HUNT
DEVOUR!

(23) He saw the vicious glint in her eyes, it meant (death! hate! fear!)

(24) “Don’t you wish you could get rid of them, Lily?” 1t was the same voice from yesterday

(25) These boys would be fish to the slaughter if they did not leave soon.

B npumepax 22-23 ucnonb30BaHUE )KUPHOTO HIPUPTA YKa3bIBaeT Ha OOJIBIIYIO BaXKHOCTh MU
SMOLMOHAIBHYIO CUTY BBIJICIEHHBIX CJIOB WK ¢pa3 B haHPUKaX.

B otmnnume oT opurmHanbHOro XyaoxectBeHHoro Tekcra CtuBeHa Kuura, B ¢andukax
Ha0MI0aeTCsl ymoTpeOJieHHne MalblX TpadUuueckux CpeACcTB, TaKUX KaK TOJYEpPKUBAHUE U
yMHOXXeHue rpadem B crose [5].

(26) “Tasty, tasty fear, how nicely it seasons the fleshhhh,” he hissed.

(27) “NOT YOURS, HENRRRRYYYY!” Screamed the Clown, blood coming up as he

screeched.

(28) “Oh, but I do know, Patrick! I know alllllllll about your little secret,” said Pennywise,

stepping even closer to the tall boy.

(29) So.... you’re Bob Gray...my, what a sad, sad life you’ve had...

What? What is this, who...who are you?

I’m your mind. You’ve been ignoring me lately; I figured I’d remind you that I existed.
What?
B npumepax (26), (27), (28) aBTOpbl HCHIONB3YIOT yYMHOXEHHE rpadeM s Tepeaadd

MPOCOUYECKUX OCOOCHHOCTEH BBhICKa3biBaHMWA. B mpumepe (29), mis Toro, 4ToOBI pa3aeinuTh
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PEIUIMKH TOBOPAIIUX JApyra OT JIpyra aBTOp MCIOJIb3yeT HIKHEee noayepkuBanue. Kpome Toro, Mul
MOKeM HaOJroaTh, YTO MOMYEPKUBAHUE M YMHOKEHHE Tpadem, Oyaydyn HepacnpoCTpaHEHHBIMU
rpadM4eCKUMHU CPEICTBAMH, HCIOJB3YIOTCS B TEKCTE MapauIeNbHO C JPYTUMH TpadudecKUMU
JJIEMEHTaMH, KOTOpbIE SIBJISIOTCS OoJiee 3HAUYMMBIMH B CTPYKTYPHO-(DYHKIMOHAJIBHOM IIJIaHEe
(KypcHB, )XUPHBIN MIPUPT, KAaTUTAITA3AINA).

KpaitHe BaxHO yHOMSHYTh TakoW rpaduueckuid mnpueMm Kkak ageducanus. Cpemu
OTEYECTBEHHBIX U 3apyO0eKHBIX IMHTBUCTOB JI0 CUX TIOP BEAYTCS CIIOPHI O TPUHAIIICKHOCTH TAHHOTO
3Haka. HecMoTps Ha TOT (akT, uTo Aeduc ABISETCS MyHKTYAlMOHHBIM 3HAKOM B TEKCTaX Pa3IN4HbIX
TUIIOB JHUCKypCa, B XYJIO)KECTBEHHOM TEKCTE OH YacTO BBICTYNMAaeT B KadecTBe TrpaduyecKkoro
cpeactBa sl 0003HAYEHUSI OMpPEIENICHHBIX OTTEHKOB AMOIMOHAIBHOTO COCTOSIHUS TEPCOHAXA,
MO3TOMY OYZET 1eJIecO00pa3sHBIM PACCMOTPETh 3TO SBJICHUE B Ka4eCTBE I'pa)MIecKoro mapamerpa
(haHaTCKOro TEKCTa. DTOT MPUEM JOBOJIBHO YacTo BecTpeuaercs B ¢pandukax “The Siren” by ShiTiger
1 “The summer that Changed IT” by TheOleanderKing87 [5; 6].

(30) “A-a-alright R-Richie, what was so important that y-you needed to see us all on a S-S-

s-Saturday?” Asked Bill.

(31) “H-how do you k-know my n-name?” Billy asked, meeting the man’s golden gaze.

(32) “R-r-richie, ALL of our p-puh-parents have yelled at you for a s-suh-solid hour before,”

said Bill, which brought on a boat of laughter from the group.

(33) She was holding his unconscious form as she swam them closer to the shallows.

“S-she’s coming here,” Eddie whispered with a squeak of fear.

Urak, B npumepax 30-33 MOKHO BUAETH, UTO Je(HC UCTIONIb3YeTCs B CI0BaX, pa3pblBas UX Ha
oTAenbHBIe TpadeMpl, TOKa3bIBas 3aMENIaTelIbCTBO, PACTEPSIHHOE COCTOSIHHE TEposi WU JKe
JEMOHCTPUPYsI 0OCOOEHHOCTH Peuu (3auKaHue B HallleM cllydae).

[TpoananusupoBaB rpaduyeckue MapamMeTpbl AaHIVIOA3BIYHBIX TEKCTOB (DaH(PUKIIH, MbI
OTIpeJIeNIUIIN CIEeAYIoINe 0COOEHHOCTH X ynorpebienus. B Tekcrax (aH(pUKIIH KypcUB SBIISIETCS
CaMbIM YaCTOTHBIM IpaduiyecKuM cpeicTBOM (66 ciayyaeB ynorpebienus B 15 tekctax ¢paHpuUKIIH).
Kanuranusamus sSBIsSETCS BTOPHIM 10 YaCTOTHOCTH YHOTpeOJeHus rpaduueckuM cpeactsom (48
ciyyaeB ynoTpednenus ). JKupHslii mpudt Takke IpUCyTCTBYIOT B TBOpUECTBE paboT (haHATOB, HO
YaCTOTHOCTB €TI0 HCIOJIb30BaHMs He TaK BhIcOKa (19 ciryuaeB ymorpebnenus). [Ipoune rpaduueckue
CpPENCTBa, K KOTOPBIM OTHOCATCS momuepkuBanue (5 ciydaeB ynotpeOaeHus), yBearnueHne rpagem
(6 ctyuaes ynotpebiienus) u aeducarus (8 ciydaeB ynmoTpeOaeHHs), BCTPEYAIOTCS B AHTTIOS3BIYHBIX
bandukax He yacTo.

Takum oOpa3oMm, Mbl HaOmomaeM Oojblnee pa3sHoOOpasue TpapHUuecKuX CpeAcTB B
aHTJIOSI3BIYHOM  (DAaHATCKOM  XY/IO)KECTBEHHOM TEKCT€ II0 CPaBHEHHMIO C OPUTHMHAJIbHBIM

XYO0KECTBCHHBIM TCKCTOM.
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I'OPEJIOBA B. C., BATAHOBA E. H.
CTUJIIMCTUYECKHUE ITPUEMBI AKTYAIN3AIUUA KOMUYECKOI'O
B ITPO3E BJIAJIUMUPA KAMUHEPA

AHHOTanusi. B craree paccMaTpuBalOTCS CTMIIMCTHYECKHE TPHEMBI IEpefadyd oMopa U
OIIPEIEISIIOTCS.  SI3BIKOBBIE OCOOCHHOCTH BBIPQKEHHSI KOMHUYECKOro 3¢d¢dexra B NPO3andecKoM
npousBenennu B. Kamunepa «Russendisko». B ¢okyce nccnenoBareibckoro BHUMaHUSI HAXOISATCS
SI3BIKOBBIC CPEIICTBA HEMEIKOTO SI3bIKa, KOTOPBIC aHAIU3UPYIOTCS C TOYKU 3pPEHHs Iepeladyu
KoMH4Yeckoro 3¢ dekra.

KnioueBsbie cioBa: komuueckuil 3pdekt, HeMEUKHUH A3BIK, XYI0KECTBEHHBI TEKCT, IOMOD,

MMUCaTCIIb-OMUI'PAHT.

GORELOVAV. S., VAGANOVA E. N.
STYLISTIC MEANS OF COMIC EFFECT IN VLADIMIR KAMINER'S PROSE
Abstract. The article considers stylistic and language means of conveying humor and
achieving the comic effect in the prose work “Russendisko” by V. Kaminer. The focus of the study
is on the German language used in creative writing which is analyzed from the point of view of
achieving the comic effect.
Keywords: comic effect, German language, literary text, humor, emigrant writer.

B coBpemeHHOM MHpe HaOMIOJaeTcs AaKTHBH3alMS MEXKYJIbTYpHOH KOMMYHHKALIUU.
OTyacTu 3TO CBSI3aHO C Iepee3ioM Jrojel B apyrue crpaHbl. Cpeau mnucaTeneid-3MHUTPaHTOB
HEpEeIKO MOXKHO BCTPETUTh TAJAHTJIMBBIX aBTOPOB, KOTOpPbIE NOOWJIMCH ycliexa U NpU3HAHUA
Onarosapsi CBOMM MPOM3BEIEHUSAM HAa MHOCTPAHHOM I HUX SI3bIKE U HENPEB30HAEHHOMY IOMOPY
KaK MHCTPYMEHTY TMO3HaHUS JKU3HU 3a rpaHulieid. Takue aBTOpBI MPEACTaBISIOT 0COObII HHTepec,
TaK KaK UX KHHITM HE TOJBKO OCTaBJISIIOT OCOOble BIEUYATJIEHHs I[IOC]I€ NPOYTEHHS, HO U
CIOCOOCTBYIOT YCTaHOBJIEHHIO B3aWMOINOHHMMAaHHUSI MEXIYy NPEACTaBUTENSMU pPa3HbIX KYJIbTyp B
npodeccuoHanbHoOi chepe u ObiTy. Kakaplii aBTOp HCMONB3YeT ONpeaeiéHHble CTHIUCTUYECKHE
NpUEMBI JUIS BBIPAXKEHUS IMEPEKHUTHIX COOBITUH, BCIEACTBUE YEro CTHJIb U S3bIK MPOU3BEICHHUS
00peTaroT HEMMOBTOPUMBIE YEPTHI U 0COO0E 3BYUaHHE.

B HeMenkosA3pIYHOM JMTEpaType HECOMHEHHBIM MHTEpEeC NMpeACTaBiIseT KHHAra BiannMmupa
Kamunepa «Russendisko» [12], B kOoTOpo# COBpeMEHHBIN aBTOP pacCKa3bIBaeT C FOMOPOM, JOJICH
UPOHUM O PYCCKHX, XMBYIIUX 32 pPYOEXKOM, HCHOJIB3ysd IPH 3TOM JIMYHbIE HAOIIOJCHHUS,
AHCKIOTUYECKUE CUTYallMU U3 )KU3HHU DMUTPAHTOB, ACIUTCS CBOMMH BOCIIOMUHAHUSIMU O JKU3HH Ha
poauHe, npuleras K pasIMYHbIM CPEACTBaM BbIpaXEHHs romopa. [lucaTens ymeno HcCmosb3yer
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camble pa3Hble MPUEMBI U CPENICTBA AJI JOCTHKEHHSI KOMHUUECKOro 3¢ (deKTa, ero oMOpUCTUYECKUE
IIPOU3BEICHUS OTJINYAKOTCS JIAKOHUYHOCTBIO M3JI0KEHHUS, KU3HEYTBEPKAAOIKUM ONTUMH3MOM H
MIPOCTOTOM CTPYKTYp Ipemioxenuit. B. Kamunep mbiTaeTcst 00HApYKKUTh TOUYKH COMPUKOCHOBECHHUS
JBYX Pa3HBIX KapTUH MHUpa, pyccKoi U Hemeukoil. C OAHON CTOPOHBI, OH SIBJISIETCS BBIXOJIEM M3
Cogserckoro Coro3a, B KOTOPOI MPUCYTCTBYIOT CBOM IIeHHOCTU. C Ipyroil CTOPOHBI, OH TPUHUMAET
«UYXKYIO» KYJIbTYpY, aCCHMUJIUPYSCh C HEH, HE yTpauMBaeT HALMOHAIBHYIO MAEHTUYHOCTb. OH
cTapaeTcsi He KacaTbCsi TaOyHpOBaHHBIX B HEMEIKOH KynbType TeMm. B pesynpTare B
XYJ0’KECTBEHHOM TE€KCTE BO3HUKAET AUAIIOT ABYX KYJIbTYp: PYCCKON M HEMELKOM.

