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AHHoTauus. B naHHOW cTathe paccMaTpUBAIOTCS MCIIAHCKUE BapBapU3MBI M SK30TH3MBI B
pomane D. Xemumuryss «The Sun Also Risesy. Omnupasch Ha 3SKCTPaJHMHIBUCTHYECKHE
COCTaBJISIONINE POMaHA, aBTOP MPOBOAMT KOJTMYECTBEHHBIN aHATN3 JAHHBIX JIEKCUYCCKUX CIMHHUIL U
ornpeaenseT nX (GyHKIUU U CEMAHTUKY B TEKCTE XyI0)KECTBEHHOTO TIPOU3BEICHUSI.

KutoueBble cj10Ba: HCIAHCKUH S3bIK, BapBapU3M, IK30TU3M, QYHKIUS, KYJIbTYypa.

SEKAYEVA A. YU.
FUNCTIONAL AND SEMANTIC FEATURES OF BARBARISMS
AND EXOTIC WORDS IN ENGLISH LITERARY TEXT
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AMepHKaHCKUH TucaTenb OpHECT XEMUHIYdM B CBOMX NPOU3BEICHUSX TPaHCIMPOBAJ
O0blIyI0 J1I000BH K HEKOTOPBIM KYJbTYpPaM M OTJaBajl UM JaHb, BBOJS YHMTaTeNs B aTMochepy
Ipyro# crpassl. [[eficTBUS B IPOU3BENECHUAX XEMUHIY?s pa3BOpauuBaInCh B AHriuu, Bo @panmuu,
B Utanuu n B Ucnanuu. HeynuBurenbHO, 4TO muUcaTelb CTPEMUICS K TOMY, YTOObI YMTATEIH B
MIOJIHOM Mepe Oy THIIM MPUYACTHOCTh K COOBITUSAM MTPOU3BEACHUN U OBLIM MOJHOCTBIO MOTPYKEHBI
B UY)XYI0 KyJIbTypy. OJTHUM U3 S3BIKOBBIX CPEJICTB IOCTUKEHHUS TOH LIeH ABISETCS yoTpedaeHue
MHOSI3bIYHOM JIEKCUKH B QHTJIOSI3bIYHOM TEKCTE.

OcoOyto 11000Bb DpHECT XEeMUHTY31 UCHBIThIBAI K Mcnanuu U K ucnaHckoMy si3bIKy. OH
yacTHO ObiBanl B McnmaHuu B KayecTBe TYpPHUCTa, a TaKXKE y4acTBOBAl B MCIIAHCKOW TpakJaHCKOM
BoiiHe (1936-1939 rr.). OH cuuTaN, YTO CMOT PACKPHITH CHENU(DUKY MCITAHCKOW KYJIBTYPBI, XOTSI
OBbUIN MCIIAaHCKUE SKCIIEPTHI TOTOBBIE MOCIIOPUTH C JAHHBIM yTBEPXKICHHEM. B yacTHOCTH, OacKCKHii
uctopuk Ilaxo Ilepena nmomnarain, uro 3. Xemunrysii nepenaet oOpa3 Micnmanuu 1 TUITMYHBIX JKUTETEH
CIIMIIKOM OJIHOOOKO, mpencTaBiss VMcnanuio kak cTpaHy OECKOHEUYHBIX MPa3AHHUKOB, TIE JIIOIU
TOJILKO M JICNAIOT, uyTO BecensaTcs [6]. B 3Tol cBsA3M Helb3st cka3aTh, 4TO BCE UTO MHUCan XEMUHTY3MH
00 Vcrianuu sBNsieTCS YMUCTON MPaBIOH, TEM HE MEHEE TEKCThI MMUCATENs HAXOSIT CBOMX YHTATEJICH.

Urto kacaeTcs s3bIKa XyJI0)KECTBEHHBIX TEKCTOB J. XeMHHTY?s1 00 Vcnanuu, B 4aCTHOCTH,

pomana «The Sun Also Rises», To B HeM MOKHO 0OHAPYKUTh HCITAHCKHE BapBAPU3MBbI M DK30TH3MBI.
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OTO TUTTUYHBIN IJIACT JIEKCUKH, KOTOPYIO UCIIOJIB3yeT XEMHUHTY 1 B CBOUX paboTax, eciiu JeHCTBUS
Pa3BOpPAYMBAIOTCS B KAKOW-TMOO MHOCTPAHHOU CTpaHe.

