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Ha pmaHHBII MOMEHT MOXXHO C YBEPEHHOCTBIO YTBEpPXKJaTh, YTO THIEPTEKCTOBEIC
WCCIIEIOBaHMS BBIJCIUIUCH B OTICIbHYIO OONAcCTh B paMKaX COBPEMEHHOH HAayKH O SI3BIKE.
CBHIETENBCTBOM TOMY SBJSIETCSI OOJNBIIOE KOMUYECTBO (YyHIAMEHTAIbHBIX paboT B o0macTu
JUHTBUCTUKM THUIEPTEKCTa, B XOJE KOTOPHIX OBUIM ONpeAeNicHbl JIMHTBUCTHYCCKHE U
KoMro3uimonHsie ocobennoctu rurneprekcra (C. A. Ctpoiikos, H. @. Kosanésa, E. C. Kioukosa),
BBISIBJICHBI €70 CTPYKTYPHBIE €IMHUIIBI, pa3padboTtaHa ero tunonorus (T. U. Ps3annesa, A. C. MaxoB)
U TEOpPeTUKO-MeTojoJornueckas 0a3a rumepTekcToBblx uccienoanuii (O. B. Jlenosa). [lox
KHIDKHBIM THTIEPTEKCTOM MTOHMMAIOT M3IaHKE XYI0KECTBEHHOTO TEKCTa, CHA0KEHHOE KOMITJICKCOM
COINPOBOJUTEIIHHBIX TEKCTOB: KOMMEHTApWH, BCTYIUTENBHAS CTaThs, CIpaBka o0 aBToOpe,
oubnuorpaduyeckuii ykasatens u T.1. [1, C. 22].

Opnako 3a mpeneraMu KHHUTH TaKK€ MOKHO OOHApY>KUTh THUIIEPTEKCTHL. B CBSI3U ¢ 3TUM
WHTEPEC BBI3BIBAIOT HE TOJBKO THIIEPTEKCTHI, BKIIFOUCHHBIC B TI€YaTHOE H3JaHWE (KHIDKHBIC
THIIEPTEKCThI), HO W Te, KOTOpPhIe HAXOMATCA 3a MpeAeiiaMd  XyJ0KECTBEHHOTO W3JaHUS
(BHEKHUXHBIE THIEPTEKCThI). Ha COBpeMEHHOM »JTame B CBSI3M C HMHTEpPHETH3aIMei oO0IiecTBa

HaOJI0AaeTCs Pe3KUii pOCT YUCIIa BHEKHIKHBIX THIIEPTEKCTOB, pa3MEIICHHBIX B ceTu IHTepHeT, T.e.



3a [peJieslaMu IeYaTHOr 0 n3JaHusl. JlaHHbIe TUIIEPTEKCThI HAUMHAIOT UTPATh BCe O0JIee BaXKHYIO POJIb
B COBPEMEHHOM JINTEPATypPHOH KOMMYHUKALIUH.

B o101 CBA3M 1aiuM onpeeeHue BHEKHUKHOMY TMIIEPTEKCTY. BHEKHMKHBIN TMIIEPTEKCT —
KOMIUIEKC HEXYJO)KECTBEHHBIX TEKCTOB, BO3HMKIIMM KaK OTKIMK Ha XYJO0XKECTBEHHBIH TEKCT U
pa3MELICHHBIN 3a IPEEIaMU JIUTEPaTyPHO-XYJ0KECTBEHHOTO U31aHuU.

B nanHOli cTatbe Mbl pacCCMOTPHUM AaHIVIOS3bIYHBIE BHEKHUKHBIE TUIIEPTEKCTHI, & UMEHHO
XBaJicOHbIC OT3bIBBI (Praise) u anHoTammu (SUMMAry) Ha psa  XyIO0KECTBEHHBIX TEKCTOB
COBpPEMEHHBIX OpUTAHCKUX M aMepHukaHckux aBTopoB («We are all completely beside ourselvesy» by
Karen Joy Fowler, «History of the rain» by Niall Williams, «Unbroken» by Laura Hillenbrand, «Still
Alice» by Lisa Genova, «Memory Many by David Baldacci, «14 th Deadly sin» by James Patterson,
«Finders Keepers» by Stephen King, «The Girl on the Train» by Paula Hawkins, «Dead Wake» by
Erik Larson). Ciaenyer OTMETHTB, YTO BCE PACCMOTPEHHBIC MaTEepUalbl pa3MEIICHbl HA HHTEPHET-
caiite «AMazony» U BBIIOJHAIOT PEKJIAMHYIO (QYHKLHIO.