Komuueckoe — 310 kakoe-1100 siBJIeHHE, BbI3bIBaroliee cMex. KoMudyeckoe BBI3BAHO YaCTO
TEM, U4TO COOECeTHUK (YUTaTeNb) OOHAPYKUBAET HECOOTBETCTBHE MEXTy (POPMOI U CoZiepKaHUEM,
MPOTHBOIIOCTABICHUE OXHIAEMOTO M JEHCTBUTENHFHOCTH (9(h(deKT 0OMaHyTOrO OXHIAHUS).
OYHKIIMOHUPOBAHUE JIEKCUKM B HETUIUYHBIX CTHJIMCTUYECKHX YCIOBUAX, KOMOWHUPOBAaHHE
pasHbIX CTHUJIEH, UCIOJIB30BaHUE B OJIHOM KOHTEKCTE CIIOB, Pa3HbIX MO 3HAYEHHUIO WJIM HAa00OpOT
CXOAHBIX IO 3BYYaHHIO, COXPAaHEHUWE HWCTUHHOCTU IPU HAIWYUM HPOTUBOPEUUI CIOCOOHBI
co3naBaTh kKomuueckuit a¢dexr. Pacckassl B. KamuHepa npuBiekaoT BHUIMaHHE HEMIIEB, MTPEXK/IC
BCEro, TEM, YTO OIMUCHIBAIOT >KU3Hb PYCCKUX B IOMOPUCTUYECKOM OTHOIIEHWHW B HWHOM
JMHTBOKYJIBTYpE, HO 3TO €lle W B3I Ha cebsd co cTopoHbl. OHM HMPOHWYHBIE, CMELIHBIE U
pa3BieKarelbHble, aBTOP MCIOJb3YeT TOHKMHM IOMOp, CEKpeT KOTOpOro KpOercsi B
Ha0II0JaTEIHHOCTH aBTOPA.

[lenbto DaHHOTO MCCIEAOBAHUS SIBISETCS yCTAaHOBJIEHHME CTHIMCTHUYECKHX CPEACTB
nepeaayu 1oMopa M OnpeesieHue SA3bIKOBBIX 0COOEHHOCTEH BBIpaXKeHUs KoMHueckoro 3¢ dekra B
HeMenkos3piYHOM TpousBerieHun B. Kamunepa «Russendisko». Hayunast HoBHM3Ha ucciaenoBaHus
COCTOMT B TOM, UYTO SI3bIKOBBIE€ U CTHJIMCTUYECKHE CPEACTBA AHAJIM3UPYIOTCA C TOYKHU 3PEHHUS
nepeaayn komuueckoro s dekra. [IpakTnyeckas 3HAUUMOCTb 3aKIHOYAETCSl B TOM, YTO MaTepHaIbl
HCCIIEIOBAaHMSI MOTYT OBITh MOJIE3HBI BCEM TeM, KTO M3y4aeT HEMELKHH SI3bIK C 1IEJIbI0 PACIIUPEHHUs
CIEKTpa 3HAHUM O SI3BIKOBBIX CPEACTBAX JOCTUKEHHSI KOMHUECKOTO 3P deKTa U pa3BUTHS YMEHUI
aHAJIM3UPOBATh HEMELIKOSA3BIYHBIE XYA0KECTBEHHBIE TEKCTHI IIOJT ’THUM YTJIOM 3PEHUSI.

Wutepec k mpobiieMe KOMHYECKOTO M3BECTEH C AHTHYHBIX BpeMeH. ApPUCTOTENb Ha3Ball
«BHYTPEHHIOI0 HECOOOpa3HOCThY» MPUUYMHOM KOMHUYECKOro XapakTepa spieHHid. KoMmuueckoe kak
ACTeTHYECKasi KaTeropusi MpHUBJIEKAaeT BHUMAaHHUE CIIELUAIUCTOB CaMbIX pPa3HBIX I'yMaHHUTapHBIX
HayK, TaKUX Kak (uionorus, Guaocodus, ICTETUKA, aHTPOIOJIOTHs, ICUXOJIOTHs, Joruka [1; 5; 8;
9; 10; 11], paccmarpuBaroTcss POPMBI KOMHUECKOTO B JHUTEpaType [2], BBIICISIOTCS KOMUYECKHE
JIHMCKYPCHI M UCKYPCHBHBIC )KaHPbl KOMHYECKOTO [ 6], aHanu3upyercs crenuduka 1oMopa B pa3HbIX

KyJabTypax [7], KOMHYECKHH TEKCT M3y4aeTcs C TOYKH 3PEHHS BBIPAKCHHS B HEM 3THHYCCKOTO



mupoBuaenus [4]. A. B. EmmceeBa paccmarpuBaer mpomssenenue B. Kamumnepa «Pycckas
JIHMCKOTEKa» 4epe3 Mpu3My jKaHpa «aHekaot [3].

Komuueckoe B XyHOKECTBEHHOU JIMTEPATYPE — 3TO HAMEPEHHO CO3/1aBAa€MOE aBTOPOM
«OTKJIOHCHHUC OT HOPMbI», peaKuHeﬁ Ha KOMHYECKOe sBIsIeTCS cMeX. «CMeroTcsl Ha TEM, 4YTO
INpUHHUMAKT 3a TIJYyIIOoCTb, HCJICIIOCTD, a6cypz[, HECOBMCCTUMOCTb, IIPOTHUBOPECUUEC, JIOXKbDb,
HCPAa3yMHBIC IIPOCKTHI, HCJIOIMYHOCTb, HCIIPCAYCMOTPUTCIBHOCTD, H€O6[[yMaHHBIe IIGfICTBI/ISI,
HEJIOBKOCTD, OKOOYHBIC Cy)aeHus» [1, ¢. 13]. HeoOX0uM0o OTMETHTb, YTO KHU3HCHHBIC SIBIICHHUS,
IIOHUMAEMbIC KaK KOMHYCCKHE, 3aBHCAT OT MHOTHUX (baKTopOB. B TeueHme >KM3HH MeHSIETCS
KapThuHa MHUpa 4€JI0BCKaA, TO, YTO CCroaHss CMCIIHO, 3aBTpa MOXKCT BOCIIPHMHHUMATLCA KaK Tparcaus,
1 Hao0opoT. He Bceraa 3CTETHYHO U KOMUYECKOE COJIepKaHue, TaK Kak MPHYNHOM cMeXa HEPEIKO
MOTYT OBITh OLIOCTH U HenpuctoinoctH [ibid., c. 8].

CymiecTByoT 4eTbipe (GOpMBI KOMH3Ma — caTHpa, IOMOp, HUPOHHUA, capkazMm. [l ux
pcain3alilii B CBOUX IIPOHU3BCIACHUAX B. KaMI/IHep HCIOJIB3YCT CJICAYHOIIUC CTHIIMCTHYCCKUC
NpUEMBI. CpaBHEHHUE, OJUICTBOPEHUE, THUIepOoia, SMuUTeT, KamamOyp, meradopa, mepudpas u
HPOHUSL.

B YaCTHOCTHU, B KHHUIC «Russendisko» OwnuIH 06Hapy>I(CHBI CJIeaAyromue CTUIUCTUYICCKHUC
NpUEMBI, pealln3yroline KOMUUecKuil 3¢ ekT.

1. Cpasnenue. Im Zorn gleicht die russische Braut einem Tiger; Fabrice wurde
gleichgiiltig, schlief wie ein Baby; Masja (eine Katze) benahm sich wie ein echter Macho.

2. Onumem. In ihren Armen fing der tote Elektriker an, Lebenszeichen von sich zu
geben. Die siilen Friichte des entwickelten Kapitalismus einfach zu genieflen, war es ihm
zuwider. Die ganze Zeit ist Helena in der Stadt unterwegs, um die “interessanten Russen® aus
den triiben Gewissern Berlins rauszufischen. “Er ging zum “Chirur gen”, einem illegalen
russischen Arzt, der in seiner illegalen Praxis illegale Patienten von legalen Krankheiten
heilt”.

3. Kanambyp. Kurz nach ihrer Ankunft fand dort der beriihmte Ausbruch des Vulkans
Iturup statt, an dem sie aktiv teilnahm; Aber es hat sich gelohnt: Jetzt hat der Mann eine
Braut und eine Gehaltserhohung dazu.

4. Onuyemsopenue. Die Statistik liigt, sie hat auch friiher immer gelogen; cunepbona
In den USA, dem Land der unbegrenzten Anzahl von Gesetzen, diirfen die Frauen zum
Beispiel seit einiger Zeit im Zuge der Gleichberechtigung in der New Yorker U-Bahn mit
entbloften Briisten fahren.; Ich war gerade nicht zu Hause, als bei uns plotzlich der Strom
ausfiel. Die Versorgungspanne betraf nicht nur unser Haus, sondern den ganzen Brenzlauer

Berg.



5. Memacgopa. Im Saal herrscht Friedhofsstille. Unerwartet fiir uns alle war Andrej
dann der Erste, der aus dem ,,Garten der Liebe* in die gro3e weite Welt tiirmte.

[lepeiineM K paccCMOTPEHMIO OTIEIBHBIX ()PArMEHTOB W aHAIMU3Y S3BIKOBBIX CPENICTB
akTyanusanud komudueckoro: “Mein Freund und Namensvetter Wladimir aus Vilna ist ein
schiichterner Mensch. Besonders leidet er bei der Vorstellung, bei einem Pflichtbesuch im
Sozialamt mit der Beamtentante {iber seine Zukunft sprechen zu miissen. Jedes Mal, wenn seine
Sachbearbeiterin ihn gleich einer Wespe mit Sétzen sticht wie “Denken Sie doch mal iiber Thre
Zukunft nach” und “Sie konnen doch nicht ewig von Sozialhilfe leben”, wird Wladimir rot, kuckt
zu Boden und schweigt wie ein Partisan in Gestapo-Haft” [12, S. 103].

