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B coBpeMeHHON JMHIBUCTHKE OOJbIIOE BHMMaHUE yaelseTcss mpobieme
(GYHKIIMOHUPOBAHMSI METATEKCTOBBIX 3JEMEHTOB. B 3Toil cBsizu cymiecTByeT O0JbIIOe
KOJIMYECTBO TPAKTOBOK SIBJIEHUS MeTaTekcTa. C ATUMOJOTHYECKOW TOYKU 3PEHUS TEPMUH
«METaTeKCT» 00pa30BaH OT CIIOBA TEKCT» B COYETAHUH C TPEUECKOM MPUCTABKH «MeTa-» (pyc.
«IOCIIE», «MEXKAY», «depe3»), 3HaueHHe KOTOPOW CBS3BIBAIOT C aOCTParkpOBaHHOCTHIO,
HEepPeXo/IOM K APYroMy COCTOsiHMIO [6]. B NHHrBHCTHMKE NaHHBI TEPMHH BIEPBbBIC OBLI
ucnonp3oBaH B 1978 romy wuccnenoBarenem A. BexOunkoil, koTopas Ha3Baja HX
«METaTEeKCTOBBIMU HHUTSAMU» WM «UHOPOJHBIMH TEJIaMH», C IOMOIIBIO KOTOPHIX aBTOP
KOMMEHTUpPYET COOCTBEHHBIH TeKCcT. B KkauecTBe MpPUMEpPOB METAaTEKCTOBBIX 3JIEMEHTOB
NPUBOJIATCS BRIPQKEHHSI «KCTaTH TOBOPS», «MHAYE TOBOPSI», «<MHBIMH CIIOBaMW» U mipoune [2].
['oBOpst 0 (QYHKIMSIX METAaTEKCTOBBIX 3J€MEHTOB, A. BexOulikas Ha3bIBaeT MOSCHSIOIIYIO
OCHOBHOI TEKCT, COEIUHSIOLIYIO 3J€MEHTbl OCHOBHOI'O TEKCTa, YCHJIMBAIOIIYI0 HEKOTOpHIE
MIO3HIIMK OCHOBHOTO TekcTa [ibidem, c. 421].

B CcOBpeMEHHON JIMHI'BUCTHKE TIOHATHE METATEKCTa IOJYyYUIO YTOYHEHHE W

nononmHenue. Tak, A. A. 'mnéBa cunTaer, 4TO METATEKCT MPEACTABISAET COOOW KOMITOHEHT
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TEKCTa, peaTn30BaHHBIA B BHUJIE «BEpOAIbHBIX U HEBEPOATBHBIX 3HAKOB, KOTOPHIC MEPENatoT
pedeKcuio roBOPSIIEro OTHOCUTEIHHO OCOOCHHOCTEH COOCTBEHHOT'O PEYEBOT0 TOBEACHUS»
[4, c. 29]. dpyrumu ciioBaM#, METaTEKCT — 9TO TEKCT, KOTOPBIH JOMOJIHACT UIIH COIPOBOXKIAET
OCHOBHOIl TekcT. B Hero BKJIIOYEHBI MOHATHUSA, ONpPENEICHUs U Ta HHpOpMaIMs, KoTopas
MOAYEPKUBAECT BAYKHOCTh OCHOBHOT'O TEKCTA.

CnemyeTr OTMETUTH, 4YTO, TOMHMO OOOOIIEHHOTO TIOHMMAaHHWs METaTeKCTa, B
COBPEMEHHOM JIMHIBUCTHKE HaONIofaeTcss TEHACHIMS TpPaKTOBaTh JAaHHOE SIBICHUE
MPUMEHUTEIBHO K TEKCTY ONPEIEIICHHOTo Tuma. Tak, B paboTax, MOCBALICHHBIX HAYYHOMY
TEKCTY YacTO UCCIIEIYIOTCSI METaTEKCTOBBIE 3JIEMEHThl. OHU MPEACTABIIAIOT COO0M CIIOKHBIE
JTUCKYPCUBHBIC CIUHUIIGI, BBIMONHSIONIME B HAYYHBIX TEKCTaX (YHKIUIO OOBEKTUBAIIUU
n3y4aeMbIX sBieHuil [1, c. 63]. MeTaTekCTOBbBIE JIEMEHTHI Kak BepOallbHbIE 3HAKU CUUTAIOTCS
BCIIOMOTaTeNIbHBIMH METATEKCTOBBIMU KOMIOHEHTaMU. OHU BKJIIOYAIOT B ce0si: 3JIEMEHTHI
AKTHBAIlMY BHUMAHUS YUTATEIISA, CPEJICTBA CBSA3H MEXK/y YACTSIMU TEKCTa, CPEICTBA TOSICHEHUS
X0/1a U3JI0KCHHS, CPEICTBA aKIICHTUPOBAHHMsI KIIFOYEBBIX MOMEHTOB, BBOIHbBIE cJIoBa [3, ¢. 34].