ITo onpenenenutro JI. I1. Kppicuna BapBapu3M — 3TO CJIOBO UJIM BBIPaXKEHUE, 3aUMCTBOBAHHOE
U3 JIPYroro si3plka WJIH MOCTPOCHHOE MO 00pasily ATOro si3blka, HE BIOJIHE OCBOCHHOE POJIHBIM
SI3BIKOM, BOCIIpUHMMaeMoe Kak uyxkepojHoe [4, c. 311]. Ognako, no MHenuto U. B. ApHombn,
BapBapHU3Mbl — 3TO HEACCUMWINPOBAHHbBIE HHOCTPAHHbBIE CJI0BA, HE 3aPETUCTPUPOBAHHBIE B CIIOBAPSIX
U UMMEIOLINE KBUBAJICHTHI B SI3bIKE-PELIUIIMEHTE. BapBapu3mbl yallle BCEro MOYKHO BCTPETUTH B
YCTHOH peuH, B TEKCTaX XyJIO0XKECTBCHHBIX MPOU3BEACHUI UX MOKHO OOHApPYXKHTh B auaiorax [2].
Uto kacaercs 3K30TU3MOB, TO, mo omnpeaeneHutro E. B. MapuHOBOI — 3TO cioBa MHOSA3BIYHOTO
IIPOUCXOXKACHUSI, 0003HAYAIOIINE pEaTUuu YYy>KOH KYyJIbTyphbl, T.€. PEalud, KOTOpbIE HE CTalIH
3aUMCTBOBAHUSIMH, H, CJICJIOBATEIbHO, OTCYTCTBYIOT B CJIOBAPHOM COCTaBE SI3bIKa-PELUIIHEHTA [5, C.
25].

CyMMHpys KITFOYEBbIE MOMEHTHI BBIIICO3HAUECHHBIX ONPEIEICHUN, MOXKHO C/IE€JIaTh BBIBOJ O
TOM, 4YTO HU 3K30TH3Mbl, HU BapBapu3Mbl HE BXOJST B CJIOBApHBIM COCTaB S3bIKAa-pELIUIIUEHTA.
OpHako, B OTJIMYKE OT BapBapU3MOB, 3K30TH3Mbl MOKHO OOHAPYKUTh B CIOBapsAX, TaK KakK MOpOH
OHM 3arOJHSIOT MPOOENbl B CIOBAPHOM COCTaBE SI3bIKa, MOSBIASACH B TEKCTaX OMPEICICHHBIX
KaHPOB.

AMepukaHcKkuid TMHTBUCT Yapib3 XOKKET BbIAEISAET ABE (PYHKIIMH 3aMMCTBOBAaHUH, K YHCITY
KOTOPBIX OTHOCSITCSI BAPBAPHU3MBI M 3K30TH3MbI: (DYHKIIUS 3aTI0THEHHS JTaKyH (Ha3bIBHAS) U QYHKITHSI
NPHUIAHUS SYMOIMOHAIIBHOW OKpamieHHoCTH peud [7]. Tlo MHeHHIO Hemelkoro JuHTBUCTa bBpomepa
Kapcrencena, cnucok (pyHKUMH 3aMMCTBOBAaHUM IIMpPE M K HUM YYEHbIH OTHOCUT 3B(heMHU3aIHIo,
muchemusaruio U GyHkuo Urpsl [7]. Llensio sBhemMu3aiuu sBIsSeTCs jKeTaHne aBTOPa BBIPA3UTHCS
BEXJIMBO U JEIUKATHO, a o] AuceMu3anreil OH BUJUT HAIPOTUB CTPEMIIEHUE BBIPA3UTHCS pe3de
U B KakOH-TO CTEeNEeHH OCKOpOUTeIbHee. YUeHBbIH CUUTaeT, 4YTO Yy 3aMMCTBOBAaHHUU €cCTb
MIPEUMYLIECTBO B 9TOM IUIAHE, T.K. JUIsl HE HOCUTEJIEH s3bIKa OHM SIBJISIOTCS HEMOTHBUPOBAHHBIMH.
[locnennsst QyHkuus, kotopyto Bbiaenser KapcrenceH — (yHKuus Urpsl, Oasupylomiascs Ha
COLIMAJIbHOM KOHIIENTE B3aUMOJIEHCTBHUS YHaCTHUKOB Oecellbl, B KOTOPOM 3aMMCTBOBAHUS SIBJISIOTCS
TallHBIM KOJIOM, IIO3BOJISIOIIUM PEAIN30BaTh JIOKAIbHBIN IOMODP.