B nanHOM TeKCTOBOM (hparMeHTe OpraHbl COIHaIbHOrO obOecriedeHus ‘Sozialamt’
o0pamnaTcs ¢ XOAATalCTBOM O IOJIYYEHHH COLMAIBHOTO IMAKeTa, KOTOPBIM BKIIOYAaeT B ceOs
OIJIaTy CTaHAAPTHBIX MOTPeOHOCTEH, pacXoJO0B Ha MPOXKUBAHUE U OTOIUICHHE, MEAMIIMHCKOE
CTpaxOBaHME W JApYyrue HyXIbl. B paccmarpuBaeMoMm (parMeHTe [BE COIUANbHBIE POIH —
ciyxamuii  ‘Beamtentante® m numo, oOparuBmieecs 3a nomouibto ‘Wiadimir aus Vilna'.
Hcnonbs3oBanne MaHHBIX SI3BIKOBBIX CPEJCTB JIGKCHYECKOTO ypoBHs ‘Beamtentante® u ‘Wiadimir
aus Vilna’ B TaHHOM KOHTEKCTE YyXK€ BBI3bIBaeT yIbIOKy. B co3zmanum xommueckoro s¢dekra
ydacTByeT oOpa3zHoe cpaBHeHHe. Cmykamiash CpaBHUBAeTCS C HACEKOMBIM — OCOH, KOTOpas
CTIOCOOHA XKalUTh WK KycaTb. OCHHOE JKaJI0 BO3JEHCTBYET Ha KEPTBY CHIIOW M TOKCHYHOCTBHIO
sna. B mpuBeeHHOM mpuMepe OTBETCTBeHHOe Jjwmio ‘Sachbearbeiterin’ meitaercs yoeauTh
MOCETUTEJNS, YTO COLMAIbHOE MOcoOUe BBITAETCS HE Ha LIETYI0 BEUHOCTh, CBOMMH HACTABICHUSIMHU
OHa BroHseT W 0e3 TOro 3acTeHYMBOro Bragummupa B KpacKy M 3aCTaBisieT €r0 pearnupoBaTh
MOJTYaHHEM, KaK BeIyT ceOsl mapTu3aHbl, KOTOpbie B roabl Benukoit OTeUEeCTBEHHONW CUUTAINCH
00pa31oM BBIIEP’KKH, My>KECTBAa U OTBaru. Ee Bpa3ymiieHHs CPaBHUBAIOTCS C CAMBIMH CTPALIHBIMU
MBITKAMH HAIMUCTCKOTO rectamo. HeB3upas Ha JaBleHHE CO CTOPOHBI COTPYIHHUIIBI BEIOMCTBA,
BUJIBHIOCEI] COXPAHSIET MOJYaHUE, IEMOHCTPUPYET YIUBUTENBbHYIO CTOMKOCTh. OH CMYIIIEH, €ro
CTpalaIbueCKuil B3TJIS YCTPEMIICH HE Ha COOECETHUILY, €TO TJ1a3a CBEPIIAT MOJI.

3a0aBHble MPUKIIOYEHHUS] CBOEH MaMbl, KOoTopas nyremecTBoBaia no Espone, B. Kamunep
nepenaeT B CIEAYIONIEM HMPOHMYHOM TOBECTBOBAHHUU, KOTOPBIM HW300UIYeT CTPAHHOCTSMH,
HECYpa3HOCTSIMH, TpaHHYAIlUMU C DJJEeMEHTaMH aOCypJHOCTH, HMEEeT MECTO ameisus K
napagoKkcanbHOCTH mpoucxoaammx coobrtuii: In Wien erzihlte die Reiseleiterin meiner Mutter,
dass die Wienerwiirste dort Frankfurter heiflen, ferner, dass man dort anstindigen Kaffee nur im
Restaurant vor dem Rathaus bekomme und dass Stapo die Abkiirzung fiir Polizei sei. In Paris fand
der Busfahrer keinen Parkplatz, und sie mussten den ganzen Tag mit dem Bus rund um den
Eiffelturm fahren. Am Wolfgangsee kaufte meine Mutter echte Mozartkugeln, die rundesten
Pralinen der Welt, die ich seither immer zu Weihnachten geschenkt bekomme. In Prag wéren sie
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um ein Haar auf der Karlsbriicke mit dem Touristenbus eines anderen Veranstalters
zusammengestofen. In Amsterdam feierte die Konigin gerade ihren Geburtstag, und viele schwarze
Mitbiirger tanzten vor Freude auf der Straf3e, als der Roland-Bus mit meiner Mutter dort ankam. In
Verona besichtigte sie das Denkmal der Shakespeare’schen Julia, deren linke Brust von den vielen
Touristenhdnden bereits ganz klein und gldnzend geworden ist. Nach London konnte meine Mutter
nicht fahren, weil England nicht zu den Schengenstaaten gehort und sie erst in Calais feststellte,
dass sie flir England ein Extra-Visum brauchte. Dafiir fotografierte sie dann iiber Nacht jedes zweite
Haus in Calais. Am ndchsten Tag war der Bus bereits auf der Heimfahrt und nahm meine Mutter
wieder mit — zurtick nach Berlin [12, S. 34-35].

B nanHOM TEKCTOBOM (hparMeHTE YIIOMHHAIOTCS BAXKHBIE TYPUCTHYECKUE EHTPHI, KAXKIbIH
13 KOTOPBIX CIABUTCA CBOEH HCTOPHUEH, KYIbTYpOH, IPUPOJHBIMH KpacoOTaMU W yIAUBUTEIBHOU
arMocdepoil. Ho aBTOp cTpoUT MOBECTBOBAaHME B MHOM PaKypce, UCHOJIb3YET TaKUE JIEKCUYECKHE
€MHUIIBI, KOTOpbIE BBICTYNAOT 3(P(PEKTUBHBIM NpUEMOM, MNOOYKAAOUUM 4YHUTaTEeNd K
HECTaHAAPTHOMY  MBIIUICHWIO.  Hampumep,  HCIONBb30BaHWE  NPEBOCXOJHOW  CTENEHH
IpUIaraTtesib-Horo rund’, camblie Kpyriible MIOKOJIaqHbIe KOH(eTsl B Mupe ‘die rundesten Pralinen
der Welt’, xoropeie Obutn wm300pereHbl dYepe3 100 jer mocie koHumHBI B. A. Momapra
3anpl0yprckuM  koHgutepom [laynmem @ropctom B 1890 roxy. Eme oauH  BakHBIM
racTPOHOMUYECKHII KOMMEHTapuil Kk Jekceme ‘Wienerwiirste’ moj Ha3zBaHueM ¢paHkdypTep
‘Frankfurter’, ato oco0oit hopmMbl COCHCKH, JUTMHHBIE COCHCKH; PEIENT M3TOTOBICHUS KOTOPBIX
Obu1 3aBe3€H B Beny B 1805 mscuukom u3 ®@pankdypra Jlanepom (Lahner). On npuayman Gonee
TOHKYIO MSICHYIO CMECh U3 KapeHOW CBHHHMHBI M TOBSIMHBI, KOTOPYIO HaOWBal B OBEYbHM KHILKH,
MOTOMY OHHM TOHKHE M MATKHE JUIs OOJiee YyBCTBHTEIHHOTO BEHCKOTO BKyca. 3a Tpejaeramu
ABCTpHUM UX Ha3bIBAIOT «BEHCKHUE COCUCKN» — Wiener Wiirstchen.

AcconuaTUBHBIN psAJl HE MCUYEpPIBbIBACTCS YIOMUHAHUEM MPHUBEICHHBIX FACTPOHOMUYECKUX
JOMUHAHT CTOJUIIBI ABCTpUH, KO(DEHHBIN HAMUTOK M KOQeiHs co cBoeil yroTHoW armochepoit u
YTOHYEHHOW W3BICKAHHOCTBIO WMEIOT JIaBHUE TPAIWIUH M SBISIOTCS HEOTHEMJIEMOH YacThIO
BEHCKOH KynbTypbl. [1o3TOMYy BKycOM oOpurHHanbHOro HamuTka ‘anstdndiger Kaffee’ moxnO
HACNIQJIUTBCS HE TOJIBKO B pEcCTOpaHe IMepe] parylieidl, a BO MHOIMX JAPYIHX JEreHIapHbIX
KoeliHax. B cozganum kommu3Ma ydacTByeT M (hpazeosorm3sm ‘Um ein Haar’ — 4yTe He, eaBa He.
Bo3Hukaer oueBHIHBIN BONIPOC, MOYEMY UMEHHO JIEBask IPY/b INIABHOW T'€POMHU IIEKCIMPOBCKOU
MBECHl BBI3BIBACT y TYPUCTOB OONBINHMI WHTEpPEC, 4YeM TIpaBas, KOTOpas CTajla MEHbIIe |
MoOJIECKUBAET OT YaCThIX NMPUKOCHOBEHHWH POMAHTHKOB. XOTS COTJIACHO MECTHOM JIereHie, Bce
coBceM Hao0opoT. ToT, KTO mornaaut npasyio rpyab [HKynbeTTsl, y Toro OyneT Takas ske JH000Bb,

kak onucan ee lllexcriup B cBoeit 6eccMepTHOM Tpareauu.



[lepeiineM K paccCMOTpPEeHHMIO e€IIe OJHOTO (hparMeHTa TeKCTa, B KOTOPOM TIpaBO Ha
nonydyenue yoexuina ‘Asylrecht’ mepconuduimpyercs U cpaBHHBACTCS C KalPU3HOM JKEHIIMHOM,
MIPEIIOYTEHUSI U OTKAa3bl KOTOPOU HE BIIOJIHE OOBICHUMBI. B KOTr0o-TO OHa BIIOOJISIETCS C TIEPBOTO
B3I, Apyrux BeimBeipuBaet ‘in den Arsch treten’”: Das Asylrecht in Deutschland ist launisch
wie eine Frau, deren Vorlieben und Zuriickweisungen nicht nachvollziehbar sind. In den einen
Asylbewerber verliebt sich das Asylrecht auf den ersten Blick und lisst ihn nicht mehr gehen. Den
anderen tritt es in den Arsch [12, S. 87].

Takum 00pa3oM, CTHIIMCTHYECKUE H SI3BIKOBBIC CPEJICTBA 00JIAIal0T MOTEHIINAIOM CO3IaHUs
KOMHYECKOTO 3P QeKTa, eCcli WX UCIOIb30BaHUE BEAET K HAJTMYUIO KAKOTO-THOO MPOTHBOPEYUS,
KOHTpAacTa OXXKHJIAEMOTO0 WM HEOXXHJIAaHHOTO, PEATHbHOTO W MHHUMOro. BBIOOp TOro WM WHOTO
CpeICTBa BBIPA3UTEIHLHOCTH 3aBHCHT OT CIOKETa, T'epOCB, OTHOIICHUS aBTOpa K OMHCAHHBIM
COOBITHSIM, YTO JIeNaeT CTHJIb aBTOpa YHUKAJIbHBIM U HEMOBTOPUMBIM. AHAIM3 poMaHa
B. Kamunepa «Russendisko» mo3BosisieT yBUIETh HCIIOIb30BAaHUE CAMbIX Pa3HbIX CTHIMCTHYECKUX
MPUEMOB ¥ SI3BIKOBBIX CPEJICTB JIJISL TOCTHIKEHUS KOMUYECKOro 3(¢eKra, KOTOPBIA dalie BCEro
pealin3yeTcs B BUJIC HEOXKHIAHHBIX CPABHCHHUH M OJUIICTBOPSHUM, a TAK)KE MHIMOTO O0bEIMHCHHSI

Pa3HOPOAHBIX SBIICHUH.
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CAKAHJSH B. P.
MPUHIUIIBI UCCIAEJOBAHUS KOMMYHUKATUBHBIX CTPATEI A
MMPOAYHETA U PEHUIIMEHTA B MEJIJUAJIUCKYPCE

AHHOTanusA. B cTaThe OnmcaHpl NPUHIUIIBI KOMMYHUKAaTUBHBIX CTPATErvil MPOAYLICHTA U
peuunueHTa, HeoOX0AUMBIE JUIsl X UCCIIEOBAaHUS B paMKaxX COBPEMEHHOIo Meauaauckypea. Lensb
WCCIICIOBAaHMSI COCTOMT B BBISBICHUH HanOoJiee AaKTyalbHbIX NPHHLIUIOB KOMMYHHUKATHBHOU
CTPATETuu JUIsl ONIPEICIICHUs €€ IIOHATHS, CTPYKTYPBI U POJIM B PEUYEBOM AKTE.