MHorue JTMHTBUCTBI, C LENbI0 YIOPAT0UEHUS METATEKCTOBBIX 3JIEMEHTOB, CO3JAI0T UX
knaccudukanuu. B atoit cBsazu B. A. CynoBues pazpaboTan kiaccu(uKaiuo METaTeKCTOBBIX
DJIEMEHTOB C TOYKM 3peHHS (YHKIUH, BBIMOJHAEMBIX HMH B aHIJIOS3BIYHOM HAy4YHO-
TEXHUYECKOM TEKCTE:

1. CoenuHeHue W JOTMYeCKas MocieaoBarenbHOCTh Huaei (mp. and, also, apart, from,
besides).
[Mapadpas u nanoxxenue (mp. as if, in the same way, in like manner).
[MpuuaunanocTs (mp. accordingly, as, because, consequently).
Kontpact u conocrasienue (mp. alternatively, although, but if, however).
Orpanunuenue (mp. except, impossible, occasionally).

[Mpenmonoxenue (mp. SUPPOSe, in principle, it follows).
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Bompocs! (mip. how big? how long? what? when? with?) [5].

C uenpl0 JanbHEWIEro paccMOTpeHUss (PYHKIMH METaTeKCTOBBIX JJIEMEHTOB B
HayYHOM TeKCTe oOpaTUMcs K TEKCTaM Hay4YHbIX CTaTeid Ha aHTJIHMICKOM S3BIKE,
onyOJIMKOBaHHBIM B MeEXAyHapoaHoM >XypHaine Language & Communication. [laHHBIH
KypHaJl MHICKCUPYETCSl B MEXAYHapoAHOM 0a3e JaHHBIX Scopus M MyOJUKYeT CTaTbU Ha
JUHTBUCTUYECKYIO U JIMHTBOAMJIAKTUYECKYIO TeMaTuky. Bcero ObLIO0 mpoaHanIM3MpOBaHO
10 crareit, u3gannbix 3a nepuof ¢ 2015 mo 2024 rr. B pesynerare aHanausza ObUIO BBISBIECHO,

YTO CaAMBIC HaCTOTHBIC MCTATCKCTOBBIC 3JICMCHTEI B ITPOAHAIIM3UPOBAHHBIX CTATBAX CIIYKAT AJIA



0T06pa)K€HI/ISI JIOTUKHU BBICKA3bIBAHUA U IMPOLCCCAa MHTCPHPCTAIIUU, a@ TAKKC AJId YIIPABJICHUSA

IIOHHMMAaHHECM. PaCCMOTpI/IM 9TH METATSKCTOBBIC BJICMCHTHI 00JIce JACTAJIbHO.

HepBa;I rpymmna METAaTEKCTOBBIX JJIEMCHTOB CIIYXXHUT [OJId OTpaXCHUA JIOTHMKH

BbICKA3bIBAHUA aBTOpA HaquOﬁ CTaTbu.

1.

In doing so, we aim to answer the following question: Why is a social media production
in this specific form of language and culture so attractive [9].

To answer this question, we investigate all semiotic resources, i.e., layout, use of
images, sounds, and written and sung texts, to uncover the characteristics of the original
media production (YouTube) and their function in its spinoffs (TikTok) [11].

B npumepe 1 Mb1 HabI01a€M JIOTHYECKUN METATEKCTOBBIN 3JIEMEHT, PEaTM30BaHHBIN B

Buje (hpasbl «in doing so». B mpumepe 2 Mbl HabII01a€M JTOTUYECKHIT METaTEKCTOBBIN SJIEMEHT

«to answer this question». HaHHBIe 9JIEMEHTBEI 00€ECIIEUHNBAIOT JIOTUYCCKYIO CBA3b MCIKAY

HAYIIUMHA ITOCJICA0BATCIIBHO MPCAJIOKCHHUAMMU.