OcHoBBIBasgch Ha KjaccupuKamusax (YHKIMA 3aMMCTBOBaHUM, BBIABHHYTHIX Yapiib3om
Xokkerom u bponepom Kapcrencenom, paccMOoTpuM (yHKIMM HCIAHCKUX BapBapu3MOB H
9K30TU3MOB B pomane D. Xemunryas « The Sun Also Rises» Ha ocHoBe ux ceMaHTHKH [8].

[TpoBeneHHBIN aHATM3 TOKa3al, YTO MEPBHUYHON (YHKIMEW HCIAHCKUX BapBapU3MOB U
HK30TH3MOB B POMaHE SBIIETCS Iepenadya 0COOCHHOCTEH 3BY4aHHUs MCIAHCKOTO SI3bIKA C IEIIBIO
MpUIaHUS SMOLMOHAIBHOM OKPAIIEHHOCTH TEKCTY. B 3T0i1 CBsI3M MOKa3aTeeH NpuMep ¢ UCITAHCKUM

CYIIECTBUTEIBHBIM «plaza» (pyc. miomaab, anri. square). ABTOp ¢ ONpeae/ieHHOH YaCTOTHOCThIO
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WCIIONB3YET JAHHBIA BapBapu3M, YTOOBI OOPATUTh BHUMAHUE HA TO, YTO OCHOBHBIE COOBITHS I CAMO
Mpa3JHOBAHUE MPOUCXOIUT HIMEHHO Ha KOHKPETHOMH Iiomaan B ucmanckoM ropojae Can CebacThsH.
B mpumepax 1, 2, 3 npy3bs, OTHpaBUBLIMECS Ha MPa3IHUK B Vcrianuto, 3acemsoTCs B TOCTHHHUILY.

1. Out in the plaza they were stringing electric-light wires to light the plaza for the fiesta.

2. It burst and there was a gray ball of smoke high up above the Theatre Gayarre, across on the
other side of the plaza.

3. He had meant to have a great afternoon, and instead it was an afternoon of sneers, shouted
insults, and finally a volley of cushions and pieces of bread and vegetables, thrown down at
him in the plaza where he had had his greatest triumphs.

Cnenyer oTMeTuTh, uT0 J. XEMUHTY31 BapbuUpyeT UCIOJIb30BAaHUE JIAaHHOIO BapBapu3Ma C
€r0 aHIVINHCKUM DKBUBAJICHTOM «Square». JInbo B CHUJTY MIPEChIIICHUA YPE3MEPHBIM HCITOJIB30BAHUEM
BapBapUu3MOB, mmbo B CUJly HU3MCHCHUSA O6H.[€FO HAaCTpOCHHA IIPOU3BCACHHUA aBTOP IICPECTACT
HUCITOJB30BAaATh «plaza» U HUCIOJB3YCT aHTJINHCKUE CYHICCTBHUTCIIBHOC «square», HaMEKass Ha
HaNPsHKEHHYIO aTMOc(epy B KOMITAHUH JIPY3EH.

4. | went up-stairs. Bill was in his room standing on the balcony looking out at the square.

5. The tall gray motor-buses were the only life of the square except for the pigeons and the
man with a hose who sprinkled the gravelled square and watered the streets.

AHaJIOTHYHBIM o6pa30M ABTOpP TAaKKC YacCTO HCIOJB3YET HCIHAHCKOC CYHICCTBUTCIILHOC
«aficionadoy» s mpuIaHKs SMOIIMOHAIBLHON OKPACKHU XY0)KECTBEHHOMY TeKCTy. Mcnomnb30BaB ero
B HepBBIfI pas, 3. XeMHHFy3I>i JaXe 00BsICHSIET YUTATCIIO, YTO 3HAYUT ,I[aHHBIfI BapBapu3M, TEM
CaMbIM, >KCJIasd O6paTI/ITL BHUMAHHEC YUTATCIIAI HA KPACOTY 3BYUYAHHUS HCIIAHCKOT'O A3bIKA: AfiCiOﬂ
means passion. An aficionado is one who is passionate about the bull-fights. ITocne nepsuunoro
YIOMHMHAHHUS JAHHOTO CJIoBa, D. XEMHUHIY’ll 10 KOHLA NpPOM3BENCHHUS Ha3bIBAeT JIOOUTENEH
koppusl «aficionadoy:

6. “Your friend, is he aficionado, too?”