KiroueBble c0Ba: KOMMYHMKaTHBHasi CTpaTerus, KOMMYHMKAaTHBHAas TaKTHKa,

MEANaIUCKypC, TPOAYLEHT, PeLUTUEHT.

SAKANIAN V. R.
PRINCIPLES OF STUDYING COMMUNICATION STRATEGIES
OF PRODUCER AND RECIPIENT IN MEDIA DISCOURSE

Abstract. The article describes the principles of the communicative strategies of the
producer and recipient which are necessary for their study in modern media discourse. The purpose
of the study is to identify the most relevant principles of the communication strategy to determine
its concept, structure, and position in a speech act.

Keywords: communicative strategy, communicative tactics, media discourse, producer,

recipient.

KoruuTtuBHas Teopust ynoTpeOaeHus s3blka MOATBEPXKIAET CI0XKHYIO OPraHHM30BAHHOCTD U
CUCTEMHOCTh BHYTPEHHEH KOMMYHHUKAIlMM aJpecara, KOTOopas BKIKOYAET OCMBICICHUE,
KJIaCCU(IMKALUIO, KOHLENTYyalu3alul0 M yMO3aKIo4deHHue. TakkKe ee OCHOBBI M OCOOEHHOCTH
SBJISIIOTCS LEIbI0 KOMMYHUKATUBHOIO BO3ACHCTBUA aapecaHTa. M3ydeHue KOrHUTHUBHON TEOPUHU
CIOCOOCTBYET PACKPBITHIO MPOLIECCOB TUIAHUPOBAHUS U MPOAYLIUPOBAHUS PEUYH, a TAK)KE BBIABIISIET
KPUTEpUM U YCJIOBHUS YCIIEIIHOCTH PEYEBOrO aKTa MEXKIy IPOAYLHEHTOM M PEHHUIHEHTOM
cooO1IeHUsI B OOIIMX U B KaXJ0M KOHKPETHOM CHUTyalluM KOMMYHHMKaTHBHOTO B3aUMOJICHCTBUSI.
VYCnemHocTb peueBbIX aKTOB JOCTUTACTCs 3a CUET HAJU4Ms MTOCTaBICHHOW LIENIH, II€ TOBOPSALIUM
MOKET CO3HATeNIbHO BBIOMpATh ONTHUMAJBHBIM CIIOCOO JOCTHXKEHHMS OSTOW 1LEeIH, TO €cTh
KOMMYHHKATUBHOM CTPATETUU.

B coBpeMEHHOHN JMHIBUCTUKE CYHIECTBYET TPH MOJIXO0JA K M3YYEHHI0 KOMMYHUKATHBHBIX
CTpaTeTui:

— Ouckypcugblil, B KOTOPOM KOMMYHHUKATHBHAs CTpPAaTErHs pacCMaTpUBAETCs Kak oOmias
UHCTPYKLMSA Ui MHTEPHpPETallMd COOOLIEHHS B KaXJ0M KOHKPETHOM CHUTyalluu CiyXaras

cpenctBoM jpoctikeHus nenu [3]. Tén Ban Jlelik onmuchIBaeT KOMMYHUKATHBHYIO CTPATETHIO KaK
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COIIMOKYJIbTYPHOE  B3aUMOJACHCTBHE W  IOJYEPKHUBACT TNPHHLIUIBI  yYHUBEPCATBHOCTH U
(bYHKIMOHATIBHOCTH;

— KOZHUMUGHYLI, TIIe KOMMYHUKAaTUBHAS CTPATETUs OIPEAEISIETCS B KAYECTBE OCO3HAHHOTO
BBIOOpPAa KOMMYHUKATHBHBIX JICHCTBUI U S3BIKOBBIX CPEJICTB FOBOPSILETO, PEATU3YIOIINA KOMIIIEKC
neiaed B CTpyKType kommyHukaunuu [7]. M. JI. MakapoB BbIIeJsieT NMPUHIMIBI CUCTEMHOCTH,
MHOTOYPOBHEBOCTH U ()yHKIIMOHATIBHOCTH;

— npaemamuyeckuii, B PaMKax KOTOPOrO KOMMYHUKAaTHBHAas CTpPaTe€rus COCTOUT W3
KOMIUICKCa PEYEBBIX [CHCTBHUM, HANpPaBICHHBIX Ha JOCTH)KCHHE KOMMYHUKATUBHOW 1uenu [4].
O. C. Hccepc wumoctpupyer ¢GyHKUMOHANbHBIA npuHimn. Crienyer OTMETHTb, 4TO
parMaTH4ecKuidl IOAX0J] HauboJjiee TECHO CBsi3aH C OPHTHHAIBHBIM MOHATHEM CTPAaTEruH,
npUIieneld M3 BOEHHOTO Jiela, HO B TO YK€ BpeMs, BKIIOYAeT HAWMEHbBIIEE KOJIHMYECTBO
KOMMYHUKATHBHBIX M KOTHHTHBHBIX IIPHHIUIIOB CTPAaTeTHH, BBICTABISSl HA TEPBBIA IUIAH
parMaTH4eCcKuil KOMIIOHEHT OOLICHUS.

Msl cuuTaeM, YTO HYXHO OOBEAMHUTH MPHUHIUIB KOMMYHUKATHBHOW CTpAaTEeTHH U3
OPeAbIIYIIUX OIpEAeNEeHNH B €IMHOE MOHATHE. TaK, Nno0 KOMMYHUKAMUGHOU cmpamecueu
npooyyenma U peyunueHma Mvl NOHUMAeM KOMNIEKC UHMEHYUl, peanu3yemvlX 8 KOHKPEemHOll
nOCIe008AMENbHOCU  PedesblX X0008 6 COOMBEMCMEUU ¢ yeaamu OUCKypca U 6 pPAMKAxX
Ppeanu3ayui ux HCaHpos.

MHeHHusT aBTOPOB COBHANAIOT B TOJKOBAHWM KOMMYHHKATHBHBIX CTpaTeTHH Kak
JOJATOCPOYHOI0 IUIaHA, OJHAKO pa3jMyaloTCs B CYKICHHH O COJIEpKaHUM JTOro IUIaHa U
METOAOJOTUH IJIAHUPOBAaHUS KOMMYHHMKAalMM. B cucreMe KOMMYHUKallud KOMMYHHKAaTHBHas
CTpaTerusi SBISETCS HEHTPOM, B HEW COCPEOTOYCHA HANpABICHHOCTh HAa PEUUINUEHTa W Y4YeT
0c00EHHOCTEH BO3MOXKHOTO BOCTIPUSTHS TeKCTa. B oTimuue ot 3ambIciia, KOTOPBI HAXOIUTCS Hall
KOMMYHHUKAaTHUBHOM CTpaTerueil u sIBJISETCS TOJBKO BBIpAKEHHEM MBbICIIEH aBTOpa U He OepeT BO
BHUMaHME (OHOBbIE 3HAHMSA  AayOUTOPUM, KOMMYHUKAaTHBHas CTpaTerus pacroaraer
WHCTPYMEHTApHEM Pa3HOro mopsiaka. [lepBoe — 3To HaOOp pedeBhIX XOI0B, KOTOPHIN BHIOMpAETCS
ucxo/s U3 OOJBIIOH 1enH aBTopa. Bropoe — KOHKpeTHass KOMMYHHUKAaTUBHAs TAKTHKA — OT/EITbHBIN
peueBoii X0, KOTOpbIil HauboIee BO3IEHCTBYET Ha YUTATENs U 3aMeyaeTcs UM. TpeThe — sI3bIKOBbIE
eMHUIIBI, 00cTyXuBaoue peub. CTPYKTYpy KOMMYHUKATUBHOM CTPAaTETHH MOKHO MPEICTABUTh

B BUJIE CXEMBI Ha PUCYHKE 1.



3aMpicen

KOM.M}’H]:IK&TI[BH&H CTparcrui

Habop pegeBBIX KoMMyHHKaTHBHAs SI3BIKOBEIE
XOJIOB TaKTHKA EIMHHAIEI

Puc. 1. CtpykTypa KOMMYHHKAaTUBHOM CTpaTETUH.

Mopnens koMMmyHukauu B CMU aHTpOINOIIEHTPUYHA, TaK KaK YeJIOBEK — UCTOYHUK MBICIIH,
U OH XK€ — Ieidb WHPOPMALMOHHOTO BO3ACUCTBUSA. PazymMHO mojaraTh, 4YTO Takas MOJEINb
0a3upyercsi Ha BEKTOPHOCTH, B3aUMOJICHICTBUM U MHOr0o0oOpa3uu MHeHH. OHa OpueHTHpOBaHa Ha
LIEHHOCTHBIE U COLMAJIbHbIE IIPUHIIMIIBI, KOTOPbIE 00ECIIeUnBaeT AeSATEIbHOCTh MEMACUCTEMBI.

B. W. Tioma yrBepxmaer, YTO KOMIIOHEHTOM JIIOOOTO BBICKA3bIBAHUS SIBJISIETCS
aJ[pecOBaHHOCTh, TO €CTh COOOIIEHHE O00JagaeT pelenTUBHON komnereHuueil [8]. A creneHb
AKTUBHOCTH PELMIMEHTA 3aBUCHUT OT KaHPOBOM NMPUHAMIEKHOCTH TEKCTA. Tak, B 3JKOHOMHUYECKOM
MEINAUCKYpCe PELUIHUEHTY OTBE/AEHA MO3UIMS COyYaCTHHKA KOMMYHHMKATHBHOTO COOBITHS, TaK
kak CMMU ornmuaroTcss OTKPBITOCTBIO M AK€ NMPU3bIBY K KOMMYHHUKAaTUBHOMY B3aUMOJICHCTBUIO,
Ha4yMHAasl C YPOBHS PEUENpPOM3BOJICTBA MPOJYLIEHTAa COOOIIEHHUS: 3HAHUE $3bIKA, TaK KakK aBTOpP
noa0upaeT 3HA4YEeHMs, JOCTYIIHbIE I YYaCTHUKOB KOMMYHHUKAallUM, 3HaHHE MHUpa, TaK Kak
YUUTBHIBAET YCTAHOBKH U NPEACTABICHUS ayAUTOPHH.

M. M. DbaxTuH BBIIEISIET  PEKPEaTUBHYI0  KOMIIETEHIMIO, KaK  CIEACTBUE
3anHTepecoBaHHOCTH ynTatels [1]. OH ompenessieT penunuenTa Kak y9acTHUKA PedH, OT KOTOPOTo
IIPOLYLEHT OKUJACT «AKTHMBHOI'O OTBETHOIO INMOHMMAHMS», MOJYEPKHUBAs YCTAaHOBIICHHUE MAaJION
KOHBEHIIMM MEXJy aBTOPOM U uyuTareneM. llepeuncrneHHble (UIIONOTH HACTaUBaIM Ha aKTUBHOU
MO3UIIMK TIOJyYaTess COOOIIEHHs, HO B HayKe MOKa He pa3paboTaHbl OOIIENPUHATHIE THIIOJIOTHH,
KJIacCCU()MKALMU WIN CXEMbl pPaclO3HaHUS KOMMYHHMKAaTHBHBIX cTpareruil uuratens. Kpome Toro,
4TO MOOYXJaeT YUTATENs IEPEHTH B NO3ULIUIO aBTOPA CBOETO0 KOMMEHTApHs, TOXKE HE U3BECTHO.