3.

Furthermore, the broad and general experience of repetition (whether linguistic or not)
has to do with existential issues [8].

Also, the increasing realization that language is intrinsically multimodal (see, for
example, the theme issue «Language as a multimodal phenomenony of Phil. Trans
Royal. Soc. B from 14 September, 2014, vol. 369, issue 1651; Wacewicz et al., 2016),
involving [8].

B npumepax 3 u 4 Mbl HaOJIFOTaeM MeTaTeKCTOBBIC ieMeHThI «furthermore» u «alsoy,

OCYIIECTBISIOMMNE (YHKIMIO JIOTUYECKON CBsI3HOCTU. C TOMOIIBIO HHUX BBOJUTCS HOBAs

uHpopmanusa. Tem cambIM, OHU CBSI3bIBAIOT MH(OpMaIMIO, KOTOpas Oblia cKa3aHa aBTOPOM

HAY4HOI1 cTaTbM paHee ¢ HOBOU MH(OpMaIUei.

5. For example, Itkonen (2008) distinguishes between language as grammatical and

semantic norms and as utterances. While the linguistic norms of a language community
do not determine actual speech, they exercise their influence on the latter analogous to
the ways social norms influence social behaviour [7].

B npumepax 4 u 5 Mbl HaOdromaeM JIOTHYECKUH METAaTEKCTOBBIM »nemMeHT «for

example». OTOT 3JIEMEHT CIIYKUT IJIA TOrO, YTOOBI MMPUBCCTH NPHUMEPBI B BUJIC CCBIJIOK Ha

pa6OTBI NpEAMCCTBCHHUKOB, U, TCM CaMbIM, CBA34aTh CYXICHHC aBTOpa C aHAJIOTMYHBIMU

CYyXKIeHUsIMH B paboTax Ipyrux aBTOpoB. B pesynbpTaTe, aBTOp Hay4yHOW CTaThU YCHIJIMBAET

COOCTBEHHOE BHICKAa3bIBAHUE.

6.

Importantly, the functions of discourse particles are not exclusive to changing the status

of discourse as prior research has shown that discourse particles are important
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resources for stancetaking (Drager, 2015; Englebretson, 2007; Karkkainen, 2003,

2007; Manns, 2011, 2013; Morita, 2015; Schiffrin, 2006) [10].

B npumepe 6 MBI BUIUM JIOTHYECKHI METATEKCTOBBIN d1eMeHT «importantly», kotopsrii
MOAYCPKHUBACT BaA’)KHOCTDH TOH WJIM WHOH I/IH(bopMaI_[I/II/I. C IIOMOIIBIO JAHHOI'O METATEKCTOBOI'O
9JICMCHTA aBTOpP HaquOﬁ CTaTbU BBIACIACT CPCAU 0O0JIBIIIOr0 KOJIHNYECTBA Marcpuajia caMoc
BaXHOC.

7. However, that is not to say that there are no patterns in the meanings conveyed by

discourse particles across separate communicative events [10].

B npumepe 7 Mbl HabII01aeM METATEKCTOBBIN 37IeMeHT «however». Takoi JIornyeckuit
9JICMCHT BBIPAXXacT IMPOTHUBOIIOCTABJICHUC. OH 1momoraer aBTOpPY Hﬁy‘IHOfI CTaThH IIOKa3aThb
OTJINYUEC OOHOI'O (1)8.KT8. OT ApYyroro.

BTOpaH rpyimia METATCKCTOBBIX JJICMCHTOB CIIYKUT Ui YIIPABJICHUS IMOHUMAaHHEM
quTaTeId.

8. Returning to the starting question, it is exactly this ability for (dynamically)
enregistering local dialect forms and other semiotic signs that makes the described

social media production so attractive for reproduction [9].

B nmpumepe 8 MBI MOXEM 3aMETHTh OTCHUIKY K TOMY, YTO YK€ OBLIO CKa3aHO paHee ¢
IIOMOIIBIO METAaTEKCTOBOTO AJIEMeHTa «returning to the starting questiony». Tak aBTOp MPOBOIUT
«HEBUJUMYH0» CMBICJIOBYHO JIMHHUIO, KOTOPAasA COCAUHSCT HCCKOJIBKO CMBICJIOBBIX Q)paFMeHTOB
B TCKCTC, BO3Bpallasd YuTaTeCId K HeHOCpeﬂCTBeHHOﬁ TEMEC UCCIICA0OBAaHUA.