HecmoTpst Ha TOT (hakT, 4TO aHHOTAIUS ANPHOPH SBIISETCS PA3HOBHIHOCTHIO KHUIKHOTO
TUIEpPTEKCTa MO TUILYy HOCUTENS (TPAaAULMOHHO OHA BCTPEYAETCs] B paMKax MEYaTHOTO H3AaHMS
XYA0KECTBEHHOI'O TEKCTa), B HacTosIee BpeMsl HabatoaaeTcs ee (PyHKIIMOHUPOBAHHUE U B KaUueCTBE
BHEKHIDKHOTO BMJa TUIEPTEKCTa. B 4acTHOCTH, MOXKHO OTMETHTH PETYJSpPHOE pa3MELICHHE
AHHOTAIIMU K Xy/10)KECTBEHHBIM TEKCTaM Ha UHTEPHET-CaliTax, MOCBSIIEHHBIX 0030py JINTEPATYPHBIX
HOBUHOK WJIH MPOJAXe JTUTEPATypHO-XYI0KECTBEHHbIX M3/1aHui. J[aHHbBIM (akT Mbl CBSI3bIBAEM C
ITOBCEMECTHBIM PAaCIIPOCTPAHEHNUEM U IOCTYIHOCTHIO ceTu MHTepHeT.

Eme ogHUM BUIOM KaK KHHXKHOTO, TaK U BHEKHM)KHOTO TMIIEPTEKCTa SIBJISETCS XBaJICOHbIH
oT3bIB (praise). BrI3bIBaeT MHTEpec TpaauMLMs BKIIOUYEHHS XBaJIEOHBIX OT3BIBOB B CTPYKTYpPY
aHTJIOSI3BIYHOTO U3/1aHUS XYA0KECTBEHHOIr0 TekcTa. ClelyeT 3aMeTUTh, UTO TaKOI'0 POjia TEKCTHI HE
SBJISIIOTCSL aTpUOYTOM MCKIItoUMTeNbHO Havyama XXI| Beka, a ckopee TpaJulueH, CIOXUBIIEHCS B
AHTJIOSI3BIYHOM DIMLMOHHON MNpakTHKe. Tak, IMOJIOKUTEIbHBIE OT3bIBBI COBPEMEHHBIX AaBTOPY
ABTOPUTETHBIX HCTOYHHUKOB, PACIIONIOXKEHHbIE Ha OOJIOKKE H3JIaHUS XYJTO0’KECTBEHHOTO TEKCTa,
MOXHO HaOm01aTh yke ¢ cepeauabl XX B. OIHaKO B HACTOSINIEE BPEeMsI TAKOTO PoJia XBaJcOHBIC
OT3BIBbI BKJIIOUAIOTCS B KOMILUIEKC COIPOBOAUTENBHBIX TEKCTOB K JIMTEPATYPHO-XYJO0KECTBEHHBIM
U3aHUSAM aBTOPOB-OEJIETPUCTOB BCe B OOJbIIEM KOJWYECTBE (HECKOJIBKO CTPAaHUI] B
MIPEITEKCTOBOM YacTH).

XBasieOHbIC OT3BIBBI HA XYI0KECTBEHHBINH TEKCT (Praise) Kak BHJ BHEKHH)KHOTO TUIIEPTEKCTA
JAKOHWYHBI 1O CBOEH CTpykType. X MHHMManbHbII OOBEM COCTABISET MpPENIOKECHHUE,
MaKCUMaJIbHBIN — HECKOJIBKO MPEIOKEHUH, 0(OPMIICHHBIX B BHJIE MIPSMON PEUH.