Tak Kak moJydaresnb — aKTHBHBIM y4aCTHUK JUCKypca, eMy HEOO0XOAMMO pearupoBaTh Ha
JTUCKypc, cTpaterun aBropa. Kommynukanus B CMU Bcerna cTtpeMHUTCs CKPBITOMY BIHSHUIO, XOTS,
KaK MPAaBHJIO, IJI1 KOHBEHLINOHAJIBHBIX TEXHOJIOTMH MHCTPYMEHTHI KOMMYHHMKAIUU HE SBIIAIOTCS

CpEICTBAaMH YIpPABJICHUS, OHU OTKPBITHl ISl Y4acTHMKOB oOmieHus. Ho Tompko TIpaMOTHBIN



YHUTaTeIh CIOCOOEH paclo3HaTh CTPATETHIO aBTOPA, B TOM YMCIIe MAaHUMYJISAIUIO. B pemennun storo
BOIIPOCa TIOMOTAET IMOCTPOCHHUE AITOPUTMA YCIENTHOW KIacCU(UKAIMKA XapaKTEPUCTHUK TEKCTa

YUTATEJIEM, IPEJCTaBICHHOTO Ha PUCYHKE 2.

KoHTekcT

DKOHOMHYECKHIT
JHCKYpC

AKajleMHYeCKHIi TTonuTHKO-
3KOHOMMYECKHIT IKOHOMHYECKHIT
HAHCKYpC JHCKypC

KomMmyHHKaTHBHAS KoMMyHIKATHBHASA KoMMyHHKaTHBHasA
cTparerus yoexaeHns 2 sk TeHuAlcTpaTerts yoeKieHus|

KoMMyHHKaTHBHAs
TAKTHKA
JIeMOHCTPAI[HA

KOMIMyHlII(aTl[BHﬂSl
TaKTHKa

MaHHITYIISTTHH

KoMMYHHKATHBHAS
TAKTHKA apTyMeTaIHH|

SI3EIKOBEIE CpefiCTBA

Puc. 2. Anroput™ ycrenHo# kinaccupuKauy XapakTepPUCTHK TEKCTa YUTATEIIEM.

1. Yurarenb OIpCACIIICT TEMATUKY SKOHOMMYECKOM CTaTbHu u BBIACIIACT

XapaKTEPUCTHKH WH(HOPMAITMOHHOTO COOBITHS.

2. Omnpenensier moATEMY, BCIIOMOTaTeNIbHbIN KOHTYp yIpaBICHHUS.

3 PackpriBaeT 3ambicen U €ro OONBIIYI0 YTUIUTAPHYIO 1EThb.

4. 3ameyvaeT, KaKUMH pEYEBbIMHU XOJJaMU aBTOP IMbITAECTCS PEAIU30BaTh LENb.
5 Uccnenyer orieHKy aBTOpa U BHIOpaHHBIE S3BIKOBBIE CPEJICTRA.

6 dopmupyeT COOCTBEHHYIO PEAKIIUIO Ha TUCKYPC.

YCnemHocTs BO3ICHCTBUS Ha YUTATENs JIC)KUT B PEIEBAHTHOW KOHBEPreHIMH (HOHOBBIX
3HaHUU aBTOpa W yuTarens. [loatomy ompeneneHue ycnemHOCTH KOMMYHHKAaTHBHOM cTpaTeruu
astopa B CMU nexur B HAOMIOJEHUM OTIUYUTEIBHBIX OCOOCHHOCTEH KOMMYHHUKATHBHBIX
cTpareruid uutarens. UYurTaTeiab MOXKET HMCHOJb30BaTh pPa3Hble KOMMYHHKATHBHBbIE TaKTHUKU U
SI3BIKOBBIE CPEICTBA, HO €CJIM COBMAJICHHE MPOUCXOANT Ha YpoBHE ()OHOBBIX 3HAHUN M CTPATETHH,
TO IIeJIb aBTOpa MOKHO Ha3BaTh pealn30BaHHON. Mojenb MOXHO MPEACTaBUTh MO CIEIYIOIIUM

nmapamMeTpam CpaBHEHUsI, KOTOpas TIOKa3aHa B Ta0JHUIIE.



Tabmmia
CxeMa aHA/TH3a YCNEIIHOCTH peaTu3anuu

KOMMYHUKATUBHBIX CTpaTerl/Iﬁ nmpoaAyueHTa U peuuIuueHTa

ABTOp Yurareab

KOHBepFeHIII/Iﬂ q)OHOBLIX 3HAHMH ABTOPA U YUTATEIA: PEJICBAHTHLI UJIX HET

Crparerus Crparerus

Kommiiekc pedeBbIX X010B Kommiiekc pedeBbIX X010B
KoHkpeTHast KOMMYHUKaTHBHAsI TAKTUKA KoHkpeTHast KOMMYHUKaTUBHAsI TAKTUKA

Onenka pe3yabTaTUBHOCTH Onenka pe3yiabTaTUBHOCTH

Pe3yabTaT: KpUTEpUH YCIECIHON peann3ali KOMMYHUKAaTUBHOW CTPATErvK aBTOpa

Takum oOpa3om, i U3ydeHHs] KOMMYHUKATUBHBIX CTPATErHid MPOAYIICHTA U PEIUITHECHTA
H€O6XO[[I/IMO yLII/ITI)IBaTI) TAaKHUC HpI/IHLII/IHBI, KaK MHOFO}’pOBHeBOCTB, CHUCTEMHOCTD,
(GYHKIMOHATBLHOCTD U aJIpeCOBAaHHOCTh. KOMMYHHMKAaTHBHAS CTpaTerus MPOAYIICHTA U PEIUIINCHTA
00j1a/1aeT OJMHAKOBBHIM KOJHUYECTBEHHBIM, HO Pa3HBIM KauyeCTBEHHBIM HAO0OPOM XapaKTEPUCTHK,
9TO0 OOYCIOBJIEHO YPOBHEM BJAJICHHWS THUCHBMEHHOW pPEYbI0 U  CTENEHbIO  CBOOOJIBI
aJ'[BTepHaTI/IBHOCTI/I BI)Ipa)KeHI/ISI OIICHKNW WJIN TIIO3UIINU y‘{aCTHI/IKa KOMMYHI/IKaTI/IBHOFO aKTa.
CTpyKkTypa KOMMYHUKATUBHOW CTpAaTeTHd B KAa4eCTBE HAJCHUCTEMBI BKIIFOYACT 3aMBICEI, KOTOPBIH
HE SBIISIET YTUIUTAPHBIE IEJIM MPOAYIIEHTa YOeIUTh ayJAUTOPUIO. 3aMbICEN B MEIUaTUCKypCe — ATO
OoJbIlas colMalbHas 1elb, MPEANoiaraas KOHBEHIIMIO MEXIy MPOAYIEHTOM U PEIUITHUEHTOM
COOOIIIeHN.

Jns packpbITUST KOMMYHUKATHBHOM CTpaTerMd aBTOpa HEOOXOJUMO MPHUIEPKUBATHCS
napagurMaibHON UepapXuu B CTPYKTYpe KOMMYHUKATHBHOW CTPATETUH U IOMHUTD, YTO S3BIKOBBIE
CpeICTBa TOMBKO 0OCITYKHMBAIOT pedb, a HE JEMOHCTPUPYIOT MParMaTuKy BhICKa3biBaHus. [lorToMy
HNUCCIICOIOBAHUC KOMMYHI/IKaTI/IBHI)IX CTpaTel"I/Iﬁ HAQYUHACTCIA Ha ypOBHe Ha6opa pe‘—IeBBIX X0I0B "
I/ISyLIeHI/ISI OT)ICJ'II)HOI7I KOMMYHHKaTHBHOﬁ TaKTHKH, a aHallu3 MA3BIKOBBIX C€JIWHUI] MOXKET
HO)ITBep)II/ITB BBI6paHHI)Ie pequLIe KOHCprKHI/II/I B COOTBCTCTBUU C INICJIIAMU BBICKA3bIBAHUS.
AJTOpUTM  yCIENTHOW  KJIacCHU(PHUKAIMU  XapaKTEpUCTUK TEKCTa YUTaTelleM  y4YUTHIBAeT
XapaKTePUCTHKU AHTPOIOICHTPUYHON MOJENH KOMMYHHKAIMU B MEAHAJUCKYpCce, a UMEHHO
MHOT000pa3ue MHEHUH, BEKTOPHOCTh U JUAJIOTHYHOCTh. J[aHHBIA alrOpUTM OOBEAMHSET CIIydau
KOHBCHIIUN U MaHI/IHy.]'ISILII/II/I B CMI/I U IIoMOract peHI/IHI/IeHTy MaHKI/IpOBaTB MaHI/IHy.TISIHI/II/I,
nepexoiss B pe3yiabTaTe B MO3UIIMI0 aBTOpa KOMMEHTapus. Ha »ToM »Tame W J0OKa3bIBaeTCs
O6§I38.T€JIBHOCTI> HCCIICAOBAaHUA KOMMYHI/IKaTI/IBHBIX CTpaTCI‘I/Iﬁ HpOI[YLIeHTa nu peI_II/IHI/IeHTa B

COITIOCTAaBJICHHUH.
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BOPOJIUHA JI. B., CTAPOCTHUHA A. O.
CUHTAKCHUYECKASA KOMITPECCHUS B TEKCTAX MAJIOTO ®OPMATA
(HA IPUMEPE ®PAHIIY3CKUX AHEKJOTOB)

AHHOTanusi. B craThe aHaMM3UpyeTcs CHHTAKCHUYECKas KOMIIPECCHS B TEKCTax MAaJIOro
dopmara Ha mpuMepe (QpaHIy3CKHX aHEKIOTOB. VcciemoBaHHMe MOKa3ajao, YTO aHEKAOT Kak TEKCT
Majoro ¢gopMara MUPOKO HCIOIB3YeT MPEUIOKEHUS ¢ HEMOJHBIM TPEIUKATOM B TIEPBOH M BTOPOH
perunkax auanora. [Ipeaukar MOKHO JIETKO BOCCTAHOBUTh M €0 OIMYIIEHUE HTPAET POJIb B CO3/aHUU
KoMHueckoro 3ddekra.

KiroueBble c10Ba: CHHTaKCHYECKask KOMITPECCHS, aHEKIOT, TEKCT Majioro (hopMaTa, HeroJHast

MpeauKaLKs.

BORODINA L. V., STAROSTINA A. O.
SYNTACTIC COMPRESSION IN SMALL FORMAT TEXTS:
A STUDY OF FRENCH JOKES
Abstract. The article provides an analysis of syntactic compression in small format texts. The
material of the study includes French jokes. The study showed that a joke as a small-format text widely
uses sentences with an incomplete predicate in the first and second lines of the dialogue. The predicate
can be easily restored and its omission plays a role in creating the comic effect.

Keywords: syntactic compression, joke, small format text, incomplete predication.

Crnenunduka pasroBOpHOW peud HAKIAAbIBaET OTIEYATOK Ha IIOCTPOCHHE aHEKI0Ta Kak
ManodopmatHoro Tekcta. Kak m3BecTHO, OCHOBHOHM (hOpMOIl pa3roBOPHON peuH SIBISIETCS TUANOT, Ha
KOTOPOM TOCTPOCHO OONBIIMHCTBO aHEKIOTOB. OHU OTHOCSITCS K JKaHPY YCTHOTO TBOPYECTBA, UTO
ONpeACIISIET MUPOKOE UCTIOIB30BAHNE CHHTAKCUYECKOW KOMITPECCUH B BUJI€ HEMOJIHBIX MPEJI0KEHUH.