7. Montoya said something about what great aficionados we were, and that we wanted to wish
him luck.

8. Men would come in from distant town sand before they left Pamplona stop and talk for a
few minutes with Montoya about bulls. These men were aficionados.

Kpome Toro, B Tekcte poMaHa 4YUTATEIHM MOTYT OOHApyXUTh BapBapU3Mbl, CBSI3aHHBIE C
HU3BCCTHBIMU HCIIAHCKUMH HAIIUTKaMH, 3KBHUBAJICHTBI KOTOPBIX YK€ CYLICCTBYIOT B AHTIJINICKOM
s3bike. Hampumep, aguardiente (kpenkuii anKoroibHBIA HAIIMTOK) B aHTJ. 513. — «eau de viey, bota
(Oyparok) B aHIIL. s13. «Wineskiny, jerez (xepec) B anri. s13. «sherryy, borracho (mbsiHbiii) B aHr. 3.

«drunk». B cienyromux npuMepax BapBapU3Mbl BBITIOIHAOT QYHKIMIO BOEMU3AIUH, C TIOMOIIIBIO



KOTOpOﬁ aBTOpD nsoeraer IpsAMOro ymnoMHMHaHHWs aJIKOT'OJIbHBIX HAIIMTKOB B TCKCTC IPOU3BCACHUA U
JIMIIACT UX MOTUBHUPOBAHHOCTHU IJIA aHITIOA3BIYHOI'O YU TATCIIA.
9. We each had an aguardiente and paid forty centimes for the two drinks.
10. He blew it up, his cheeks puffing ahead of the wine-skin, and stood on the bota holding
on to a chair.
11. “Jerez,” | said to the waiter.
12. “Borracho!”

B tekcre pomana D. Xemmuryss «The Sun Also Rises» yacto BcTpedaercsi MCHAHCKOE
CYHICCTBUTCIIbHOC «fiesta», OJ[HAKO I10 MEPC pa3BUTHUA COOBITHH CTAHOBUTCS IIOHATHO, YTO B JAHHOM
MIPOU3BENICHNUU, P€Ub UACT HE 00 OOBIYHOM Mpa3THUKE WIIM BEYEPUHKE, a 00 0COOOM PEIMTHO3HOM
npasauke Can @epMUH, KOTOpPbIM TPaJULMOHHO NPOXOAUT HA YJHULE MCIAHCKOIO Tropoja
ITammtona. COOTBGTCTBGHHO, B JaHHOM CJIy4ac CJIOBO SABJISICTCSA 9K30TU3MOM U BBIIIOJIHACT (1)YHKI_II/IIO
InpuaaHusa 3MOI_II/IOHaJ'II>HOI71 OKpaCKH TCKCTY.

13. He was coming back in three weeks and we would leave for Spain to get in
some fishing and go to the fiesta at Pamplona

14. We can play some bridge there, and there’s going to be a damned fine fiesta.

15. There’s no use trying to move Brett and Mike out here and back before the
fiesta. Should we answer it.

[Tomumo mpumepoB co cioBoMm «fiesta», cpeau CIIOKHO pa3sTHYUMBIX CIIOB, HAMICHHBIX B
TCKCTC MMPOU3BECACHU, ObLIH 06Hapy)KeHBI IMMOJINCEMUYHBIC CJIOBA, KOTOPBIC MOTJIM OTHOCHUTCA U K
BapBapu3sMaM, U K 3K30TH3MaM. HaHpHMep, CYHICCTBUTCIIbHOC «barrera» o0o3HaYaeT u nepuiia
(mpumepst 16 u 17), u Mecta B iepBoM psay Ha koppuzae (mpumepst 18 u 19). Bo Bcex mpumepax
JaHHBIC JICKCUYCCKUEC €AMHUIIBI BBIITIOJIHAKOT q)yHKIII/IIO MMpuaaHus 3MOIII/IOHaJ'II>HOI\/'I OKpaCKu1 TCKCTy:

