®POJIOBA A.1I1.
JIMHI'BUCTUYECKHUE OCOBEHHOCTHU UCITIOJIb30OBAHUA
I'PAOUYECKUX CPEACTB B POMAHE C. MOOMA «TEATP»
AHHOTanusA. B [aHHOW cTaTbe aBTOPOM MPEANPUHUMACTCS IMONBITKA OLUEHHUTH
aKTyaJIbHOCTh HCIIOJIb30BaHUs TpPaOHOB B pPOMaHE KIACCHYECKOTO AHTJIMICKOTO MHUCATEeNs
C. Mooma «Teatpy». 3HauuTeIbHOE BHUMaHUE yAETSETCsl HE TOJBKO PACCMOTPEHHUIO OCOOCHHOCTEM
MPUMEHEHUs TPaOHOB, HO U PACKPHITUIO OCHOBHBIX (DYHKIIMIA, BBIMOJHSIEMBIMU IpadUyecKUMU
CpelICTBaMH B IIPOU3BEICHUU.
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FROLOVAA.P.
LINGUISTIC FEATURES OF USING GRAPHIC MEANS
IN THE NOVEL “THEATRE” BY S. MAUGHAM

Abstract. In the paper the author makes an attempt to assess the relevance of using
graphons in the novel “Theatre” by S. Maugham, a classical English writer. The study is focused on
the features of using graphons and the defining of the main functions of the graphical means in the
novel.
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M3HavaiabHBIM IYHKTOM B HAyYHOM M3JIO)KEHUM JITaHHOM TEMBbI SBIseTCS oOpallieHHe K
TepMUHY «rpadoH». 3acinyra ero BBeAeHUs NpuHaminexxuT B.A. KyxapeHko, 1o omnpeneneHuto
KOTOPOM, rpad)oH MPEACTABISIET COO0H «IpeaHaAMEPEHHOE HapyIIeHHe rpadudeckoit Gopmbl cioBa
WM CJIOBOCOYETAHUS, UCTIOIb3yEeMOe /JIsl OTPaKEHHUS €ro MOJIMHHOTO IpOU3HoIIeHus» [1, c. 6].

Crnenyer OTMETUTh, 4YTO TpadoHbl, KOTOpPHIE YKa3bIBaJIM Ha HENPAaBWIBHOCTb WU
HEOPEKHOCTh MPOU3HOLICHHUS, BPeMsi OT BPEMEHHM BCTPEUAINCh €IIE€ B Hayaje BOCEMHAATOIro
BEKa B aHMVIMHCKHUX poMaHax u myonumuctke. C TexX mop OHU Havallu MpHoOpeTaTh Bce OONbIIYIO
MOMYJISIPHOCT W UIMPOKO HCIOJB30BAaThCA CpEeAM MHcaTelei, JKypHaJIUCTOB, a Takxke
pekIamoaTene.

[To muenmto M. B. Ilomsynosoit m C. C Hukutuna, rpadoH sBisercss 0COOEHHO
JAKOHUYHBIM U 4Ype3BblYaiHO S((EKTHUBHBIM B MPOIECCE OINPEeAETCHUS MPOUCXOKIACHUS
TOBOPSIIETO, €r0 COLUMAIBHOTO CTaryca, a Takxke ypoBHS oOpazoBanus [2]. K momoOGHBIM

KPUTEPHUSIM HUICHTU(UKAIIMK TOTO WM WHOTO MEPCOHa)XKa MOKHO OTHECTH €ro (hu3nyeckoe HIu



SMOILIMOHAIBHOE COCTOSIHME Ha MOMEHT peun. [IpuaepkuBasch JaHHOTO BbICKa3bIBaHUS, 00paTuMCs
K COOTBETCTBYIOIIMM IPUMEpPaM HCHOJb30BaHUA rpadoHOB B mpousBenenun «Tearp» Comepcera
Monwma, uzganue koroporo gatupyercsa 1937 rogom.