9. Inwhat follows, we briefly outline these global processes of ongoing change and discuss

how they relate to exclusionary discourse practices [13].

B mpumepe 9 MbI BUIUM MeTaTeKCTOBBIN 35eMeHT «in What followsy, pasbscustomuii
uHpopMalrio, KoTopass OyaeM B TEKCTe Janee. ABTOp Hay4yHOH cTaTbu J00aBIsSET TaKHe
9JICMCHTHBI TIEpCI 0JIOKOM I/IH(i)OpMaI_II/II/I, B KOTOPOM HAaXOOUTCA KaAKOC-TO PpPa3bACHCHUC,
MOJACHCHUC WJIM HaMCPCHUEC. Tem CaMbIM, BHHMAHHUC YUTATCJIA 3apaHCC HAIPABIACTCA B
OIpPEJIEIIEHHOE PYCIIO.

10. In closing, | will talk about Estonian, which has quantity alternations in consonants

which are not represented equally in writing [7].

B npumepe 10 Mbl BUIUM BepOaIbHBIN METATEKCTOBBIN 1eMeHT «in CloSing», koTopkrit
pestomupyeT nHpopManuo. OH CHTHATU3UPYET YATATEITIO O TOM, YTO Jlajiee MOCIeayeT HeKoe
0606II_ICHI/IC, BbBIBO/] JIM00 caMbl€ BaKHEIE IIYHKTBI I[aJ'IBHeI\/'IIJ_IeFO HU3JI0KCHUA.

TpCTB}I rpymmna METATCKCTOBBIX JJICMCHTOB CIIYKHUT JIA OT06pa)KCHI/IH mnmponecca

MHTEPIPETALMY TOW WU UHOU UJIEN aBTOPOM.
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11. Whereas remix has a more educational basis and points to multimodality, which can
also serve only for entertainment without a satirical undertone, bricolage has a more
critical edge, i.e., is more pronounced [11].

12. Originally, bricolage was an art concept used in research into subcultures The dialect,
I.e., the set of co-occurring dialectal forms, does no serve so much as habitual local
speech, but it rather bears a strategically symbolic function to showcase a
(recognizable) local identity [10].

13. In this case, the word koekwaus which is used to indicate a stereotypical social
character in the original song, is reindexed as a social marker for the actor themselves,
I.e., as a stylistic practice of social stance-taking to convey localness, Brabantishness
and a good sense of humor, while at the same time indicating globalness and trendiness
by participating in a viral internet challenge [13].

B npumepax 11-13 mbl HaOIIO1aeM METaTEKCTOBBIN 3JIEMEHT «I.€.». DTO 4aCTOTHBIH
AIIEMEHT, BBITOJHIIONNNA (YHKINIO TOSICHEHHS B TEKCTE HAYYHOU CTAThH.

Taxum 06pa30M, IMPOAHAIIU3UPOBAB MCTATCKCTOBBIC JJICMCHTHI, CIIy’Kalllue IJid
0T06pa)KeHI/I$I JIOTUKH BBICKAa3bIBAHUA, IIpOLECCa HMHTCPIIpETAIUU W JIA YHPABJICHUA
IIOHUMAaHUEM MOXKHO CA€JIaTh BBIBOJA O TOM, YTO OHHU HauOOJIbIIIEE SA3BIKOBOE pa3H006pa3He
ACMOHCTPUPYIOT JIOTHYCCKUC MCTATCKCTOBLIC J3JICMCHTHI. Ot Bep6aJIBHBIC 3HAaKUu KpaﬁHe
BAKHBI U YUTATCIIA UM CITYIIaTCIIA. OHH ABIAIOTCS HE TOJIBKO HHCTPYMCHTAaMH aBTOpa AJIA
MMOCTPOCHUS JIOTUYHOI'O BBICKA3BIBAHUS, HO U CIYyKAT CJIOBAMHU-IIOMOIIHUKAMU  JId

ayauTopuu, noMorasd en JIYUUIC ITOHATb U UHTCPIIPETUPOBATHL TCKCT.
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