B uccnenosanusix M. A. IlomoBoii HEMOMHBIE MPEITIOKEHHUS UCTIOIB3YIOTCS JIsl 0003HAYCHUSI
CaMbIX Pa3HOOOPA3HBIX CHHTAKCUYECKUX CTPYKTYp, B KOTOPBIX HEMOJHO MPEACTAaBICHbI OCHOBHBIE
coctaBbl npemnoxenus [4]. [To muenuro H. A. [llurapeBckoii, TEPMHH «HETOJHBII» MOAUYECPKHUBACT
CMBICJIOBYI0O M CHHTAKCHYECKYIO CBA3aHHOCTh PEIUIMK JHaJiora, COCTaBJISIONIMX CUHTAKCUYECKUH
MEePUO/I, TOKA3bIBAECT UX B3aUMO3aBUCHUMOCTh, BHE KOTOPOM HE CYIIECTBYET MPOLIECC KOMMYHHUKAIIMH, &

TaKX€ BBIIICHA3BaHHBIM TCPMUH OTPAXKACT CCMAHTUYCCKYIO W CHUHTAKCHYCCKYIO CYIIHOCTH TaKOIr'o



BUJA TPEIJIOKEHHH, MOHATh 3HAYEHHE KOTOPBIX MOXKHO JIMIIL MPH COOTHECEHHWU C MPEAbLAYIINMH
peruirkamu [6].

Takum oOpa3oM, Hamuuue OOJIBIIOrO KOJMYECTBA HEMOJHBIX MPEJUKATOB B JHAJIOTHYECKOM
€IMHCTBE OOBACHAETCS TECHOW CBS3BI0 M B3aMMO3aBHCHUMOCTBIO pEIUIMK. Tak Kak IJarojl sBIseTCs
YacTbl0 NpeauKaTra, TO MMEHHO Oe3rNarojibHble KOHCTPYKIIMHM OINPEAENSIOTCS JIMHTBUCTAMH Kak
HernoyHble. HemonmHbple permuku B BHAE O€3raroibHBIX KOHCTPYKLIMH OOBIYHO BCTPEYAIOTCS B
aHEK/I0Tax Ha BTOPOM MECTE, U CIIY>KaT JIJIsl IOCTPOCHUS OTBETHO-BOIIPOCHBIX PETLIHK.

Paccmotpum psi mpuMepoB GppaHIly3CKUX aHEKIOTOB.

(1) Quand j'ai commencé a flirter, a seize ans, raconte une nana, je notais chaque soir le détail
de mes amours sur un journal intime. Et puis, apreés que mes parents sont venus s'installer a Brest, je
me suis mise a fréquenter presque exclusivement des marins. Et j'ai abandonné la tenue quotidienne de
mon journal.

- Depuis, tu ne décris plus tes galipettes en détail ?

- Si, mais sur mon Livre de bord [1].

[[IepeBoa: Korna st Hayana BcTpeuaThCsl € MapHAMU B 16 J€T, paccka3plBaeT O/lHA JEBMIIA, TO Hayaja
3aMuchIBaTh CBOM MOXOXKIIEHUS B JIMUYHOM AHEeBHHKE. Kornma Mbl ¢ poautensmu nepeexaiu B bpect, To
BCTpeuanach g y)Ke€ UCKITIOUUTENBHO C MOPSIKaMU, U s MepecTaja BECTU CBOM THEBHUK.

- C Tex mop Thl HE BEJEIIh CBOM THEBHUK?

- Beny, Tonbk0 6OpTOBOM KypHAIL. |
(30ech u 0anee nepesod asmopos — Bopoounoii JI.B. u Cmapocmunoui A. O.)

B npumepe (1) B 3aBepiiatomieil OTBETHON peruinKe MPOUCXOIUT OMylIeHue riarona «décrire»,
KOTOPBIH JIETKO MOXHO BOCCTAHOBHUTH MO KOHTEKCTY. (-Si, mais je le décris sur mon Livre de bor.).

(2) Le patron questionne une de ses secretaries:

- Mademoiselle Cathy, depuis combien de temps travaillez-vous dans cette maison ?

- Environ huit mois, monsieur.

- Bien. Alors, je pense que vous avez eu le temps de vous préparer a la révélation que je vais
vous faire, aujourd’hui : dans votre bureau, il y a d'autres machines dont vous pouvez avoir lI'usage que
la machine a café [1].

[[TepeBoa: HauanpHUK cripamnBaeT OJHY U3 CEKpeTaplr:
- Karu, ckonbko BpeMeHu Bbl paboTaeTe B TOW KOMIAHUU?

- [Toutn BoceMb MecCsAIeB, TOCITOANH.



- Torma y Bac, HaBepHOE, OBLJIO JOCTATOYHO BPEMEHH, YTOOBI Y3HATh, YTO y HAC €CTh CIIe
ApYrHe MAalIMHBI KpOME KO(E MAIIHHbI, KOTOPBIE MOKHO HCIIOJIb30BaTh. |

B npumepe (2) B OTBETHO# peIUIMKe MPOUCXOIUT OIylieHue riaroia «travailler», kotopsrii
JIETKO MOXKHO BOCCTAHOBHTBD 10 TMPEIBIAYINECH PEIIHKeE.

(3) - Comment appelle-t-on quelqu 'un qui parle trois langues ?

- Un trilingue.

- Comment appelle-t-on quelqu 'un qui parle deux langues?

- Un bilingue.

- Comment appelle-t-on quelqu 'un qui ne parle qu 'une langue ?

- Un Frangais [1].
[[IepeBon: - Kak Ha3bpIBatOT TOro, KTO TOBOPUT HA TPEX SA3bIKAX?

- Tpexsa3bI4HbIN.
- Kak Ha3bpIBalOT TOro, KTO TOBOPUT HA JBYX S3bIKAX?
- JIByXSI3bIYHBIM.

- Kak Ha3bpIBalOT TOTO, KTO TOBOPHUT HA OJTHOM SI3bIKE?

- Opaniys.]

B mpumepe (3) B OTBETHOI periuke omylieH riaroi «s’appeller», KOTOpwIii Takke IErko
MOKHO BOCCTaHOBHTH MO KOHTEKCTy. OmylleHHe TaHHOTO TpeauKaTa CIIOCOOCTBYET CO3/IaHHUIO
KOMU4eckoro 3¢dexra B JTaHHOM aHEKJIOTeE.

(4) La maman demande a Julien:

- Que fais-tu?

- Rien

- Et ton frere?

- Il m-aide! [1].

[[TepeBoa: Mama cnpammuBaet JXronbeHa:

- Uto ThI Henaenis?

- Huyero

- A TBOM oTen?

- Mue nmomoraer!]

B npumepe (4) Bo BTOpPOH M TpPEThel pEIUIMKE OTCYTCTBYeT riaron «faire», KoTopblil jerko

MO>KHO BOCCTaAaHOBHUTD.



Crnenyer oOpaTuTh BHUMaHHME U HAa aHEKJOThI, B KOTOPBIX HA IIEPBOE MECTO BBIXOAAT PEILIUKH,
cogepxkaue Bornpoc. OHM MOTYT COCTOSTH U3 OJHOIO BOIPOCHUTEIBHOIO CJIOBA, YTO, I10 MHEHHUIO
[Hurapesckoii H. A., XxapakTepHO AJis pa3rOBOPHOM peUYH U MOKa3bIBAE€T CTPEMIICHUE aBTOPA BBIJIEIUTD
WIM MOJYEPKHYTh 4TO-TO BakHOoe [6]. Jlisi aHekmoTra Takue KOHCTPYKIMH SIBISIIOTCS 0a30i s
CO3JIaHMsI FOMOPUCTHUYECKOTO Y PeKTa.

PaccmoTpuM psia mpuMepoB, WLTIOCTPUPYIOIIMX JaHHOE YTBEPKACHUE.

(5) C’est ['histoire d'un gars qui dit a un autre:
- Quoi ?

- Tas une banane dans [’oreille !

- Quoi ?

- T’as une banane dans [’oreille !

- Parle plus fort, j ‘ai une banane dans [’oreille! [1].

[[TepeBoa: OnuH rOBOPUT APYromy:

- Uro?

- Y 1e6s Oanan B yxe!

- Uro?

- ¥V 1e6s OaHaH B yxe!

- ToBopu rpomue: y MeHs GaHaH B yxe!"]

B npumepe (5) B perumkax coAepKUTCS BOIPOCUTENIBHOE CIOBO «quUOl1», KOTOPOE HIrpaeT
KIJIFOUYEBYIO POJIb B CO3JaHUU FOMOPUCTUYECKOTO A deKTa.

(6) - Quoi de neuf ?

- Oh, pas grand'chose. Ah...sil...Je viens d'enterrer ma belle-mere! Elle avait 98 ans et elle
fumait deux paquets de cigarettes par jour! Avant chaque repas, elle buvait un whisky, et deux verres
de rouge pendant! Enfin, elle mangeait comme quatre!

- Je suis désolé! Mais, de quoi est-elle morte?

- Ben, on a dii la tuer. Elle nous cotitait beaucoup trop cher! [1].

[[TepeBon: - Uro HOBOTO?

- Jla Tak! Huuero ocobennoro. Xots, s HeaBHO noxoponun temy! Ei 6su10 98 et u ona
Kypuia o 2 nmayku B JieHsb! [lepen emoit miia Bucku 1 ABa O0Kajga KpacHOTO BHHA U €714 3a YeTBEPhIX !

- Otyero xe oHa ymepia?

- BeIHyX/1eHbI OBUTH €€ 3aCTPETUTh. YK OY4eHb JOPOr0 OHA HaM 00XOHiIach! |



B mpumepe (6) peub mmer o BcTpede aByX 3HakoMbix. Ha Bompoc «Quoi de neuf?» (Yro

HOBOTO?) B OTBETHOM pEIUIMKE 3BYYUT HEOKUJAHHBIA OTBET, KOTOPBIM CIIOCOOCTBYET CO3JaHUIO

FOMOPHCTUYECKOTO 3 dekTa.

Taxum 06pa30M, MOX>KHO cCJ€j1aTb BBIBOJ O TOM, 4YTO AHCKIOT KaK TCKCT MaJioro (bopMaTa

IMIUPOKO HCIIOJIB3YCT MPECHAJIONKCHHA C HCIOJHBIM IPEAUKATOM B PCIUIMKAX OUaliora, KOTOpPbIC JICTKO

MO>KHO BOCCTAHOBUTH M KOTOPBIE UT'PAIOT OIIPENICIIEHHYIO POJIb B CO3/IaHMH KOMUYECKOT0 3 deKra.
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E®PEMOB b. B.
BEPBAJIM3ALIUA JINYHOTI'O TIPOCTPAHCTBA
B AHI'JIOA3BIYHBIX BUBHEC-MEMYAPAX

AHHOTanusA. B craThe paccMaTpuBarOTCs S3bIKOBBIE CPEICTBA PEAM3ALMY YaCTHOW KU3HU
B Ou3Hec-MeMyapax Ha aHITIMICKOM si3blke. JIMHrBUCTHYECKHMH aHaIu3 MeMyapoB OpHUTaHCKOIO
o6usnecmena Puuapna bpancona u amepukanckoro npennpunumarens @una Haiita mokasan, 4to
OOIIMM JIEKCMYECKHM CpEJICTBOM BepOanu3alMy JHMYHOTO MPOCTPAHCTBA SIBISIETCS  UMS
COOCTBEHHOE OIPEIEIEHHBIX THUIIOB.