Tak, B mpumepe “’Play any good?’ asked Evie. “What play?’ ‘The play 'e was talkin' to you
abaht.”” [3, ¢. 67] MBI BUauM, 4TO aBTOp OOpalllaeT BHUMAaHHWE Ha MaHEPy pedud Ciy:kaHku VBH,
KOTOpast XapakTepU3yeTcsi OCOOBIM aKIIeHTOM KOKHHU. ECTh BEpOSTHOCTb, YTO TaKOH aKLIEHT Yy
TEPOMHHU APKO IPOSIBUIICS B MOMEHT OCO3HAHMS HACTOSIIMX HAMEPEHUMN CBOECH XO3SMKH U yKasall,
cKopee, Ha €€ HEKOTOpoe MpeHeOpekeHne ITUMHU MOTHBAMH.

Hapsiny ¢ 3TuM, UCKa)XeHHE peUH Yy CIy>KaHKH MOYXHO MPOCIEIUTh U B MOBCEAHEBHOM €&
o0IIeHnH, B OCOOCHHOCTH, KOT/Ia OHa MBITAaeTcs yOeIuTh KOro-TO B CBOEW mpaBore. B kadecTe
WUTIOCTPAllMA TPUBEAEM CIIEAYIOIMINE BBICKA3BIBAHHUSA, KOTOPBIE OTPAXKAIOT CHEIU(HUKY pedn
JAHHOTO MIEPCOHAXKA:

“It'd only fidget me to ‘ave a lot of elephant's tusks in me mouth.” [3, c. 46]

“Evie gave him a sharp look. ‘An' what d'you want to pay two lots of wages for, when you
can get the work done for one?’” [3, c. 46]

HeoOxoqumMo moAYepKHYTh, YTO BO BCEX NPHUBEAEHHBIX BHINIE MpUMeEpax, rpadoH
WHIUBUAYATU3UPYET peub IMEepCOHaXka, MO0aBIsIeT €l MpaBAOMomoOus, SIPKOCTH, a TaKke B
ONpeAeIEHHON CTENECHU JIeJIaeT €€ 3alIOMHHAIOIICICS.

Tem He MeHee, ciyxaHka VIBM He €IWHCTBEHHBIM IMEPCOHAX C ATOM 0COOOW MaHEepou
Npou3HOLIeHud. Takol e aKIEeHT Mbl HaOmoJgaeM Uy OOBIYHOTO IPOXOXKEro, KOTOPBIH
npecienoBan JKynuio BO BpeMsl €€ MpOrysikd, 4ToObl MOJY4YHTh OT He€ aBTorpad Juisl cBoe
OyTyIIei >KEeHBI.

“We're going to get married in August, when I "ave my ‘oliday, you know; we're going to
the Isle of Wight for the *oneymoon. | shall ‘ave a rare lot of fun with ‘er over this.” [3, c. 144]

Kak npaBuiio, akIieHT KOKHU HE JeaeT ynop Ha 3ByK “h”, Koria OH HaXOIUTCs B Hayaje
cioBa. BelmenpuBeiéHHOE BBICKa3bIBaHHWE KaK pa3 BBICTYMAET B KAYECTBE WIUTIOCTpAIMM JAHHOMN
MIPOU3HOCUTENILHON 0COOEHHOCTH.

Takum o00pa3om, rpadoHbI, peaqu3yroIuecs: yepe3 HcKakeHHe opdorpapuueckux HOPM,
OTpa3WJIi OCOOCHHOCTHU NMPOU3HOIIEHUs repoeB pomana «Tearp» C. Mosma u pacKpbuld TallHy UX
MIPOUCXOMXKIACHHUS.