16. The ring was rolled and sprinkled, and carpenters replaced weakened or cracked
planks in the barrera.

17. Romero leaned over the barrera and asked for the water-jug.

18. Brett sat between Mike and me at the barrera, and Bill and Cohn went up above.

19. Bill and | were going to sit in the barreras.

KpOMC BBIIIICYKA3dHHBIX CJIYY4cCB, ObLIH HaﬁILCHLI OIHO3HAYHBIC 3K30THU3MBI, KOTOPBLIC
BBITIOJTHSIOT HOMUHATUBHYIO (QYHKIMIO. B TaHHOM IpOM3BeIeHUU MOKHO OOHApPYKUTh 3K30TH3MBI
CBSI3aHHBIE C KYJbTYpHOW crenn(UKON CTpaHbl, B KOTOPOH pa3BOpauMBarOTCs IEHCTBHS pOMaHa.
N3BecTHO, uyTO cam D. XeMUHTY?# 4acTo ObIBAJI HA HCIAHCKON KOPPUE U TaKe HAMKCANI OTACIbHOE
MPOU3BCACHUC ITOCBAIICHHOC CI>'I, ((CMepr MOoCJIC MOJYyAHs», B KOTOPOM OH HCIIOJIB3YyCT MHOTO

TEPMUHOB, CBA3aHHBIX ¢ Heil. B Texcre pomana «The Sun Also Rises» 3Tu TepMHHBI Takxke



WCIIONB3YIOTCSI, B YaCTHOCTH, CYIICCTBUTEIbHBIC, 0003HAUYAIOMINE POJU YYACTHUKOB KOPPHUIBI.
«picador» u «matador». [lpuBenem psii IPUMEPOB ¢ HUMHU M3 TEKCTa pOMaHa.

20. “Watch the charge and see the picador try and keep the bull off, but then don’t look
again until the horse is dead if it’s been hit.”

21. | told her about watching the bull, not the horse, when the bulls charged the picadors,
and got her to watching the picador place the point of his pic so that she saw what it
was all about.

22. | looked through the glasses and saw the three matadors.

23. Then matadors bowed, holding their hats on, before the President’s box, and then
came over to the barrera below us.

Taxxe ABTOP HUCIOJB3YCT MCIIAHCKUC HA3BAHUA OOBEKTOB U ﬂBJIGHPIfI, PacrpoCTpaHCHHBIC B
KOppHU/IE, KOTOPBIC BBIMOIHAIOT HOMHUHATHBHYIO (YHKIIMIO B TekcTe poMaHa «The Sun Also Risesy:
toro de lidia (6bix mis koppuabl), cornada (pana, HaneceHHas ObikoM), muleta (kpacHas Tpska),
encierro (Mmeponpustue, npoxosiiee B npa3aauk Can depmuH, 3akitodaroiieecss B 0ere Jito/iei ot
OBbIKOB), Veronica (TpaIuIMOHHOE [BMKEHHE TOpeajopa B Koppujae). PaccMoTpum mpumeps
HCIIOJIb30BAHHUA JaHHBIX 3K30TU3MOB B TCKCTC pOMaHa.

24. “He’s his name stencilled on all the capes and muletas,” she said.

25. A cornada right through the back.

26. He made four veronicas like that, and finished with a half-veronica that turned his
back on the bull and came away toward the applause, his hand on his hip, his cape on
his arm, and the bull watching his back going away.

IToMuMoO >K30THU3MOB )laHHOﬁ TpyHIibl MOKHO BBIACIIUTH 3K30THU3MBbI, OTpaXaromue Apyrue
KyJbTypHBIE peanuu Vcnmanuu, KOTOpbie aBTOp UCIOJIB30BAI C TOW e LETbI0 — YTOOBI 3aKPHITh
JIJAKyHbI MW, KOHCYHO K€, IMO3HAKOMHUTHL UYUTATCIA C HCIAHCKHUM KOJOPHUTOM. OK30THU3MBI U3
CICAYIOIUX TMPUMCPOB MNCPCAAOT HCKIIIOYUTCIIBHOCTL MECTA HpC6LIBaHI/I$I HCpCOHB.)KCfI u
0COOEHHOCTH Tpa3HHKa, pagd KOToporo oHu mpudbun B [lammmony (pelota — 6ackckas menoTa,
amontillado — amonTHaBsIIO, rioja alta — copt wmcmaHckoro BWHa, riau-rial — TMECHW W TAHIIBI,
HCIIOJIHACMBIC BO BPEMs ICCTBUSA B ITPA3JHUK Can q)epMI/IH)

27. We had roast young suckling pig and drank rioja alta

28. Every village had a pelota court and on some of them kids were playing in the hot sun.

29. They were playing the riau-riau music, the pipes shrill and the drums pounding, and

behind them came the men and boys dancing.