KiaoueBble ci1oBa: MeMyapHbI TEKCT, OM3Hec-MeMyaphl, JIMYHOE IPOCTPAHCTBO,

TeMaThyecKast rpyra, iMsi COOCTBEHHOE.

EFREMOV B. V.
VERBALIZATION OF PRIVACY IN ENGLISH BUSINESS MEMOIR
Abstract. The article considers the language means of realization of privacy in the English
business memoir. The linguistic analysis of the memoir of Richard Branson, the British
businessman, and the memoir of Phil Knight, the US entrepreneur, has shown that proper names of
certain types is the common lexical means of privacy verbalization.

Keywords: memoir text, business memoir, privacy, thematic group, proper name.

OpnHol M3 NPUYMH MOBBIIMIEHHOTO HCCIIEJOBATEIBCKOTO MHTEPECA K MEMYApHOMY TEKCTY
ABJIAETCS U3yUYEHUE MEXaHU3MOB UEJIOBEYECKOM NaMATH Ha €ro Matepuaie. B 3Tol cBsI3u BaKHBIM
HaIpaBJICHUEM SIBJIIETCS HCCIIEIOBAaHUE €ro MH(OPMALMOHHOW CTPYKTYPBI C LIEJBIO MOTY4YEHHUS
OTBETa Ha BOIPOC O TOM, KaKhe COOBITHS U MOMEHTBI CBOEH >KM3HH YEJIOBEK CUMTAET BaXKHBIMH, a
KaKHe HeT, OCKOJIbKY TaHHBIN (akT HAMPSIMYIO OTPa)KaeTcsi B TEKCTE MEMYapOB.

B HacTosiliee Bpemsi B aHIVIOS3bIYHOM H3JATEIBCKOM TUCKYpCE IMOSBISETCS Bce OOJIbIIe
MeMyapoB MPOPECCHOHATBHBIX JTUYHOCTEH, JOOUBIIMXCS OONBIIOTO yCIeXa B pa3IMYHbIX cepax:
BOCHHBIE MEMYyaphbl, MOJIUTHYECKHE MEMyaphl, MPE3UJIEHTCKUE MEeMyaphbl, MEMyapbl 3B€3J IIOY
O6usHeca u T.1. Kpome TOro, B aHIJIOA3BIYHOM MHUpPE CpEIu YCIEIIHbIX MNpeanpuHUMaTeNei
CYIIECTBYET TPAJAULIUS U3AaBaTh OU3HEC-MEMYapHI € IeNbI0 OJETUTHCS UCTOPUEH CBOETO ycrexa.

OpHako B POCCHUHCKON JIMHIBUCTHKE OW3HEC-MeMyapbl KaK BHJ MEMYapHOTO TEKCTa
HaxoJaTcsl Ha mnepudepuH HUCCIIe0BATEIbCKOTO BHUMAaHMS, MOCKOJbKY OOJbIIas 4acTh padoT
paccMaTpuBaeT MeMyapbl MOJIUTHUECKUX AesTeneil. B 3Tol cBs3U aKTyalbHBIM IPEICTaBISIETCS
oOpatutbcss K OW3HEC-MeMyapaM C IIeNbl0 HCCIeIOBaHUS BepOanu3alud B HUX JUYHOTO

MPOCTPAHCTBA aBTOPA.



B coBpeMeHHO JMHIBUCTHKE (DEHOMEH JIMYHOTO MPOCTPAHCTBA Yallleé BCEro0 M3ydaeTcs B
paMKax KOTHUTHUBHOTO HampasieHus. Punonor besykmagoBa W. HO. paccmarpuBaer nudHOe
NPOCTPAHCTBO Kak CHOCO0 CTPYKTYpUpOBaHUs OKpyxkatomiero mupa [1]. JlaHHas TpakroBka
MOJIpa3yMeBaeT pa3/eIeHue MUpPA IO IPUHLMILY «CBOE» — «Uy’KO€», YTO HAXOJUT OTpaKeHHE B
a3blke. [IpuMeHss JaHHYIO TPAKTOBKY K OIPENENICHHIO JIMYHOIO MPOCTPAHCTBAa OM3HEC-MEMYapOB,
CIIEAyeT TOBOPUTH O CTPYKTYPHPOBAaHMH MHpa [0 TNPUHIMIY «IpodecCHoHaNbHAT» —
«HenpodeccuoHaIbHas AEATEILHOCTD MPEANPHHUMATES.

JIunreuct boponnukoBa H. B. cTpykTypHpyeTr npocTpaHCTBO JMYHOCTU B BUAE psAna cdep:
(U3MOJIOTNYECKOe MPOCTPAHCTBO; COLMAIbHBIE OTHOIIEHUS, B TOM YHCIE€ HMHTUMHas cdepa,
npodeccuoHaIbHBIE OTHOILICHMUS, COLIMAIIBHYIO U MOJIUTHYECKYIO, STHHYECKYIO
OPHEHTHPOBAHHOCTh; reorpaduueckoe Mecromnonoxkenue [2, c¢. 80]. B aroii cBs3u, roBops o
Henpo(ecCHOHANbHOMN JeITeNbHOCTU MPEANPUHUMATENS, Mbl Oy/IeM UMETh B BUIY, IIPEXkKE BCETO,
€ro  COLMaJbHbIE  OTHOLICHMs,  IOJUTHYECKYI0  OPUEHTHPOBAHHOCTh,  Treorpaduueckoe
MECTOMOJOKEeHne. [lamee MBI pacCMOTPUM JIMYHOE MPOCTPAHCTBO OM3HEC-MEMYapoB B JIaHHOM
pakypce.

B kadecTBe npakTHYEeCKOro Marepuana Mbl [IPOAHATU3UPYEM JIBa MEMYapHBIX TEKCTa Ha
aHIJIMACKOM s3BIKE KakK s3bIKe OpuruHana. Bo-mepBbiX, 3TO0 OHM3HEC-MeMyapbl OpUTaHCKOTO
npeanpunumarens Puuapna Bpsncona «Finding My Virginity: The New Autobiography» [6].
ABTOp siBiIsIETCS OCHOBaTesneM Kopropauuu «Virgin Groupy, Kotopas BKJIto4yaeT B ce0s okoio 400
KoMMaHui: aBuakoMmnanuu «Virgin Atlantic» u «Virgin Australia Holdings», koMmmepueckue 0aHKH
«Virgin Money UK» u «Virgin Money Australia», onepaTop coToBoii cBsi3u «Virgin Mobile», ceTb
CHIOPTUBHO-03/JOPOBUTEIBHBIX KOMILUIEKCOB «Virgin Active», Kelle3HOAOPOKHAs TpPaHCHOPTHAas
komnanus «Virgin Rail Group» u gap. Bo-BTopbiX, 3T0 Ou3HEC-MeMyapbl aMEpUKAHCKOIO
npennpunnmarenss ®una Haiita «Shoe Dog: A Memoir of the Creator of Nike» [7]. Aprtop
SIBJSIETCSl OCHOBAaTeNieM BCEMHUpPHO H3BecTHOW Kopropanuu «Nikey, crenuamusupyromencs Ha
MIPOU3BOJICTBE CIIOPTUBHOW OOYBM M ONIEXKIIBI, & TAaKXKe CIIOPTUBHOTO MHBEHTapsi. BbIOOp MaHHBIX
MEMYapHBIX TEKCTOB 00YCIIOBIIEH T€M, YTO 00a aBTOpa SBISIOTCS JOUIAPOBBIMUA MIJLTHAPACPAMH U
BXOJIIT B CHHUCKHM caMbIx OoraTbix jrojedt BenukoOpuranuu u CILIA, 3apaboTaBIIMX COCTOSIHHE
cBouM TpyaoM (self-made businessmen) mo Bepcuu xypuana «Dopocy» [5; 6].

B pe3ysbrare IMHTBHCTUYECKOTO aHAIHM3a BBIICYKAa3aHHBIX TEKCTOB OM3HEC-MEMYapOoB OBLIT
BBISIBIIEH DPSJT YaCTOTHBIX JIEKCHYECKHX CPEICTB, IMOCPEACTBOM KOTOPBIX BEpOAM3yeTcs JTHYHOE
MPOCTPAHCTBO KAXJIOTO U3 aBTOPOB. B 3T0i CBs3M OOMNBIION IMIACT JEKCUKHU COCTABIISIOT MMEHA
coOcTBeHHBIC. PaccMOTpHUM TaHHYIO BepOaIU3aIHio oIpooHee.

OpHOI M3 TeMaTUYeCKUX IPYII pealn3alyy JUYHOTO IMPOCTPaHCTBA B OM3HEC-MEMyapax

SBIIAETCS ceMelHas KU3Hb NpeanpuHuMarens. B yactHocTH, B Ou3Hec-Memyapax Kak Puyapaa
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bpancona, tTak n ®wita Haiita comepuTcst 60IbI10€ KOJIUYECTBO ONMMCAHUHN Pa3IMUHBIX aCIIEKTOB
UX CEeMEHHON XM3HHU. B KOJINYECTBEHHOM OTHOLICHHHM HambOoJiee YaCTOTHBIMHU pedepeHIHsIMU
ABJIAKOTCA KEHA HU JOCTU HpGHHpHHHMaTeHGﬁ, JJIA Bep6an1/13au1/11/1 KOTOPBIX HCIIOJIB3YIOTCA
OJHOKOMIIOHCHTHBIC aHTPOIIOHUMBI.

1. Joan and | have solid foundations, respect and understanding. That’s not to say there
aren’t rare occasions when we have a little tiff, or I am sad about something else. If I get
down, whether about business or an argument with a friend, | try to remind myself that
time heals and it will pass. Even if you 've messed up big time, share what you 've done with
people who love you and they will help. When | mess up, Joan is that person [7, p. 256].

2. | was trying to build a company and a marriage. Penny and | were learning to live
together, learning to meld our personalities and idiosyncrasies, though we agreed that she
was the one with all the personality and I was the idiosyncratic one [8, p. 138].

3. I didn’t even bother to explain. I told myself it didn’t matter what | said. Matthew never
understood, and Travis always understood—they seemed born with these unvarying default
positions [8, p. 288].

4. Sam always had an insatiable thirst for knowledge. We spent many evenings together
watching TV documentaries.... We were on our way from Oxford to London, where Holly
had a place at University College London to study medicine [7, p. 59].

Tak, B mpumepe 1 Puuapn BpsHCOH ONMUCBHIBaET CBOM OTHOIICHHS ¢ keHoi (Joan). B
npuMepe 4 TpeanprUHUMATEIb TOBOPUT O JHYHOCTSIX cBoux nereit (Sam, Holly). Anamorundasim
obpazom B mpumepe 2 ®un HailT moBecTByeT O HadaabHOW CTaguu CBOEro Opaka, jaenas
pedepennmio k xxere (Penny), a B mpumepe 3 on ynmomuHaeT ceiHoBeit (Matthew, Travis).

[ToMuMO aHTPOTIOHUMOB, B aHTJIOSI3BIYHBIX OM3HEC-MEMYyapax HaOJII0AaeTCs UCTIOJIb30BAHNE
TOIIOHHUMOB C I CJIBIO 0003HaYEHNST MECT Hpe6BIBaHI/I}I MMpEATIpUHUMATEIIA B Hepa60‘{I/IX II0C3JKax, a
TaK)Ke IEPEIBUKECHUN WICHOB ero ceMbH. [IpoananusupoBas memyapsl Puuapna bpsucona u ®@una
Haiita, MbI BBISIBUIIM B HUX CJIEAYIONIUME BUABI TOMOHUMOB: OMKOHHMMBI B BHUJI€ Ha3BaHUW rOPOJIOB
(Pompeii, Beijing, Hong Kong, Oxford, London nap.), XopoHWMBI B BHUJIE Ha3BaHUI CTpaH
(Australia, the United States, Vietnam, China u np.), ypOaHOHMMBI B BHJE Ha3BaHUU
BHYTPHUTOPOJICKUX 00BhEKTOB 1 joctonpumMedarenbHocteit (Great Wall, Forbidden City, Kent State
University u np.).