Kak mpaBuno, rpadguueckue U3MEHEHUS MOTYT HE TOJIBKO OTHOCUTBHCS K OCOOCHHOCTSIM
IIPOU3HOUIEHUS, HO M HCIIOJIb30BAaThCsl I HEMOCPEACTBEHHOTO BBIJECIECHUS YJApHBIX CIIOB.
Cchutasice Ha knaccuduxarmio B. A. KyxapeHko, 00CTOSITET,HO PaCCMOTPHM Takue rpaduyeckue

CpEICTBa, KaK BbIAENIEHUE KYPCHUBOM U KalMTaJU3alus, KOTOpPbIE MOApa3yMeBaroT Moja coO0oil He



npeAHaMEpPeHHOe HapylleHne rpadudeckord (OpMBI CIOBa, a TOJIBKO €€ BHJIOM3MEHEHHE C
COXPAaHCHUCM CCMAHTHYCCKOI'O 3HAYCHMUA.

B npoussenenun «Tearp» mo yacToTe HMCHOIB30BaHUS M Pa3HOOOPA3HIO BBINOJIHSIEMbIX
(GyHKIMA TepBOE€ MECTO Cpelu YK€ YMOMSHYTHIX IpadUUYeCKHUX CPEICTB 3aHUMAET BBIICIICHUC
KYPCHUBOM. Cnez[yeT OTMCTUTh, YTO M3MCHCHHEC Ha4YCpTaHUA mpn(bTa B IIPOU3BEACHHU
HCIIOJIB3YCTCA, T'JIAaBHBIM 06pa30M, KakK I JIOTHYCCKOI'0 YCHJICHHA BBICKA3BIBAHUA, TaK W JIA
MHCMHYCCKUX CIIPABOYHBIX BbII[GJIGHHfI, KOTOPBIC MOMOI'alOT YHUTATC/IIO MPOYHO UX 3alIOMHUTH U
6BICTp0 HaXxoauTb B MACCUBC TCKCTAa CTPAHUIBI. TaK, HarmpumeEp, K MOCICIHUM MOKHO OTHECTHU
Ha3BaHUS EC, B KOTOPBIX MIPAIOT MM Ha KOTOPHIE CCHUIAIOTCS I1aBHbIe repou (“‘She was a great
hit and then in quick succession he made her play Nora in The Doll's House, Ann in Man and
Superman, and Hedda Gabler el version.” [3, c. 14]; “She hadn't cried like that since she cried in
The Stricken Heart.” [3, c. 90]), raser (“Here they had their work-boxes, here they read their
papers, the Catholic La Croix, the Revue des Deux Mondes and the local daily, and here they played
dominoes in the evening.” [3, c. 128], wiu UUTHPOBAaHKE TEPOSIMH IMOITUUCCKHX OTPBIBKOB (“Ah,
happy, happy boughs! that cannot shed Your leaves, nor ever bid the Spring adieu; And, happy
melodist, unwearied, For ever piping songs for ever new!...” [3, c. 137]).

I[pyrHM HarJIs1IAHBIM ITPUMEPOM MOKET MOCITYKUTh CICAYIOIICC BBICKa3bIBAHHE.

“The Commandant, a sturdy little man with a much-wrinkled face, white hair cut en brosse*
and an imposing moustache dyed a deep black, was very gallant, and though well past seventy
pressed Julia's foot under the table during dinner.” [3, c. 130]

BLII[eJ'IeHI/IC TEPMHUHA, I10J KOTOPBIM CKPBIBACTCA TAaKOC 3HAYCHHUC, KAK BHJ My)KCKOﬁ
CTPUXKKU «IOJ EXHUK», N0OaBISET HEKOTOPOH SPKOCTH OMNHMCAHWIO TEPCOHAa)Ka M 3aCTaBiseT
YUTATENs] MTHOBEHHO IPEJICTaBUTh ce0e 00pa3 3TOro 4yeaoBeKa.

Yo ke KacaeTcsl JOTHYSCKOIro YCUIICHUA TOM HJIM MHOU (1)pa31,1 nin CiaoBa, TO COMCpCGT
Mosm qJanic MUCIOJIb30BaJl KYpCUB IJId BBIACICHUA CMBICJIOBOTO I'Jlarojia Ujin 00BeEKTa HeﬁCTBH}I. B
KauecTBE WUTIOCTPALMK 00paTUMCS K CIEAYIOLUIUM IpUMepaM.