C TOuKM 3peHus JIEKCHYECKOTO COCTaBa B XBaJICOHBIX OT3bIBAX HA XYA0KECTBEHHBIN TEKCT
peo0IalaloT HMOLMOHAIBHO OKpAlllEeHHBIE MpUiaraTeiabHble, 0003HAYAIOIME BBICUIYIO CTEIEHb
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MOJIOYKUTEITFHOTO KadecTBa (TaK Ha3bIBaGMbIE «CHJIbHBIC» IMpHiaratelbHbie). CeMaHTHKa JTaHHBIX
npuIaraTeIbHbIX U3HAYaJIbHO BKIIOYAeT MHTEHCH(UKATOP «Very» (O4eHb).

B coBpeMeHHOM aHIIIMIICKOM SI3BIKE CYIIECTBYIOT JIBE KaTerOpHU NpuiiaraTeiabHbix: gradable
(rpamansHbie) u Non-gradable (merpamanbubie). [ToapoOHO MBI OCTAHOBMMCS Ha TaK Ha3bIBACMBIX
HETpaJlIbHbIX MM «CHJIBHBIX» TpUIIarateibHbIX. X 0COOEHHOCTh COCTOMT B TOM, YTO OHH HE
MMEIOT CTENEHEe CpaBHEHMs, TaK KaK MPEJCTABISAIOT KpalHUWE MpPOSBICHUS TEX WM HHBIX
npus3HakoB. [IpunararenbHble JaHHOW KAaTEropuu HE YMOTPEOJSIOTCS ¢ TaKUMH HApeYMsMU Kak
«ery» u «extremely», Tak kak OHH yXe coJep)KaT B ceOe 3HaueHHe «ouyeHb»: awful — yxacHbIH,
OYeHb II0XOH; starving — y>KacHO roJIoaHsi [2, ¢. 134-135].

Onnako Takme Hapeums kak «absolutely», «completely», «perfectly», kak npaBuio,
COYETAIOTCS C CHJIBHBIMH TPWIAraTelbHBIMH, TaK KaK »d3TH HApeuus TOAYEPKUBAIOT UX
CaMO/IOCTaTOYHOCTb.

B xo/e ananu3a psiia XBajaeOHbIX OT3bIBOB (PraiSe) Kak Bua BHCKHUXHOTO THIIEPTEKCTa ObLIO
00HapYKEHO PETyJsIPHOE UCIOJIb30BaHUE «CHUIIBHBIX» IpuiarateabHbIX (Strong adjectives). B aroii

CBSA3U IIPUBEIEM DI/l IPUMEPOB.

1. “You know how people say something is incredible or unbelievable when they mean it's
excellent? Well, Karen Joy Fowler's new book is excellent: utterly believable and completely
credible — a funny, moving, entertaining novel that is also an important and unblinking review of a

shameful chapter in the history of science.” — Dr Mary Doria Russell [7].

2. “Beneath the basic plotline lies a story as fantastic, terrible and beautiful as any Grinuns'
fairy tale.... Throughout the book, Fowler's brilliant wordcraft intertwines tragedy and levity in a

masterful crazy quilt of innocence, loss, renewal and bittersweet hope.” — Santa Cruz Sentinel [7].

3. “Unbroken is the unputdownable account of a remarkable life ... This is tremendous
stuff.” — Nicholas Shakespeare, Daily Telegraph [7].

4. “Thrilling ... stirring and triumphant ... irresistible ... Hillenbrand tells [Zamperini's] story

as a nearly continuous flow of suspense”. — Los Angeles Times [7].

5. “Elegantly and humorously orchestrated ... Knitting together Rosemary's at times poignant,
at times hilarious scraps of uncovered memories, Fowler creates a fantastical tale of raw, animalistic
love.” — O, The Oprah Magazine [4].

6. “With all the quiet strangeness of her amazing Sarah Canary, and all the breezy wit and
skill of her Jane Austen Book Club, and a new, urgent gravity, she has told the story of an American
family.” — Ursula K. Le Guin [11].