5. He got involved in Mi Casa, Su Casa, a charity building an orphanage in El Salvador.

On one of his visits there, after a few days of hard, satisfying work, he took a break. He
drove with two friends to llopango, a deep-water lake, to go scuba diving [8, p. 349].

6. | fell in love with Necker when | was twenty-nine years old. Now, nearly four decades

on, | adore it even more [7, p. 251]. After wanting grandchildren for years, within a
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matter of weeks we had three. Then, in early 2017, | became a grand-dude for a fourth
time. When Sam and Bellie’s second child was being born, I was out on the water
kitesurfing around Necker [7, p. 386]. In 2011, in my hammock back on Necker, | was
handed a report [7, p. 256].

7. I've traveled all over the world, from Mallorca to Australia, Tahiti to Bali, Bora Bora to

Hawaii, and never found anything remotely as magical as Necker Island [7, p. 251].

B wactHocTH, MeMmyapsl Puuapaa bpaHcoHa conepkaT Cepuro ONMCAaHUN OTIbIXa aBTOPA Ha
octpoBe Hekkep, koTopslif HaxoauTcsa Ha bpuTanckux BupruHckux ocTpoBax M sIBISICTCS YaCTHOMN
COOCTBEHHOCTBIO TpeAnpuHuMarens (mpumepsl 6 U 7). B 3Toll CBSI3W YaCTOTHBIM TOMOHHMOM
sBisiercst uHcynonuM «Neckery. B cBoro ouepenp @ui HaiiT B Memyapax BCIIOMHHAET O TOM, KaK
OJIMH U3 ero cblHOBeH e3nui B CanbBasop B OJaroTBOpUTENbHBIX Lendx (mpumep 5). B gannom
TEKCTOBOM (PparMeHTe MbI MOXEM BCTPETUTh CIIEAYIONINE BUIbl TOMIOHUMOB: THAPOHUM B BHJE
obo3naucHus o3zepa (llopango, a deep-water lake) u xoponum B Buae oOo3HauyeHus crpasl (El
Salvador).

Jlpyroii TeMaTHYeCKO# TpYIION peann3anuy JIMYHOTO MPOCTPAHCTBAa B OM3HEC-MEMyapax
SBIIAETCA OOIIECTBEHHAs JKM3Hb aBTOpa, HE CBsI3aHHAs C €ro MpeaIpUHUMATEIbCKOM
JesTeNbHOCThIO. B 3TOH CBsI3M Ha mepBBId IUIaH BBIXOAAT Takue HMEHa COOCTBEHHbIE Kak
MBEHTOHMMBI. JTO HMMEHa, 0003HayarollMe MacCOBBbIE MEPOIPUATHS U CHELHAIbHbIE COOBITHS:
dectuBany, MapapoHbl, KOHKYPCHI, SPMapKH, BBICTABKH, aKIMH, MPEe3eHTalUK u T. 1. [3, ¢. 221].
Tak, B OuzHec-meMmyapax Puuapna BpsHcoHa ymomuHaroTcs GaroTBOPUTEIBHBIE MEpOIPHITHS,
KOTOpPBIE OH CIIOHCUPOBAJ UM OopraHu3oBaji. B npumepe 9 ynomuHaercs opranusanus ¢popyma ams
MoJoeix npeanpuaumareneii (Virgin Media Pioneers) ¢ 1e/ibio BeISBUTH MPOOJIEMBI, ¢ KOTOPBIMU
OHM YaCTO CTAJIKMBAIOTCS MpH BeleHUU OusHeca. B mpumepe 8 npeanpuHuMaTenb paccKka3blBacT O
TOM, KaK OH OJIHXJIbI CTaJ CIIOHCOPOM JIoHAOHCKOro Mapadona (The London Marathon).

8. While my dreams of becoming a professional sportsman were never fulfilled, it didn’t
mean that I couldn’t still enjoy the benefits of exercise, and even raise some money for
good causes in the process. That opportunity came up in 2010, when my friend Andy
Swain called me up to let me know that the sponsorship of the London Marathon was up
for grabs [7, p. 214].

9. Control: Shift had been put together by Virgin Media Pioneers, our online community of

enterprising people. Through the report, we had tried to give a voice to young
entrepreneurs who are vital to the economy, but are not being heard [7, p. 259].
AHasnornyHbIM o0pazoM B OusHec-mMemyapax @una Haifta MBI MOXeM BCTPETHUTH

MBEHTOHMMBbI. Hampumep, B OAHOM M3 TEKCTOBBIX ()parMeHTOB MNpEANpPUHUMATENb BCIIOMHHAET



TEPPOPUCTUUECKYIO aTaky BO Bpems Onumnuiickux urp 1972 roga mnocpencTBoM MNpSIMOit
HOMHHAIIMK JaHHOTO coObITUs (ipumep 10).

10.  And then it began. In the second week of the Olympic Games, a squad of eight masked

gunmen scaled a back wall of the Olympic village and kidnapped eleven Israeli athletes.
In our Tigard office we set up a TV and no one did a lick of work. We watched and
watched, day after day, saying little, often holding our hands over our mouths [8, p. 205].

B pamkax BepOanuzanuy 0OIIECTBEHHOH )XU3HM MPEANPUHUMATENS KaK YacTH €ro JIMYHOTO
IIPOCTPAHCTBA, CICAYET OTMETHUTH BKIIFOUCHHEC 3HAUYUMBIX IMOJIMTHYCCKHUX COOBITHH B MeMyaprIﬁ
TekcT. Kak PI/I‘IapI[ BpSHCOH, tak 1 dun Hailt dacto YIIOMHWHAKOT TOJUTHYCCKUC CO6HTI/I$I,
KOTOPLIC MPOUCXOJUTIN B MHUPE B TCUCHUC HUX JKU3HU. CJICIIyeT IMOAYCPKHYTh, YTO, KaK IIPaBUJIO,
ABTOPLI HC 6BIJIH X HECNIOCPCACTBCHHBIMU Y4YaCTHUKaMH, HO, TEM HC MCHEC, OTU COOBITHS OKa3alu
BJIIMSAHHUEC HaA JIMYHOCTHU npez[anHHMaTeneﬁ B BHIC HUX MHEHUH H OMOLMOHAJIBHBIX COCTOSIHHUH.
B 4aCTHOCTH, ®un Haiit B OJHOM N3 TCEKCTOBBIX d)pal"MeHTOB IMMOBECTBYCT O TOM, KaKOC YANBJICHUC
OH HCIIBITAJ, KOTAa y3Hai 00 oTKpbITuH rpanul Kuras mis rpaxxnan CIUA (nmpumep 11).

11. | SPENT DAYS and days staring into space, gazing out windows, waiting for Kitami to
play his next card. | also watched a lot of TV. The nation, the world, was agog at the
sudden opening of relations between the United States and China. President Nixon was
in Beijing, shaking hands with Mao Zedong, an event nearly on a par with the moon
landing. I never thought I'd see it in my lifetime, a U.S. president in the Forbidden City,
touching the Great Wall [8, p. 197].

B JaHHOM IIpUMEPE, IMOMUMO pPsiJia UMCH CO6CTB€HHLIX, pPCAIM30BAHHBIX B BHUJAC aHTPOIIOHHMOB
(Mao Zedong, President Nixon, Kitami), xopouumos (China, the United States), oiikoHnmoB
(Beijing), yp6ounumor (the Forbidden City, the Great Wall), wnaGmiomaercst cpaBHeHHE
MPOU3O0LICIIETO MOJIUTHIECKOTr0 COOBITHS C BBICA/IKOW amepuKkaHiieB Ha JIyHy (an event nearly on
a par with the moon landing). Takum oOpa3zoMm peanuszyercss SMOLMOHAIBLHOE COCTOSIHHE
CHJILHEUIIIET O YAUBIICHHA, KOTOPOC UCHBITAI MPCANIPUHUMATEIIb, Y3HAB O BCTPECUC aMCPUKAHCKOI'O
npe3uaenta Hukcona u kurtaiickoro nunepa Mao 133ayHa.

AnanornyHeIM o0Opa3oM B Memyapax Puyapna bpsHcoHa mpencTaBlieHO MHEHHME aBTOpa
KacaTeJIbHO BbIXOJa BeJ’II/IK06pI/ITaHI/II/I u3 EBpoc0m3a. TaK, npeaAlpuHUMaTesib HE 0H06p}ICT
JaHHBIN I1ar OPUTAHCKOTO MPaBUTENIbCTBA, CUUTAsl €r0 PUCKOBAHHBIM (mIpumep 12).

12. Over fifty years of business | have been happy to take all manner of chances, but I have

always made sure | protected the downside. If Britain left the EU and the European
Single Market, | believed it would be a catastrophe for both British and European
people. My reputation is of being a risk-taker—the cat with nine lives—but leaving the

European Union is not a risk | wanted the UK to take [7, p. 354].
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B manHOM mpuMepe, TOMUMO MMEH COOCTBEHHBIX, pealn30BaHHBIX B BUae xoponumos (Britain, the
UK, the EU), naGmromaercs KpuUTHKa IO TOBOJXY BbIXOJa BenukoOputanuum u3 EBpocorosa
MOCPEIICTBOM YIMOTPeOICHHs JIGKCeM C HeraTMBHOW KOHHOTammei (a catastrophe, a risk). Takum
o0pa3oM, aBTOp B OSKCIUIMIUTHOW (opMe BbIpaKaeT COOCTBEHHOEC HEraTHBHOC MHEHHE
OTHOCHTEJIbHO JaHHOTO MOJUTUIECKOTO COOBITHSI.

[TogBoas WUTOr, MOKHO CHIE€NIaTh BBIBOA O TOM, YTO JIMYHOE MPOCTPAHCTBO PEaIU3yETCs B
AHTJIOA3BIYHBIX 6I/I3HeC'M€Myaan moCpCACTBOM ABYX OCHOBHBIX TEMATUUYCCKUX prrIH: ceMeiinas
KU3Hb TpPEINPUHAMATENT U OOIIECTBEHHAs] JKU3Hb MpeAnpuHUMarens. JlaHHbIC TEKCTOBBIC
(bparMeHThl HE CBS3aHbI C MPO(ECCHOHAIBLHON IEATEIBHOCTBIO MPEIIPUHUMATENS, YTO SBUIOCH
OCHOBAaHUEM HUX KHaCCHq)HKaHHH. B »3TOM CBSI3M YacTOTHBIM JIEKCUYECKUM CpeaAcCTBOM
BepOaIM3aliH JINYHOTO MPOCTPAHCTBA SIBJIACTCS UMsI COOCTBEHHOE B PSIJIC €r0 TUITOB (aHTPOIIOHKM,
XOpPOHHUM, OWKOHHMM, ypOOHHMM, HBEHTOHMM). IloJy4eHHbIC pE3yIbTaThl KOPPEIUPYIOT CO
Croco0amMK peau3aliMyd JHYHOTO MPOCTPAHCTBA B AHIIOSI3BIYHBIX TEKCTAaX APYIUX CTUJICH U

’KaHPOB, B YACTHOCTH, B U3/1aTCILCKOM rUneprexcre [4].
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