‘Don't be natural,” he told his company. ‘The stage isn't the place for that. The stage is
make-believe. But seem natural.’ [3, c. 9]

Tak 3By4aT YKa3aHUA I[)KBﬁMca HBHI‘TOHa, TAJIAHTIUBOI'O PYKOBOAUTCIISL TEaTpa U
HacTaBHMKa Maiikiia, CBOe€il TeaTpajabHON TPYyMIE C LETbI0 HAYIUTh €€ Oe3yNmpedHol aKTEPCKOM
urpe. Kypcup oOpamiaer Haile BHMMaHHE Ha TOHKYIO, MHOTJA CJOXHO YJIOBUMYIO TpaHb B
JIEKCUUECKUX 3HAUEHUAX CIIOB «OBITH» U «Ka3aTbCSD).

"But, darling, you don't think he's my lover, do you?" [3, c. 102]

B nanHoM npumepe, NOCpeiCTBOM BbIJICTICHUSI MECTOUMEHHUS aBTOP MOKA3bIBAET HEKOTOPYIO
HaJex Ay TiaBHOW repounu Jxymuu JlamOepT Bo BpeMs pa3roBopa ¢ €€ JaBHEH MOAPYTro, 4To Ta
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HE BEPHUT B peaqbHOCTh Onm3koi cBsizu Jkymuu ¢ Tomom DeHHENTOM, KOTOPBIA TOAMTCS €d B
CBIHOBBSI, HEB3UpAs Ha TO, YTO TaK U €CTh HAa CAMOM JIEJIE.

BaxxaeiM JJIA UCCICAO0BaHUA SABJISICTCA 3HAKOMCTBO C OCO6CHHOCTSIMI/I HUCIIOJIB30BaHUA
Kanurtaiau3anuu B pomane Comepcera Mosma.

Julia sat in the corner of the taxi raging. “Vulgar little beast. Him and his young lady. The
nerve of asking if he could bring her to see ME.” [3, c. 144]

B BBIICYKA3aHHOM MPUMCPE BCECbMa 3HAYMMaA KallWuTaJlIu3alusd MCECTOMMCHUS. Ona
IIOMOTaeT CO3/IaTh PEUYEBYIO0 XapaKTEPUCTHKY IIEpPCOHa)Ka, B YACTHOCTH, TIJIABHOW T€POMHH,
KOTOPYIO TOJIBETH OXKUAAHHUS O TOM, YTO €W yAacTcs MPUBJIEYb BHUMaHHE JHOOOTO MPOXOKEro
MY>KYHHBI, JJa’Ke €CIIH B TOT pa3 OHa ObLIa 0J1eTa MEHEe POCKOIIHO, YeM 00bI4HO. ['0BOpst MHaue, He
onpapaanuck Haaex bl Jxymuu JlamOepT, HCMIOTHEHHON HETOAOBAaHUEM K M3JIMIIHEH MPOCTOTE H,
BEPOSATHO, HATJIOCTH MPOX0’KET0, KOTOPBIH MOCIE TOT0, KaK MOJIy4UsI aBTOrpad akKTpUChl, MOMPOCHI
0 pa3pelIeHUH MPUBECTH B €€ TPUMEPHYIO KOMHATY CBOIO «IOHYIO Jenn». OHa BIepBbIe 3a A0JITr0e
BpEMsA O4YCHbL CUJIbBHO YCOMHUJIACH B CBOEH HEOOBLIKHOBEHHOM IMPUBJICKATCIBHOCTHU, WJIM, KaK OHa
9TO HA3bIBAJIA, «CEKC DIUIIEN.

Kpome Toro, rpaduueckoe BbIJEIIEHHE CIOB B Hauyajge KaXIOW TIJaBbl SBISIETCA
CYIIIECTBEHHOW OCOOEHHOCTHIO JaHHOTO pOMaHa U HCIOJIb3yeTCs HE TOJNBKO JUIS MPHUBICYCHHS
BHUMAHUSI YHUTATEIEH K TCKCTY, HO W A YCHJICHUA TBOPUYCCKOI'O Haydajla BCEro AJUCKypCa U
KpCaTHuBHOCTU SI3EIKOBOM JIMIHOCTH.