Taxkum O6p330M, B NPUBCACHHLIX BBIIIC TCEKCTaxX XBaJCOHBIX OT3BIBOB MBI Ha6J'I}0,Z[aCM

TPAHCIALMIO HSMOLMH TMOCPEACTBOM KaK KOHTAaKTHOTO YHOTpeOJeHus psia  CHIBHBIX
3



npujaaraTCIbHbIX, TaK 1 JUCTAHTHOTI'O. Onn HCIIOJIB3YIOTCA KaK CaMOCTOATEIbHO, T.C. oe3 Hapeqnfl-
I/IHTCHCI/I(bI/IKaTOpOB, TaK U B I1Iap€ ¢ HUMMU. CJIGI[OB&TCJIBHO, MOXHO CAcjJaTh BbIBOJ O TOM, UTO AJIA
repeaady BbICIICH CTENEHU TOW WIM MHOM 3MOIMU (B HAIIEM Clly4ae BOCTOpPra OT TOr0 WJIM MHOTO
XYOO0KECTBCHHOI'O TCKCTa) B AHIJIOA3BIYHOM THICPTECKCTE MNPEAINIOYTCHHUEC OTAACTCA CHUIIBHBIM
IpujaaraTCjibHbIM.

AHaNIOTHYHBEIM 00pa30M B aHHOTAMM K XYJ0KECTBEHHOMY TEKCTY JIOMUHHUPYIOIIHM
SA3BIKOBBIM CPCIACTBOM BBLIPAKCHUA C-)MOI.[Hﬁ ABJBICTCA «CHUJIBHOC» IMPUIIATraTCIIbHOC. PaCCMOTpI/IM
HCCKOJIBKO CJIy4acB y1'IOTp66J'IeHI/I${ CCUJIBHBIX) IpuJIaraT€JbHbIX, KOTOPLIC ABJIAIOTCA MapKEpaMHu
OMOTHBHOCTH.

1. ...She's even started to feel like she knows the people who live in one of the houses. 'Jess
and Jason', she calls them. Their life — as she sees it — is perfect. If only Rachel could be that happy...
[6].

2. ...His family destroyed, their killer's identity as mysterious as the motive behind the crime,
and unable to forget a single detail from that horrible night, Decker finds his world collapsing around
him... [3].

3. ...To uncover the stunning truth, he must use his remarkable gifts and confront the burdens
that go along with them. He must endure the memories he would much rather forget. And he may

have to make the ultimate sacrifice [3].

4. ...But the party is cut short when Lindsay is called to a gruesome crime scene, where a

woman has been murdered in broad daylight... [10].

5. ...Not since Misery has King played with the notion of a reader whose obsession with a
writer gets dangerous. Finders Keepers is spectacular, heart-pounding suspense, but it is also King
writing about how literature shapes a life — for good, for bad, forever... [8].

6. ...William Thomas Turner, placed tremendous faith in the gentlemanly strictures of
warfare that for a century had kept civilian ships safe from attack... [9].

Taxum oOpa3om, BbIOOpP JEKCHYECKUX CPENICTB 3aBHCUT OT 3a/layM, KOTOPYIO CTaBUT IEpeN
co0oii aBTOp TeKcTa. B Hamem ciydae riaBHOM 3aa4ueii aHHOTAIMA U XBAJIEOHBIX OT3BIBOB SIBJISIETCS
IIPUBJICYEHUE BHUMAHUS MOTEHIMAIBHOIO YUTATENS C LIEJIbI0 MOKYNKH KHUTH. ClenoBaTenbHO,
MMEHHO MO3TOMY M3 BCEX S3BIKOBBIX CPEICTB «CHJIbHBIE» NpuiaraTelbHble YIOTPEOISIOTCS
HaubOosnee yacto. CreayeT OTMETUTh, YTO B JaHHOM BHJI€ THIIEPTEKCTa BCTPEYAIOTCS Kak
npujaraTebHbIE C TOJI0KUTEIBHOM KOHHOTALUEH, TaK U ¢ OTpHIaTenbHoi: «horribley» — crpamabii,
yXKacHBIH, OTBPATUTENbHBIN; «Perfecty — coBepIeHHBIN, Oe3yNpeyHblid, NMpeKpacHbIid. Vcmonb3ys
JIEKCUKY C HETaTHBHBIM 3HAYCHHEM, aBTOpP MOAYEPKUBAECT BCIO «OMACHOCTbY» U «TPArUYHOCTDHY

IMPOUCXOAAIICTO, TEM CaMbIM BbI3bIBAA MHTCPEC Y HIOTCHIHUAJIBHOI'O YA TATECIIA.
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