Takum 00pa3oM, C TOYKM 3PEHUS CEMaHTHKH, WCHAHCKHE JK30TH3MBI, HCIOJb3yeMbIe O.
XemuHrysem B pomane «The Sun Also Rises», MOXHO pacrpenesuTh 10 CIeTyOIIM TEMaTHIECKUM
rpyImmnam:

1.  9K30TU3MBI, CBSI3aHHBIC C MCIIAHCKOW Koppuaoi (mp. picador, matador, corrida, muleta,

barrera, cornada, veronica, encierro);

2.  9K30TH3MBI, CBI3aHHBIC C COLMAIBHOM XU3HBIO HcnaHies (mp. pelota, jota, riau-riau);

3. 9K30TH3MbI, 0003HAYAIOIINE HAIIMOHANIbHBIC HCTTaHcKue HanuTKu (mp. amontillado, rioja

alta, jerez, aguardiente).

B pesynbrate ananmza pomana D. Xemunryss «The Sun Also Rises» Obuti oOHapyKeHbI
UCIIAaHCKHE BapBapU3Mbl U SK30TH3MBbI, CBS3aHHBIC C KYJbTYPHbIMU peaiusMu Vcmanuu. Bbuio
BBISIBJICHO, YTO BapBAPH3MbI 1 9K30TU3MBI, UCIIOJIb3yEMbIC B IPOU3BE/ICHIH, BBIIOIHSIIOT Pa3IHYHbIC
(GYHKIMU, 2 UMCHHO: (DYHKIMIO MPHUIAHKS YMOIMOHAIBHON OKPACKU, HOMHHATUBHYIO (QYHKIIMIO U
¢byHkuuo sBpemmuzanuu. Kpome TOro, ObLIO OTMEUYEHO, YTO B KOJIMYECTBEHHOM OTHOIICHUH
9Kk30TU3MOB (21 equHMIA) B JaHHOM pomaHe Oosbliie, yeM BapBapu3moB (9 eaunuir). Tem cambiMm,
UCIIOJIB3YsI TMPEUMYIIECTBEHHO 3K30TH3MBbI, aBTOP XOTEN MOMYCPKHYTh COOCTBEHHBIH HHTEpEC K

HCITAaHCKOM KYJbTYPC, a TaKKEC HpI/IO6H_II/ITL K HEM CBOMX YHUTATEJICH.

CIIMCOK JIMTEPATYPEI

1. Apuonbn U. B. Jlekcukosnorusi COBpeMEHHOI'O aHIVIMHCKOTO si3bIKa: yuel. mocobue. — M.:
OJIMHTA: Hayka, 2012. — 376 c.

2. Apnonsa U. B. Ctunuctuka. CoBpeMeHHBIM aHTIIMMCKUN S3bIK: YUeOHUK Ui By30B. — M.:
OJIMHTA, 2016. - 384 c.

3. Emuceea B. B. Jlekcukonorus anrimiickoro sibika: yueonuk. — CI16.: CIIoI'Y, 2003. —
144 c.

4. Kpoicun JI. II. CoBpemeHHBIH cioBapb nHOCTpaHHBIX cioB. — M.: ACT-IIpecc, 2021. —
416 c.

5. MapunoBa E. B. Dk3oTmyeckas lekcMKa Kak JMHIBHUCTHYECKUN ¢eHoMmeH // BecTHHK
Hwmxeropozackoro yausepcurera uMm. H.U. Jlo6aueBckoro. Cepusi: @unonorus. — 2003. — Ne 1. —
C. 138-142.

6. Sanders D. Ernest Hemingway’s Spanish Civil War Experience // American Quarterly. —
1960. — Vol. 12, No. 2. — pp. 133-143.

7. Winter-Froemel E. The Pragmatic Necessity of Borrowing // Taal en Tongval. — 2017. — Vol.
69, No. 1. — pp. 17-46.

8. Hemingway E. The Sun Also Rises. — New York: Signet, 2021. — 272 p.


https://www.labirint.ru/pubhouse/20/