[IpuBen€HHbIE HMXE MPUMEPBI KOHCTATHUPYIOT JAHHOE MOJI0KEHHE.

“THE first year of their marriage would have been stormy except for Michael's placidity.”
[3, c. 32]

“BUT a week or so later Michael mentioned her.” [3, c. 112]

“AFTER Julia had made up her mind to that she was glad.” [3, c. 126]

Takke KanuTaIW3alMI0 CIOB MOXHO 3aMETUTh M B mepenucke JKymun ¢ €€ CbhlHOM
PO)I)KepOM WIK JTIOOOBHUKOM TOMOM, rac NnMpEeUMyHI€CTBEHHO BBIACIAIOTCA MMCHaA ajapecara U
ajipecaHTa:

“DEAR MOTHER, This is to introduce to you Miss Joan Denver who | talked to you about.
She's awfully keen on getting in the Siddons Theatre and would be quite satisfied with an
understudy however small. Your affectionate son, ROGER.” [3, c. 109]

“DEAR TOM, I'm enclosing the money for your tips as | shan't see you in the morning.
Give three pounds to the butler, a pound to the maid who's been valeting you, and ten shillings to
the chauffeur. JULIA.” [3, c. 85]

Becbma comHUTEIBHA HJIES O TOM, YTO BblJI€JIeHHE UMEH B JaHHBIX KOHTEKCTaxX HECET B cebde
emé M JOMOJHUTENbHOE 3HAaYeHHE, MOMHUMO COOTBETCTBUSA TIpadUyecKuM HOpPMaM HaIUCaHUS
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nuceM. OJTHAKO €CTh BEPOATHOCTb, YTO 3TUM aBTOP XOTEJI CKOHIICHTPUPOBAThH Hallle BHUMaHUE Ha
yYaCTHUKAX TEPENUCKH, YTOOBI MBI MOTJIM KaK MOXKHO OTYETIIMBEE MPEACTAaBUTH ceOe MOT00HYI0
KapTUHY B3aUMOJICUCTBUS TJIABHBIX T€POCB.

Taxum 06pazoM, cymmupyst H”HGOPMAITMOHHBIE BOZMOKHOCTH Ipa@ruecKkoro n300pakeHus
CJIOBa WJIM LIEJIOT0 OTpbIBKA B TekcTe pomaHa C. Mosma, MBI MOXEM C YBEPEHHOCTHIO 3asiBUTh O
pa3HOOOpa3HOM MpPUMEHEHUHU TpadoOHOB IS BOCCO3JAHHUS WHIWBUIYATbHBIX M COIUAIBHBIX
O0COOCHHOCTEH TOBOPSIIETO WU Jake aTMOChephl aKTa OOIICHHS, KOTOpasi Ha MPOTSHKEHUU BCETO
MIPOU3BE/ICHUS MOCTOSIHHO MeHsieTcs. KpoMe Toro, rpadoH He TONBKO MHAMBUAYAIU3UPYET pPeub
JNEHCTBYIOIIMX JIMI, HO U MNpUAaéT UM OOJbIIeld NpaBIONOJ00OHOCTH M SPKOCTH BBIPAKECHHUS.
OtMeTuM, 9TO BCE ATO HANPABJICHO, B MIEPBYIO OYEpE/lb, HA BBISIBJICHUE aBTOPCKOW TOYKU 3PEHUS,
KOTOpasi pacKpbIBa€T HE TOJIHLKO OTHOIIEHUE MAacTepa CJIOBAa K TOMY WJIM MHOMY MEPCOHAXY, HO U

TO, C KaAKOTO UMEHHO paKypcCa OH XOYCT ITOKA3aTh YUTATCIISAM I'€POsI MPOU3BCACHU .
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